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NEW BEAT FOR TIN PAN ALLEY © 





No Godfrey in Top 


Newest Notoriety, Irks CBS Brass 


In sharp contrast to less than a+ 
year ago, when he was consistently 
dominating the Top 10 Nielsen 
sweepstakes through his brace of 
nighttime showeases, Arthur God- 
frey’s falling from-~ grace (he 
doesn’t even show among the first 
15) has become a source of anxiety 
to the CBS high command. 

The fear that the batch of extra- 
curricular newspaper notoriety 
over the past 12 months (the Julius 
LaRosa incident, Godfrey’s revoked 
flying license, etc.) may have been 
a contributing factor, has only 
served to heighten the displeasure 
over last week’s newest .Page 1 
kick-around of the revelation that 
The G is having some troubles 
with his Wednesday night “God- 
frey & Friends” cast. It’s no se- 
cret that the CBS brass winces at 
each new headline. 

The fact that the latest Nielsens 
—for June 12—spotted the Monday 
night “Talent Scouts”. im No. 18 
position (for a couple years it ran 
-second only to “Lucy” in leader- 
ship), with “Godfrey & Friends” 
relegated to No. 32 position, is a 
source of discomfiture to Colum- 
bia. What makes the picture even 
more tenuous is the upcoming 
“Disneyland” ABC-TV Wednesday 
night series and its threat of fur- 
ther inroads on the Godfrey show- 
case, ¢ 

Recently CBS cut back on God- 

(Continued on page 32) 


L’ville’s Show Train Idea 
Going So Well, There’s Bid 
Now for N.Y. Opera Ditto 


Louisville, July 20. 

... Third Louisville show train to 
New York, set for Dec. 5-11, is 
how receiving applications for 
dates. Second train, which carried 
some 200 showgoers from the Blue- 
Brass, returned from N. Y. July 4 
with reports that the trip was a 
great success. Indications are that 
the third train will be oversold, as 
were the first two, and Boyd Mar- 
tin, Courier-Journal drama editor, 
has been busy lining up shows and 
accommodations at the New York 
end, and. with the Baltimore & 
Ohie R.R. for transportation. Mar- 
tin plans to keep his readers in- 
formed from time to time as plays 
are selected, He’s also making 
every effort to aceommodate all 
ng want to make the December 
tip, even if a second train has to 
ia later in the theatrical sea- 


‘ Show train idea has gone over 
remendously in Louisville, and re- 
gr have come to the drama edi- 
eng an Opera train to New York 
= all. Sixty answers to a pub- 
nee Suggestion have come to 
the oe Anderson, music editor of 
terest meict-Yournal, indicating in- 
will 5 in the project. Proposed trip 
ec: 2” for its purpose attending 
tly performances at the Metro- 











bolan Opera House. 


~*~ 
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Tex. Club Goes Private 
To Dodge Ban on Bias 


San Antonio, July 20. 

The Kit Kat Klub, for many 
years one of the best known local 
dine and dance spots, is to be re- 
opened as the Kit Kat Country 
Club for use by its members only. 
This- is the second local nite spot 
to turn into a country club in 
recent months. 

Move is believed to be the start 
of a movement which has been 
brought about by the recent Su- 
preme Court ruling against segre- 
gation ban. The Kit Kat is operated 
by Dick Jones. The first local club 
to make the change was Club Sev- 
enoaks, which is operated by Col. 
B. F. Chadwick. : 


Morris Agency's 
‘Love That Video 
($300,000 Worth) 


William Morris agency’s tv boys 
hit the jackpot over the past couple 
of weeks in a $3,000,000 three-way 
program representation which, no 
matter how you slice it, adds up 
to a juicy $300,000 commission 
plum, at the usual 10% fee. 

First off, the talent agency fig- 
ured in the slotting of the new 
Celeste Holm “Honestly Celeste” 
show as the Bristol-Myers fall re- 
placement for “Man Behind the 
Badge” Sunday nights on CBS-TV. 
Then the percentery house knocked 
off the new Peter Lawford Camp- 
beli Soups entry, which goes in as 
the successor show to “Campbell 
Soundstage” Friday nights on 
NBC-TV. And last week the Mor- 
ris agency found itself with a % 
plum on the new Red Buttons deal 
with NBC. 


Sign Helen Traubel 
For CBS-TV Series 


Helen Traubel this week was 
signed to an exclusive contract by 
CBS-TV. The opera star, who 
ankled the Met last year in a dis- 
pute over her nitery activities, 
preems on the network Aug. 25, in 
a guest shot on Red Skelton’s 
Wednesday night summer show in 
the Arthur Godfrey time. Mean- 
while, the web is developing a 
series for Miss’ Traubel. 

Singer just finished filming the 


. 











upcoming Metro release, “Deep in 
My Heart,” the Sigmund Romberg 
filmbiog starring Jose Ferrer, 


| 





A&A INFLUENCES 
ON MUSIG BIZ 


By MIKE GROSS 


The face of Tin Pan Alley is 
changing again. What was once a 
tightly knit setup geographically, 
is now spreading out around Man- 
hattan, running from Madison Ave., 
on the east, to Eighth Ave., on the 
west, and going as far north as 
57th St. from its southernmost 
point in the 40s. 

Since the turn of the century, 
the music biz has made sporadic 
moves uptown but the shuttling 
was done in the same general area. 
In the early 1900s, the pubs congre- 
gated around 14th St. to be near 
Tony Pastor’s vaudeville house, 
considered then as the best plug 
showcase for a new tune. A few 
years later, the drift uptown began 
with the pubs centering their activ- 
ities on West 28th St. between 
Broadway ard 6th Ave. It was here 
that Sidney (O. Henry) Porter is 
said to have given the industry the 
Tin Pan Alley tag. According to 
several vet pubs, O. Henry 
chummed with a tunesmith trio 
(Stan Murphy, Egbert Van Alstyne 
and Bert Grant) at a saloon near 
the Everard Baths on West 28th. 
In the summertime, the pubs used 
to open all their windows and the 
piano pounding that emanated 


sounded to O. Henry’s ears like tin | 


pans. Hence, the monicker which 
has stuck through the years. 

(The more accepted author of the 
term Tin Pan Alley is Monroe H. 
Rosenfeld, songsmith and chatter 
columnist on the old N. Y. Morning 
Telegraph. And still another legend 
ascribes the term to Mike Bernard, 
a pioneer “ragtime” pianist at 
Tony Pastor’s). 

In the post World War I period, 
another mass uptown move began 

(Continued on page 40) 


Bigleague Aura 





For Of-B way 


There’s a _ bigleague concept 
brewing for off-Broadway next sea- 
son. Plans to place the off-the- 
Stem operations on a more solid 
footing than they’ve been in prior 


years are under consideration by | 


the recently formed Off-Broadway 
Theatre League. 

Ideas being mulled call for in- 
creased cooperation among the 
theatres and an improvement of re- 
lations with the public, press and 
craft unions. Initial step taken by 
the League has been to levy a $25 
initiation fee on member groups. 
In addition, when a group has a 
show running, $1 per week for 
each 10Q seats in the theatre will 
have to be paid to the League. 

Among contemplated moves for 
the °54-’55 season are the setting 
up of a central off-Broadway ticket 
office in the midtown area. Pool- 

(Continued on page 16) 





Probe Guy’s Habit Of 
Winning Grand Prizes 


Los Angeles, July 20. 
the opinion of the L. A. County 


grand theft. 


cars in four years but couldn’t re- 


Sheriff’s office 
must be a tieup with ushers. 


TV's Own Supply 











Value of Hollywood's huge li- 
braries of films, in terms of sale 
| to television, is coming down, and 
| fast. This is the conclusion drawn 
| by executives aligned with both 
| mediums and whose reappraisal of 
ithe’ pix-to-video’ situation was 
| prompted by the attention given 

the current Floyd Odlum-Howard 
| Hughes RKO negotiations. 
Reflecting the-diminishing worth 
| of the back-number picture prop- 
| erties, say the execs, is their esti- 
mate of the likely price tag on the 
RKO vaults at this time. They 
say ,the company’s oldies might 
bring $10,000,000 if a deal could 
be cooked up. (The Odlum-Hughes 
talks have stirred considerable 
speculation within and beyond the 
trade, but nothing has been clearly 
established re an unloading to tv, 
despite the spate of reports indi- 
| cating this.) 

A little more than two years ago 
Hughes turned down an offer of 


(Continued om page 32) 


It'll Cost Yankees 50c 
For Peep at Rebel Peak 


Atlanta, July 20. 
In line with ruling by Secretary 
‘of the Interior Douglas McKay up- 
ping admission fees to national 
| parks, it now costs 50¢ to drive 
| your aut@mobile up to the top of 
| historic Kennesaw Mountain at 
|nearby Marietta, Ga. Some of 

















Berlin Tells Inside On ‘America’ Tune 
~ After Ike Gives Him 


v— 


Country's Medal 


By ABEL GREEN 


“Some years ago,” says Irving 
Berlin, “I was asked in an inter- 
view what was the most important 
decision in my life, and I said that 


| that decision was not made by me, 


i 


sheriff's staff. That is why Floyd| Eisenhower received the No. 
James, of Long Beach, and seven songsmith of the land, and his 
others were booked on suspicion of wife, the former Ellin Mackay, at 


' 
i 
; 


It takes more than just plain | but by my mother and father when 
luck to win nine automobiles at they decided to bring me from Rus- _ 


filmhouse bank night drawings, in | Sia to America.” ¢ 


Last Friday (16), when President 
1 


the White House, to personally 


Lt. Herman Garbe said James clasp Berlin’s hand following the 
admitted winning that number of signing of a special Congressional 


| bill authorizing a $1,500 expendi- 


Pares Hollywood 
Pix Bid & Asked 





member. what became of them. | ture so that a gold medal could be 
indicated there struck and presented to the famed 


songwriter “in recognition of his 
many patriotic songs, including 
‘God Bless America’,” Berlin fully 
realized “what a wise decision my 
parents made back in '93 when 
they left Russia to the czars and 
brought me to America.” 

While the spotlight was put on 
“God Bless America,” Berlin ob- 
serves that “it is not just a song 
I wrote—it is an expression of my 
gratitude to the country that gave 
me the opportunity to write that 
song.” Although it has realized al- 
most $250,000 for the Girl & Boy 
Scouts of America Foundation, 
which owns the copyright of the 
song and all its earnings, he feels 
is a fortuitous happenstance and a 
nice economic yield but “in ac- 
tuality really secondary to the fact 
that such a song had to be written 
and has become so patriotic a 


| paean of love and affection for this 


great country of ours.” 

The commercial aspect of the 
song, to Berlin, is incidental, “be- 
cause don’t let us forget that we're 
a commercial country; even the 
people who make the American 

(Continued on page 36) 


310 Stations, Biggest 
Yet, for D. 0. Selznick’s 
$1,000,000 TV Show 


Largest television hookup ever 
assembled, at least 310 intercon- 
nected stst‘ons representing affili- 
ates of all four networks, has been 





set for the electrical industry’s 
| Diamond Jubilee $1,000,000 spec- 
tacular on Oct. 24, which David O. 
Selznick will produce. Previous 


lthe bloodiest fighting of the War | 
| Between the States took place at) 


| Kennesaw between Gen. William 
Tecumseh Sherman's (it says here) 
| hated Y 
[sare Southerners under 


(Continued on page 14) 


high. a 225-station, four-network 
hookup, was achieved on General 


Foods’ Rodgers & Hammerstein 
spec this winter. 

Selznick, making his video debut 
on the spec, will handle the pro- 
duction personally, as well as write 
a good part of it. Show, which will 
be aired from 9 to 11, is still un- 


titled, with no talent yet signed. 
N. W. Ayer agency, repping the 
300-company Light’s Diamond Ju- 
bilee Committee, has already got- 


ankees and the gallant (for| ten clearances on 249 NBC and 
Gen.| CBS stations, with ABC nd Du- 


Mont setting 60 to 65 more outlets. 


















2 MISCELLANY 





Once Looming Large in Show Buz, 
Atlantic City ‘Re-Discovered’ On 
Par's Martin & Lewis Party 


By ABEL GREEN 


Atlantic City, July 20. 
~ Paramount Pictures junketed the 
national press, radio- television 
corps to this resort town in con- 
nection with Jerry Lewis and Dean 





| 


Martin’s néw film, “Living It, Up,” | 
and to mark the pair’s “8th Anni- | 
versary Reunion” of their profes- | 
sional start as a team in an Atlan- | 


tic City cafe. The junket was 
bangup exploitation for the pic- 
ture and the stars, but it may have 
started something bigger—a new 
latterday show biz interest in this 


JOHN HUSTON MULLS 


CAESAR RITZ BIOPIC. 


Paris, July 20. 
The John Huston “Caesar Ritz 
Host to the World” biopic deal, 
which Irving March is ageriting 


here, is based on the book authored | 


| by his wife, now 87, and still active 


seaside center which once upon a/ 


time loomed as a showcase burg. 

The manner 
Jerry Pickmam Herb Steinberg & 
Co. lived-it-up for a group of 80 or 


in which Par’s; 


90 guests recalled the halcyon days | 


of Atlantic City when an opening 
at the Apollo of a new “Ziegfeid 


Follies,” George White’s “Scandals” ' 


or Earl Carroll's “Vanities,” was 
-a major off-Broadway event. Broad- 


wayites then gravitated to Atlantic | 
City in a more gala and festive | 


mood than today’s workaday ex- | 


cursions to New Haven or Phila- 


delphia for the traditional out-of- | 


town break-ins. 


Some Never There Before? 
Atlantic City was either “haven't 


been here in years” or a “first time | 
ever” for many of the press-broad- | 


casting corps. As such, it was nat- 
ural lodestone for many who might 


never have bothered with this sort 


of Paramount junket. 


Dean Martin & Jerry Lewis’ own | 


return to A. C. coincided with the 
centennial celebration of Atlantic 
City as a summer resort. Thus 


some of the staid community bars | 


have let down—everything except- 
ing the gambling which way back 
was a corollary to this beach re- 
sort. The north Jersey gambling 
scandals have kayoed such return 
(Continued on page 53) 





METRO CAN’T HAVE HANEY 


Dancer Tied To ‘Pajama Game’ 
On Broadway, Brisson Insists 








Hollywood, July 20. 

Report that Metro will withdraw 
Carol Haney from her stage role 
in “The Pajama Game” this fall 
for a film role in “Robin Hood” 
were denied emphatically by Fred- 
erick Brisson, co-producer of the 
Broadway smash. Neither the film 
company nor anyone else, he said. 
has a right to her services at that 
time. 

Miss Haney, he explained. has a 
run-of-the-play contract with the 
legit company untii next June 1. 
She has a right, it was pointed out, 
to take a six-week leave from the 
show after Jan. 1, 1955, to make a 
picture. If she exercises this right. 
the six-week period will be added 
to her legit pact. 





Harriet Parsons in N.Y. 

Harriet Parsons, RKO preducer, 
is due in N. Y. tomorrow ‘Thurs.) 
to join in the bally for her newest 
“Susan Slept Here.” 

Instead of having a player make 
the publicity rounds, RKO sked 
calls for Miss Parsons.to appear on 
radio-tv shows in Gotham and meet 
the press. She'll be east two to 
three weeks. 


around the Ritz Hotel here. As is 
her son, Charles Ritz. 

Huston has been discussing the 
film idea, in the same local color 
idiom as his ‘Moulin Rouge” (Tou- 
louse-Lautrec) picture of two sea- 
sons back. 

Incidentally, Charles Ritz is quite 
a fisherman; has frequently done 
the Izaak Walton bit with Ernest 
Hemingway and kindred sports- 
men, He frequently visits Heming- 
way in Cuba and now is fishing in 
Norwegian waters. 

The “Caesar Ritz” book was pub- 
lished in 1939 ‘by Lippincott in 
America and in England by Harrap 
the same year. 





Actors’ Agents 


Called Culprits 
Of Upped Cost 


An officer of a major cempany, 
mulling theatremen’s beefs about 
high film rentals, had a different 
slant. He stated: “The exhibitors 
probably won’t believe this but ac- 
tually we’re on their side. We have 
a common enemy—the agenis.” 

His argument is that the per- 


‘centage reps of Hollywood players 
,are demanding more and -more of 


a payoff for their clients. “And 
this means we must get more and 
mere money for our pictures from 
exhibitors in order to come out,” 
he added. 


i 
Another source related that some 


players, including Clark Gable, are 
now asking, and receiving, 10% 
of the gross of a pic as their re- 
muneration. This is gross from the 
top, i.e., the money collected by 
the distributor worldwide befere 


there’s any breakdown on produc- 


er-distributor split. 





So That’s What Happened 
To That Zither Player 


Vienna, July 13. 

“Legality Day” was the title of 
a big party given by Anton Karas, 
zither player and composer of the 
“Third Man Theme.” Guests to his 
Heuriger Weingarten in Grinzing 
sat for the first time “legally” 
there. 

Karas had opened his place with- 
out final consent of the license is- 
suing office. He was fined, told to 
shutter, did not do so, ang was 
fined again. Finally, he found an- 
other Heurigen owner, who was 
willing to surrender his license in 
his favor, so the government office 
had no more objection. 
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HORACE HEIDT 


Currently On Tour 
Under Personal Management 
WALTER PLANT 





KayelellsOf 


Cultural Pitch Now a 
Lake Tarleton’s ‘Lively Arts’ Fes 


Wednesday, July 21, 1954 


a Major Event: 





BRAND-NEW DES MOINES 
AUD-BOOKING INTO 1955 


Des Moines, July 20. - 

Events scheduled for early 
months of operation of Des 
Moines’ $5,250,000 Veterans Mem= 
orial Auditorium, to be opened 
about Jan. 1, range from commer- 
cial, industrial and outdoor shows 
to an ice skating show ahd pos- 
sibly basketball tournament play. 
Bookings definitely set’ by Com- 
mission Chairman Alien Whitfield, 
include an automobile show in the 
arena and on the exhibition floor 
below, Feb. 5-12, a. combination 
flower and h»ome~- show sponsored 
by the Des Mo.nes builders’ asso- 
ciation in both arena end_ exhibi- 
ton areas, Feb. 19-27; Shipsted & 
Johnson Ice Follies, March 22-27; 
the United Spurts and Vacation 
Shows, March 31-Apri! 6 and the 





Hunger, Disease 


By MIKE KAPLAN 


Hollywod, July 20. 
Hollywood has more friends all 
,over the world than it had 10 
| years ago, according to Danny 
| Kaye who held a press conference 





j 


jand Melvin .Frank, partners with 
Kaye and Sylvia Fine in Dena Pro- 
'ductions,' at Paramount within 
j} hours of his having arrived from 
| Honolulu, which was his last stop 
| in a 38,000 mile trip as ambassador 
'at large for UNICEF, a branch of 
| the United Nations providing medi- 
:eal and nutritional care for chil- 
| dren. 

| He accepted the appointment on 
April 21 and, except for a benefit 
premiere in London two days later, 
he didn’t mention “Knock On 
| Wood” during the entire trip, which 


"And Shy Kids’ 


tn the offiees of Norman Panama | 


Electrical Industries Show, spon- 
'sored by the Electric League of 


| Des Moines, April 30-May 8. 


Maximum seating fo: the audi- 


former manager of the Mayo Civic 
Auditorium, Rochéster Minn., as- 
sumed the duiiés of general mana- 
ger of the Des Moines auditorium 
July 1. , 


ee 


Food ’N' Drink 


Offsets 5-Year 


Washington, July 20. 
Total receipts of motion picture 


torium will be 15.200. Axel Reed, 


‘'Mark Goodson; 


Admish Slide 


+ By RICHARD JOSEPH 


Pike, N. H., July 20 
What ‘Started -as a quiet after. 
noon’s entertainment under the 
trees of the White Mountains a 
few years ago has burgeoned 


int 
a summer-long informal Seminar 
and..symposium of art, writing, 


show biz and what's wrong with 
the world, sponsored by a summer 
resort and drawing much of its 
audience from surrounding New 
Hampshire hamlets. 


Outstanding ‘success of the fifth 
annual White Mountains Festiva} 
of the-Seven Arts which ended 
Monday (19) at the Lake Tarleton 
Club, here, will be followed-up 
later in the season by a reprise 
called the Cracker Barrel Encores, 
according to hotelier Walter 
Jacobs. 


Speakers at the festival's after- 
lunch sessions on the Tarleton 
green included S. L..M. Barlow, 
critic and composer; publisher 
Bennett Cerf; foreign correspond- 
ent Geraid Clark; Norman Cousins, 
Saturday Review editor; artist 
Adolf Dehn; ANTA president Clavp- 
ence Derwent; Dr. Stephen A. 
Freeman, vice-president of Middle- 
bury’ College; Dartmouth Professor 
Allen R:, Foley and actress Eva 
Gabor. 

Others were radio-tv. producer 
painter Marion 
Greenwood; Gov. Hugh Gregg of 
New Hampshire; playwrights Moss 
Hart and Arthur Miller; actor Ar- 
nold Moss; Paul Scott Mowvrer, 
editor and Pulitzer Prize winner; 
Emanuel Friedman, foreign editor 
of the N. Y. Times; commentator 
Lisa Sergio; author Horace Sutton; 
poet Louis Untermeyer; New 
Hampshire Senator Robert W. Up- 
ton; Dartmouth Professor Herbert 
West; writer Maurice Zolotow; 
| beauty Bess Meyerson, and _ this 
| byliner, as travel editor of Esquire. 

Al fresco and auditorium con- 
|certs and recitals were given by 








| theatres fell 17.1% from 1948 to Met basso Salvatore Baccaloni, the 
| 1953, the U. S. census bureau re- (Continued on page 13) 








| Groucho’s Grouch 
| 


| sweat it out that. way.” 


poser Seed Memecon, ietinan hen, | Uniary survey. The decline in 
|land, Hong Kong, Tokio and names (receipts from admissions was ac- 
'and places unknown to him where | tually 20.5%, but the sale of re- 
‘half the population died before | freshments. increased by 38.5%, 
| reaching the age of five. | proving a lifesaver to many exhibi- 
| He took the commission; he said, | '°TS- 

'to see what he could do to help! Total take for 1953, according 
sick and crippled children, not to to the census bureau, was $1,323,- 
exploit his pictures. He found chil- , 838,000, compared. with $1,596,- 
dren everywhere the same—shy at | 665,000 in 1948. Number of thea- 
first but ready to accept him and /|tres in the nation declined very 
,share in his clowning after he slightly—from 18,509 in 1948, to 
broke the ice. | 18,205. 

Though he was met and enter- | Receipts from admissions—ex- 
|tained by top level people in all |clusive of federal, state and local 
|the countries visited, Kaye quick- | admissions taxes—brought the ex- 
|ly worked his way down to the hibitors $989,868,000 last. year, 
'children and seemed prouder of | down from the $1,244,355,000 total 
this than of anything else onthe trip | for 1948. 


He took along a camera crew and 
e ‘ ~ . 
Berlin 100% on ‘Liberty’; 





| they shot 9,000 feet of film. This 
will be cut and edited into a short. 
Kaye will handle the commentary. 
Then the picture will be presented 
to the United Nations, in gratitude, 
for them to do with it as they see 


fit. 'of “Miss Liberty,” the legit musi- 
In his press conference he/cal he co-authored with Robert E. 
;seemed as fresh’ as a daisy and | Sherwood and jointly produced 
glowed with the pleasure the trip, with Moss Hart and Sherwood. 
gave him, playing down its dysen-| Hart also staged. The Berlin Music 
tery and other hazards. Growing | Co. is the new technical full owner 
| serious od a moment he said there | of all rights. 

|}were three things to remember | i 

about India. (1) Don’t drink ‘water | tole wanes one, been, committed 
that isn’t boiled, (2) don’t eat raw | property and there have been nib- 
vegetables or fruit, (3) don’t eat! bles from William Goetz and Par- 
any fruit you can’t peel. It sound-! amount, supposedly with Rene 


‘ed like the Ghandi diet for survival | Jeanmaire in mind, and Metro pre- 
| sumably with an eye to a Leslie 


| in the Far East. 
He onreneed points for improv-j| Caron vehicle. 
ing the health of these areas_and “Liberty” w 
, “Rr stp rite 4 ras 
pointed out that the elimination of | ¢)jc, hy belting’ thes sr soap 
Franco-American relations, revolv- 


|malaria would reclaim millions of 
acres of land, which in turn could | jing around the “Lady” in N.Y. Har- 
bor, Berlin is certain of its filmu- 


support healthy people. He made 
no mention that even the picture | <;,. ; 

| business could be helped by this, pe et yrds 2 emes hare oe Rem 
| but it was obvious it would be. : 
| He plans to start production on 
i “The Court Jester” in the near fu- 
ture. Though he met crowned 
heads he met no court jesters, he 


said. Those, he ad ,w ; - 
lly for er ne ho cog were strict The world’s oldest active actor, 
| Ludwig Solski, was feted on his 


= | 100th birthday recently in the Slo- 
waski Theatre in Cracow, Poland, 
when playing in Moliere’s 
“L’Avare,” 

Solski began his career 85 years 
ago and has appeared in 1,530 
| roles. He was also for many years 
| general manager of the Cracow 
and Lwow (Lemberg) city theatres. 


Irving Berlin is now 100% owner 





Iron Curtain Iron Man 


Vienna, July 13. 








Groucho Marx’s definition 
of Eurnpean tourism: 

“Next year, I think I'll place 
myself in a small closet, with 
three different nationals, and 





Sees Fine Pic Prospect 


| ported today, on the basis of a pre- Betty Hutton’s NBC Spec : 
Will Have Soundtrack In 
Album Week Before Air 


Hollywood, July 20. 

Motion picture technique will be 
followed to enable Capitol Records 
to bring out an original cast sound- 
track album of the Max Liebman 
|NBC-TV spectacular which will 
star Betty Hutton. Show will be 
telecast Sept. 12 and Capitol ex- 
pects to have the album in stores 
@round the country the week pre 
ceding the show. 

Complicating the plans is the 
| fact that no final decision has yet 


! 
} 





been made on the score. Tune- 
ismiths Jay Livingston and Ray 
‘Evans have already written 10 
|songs and others will be turned 


out shortly. By the time the song- 
smiths leave for NY in mid-August, 
however, the score will have been 
setiled and the entire cast set. 

Capitol, meanwhile, is - going 
‘ahead with all the mechanical de- 
tails, including the printing of the 
liner. 

By Aug. 30, the complete score 
will be ready for what amounts to 
a dress rehearsal and the entire 
| show will be pre-recorded during 
'that week. This _ pre-recording 
| soundtrack will be turned over to 
| Capitol for albumizing. 








Buy ‘Tea and Sympathy’ 
For ‘Subtle’ Film in ’56 


Hollywood, July 20. 

After months of conferences, 
playwright Robert Anderson has 
evolved a successful screen treat- 
ment of his provocative play and 
Metro has purchased screen rights 
to Broadway smash “Tea and Sym- 
pathy,” placed on Pandro S. Berl 
man’s schedule for 1956 produce 
tion. : 

Play’s homosexuality aspects will 
be treated “more subtly” in film 
version than on stage, but studio 
intends to adhere to basic story 
idea. 

There’s a possibility of Deborah 
Kerr, who starred on Broadway, 
will do-eventual film version. She 
is fromer Metro contracted and has 
commitment for future films 4 
| Studio. 

é@ 
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~ Skouras Zanuck 


Confer on Color 





20th’s Own Lenticular Process Under Consideration 
—Print Costs Remain a Worry 





Kf 





Development and possible use of 
20th-Fox’s lenticular color process 
as well as application of a new and 
improved CinemaScope process re- 
portedly figured in last week’s dis-} 
cussions in N. Y. between Darryl 
F. Zanuck, 20th production topper, 
and prexy Spyros P. Skouras. 

Zanuck spent a day closeted with 
Skouras in N. Y. following his ar- 
rival from Paris. He then left for 
the Coast, followed a day later by 
Skouras for further confabs. Prior 
to that, Skouras spent a day in 
Rochester where he introed 20th’s 
C’Scope preview reel to Bausch & 
Lomb technicians. He also met with 
Eastman Kodak officials. 

If plans jell, C’Scope will be ap- 
plied to new use in 20th’s upcom- 
ing “The Greatest Story Ever 
Told.” Exact method Skouras has 
in mind hasn’t been disclosed but 
is to undergo tests by Earl I. Spon-. 
able, 20th research director. It 
would necessitate showing “Great- 
est Story” on a roadshow basis. 

Revived interest in 20th’s color 
is said to stem from the company’s 
concern over the very high print 
costs on its CinemaScope pix. Most 
of the domestic prints are being 


(Continued on page 14) 


Tenshun CPA's! 
Holding Co. Coin 
~ Rated ‘Rentals’ 


Washington, July 20. 

Personal holding company in- 
come from distribution and exhibi- 
tion of its own motion picture, via 
other distributors and exhibitors, 
constitutes rent, the Internal Reve- 
nue Service has just ruled in a case 
which it does not name. 

Revenue Service explained: ‘The 
taxpayer, a corporation, acquired 
all right, title and interest in cer- 
tain motion pictures for the pur- 
pose of exhibition in the “United 
States and other parts of the world 
through established distributors 
and exhibitors. The taxpayer re- 
tained all rights other than the dis- 
tribution ard exhibition rights. 

“The gross income derived from 
the exhibition of the films is based 
on a stated percentage of the gross | 
receipts. It appears that there is 
no use of, or right to use, corpora- 
tion property held by a _ share- 
holder within the meaning of Sec- 
tions 502 (f) and 332 (f) of the In- 
*ternal Revenue Code. 

“Held, the compensation received 
by the taxpayer .. . constitutes 
rent... and does not qualify as 
personal holding cc.npany income 
or foreign personal holding com- 
Pany income so long as such rents 
represent 50% or more of the total 
gross income of the corporation.” 








~ 


DAVID BAIRD STALKS 
BUY-INS FOR STANLEY 


Stanley Warner is in the market 
for more “diversification.” David 
Baird, Wall Street broker and 
member of the SW directorate, is 
on the prowl for new ways and 
means of spreading the company’s 
financial interests. 

Theatre outfit recently plunked 
down $15,000,000 for the acquisi- 
tion of International Latex Corp. 
Aim now is to put to use SW’s cash 
and credit (the $15,000,000 was 
bank money) to further build along 
the diversification lines. Such 
moves — have become a definite 
trend in many fields. In the in- 
stance of SW, the aim is to provide 
a possible cushion, via the outside 
investments, against any dropoff 
in theatre business that might be 
forthcoming. 

; Undisclosed at this time is what 
‘ype of new investment: Baird and 


20th Now All C’Scope 
But May Handle-‘Some ~ 
Outside 2-D Product 


Come August—and the first an- 
niversary of CinemaScope via pre- 
release of “The Robe”—20th-Fox’s 
lineup will include only pix lensed 
in its anamorphic process. 

However, there is a possibility 
of 20th taking on some outside pix 
in 2-D to bolster its release sked 
and give exhibs some program- 
mers. And, eventually, it’ll also 


(Continued on page 14) 


Odlum or Hughes, 
Trade Guessing 
Who's Tiger 


Hollywood, July 20. 

Floyd Odlum, head of Atlas 
Corp., returned to Beverly Hills 
early this week to resume his 
briefly -interrupted — negotiations 
with Howard Hughes for one or 
more properties named RKO. 

The limited “inside” information 
which. has leaked out so far, 
weighed along with the nature of 
both execs, indicated they’re par- 
ticularly bent on keeping the wraps 
on the specifics until they have a 
deal formally and finally wrapped 
up. 
Because the two are “horse- 
traders” of long standing, that is, 
they enjoy the strategies of big 
business negotiation such as some 
men are intrigued with chess, it’s 
regarded as for sure that they’re 
making varied moves that may not 
necessarily have any bearing on 
the end result. The talks may 
presently concern only the RKO 
holding company from which 
Hughes bought all production-dis- 
tribution assets but, via a switch 
in the maneuvering, Odlum may 
walk away with those assets, too: 

Wall Street observers, mostly, 
have special affection for one re- 
ported version of Odium’s objec- 
tive: He wants the works—studio, 
distribution facilities, library of 
back-number pictures and holding 
company, and an adjunct to the 
deal will be sale of the library to 
tv. Or, so it’s said. 


Native Features 


Rival Yank ‘B's’ 


Inroads made by native product 
in the various European markets 
are being offset by the excellent 
quality of available Hollywood pix, 
Americo Aboaf, Universal’s for- 
eign sales topper, said in N.Y. Mon- 
day (19). 

Aboaf admitted that the success 
of native films was making the 
going tough for American “B” pix, 
but he saw reason for great confi- 
dence for the future in the foreign 
market on the basis of the b.o. 
strength of the top product. Uni- 
versal particularly, he said, con- 
tinues to grab off an inereasingly 
heavy share of the market and 
should have another record-break- 
ing year abroad. . 

The U foreign chief returned to 
N.Y. last week from an extended 
inspection trip of the European 
market which tock him from the 
company’s Barcelona, Spain, sales 
powwow through Italy, Germany, 
France, Belgium and_ Britain. 
“Everywhere,” he observed, “the 
exhibitors are really our best 
friends. They want our product, 
partly because they know that the 
number of available films deter- 
mines their bargaining strength. 











SW have in mind. 


(Continued on page 14) 


COPRODUCING'S 
MIXED PAIRS 


Coproduction, a means of facili- 
tating the international exchange 
of motion pictures, is on the upbeat 
all over the world. 

Special emphasis is being placed 
by foreign producers on tieups 
with American “partners,” both to 
obtain capital and the kind of star 
and story values that will give their 
films an added potential in the 
U. S. market. For the past several 
months, there’s been a sharp rise 
in the foreign reps floating around 
N. Y. and Hollywood, seeking to in- 
terest American “producers in co- 
production deals. 


Arrangements usually provide 
for the Americans to contribute 
star, director and possibly the ste- 
ry, with the local interests taking 
care of the technical end and the 
major part of the financing. 

Many see in coproduction the an- 
swer to at least part of what’s been 
ailing the foreign picture in the 
American market where it’s ex- 
pected to earn those much-needed 
dollars. Films made abroad under 
these arrangements adopt the U. S. 
point-of-view in their story line 
and treatment, and the presence of 

(Continued on page 14) 





Foreign Finance 


For Pix Easy 


Take it from producer Sam 
coin for indie production either in 
the United States or abroad. “I’ve 
never seen such a flood of money 
being offered,” said Spiegel in New 
York Monday (19). “If you can 
bring in a good package, you can 
get all the money you want and 
all kinds of subsidies from foreign 
governments.” Spiegel stressed 
that the package must be backed 
by a competent cast, preferably a 
name or two, a solid story, and a 
director with a record of accom- 
plishment. As for the producer, 
he said, “they just look up your 


(Continued on page 45) 





Spiegel: there is no shortage of | 


L PARTNERS. 





Stanley Contracts Robin International 
To Develop Cinerama ‘Cross Pond 





Foreign Film Producers 
Currently Enjoy Ideal 
Chance to Crack US. 


Can film production be interna- 
tionalized to the extent that for- 
eign producers could compete with 
Hollywood in the American mar- 
ket? Leonard Goldenson, presi- 
dent of United Paramount, thinks 
there’s a good chance of it. 

Goldenson has taken the po- 
sition that overseas filmmakers 


(Continued on page 55) 


Code Guards 
‘Hope’ Odlum 
Acquires RKO 


An aside to the Floyd Odlum ne- 
gotiations with Howard Hughes in- 


volves the Motion Picture Assn. of 
America; which doubtless would be 
jubilant if HuBhes were to sell 
RKO in its entirety to Odlum. 
MPAA, it now appears,, hasn’t 
iforced ths Production Code issue 
| with Hughes at least partially in 


| the hope that Odlum might move 
; in. 








It’s recalled that RKO, 


| sale to Hughes, never stepped over 
iline in dealings with the Code. 
This is in contrast with Hughes 
who had a court row with the in- 
| dustry organization over “The Out- 
law” and sent the current “French 
'Line” into release without Code 
approval. 

MPAA’s differences with RKO 
‘concerning “French Line” 
| said by MPAA president Eric A. 
| Johnston recently, on two occa- 
| sions, to be “in the process of ad- 
'judication.” It’s now presumed 


i (Continued on page 14) 





National Boxoffice Survey 





Strong Product Beats H 


‘High’ 2d, ‘Garden’ 


eat; ‘Caine’ Wins Again, 
3d, ‘Cinerama’ 4th 





many sites, 
west, high calibre fiims are luring 
brisk trade. 
a number of keys, again attest to 
the accuracy of the 
axiom—“a good _ picture 
good business.” 
While now in 


draws 


its second and 





| place Jaurels in the b.o. sweep- 
|stakes by dint of fine staying 
| power. 
second last week, holds down the 
same berth the current frame. 
Third place goes to “Garden of 
Evil” (20th). Playing in 11 keys 


Scope release is 
nice coin-getting ability. ‘Cine- 
rama,” fourth last week, retains a 
firm hold on this bracket by vir- 
tue of exceptional biz in 12 cities 
checked. 











A Lot of Credit 
Hollywood, July 20. 


For the first time on any 
screen, Helen Deutsch pulls a 
triple play in the writer credits 
for Metro’s “The Glass 
Slipper.” 

With assists from the studio 
and the Screen Writers Guild, 
Miss Deutsch is credited with 
the screenplay, lyrics and bal- 
let librettos. In addition she 
wrote the original story. 





Despite broiling temperatures in | 
principally the mid- | 


Their fat grosses in| 


industry | 


third rounds in several keys cov-, 
ered by Variety, “Caine Mutiny” | 
| (Col) once more is hanging up first | 


“High and Mighty” (WB), | 


covered by Variety, this Cinema- | 
demonstrating | 


“Gone With the Wind” (M-G), 
mopping up in its fifth time 
| around, gained further momentum 
this week to climb from eighth to 
fifth. “Demetrius” (20th) is latch- 
ing on to sixth money while 
“Apache” is holding down seventh. 

“Student Prince” (M-G) is taking 
‘eighth, followed by “Man With a 


Million” (UA) and “Coins in the 
Fountain” (20th), in ninth and 
tenth spots, respectively. Golden 


Dozen is rounded out by ‘Hell Be- 
low Zero” (Col) and “Johnny 
Dark” (U). 
| Most promising of new product 
ito come up is “Magnificent Obses- 
lsion” (U) and “Living It Up” 
(Par). Former is tremendous in 
Chicago and boff 
“Living,” a Martin & Lewis starrer, 
lis excellent in San Francisco and 
| smash in Philly. 
| “Ring of Fear’ (WB), somewhat 
| spotty, ranges from thin in Los 
| Angeles to strong in Pittsburgh. 
“Francis Joins Wacs” (U) is fair in 
| Boston and medium in L.A. 

“Adventures of Robinson Cru- 
soe’ (UA), also spotty, is dull in 
Chicago and sturdy in Buffalo. 
‘About Mrs. Leslie’’ (Par) is mild 
in Indianapolis, okay in L.A. and 
so-so in New York. 

“Desperado” (AA), nifty in In- 
dianapolis and okay in Seattle, 
shows promise. 
is mild in Seattle, average in 
Cleveland and ‘fice in Toronto. 
(Complete Boxoffice Reports on 

Pages 8-9) 


| 





when ! 
helmed by Odlum prior to his 1948 | 


were | 


in Cleveland. | || 


“Tanganyika” (U) | 


+ Stanley Warner has closed a deal 


with Robin International, a world- 
wide import-export firm, for the 
foreign exhibition of Cinerama. In- 
volved as a participant with Robin 
in the arrangement is Matty Fox, 
head of Motion Pictures for Tele- 
vision and a partner in Uniied Art- 
ists. Negotiations, which have been 
|taking place for several months, 


| were officially concluded this week. 
| Fox played a !eading role in bring- 
jing together Nicholas Reisini, 
|prexy of Robin International, and 
|S. H. (Si) Fabian, SW chief. 
| The import-export company, a 
multi-million dollar firm with 
| offices in leading cities throughout 
the werid, has the choice of any 
five cities outside the western 
hemisphere in which to open Cin- 
erama outlets. Deals are immedi- 
ately pending for theatres in Lon- 
don, Paris, Tekyo, Dusseldorf in 
Western Germany, and. either 
Milan or Rome. The selection of 
Dusseidorf and possibly of Milan 
|is based~on the fact that both are 
important industrial cities, with 
Dusseldorf, for example, having a 
population of over 1,000,000. It’s 
(Continued on page 14) 
; 
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Yates Protects 











~ Control; Deals 


For Rep Go On 


Behind-the-scenes maneuvering to 
buy out Herbert J. Yates’ control 
of Republic is continuing and so 
far Yates is continuing to turn a 
deaf ear to the bids. As a matter 
|of fact it’s understood the exec is 
‘angling to align himself with 
other lesser but still important 
+steckholders in a move that would 
prevent a sellout by them. 

That interest in Rep is at high 
pitch was seen in activity on the 

(Continued on page 6) 
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Talks With Sales Chiefs 


Delayed: Exhibs Deny Their 


“Government Cry Is a Threat 





Confabs 
Allied States Assn. and distribu- 
tion toppers originally proposed 
for the week of July 25 have been 
postponed. No new date has been 
set for -the. sessions, purpose of 
which is to discuss exhib charges 
that hikes in film rentals are 


between members of 


Willis Goldbeck at WB 


Hollywood, July 20. 
Willis Goldbeck, with Metro for 
il years, has signed a producer 
contract with Warners, making a 


siphoning off the benefits of the | total of three straight producers 


recent federal tax relief. ‘ 

Although distrib officials report- 
edly have shown a willingness to 
sit down with the Allied leaders, 
a survey by the exhib org revealed | 
that not all the distrib chiefs will 
be available at the time set. War- 
ner Bros. sales topper Ben Kal- 
menson, for example, will be on 
the Coast for a sales meeting. In 
addition, one or two other distrib 
execs will be vacationing. AS a 
result, it’s expected that Allied 
prexy Ben Marcus and other mem- 
bers of the committee will delay 
their trék to New York until such 
a time when all the sales toppers 
can be réached. 

What form the meetings will take 
has not been determined. Opinion 


under pact on the Burbank lot. 
While at Metro, Goldbeck pro- 
duged a number of “Andy Hardy” 
and “Dr. Kildare” pictures. His 
latest job was at Columbia, direct- 


jing “Ten Tall Men.” 





Locarno Votes 
‘Principle’ Of 
Free Trading 





is. however, that Alliedites will sit 


American film industry scored a 


down with each distrib chief indi-| victory last week when the Inter- 


vidually and not as a group. 


inational Federation of Film Pro- 


Since most of the distrib chiefs ducers Assns. at Locarno, Switzer- 


have heard the Allied beefs many 
times before, the exhib org is ex- 
pected to enter each meeting with 
an ace in the hole. Allied will 
staunchly ask for lower rentals, 
and if greeted by a blanket nix, 
will outline to the film execs its 


(Continued on page 16) 


Mpls. Deejay’s Film Rap 
(He Didn’t See Picture) 
* Stirs Up a Rumpus 


Minneapolis, July 20. 

It used to be that some radio 
disk jockeys after making deroga- 
tory remarks about a platter they 
didn’t like would smash them 
audibly over the air. Such conduct 
has gone out of style here, but 
there are signs that at least one 
of the local spinners is setting out 
to give films somewhat similar 
rough treatment. 

Steve Cannon, WMIN disk jockey. 





gard as gratuitous, uncalled-for and 
(Continued on page 13) 





LOEW’S DISTRIBUTING 


TWO FRENCH FEATURES jor chateman of Alted ‘Sistes acen 


Loew’s International has ac- 
quired western hemisphere rights 
to two French pix, “Mam’selle Ni- | 
touche,” made by the Hakim broth- | 
ers and costarring Fernandel and 
Pier Angeli, and “Creve Coeur,” a” 
semi-documentary made in Korea. 

No decision has been made as 
yet on whether the two pix will | 


be handled domestically by Metro. | 


It's been several years since Loew's | 
International has picked up French 
films. 





SPENCER TRACY STATUS 





Wants Outside Rights in Any New| 
Metro Contract 








Hollywood, July 20. 

Metro and Spencer Tracy are 
discussing a new pact to follow | 
their current agreement which ex- | 
pires in November. Understood the | 
actor is willing to remain on the} 
studio payroll provided he is grant- 
ed certain outside rights. 

Lined up for Tracy on the Culver | 
City lot are “Highland Fling” and | 
“Jeremy Roddock,” while Para- | 
mount has offered him top roles in | 
“The Mountain and “The Desper- | 
ate Hours.” } 


| 
| 





Edmonton’s New House 
Edmonton, Alta., July 20. 

Built at a cost of $500,000, the! 
Odeon theatre, seating 1,125, has! 
opened here, Sampel Binder, for- | 
mer manager of the Rivalto, in Ed- | 
monton, is manager. 

He is also supervisor of the four 
other Odeon houses in Edmonton, | 
the Rialto, Varscona, Avenue and | 
Roxy. \ 


land, passed a resolution estab- 
lishing the vital importance of 
/complete freedom in international 
film trade. 

| Resolution, which came at the 
windup of a threeday meet, was 
| passed by the Federation’s general 
assembly at the original suggestion 
of Fayette W. Allport, the Motion 
Picture Export Assn. rep. 

It urges membegs “to do every- 
thing in their power to reduce and 
abolish fiscal and quota restric- 
tions on the importation and dis- 
| tribution of films as rapidly as this 
'can be done without material in- 
(Continued on page 14) 





Stanley Not Controlling 
~ Board of Cinerama, Inc. 


Under a new arrangement, Stan- 
ley Warner Corp., which holds the 
production and exhibition rights to 
Cinerama, will not control the 


ment manufacturing and instalia- 
tion firm. Originally, SW assumed 
the four directorships held by 
Cinerama Productions Corp., the 


company from which it obtained 
the rights to the medium. The four 
SW reps on the seven-man board 
were veepee and general manager 
Harry M. Kalmine, secretary David 
Fogelson, veepee Nathaniel Lapkin, 
and veepee and treasurer W, Stew- 
art MacDonald. 

The Cinerama Inc., board has 
been reduced to five and under the 
present arrangement Cinerama 
Inc., will have three directors to 
SW’s two. Proposed for election at 
Cinerama Inc.’s stockholders meet- 
ing on Aug. 11 are incumbents Haz- 
zard E. Reeves, Cinerama Inc. 
prexy; Edward V. Otis, veepee of 
the investment firm of Gearhart & 
Otis, and Sidney K. Wolf, prexy of 
Micro-Wave Services, Inc. Latter 
replaces the late Fred Waller, the 
inventor of Cinerama. 

Kalmine is the only previous SW 
director-rep proposed. for re-elec- 
tion. SW had also proposed Joseph 
Bernhard, the company manage- 
ment consultant who died_ last 
week. The theatre chain will now 
have to come up with a replace- 
ment. 


Zanuck Taps Rogell 


Hollywood, July 20. 

One of his first administrative 
acts upon returning to Hollywood 
from Europe, Darryl F. Zanuck has 
appointed Sid Rogell executive 
production manager of the 20th 
Century-Fox studios. . 

Rogell succeeds Raymond Klune 
who left for general production 
| manager berth with Hecht-Lan- 
| caster, 








board of Cinerama Inc., the equip-|- 





Sholom Aleichem’ 
Aims at Jewish 


Centres 


in Film Form 


- -« - 






* 





3 Little Foys to Go 


Hollywood, July 20. 


“Most of the important roles have 
been rounded up by Paramount for 
“The Story ef Eddie Foy and the 
Seveh Little Foys,” starring Bob 
Hope. Toppers include Marisa 
Pavan, Angela Clarke and George 
Tobias. . 

Four of the seven little Foys 
will be played by Jimmy Baird, Lee 
Erickson, David Kasday and Linda 
Bennett, leaving three to be se- 
lected. Nick Castle has been 
signed as dance director. 


Neighborhoods’ - 
Character Shift 
Belts Boxoffce 


Changes in the character of 
neighborhoods are becoming as 
costly to some theatremen as the 
competition of television and any 
other assortment of economic set- 
backs put together. The sitation 
has become particularly acute in 
some sections of the general N.Y. 
area where low-earning-power im- 
migrants have settled. 

Theatremen refrain from out-in- 
the-open beefing for the reason 
they don’t want to antagonize the 
newcomers. But the fact remains 
that the b.o. has done a nosedive 
in the affected areas. 

Operator of a Brooklyn circuit 
told film companies of his experi- 
ence over a relatively recent peri- 
od. Qne of his houses was belted 

(Continued on page 14) 











Some argue that 





| The American picture business today is as much 
of a house divided against itself as probably ever 
is getting heat currently from film / jn film history. 
circles because of what they re-! been any genuine unity of the various components 
| that make up the industry. 
| is marked by unusual vociferousness and outspoken- 
| ness among the dissidents. 
| All leading to the question, will 
real influence on the trade’s 


But current dissension 


ee 


| U.S. Film Biz Divided—Yet And/Or More 


Exhibs Talk ‘Government Regulation’ But Distribs Say: ‘Exhibs Got Kind of Sales 
System They Demanded’—Meanwhile Yanks Buy Their Way in Other Lands 





{ 





there never has 


reappraisal.” 


light of this severe competition. 
found tv leveling off as a rival for the .public’s at- 
tention, the industry found itself facing what the 
press calls a revolution. 
switch entirely to CinemaScope demanded further 


Then when we 


The 20th-Fox decision to 





this state of dis- 


Study of B.O. Trends Needed 





harmony have any 
future course? Cataclysmic changes are in prospect, 

Abram F. Myers, 
sees (as 


|}some say, makes) a threat of Government regula- 


tion of the business unless the distributors ease up 
on sales policies. 

Ellis G. Arnall, president of the Society of In- 
dependent Motion Picture Producers, has ap- 
proached Secretary of State John Foster Dulles 
and the Federal Trade Commission with the intent 
of upsetting the Motion Picture Export Assn.’s 
legal standing in representing the major companies 
in trade agreements abroad. 

Walter Reade Jr., president of Theatre Owners 
of America, and others have accused the majors of 
wilfully creating a seller’s market for. themselves 
via production cutbacks. 

A check of major company opinion—sales execs, 
lawyers and top officials—would indicate little de- 
parture from the course the trade is now taking. 


Closer study of day-to-day boxoffice trends is 
demanded and this is another reason why we can’t 
move with greater speed in Hollywood, regardless 
of whether or not we wanted to, said this v.p. 

Om the overall, the major company spokesmen 
insisted there’s nothing so sinister in distributor 
practices that would, or couid, warrant any Gov- 
ernment curbs. At any rate, no one appeared 
alarmed over Myers’ thoughts about things to come. 

The company execs continued in sharp conflict 
with Arnall in viewing the world market, and fig- 
ure his Washington maneuvering can accomplish 
little. There’s some feeling in top-echelon circles 
that the SIMPP leader’s bids to Dulles and the 
FTC might result only in a certain amount of dis- 
trust of the industry by certain D.C. officials. 

Arnall’s beef is that the new accord with France, 
which provides for the split of an American reserve 
fund in France with the French government, is, 
in effect, subsidization of the French film industry. 





Calls It a Mirage | 


Nothing New in Subsidy 





Myers’ spectre of Government intervention is 
strictly a mirage, commented one company presi- 
dent. ‘We violate no principles in buyer-seller re- 
lationship,” he said. “This company offers product 
to its customers at prices which we regard as right. 
Some pictures cost more than others. We lose 
money on some and hope to make it up on others. 
But there is no compulsion on the exhibitor to buy.” 

A prominent attorney, queried on prevalent con- 
ditions, sounded off: “Myers and the others actu- 
ally are complaining about a system which ex- 
hibitors themselves created. It was at their in- 
stigation that the Department of Justice brought us 
to court. This resulted in the separation of major 
company theatres, 

“When the companies had the theatres they had 
to make a certain number of pictures for their own 
outlets. And independent theatres were given the 
product at the same price as charged the affiliated 
houses. 

“The companies are no longer responsible for the 
product needs of any affiliated theatre operations.” 
A v.p..of another major looked upon the disaffilia- 
tion of theatres as only one part of the product 


| situation that has evolved in recent years. 


“There's less product now because of the overall 
economic uncertainty that has existed, he noted. 
He added: “Television was first to cause the slow- 
down in Hollywood. We had to reappraise in the 


Even conceding that this is so, said the chief 
exec of an MPEA member company, why all the 
fuss about it? “In effect,” he stated, “we're sub- 
sidizing local film industries all over the world. In 
England, we contribute to the Eady Plan and this 
is a source of- money for the British film business. 
We pay $15,000 for each film license in Madrid. 
This money, in turn, can be ‘borrowed’ by Spanish 
producers. We have to pay for visas in Japan. 

“In Italy when we make a picture we hire Italian 

film personnel. Isn't this, in a sense, a subsidy 
since American money is being poured into the 
Italian film industry?” 

The prez figures that in negotiating a deal with 
any country the Yanks must make certain conces- 
sions, this as a matter of normal trade bargaining. 

SIMPP has its sights on unrestricted trade agree- 
ments with foreign countries and feels the U. S. 
State Department should be called upon to ac- 
—s this pen 

u e main point underlined by company offi- 
cials is that the MPEA carefully is held ag tow 
and it simply negotiates the best deals possible 
overseas. They insist that State Department of FTC 
moves against MPEA are just not in prospect. 

Summing up, the majors feel certain the status 
que in broad film industry operations is not going 
to “give. It’s now up to Arnall and/or Myers to 
show them otherwise, 


* Plans are being set to film “The 


World of Sholom Aleichem ” 
Howard da Silva and Arnold p.t 
production h- recently con. 
eluded a long off-Broadway ry at 
the Barbizon Plaza, N.Y. Thre. 
part play, based on Pér|’s drama- 
tization of stories. by Sholom 4jo;. 
chem and I. L. Peretz, also playeq 
in Chicago and is set for an ex. 
tended tour in the fall. | 

Rachel Productions, which spon. 
sored the legit version, expects to 
launch the film either this winter, 
or in the spring of 1955. Picture 
budgeted at about $75,000, will be 
filmed in New York and will em. 
ploy mast of the performers who 
appeared in’the play. 

_Unique aspect of the company’s 
filming plans is that although the 
picture will be filmed in 35m. the 
major concentration will be on the 
distribution of 16m versions. Study 
made by Rachel indicates that 
there are some 4,000 Jewish com- 
munity centers in the United 
States which are potential custom- 
ers for the folk drama. According 
to Perl, the community centers are 
lacking this type of filmed folk 
literature and have sent in numer- 
ous requests to the production 
company for a Sholom Aleichem 
film. The success of a 30-minute 
disk, with excerpts from the play, 
was another factor that convinced 
Rachei to undertake the film. 

Although distribution plans 
haven't been fully worked out, it’s 
expected that_the 35m version will 
be presented in art houses in key 
cities. The 16m prints will either 
be rented to community groups or 
sold to a specific organization for 
territorial distribution. 


N. Y. to L. A. 

Bruce Becker 
I. Robert Broder 
, Benny Fields 
Max Fellerman 

. Wolfe Gilbert 

unice Healey 
Marcel Hellman 
Doreen Lang 
Jean Martin 
Bénjamin Rothman 
Blossom Seeley 
Richard Skinner 
Paula Stone 
L. Arnold Weissberger 
Eddie Wolpin 


L. A. to N. Y. 


Robert Anderson 
Herman Bernstein 
Judy Canova 
Paul Haakon 
Walter Hampden 
Harold Hecht 
Freddie Karger 
Harry Kronman 
John Lavery 
Janet Leigh 
Viveca Lindfors 
Joseph H. Moskowitz 
Harriet Parsons — 
Perez Prado 

Basil Rathbone 
Ted Richmond 
Don Sharpe 

John Sinn 

Leslie Stevens 
Michael Todd 
Danny Welkes 
Jane Wyman 


Europe to N. Y. 


Ted Bates 

Phil Bloom 

Saul H. Bourne 

Madeleine Carroll 

Maurice Hellman 
_ Morris Helprin 

David M. Holtzmanh 

Lou Levy 

Robert Rossen 

Mare Spiegel 

Sam Spiegel 


™ N. Y¥. to Europe 


Edith Adams 
Harold Bowden 
Car] Cowl 
Royal Dano 

Ed Gardner 
Lew Grade 
Sonja Henie 
Sam ‘Levene 
Mike Nidorf 
Jane Rose 








Rosalyn Tureck 
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VARIETY 
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CALL YA 


~ 





~ Politics Key Foreign Censorings 


Foreign censors are an unpredictable lot, as 20th-Fox can testify. 

In France, after viewing the trimmed version of “Hell and 
High Water,” they approved the pic, and it’s now being dubbed. 
At the same time, the censors greenlighted—without any cuts— 
“Night People,” which also has a go at the anti-Red theme. 

The French originally said “Hell” would be unacceptable because, 
being anti-Communist, it violated their neutrality. 

“King of the Khyber Rifles” offers another bit of strange logic. 
The film got by the Pakistani censor without a cut and was ad- 
mitted in India with very minor deletions. However, it got badly 
The reason: Colonialism. 


scissored in Egypt. 


NK TAGS TOO SE 


XLESS 








FOREIGN EXHIBS 
NIX ‘DIGNITY 


Exhibitors in foreign lands are 
beefing about the main titles on 
American features. There isn’t 
enough sex appeal in them, they 
say. 








Will Exhib-Sponsored Production 
Get Better Than ‘Action’ Features? 


Question has cropped up in N. Y. + 


trade circles concerning the. di- 
rection of*hundreds of theatremen 
in their effort to bring about a 
greater number of pictures via 
screen time commitments and di- 
rect financing. A couple of im- 
portantly-placed industryites, with 
a professed sincere desire to see 
the exhib effort lead to plus re- 
sults, caution that the production 
program might wind up with the 
type of films for which there is 
little need. 

Point is raised that, on basis of 


evidence so far, the Allied States, 


et. al.~ backing of Hal Makelim, 
while commendable in principle, 
might have as its consequence the 
availability of more “action” pic- 
tures. These are the program- 
mers which are turned unstintedly 
by Columbia, Universal, Republic 
Allied Artists and the independ- 
ents releasing through United Art- 
ists. Actually, Col already is feel- 
ing a dropoff in exhib interest in 
its lineup of actioners, indicating 
not much of an outlook for exhibi- 
tors if. the product they sponsor 
winds up in the same boxoffice 
category. 

There’s no desire to detract 
from Makelim’s capability, but the 
fact remains that heretofore he 
has been identified with only non- 
epic filmmaking. Independent of 
their own production participation, 

(Continued on page 14) 


Body Blow Hits 
Kansas Censors 


On ‘Moon Ban 
Kansas City, July 26. 

Censorship suffered another blow 
when action of the Kansas Board 
of Review banning showing of “The 
Moon Is Blue” was ruled unconsti- 
tutional by Judge Harry G. Miller 
Jr., in Wyandotte County District 
Court in Kansas City, Kans., July 
15. 

The suit against the ruling of the 
censor board was filed several 
months ago by Holmby Produc- 
tions, producers of the picture, and 
United Artists, distributors. The 
film has not yet played Kansas 
houses, and an estimated $50,000 
in rentals is held up over the rul- 
ing. 

Judge Miller based his ruling on 
stand taken by the United States 
Supreme Court recently. He did 
not rule on the question of the pic- 
ture being indecent, or upon the 
constitutionality of the board. Fol- 
lowing the Supreme Court line, 

(Continued on page 13) 


SELZNICK ORG NAMES 
SELLERS FOR ‘DUEL’ 


Selznick Releasing Organization 

as set up three additional terri- 
torial distribution deals for the re- 
issue of “Duel in the Sun,” Signed 
to handle the picture in their areas 
are Lippert Pictures of Louisiana, 
Covering the New Orleans region; 
United Film -Exchange, Kansas 


City, and Capitol Releasing Corp., 
Atlanta. 








SRO previously established fran- | 
chise tieups in the Dallas and New | 


England exchange areas. 








‘VALLEY OF KINGS’ RUSH 
FOR EGYPT NEWS TIE 


Desire to cash in on the recent | 
publicity dealing with the discov- 
ery of the tomb of Cheops caused 
Metro to settle on an art house 
booking in New York for “Valley 
of the Kings,” which was filmed in 
Egypt shortly before the archaeo- 
logical find. With the major houses 
on Broadway currently committed 
for product, Metro made a deal 
with the Plaza, east side art house, 
for the picture. “Valley” was orig- 
inally slated for release late in the 
summer, but was pushed up to take 
advantage of the accidental tie-in 
bally. 

At the same time, M-G will also 
score a beat on both 20th-Fox and 
Warner Bros., both of which have 
upcoming films with Egyptian 
background. The 20th effort, ““The 
Egyptian,” is a personal production 
of Darryl F. Zanuck and will be 
20th’s “big” attraction of the year. 
It’s slated for September or early 
fall release. The WB entry is 
“Land of the Pharoahs,” which is 
now in the last stages of comple- 
tion and also a possible fall offer- 
ing. “Valley” is a tinted widescreen 
pic while the “Egyptian” and 
“Pharoah” are C’Scopers. 

The Metro film will have simal- 
taneous preems in New York and 
Cairo, Egypt, tonight (Wed.). The 
boxoffice receipts of the N.Y. 
preem will be turned over to 
School of Archaeology of the Uni- 
versity of Cairo, and the perform- 
ance will be under the patronage 
of the Egyptian Ambassador to the 
U.S., Dr. Ahmed Hussein, who will 
attend with his staff, as will the 
Egyptian Consul General. The Cai- 
ro premiere will be at the Metro 
Theatre in that city, and the audi- 
ence will include many dignitaries 
of the Egyptian Government. 





Best Direction Nominees 


Hollywood, July 20. 

Screen Directors Guild  an- 
nounced six nominations for the 
best-directed picture in release 
during the second quarter of 1954. 
Under Guild rules covering nomi- 
nations for the annual directorial 
award, a film is eligible for renomi- 
nation during the run. This rule 
applies to Ul’s “The Glenn Miller 
Story,” which was nominated dur- 
ing the first quarter. It was di- 
rected by Anthony Mann, with 
John Sherwood as assistant direc- 
tor. Other nominations are: 

“Dial M for Murder”; Warners; 
Alfred Hitchcock director; Mel 
Dellar assistant. 

“Executive Suite;”’. Metro;, Rob- 
ert Wise; George Rhein. 

“The High and the Mighty;” 
Wayne-Fellows for Warners; Wil- 
liam Wellman; Andrew McLaglen. 

“Knock on Wood;” Paramount: 
Norman Panama and Melvin Frank; 
Francisco Day. 

“Three Coins in the Fountain;” 
20th-Fox; Jean Negulesco; Gaston 
Glass. 





Texas Drive-Ins’ Confab 
San Antonio, July 20. 
The Texas Drive-In Theatre 
Owners Assn. will hold its general 
convention here Aug. 22 to 24. 


Preston Smith is president but Ar- | 


thur Landsman is convention gen- 
eral chairman. 

An election of new officers will 
also be held at the confab. 


Companies in N. Y. which do a 
lot of sweating over the ticklish 
problem of translating American 
titles into the foreign idiom, ad- 
mit that—on occasions—the for- 
eign theatremen may have a point. 
At the same time, they complain 
that exhibs abroad are spoiled by 
the native product which goes in 
for a more flamboyant approach 
when it comes to luring the cus- 
tomers via the marquee. 

Apart from that, some of the 
original American titles are pretty 
tough to translate. 
sible, the distribs stick to literal 
translations, but more often than 
not, they’ve got to scrounge around 
for something new. And in so do- 
ing they’ve got to keep in mind 
that, just as in the U. S., different 
countries also have their words 
that can be boxoffice ‘“‘poison.” 

In Latin America, for instance, 
it’s fatal to let the title reflect the 
impression that the picture may be 
a fantasy of some sort. Put the 
word “magic” on the marquee and 
the customers will stay away in 
droves. 

That same area goes in for a 
certain amount of pathos in its 
titles. “Pickup on South Street” 
in Spanish America became “An- 
gel of Evil.” “Dangerous Cross- 
ing” turned into “To Love and to 
Die,” a title that was considered 
a lot more intriguing there than 
the more prosaic U. S. heading. 

(Continued on page 55) 


Divvy Totals 
Spell Upswing 


Washington, July 20. 
Film business upswing is defi- 
nitely reflected in dividends paid 
out by motion picture corporations 
during the first five months of 1954. 
Figures, released by the U.S. De- 





Wherever pos-* 


For Disrupting 





INDUSTRY LEADERS AT 
BERNHARD SERVIC 


Joseph Bernhard, the Stanley 
Warner management’ consultant 


65, was busily engaged in the com- 
pany’s Cinerama activities at the 
time of his death. The longtime 
industry leader and former gen- 
eral manager of Warner Bros. 
Theatres, predecessor of the Stan- 
ley Warner chain, was a real estate 
expert and had an intimate knowl- 
edge of theatre properties both in 
the U.S. and abroad. 


With SW veepee Harry M. Kal- 
mine, who succeeded him as WB 
general manager when Bernhard 
entered film production in partner- 
ship with Harry Warner’s son-in- 
‘law Milton Sperling, Bernhard 
| played a leading role in negotia- 
{tions for theatres to be used for 
| Cinerama outlets. Although ailing 
|for the past six months, Bernhard 
i|made frequent trips throughout 
{the U.S. and to Europe in connec- 
ition with Cinerama business. He 
| played a leading part in the talks 
| with Matty Fox and Robin Inter- 
|national on the deal for the for- 


|eign exhibition of Cinerama. 

That Bernhard was set to take 
'even a greater role in the com- 
| pany’s Cinerama activities was in- 
| dicated by the fact that he was 
| nominated as one of SW’s repre- 
| sentatives on the board of directors 
of Cinerama Inc., the equipment 
manufacturing firm in which SW 
has large holdings. 


Upwards of 200 leaders of the 








who died this week at the age of | 


Equipped Houses Not Reason . 


Status Quo 


Clearances, 20th Tells Exhibs 


+ Badgered by exhibs who main- 


| tain that they should be granted 
| earlier runs on CinemaScope pix 
ias a kind of payoff for having in- 
| stalled the equipment, 20th-Fox is 
| taking the position that availability 
/of equipment isn’t sufficient rea- 
/son for upsetting the existing sys- 
| tem of runs and clearances. 

Situation has been made more 
difficult for the company since it 
/made its May decision to make 
‘available both stereophonic and 
optical sourd prints of its Cinema- 
Scopers. Installations have been 
reported at the rate of from 200 
to 300 a week. Additional dif- 
ficulty is 20th’s inability to get suf- 
ficient prints to the various ex- 
changes to satisfy the demand. 

Distrib has more than 400 prints 
of both sound versions ordered on 
\“The Robe” alone—250 in stereo- 
phonic and 150 in optical—and 
even at that rate has trouble. Four 
C’Scopers are currently available 
in both sound versions and 20th 
also has. single-track magnetic 
prints in the exchanges. 

Twentieth execs feel that, in 
serving everyone in the usual or- 
der, the theatreman with stereo- 
phonic sound still has two strikes 
on his non-stereophonic competi- 
tion. While the company has prom- 
‘ised to make available 2-D versions 
of its C’Scope pix, no date has 
been set for their release. 


Unconditional 
— Coinvertibility 





|motion picture industry attended | 


'the funeral services for Bernhard | 
|in New York on Sunday (18). Rabbi | 


, Willim F. Rosenblum of Temple 


Now Foreseen 


| Israel officiated. Intimate friends | 


|accompanied Mrs. Bernhard and | 


_their four sons to the interment in 
| Mt. Sinai Cemetery, Philadelphia. 
| (More details in obituary section). 





partment of Commerce, shows that | . op . 
the industry reported a melon ag-| 

gregating $8,235,000 for the period, ‘Wind Subsides al State 
compared with $7,176,000 for the. 


Although Merto feels that “Gone | 


same five months of 1953. 

May dividends totaled $1,405,000 
this year, compared with $846,000 
for 1953. The big May difference 
was a Stanley-Warner dividend of 
$619,000 this year. There was 
none, a year ago. 

Columbia Pictures paid $65,000 
in May of 1954 and 1953. Loew’s 
Boston Theatres paid identical 
$39,000 dividends each year, and 
Warner Bros. paid $742,000 in May 
of both years. 

Department of Commerce re- 
minds that publicly reported divi- 
dends in any industry generally 
amount to about 60 or 65° of all 
dividends in that industry. 


| With the Wind” can hold nicely 
for a substantial long run at Loew's 
State, N. Y., the picture will be 
yanked on Aug. 4 to make way for 
Universal’s “The Magnificent Ob- 
session.” On the cutoff date, it 
| will have chalked up a run of nine 
| weeks. 

The U entry had been committed 
| to the State, but no specific open- 
ing date had been set. M-G's deci- 
sion to pull the picture is based 
|}on the desire to fill the product 
void on Loew's metropolitan area 
| circuit. Pie will be shown as a 
‘single feature and 
| week’s run at 


the Loew nabe 


| houses. 








RED BUTTONS’ FIRST FILM 


Video Personality West 
Lawyer for Conferences 





With 





Red Buttons and his attorney, 
Jonas Silverstone, leave for the 
Coast today (Wed.) for huddles 
at Warner Bros. on a scheduled 
feature starring Buttons, written 


Participation Contracts for Actors 


Not Metro Policy Yet—But It's ‘Ifty 


Hollywood, July 20. 


| Participation deals are still con- 
|trary to Metro’s long-established 
| policy, but the studio may relent 
if an “attractive package’ comes 
along, according to Dore Schary, 
veepee in charge of production. At 
(a recent meeting of studio brass 
|during the visit of Nicholas M. 
| Schenck it was decided to con 
tinue the anti-participation policy. 


j the fall, 


by Joe Eisinger and called “Chi, | 
23.” Ivll be Buttons’ initial pix 
vehicle, and is planned as an indie | fered and properly presented, the 
venture using Warners facilities. | 

While on the Coast Buttons will | distribution of the film, and possi- 
also scout the writer-producer-di-| bly even partial financing.” 
rector availabilities in connection! It was Metro’s refusal to grant 
| with his new NBC-TV pact. He's! participation to Clark Gable that 
| scheduled to take over the Friday | caused him to sign with 20th-Fox 
/night 8 to 8:30 period starting in| after more than 20 years on the 
Culver City lot. 


“But,” Schary added, “if and 











when an attractive package is of- | 


| studio may consider arranging for | 


London, July 20. 

A straightforward demand for 
|full convertibility of U.S. film 
earnings in Britain is likely to be 
made when the current Anglo- 
American film agreement comes up 
for renewal in Washington next 
September. Local trade opinion, 
which has been leaning towards 
this approach for some time, has 
been hardened by the current Lon- 
don conference on freeing the 
pound from present-day restric- 
tions. 

The main plank of the Ameri- 
can claim will be based on the ac- 
cepted fact that for two to three 
years past almost all the Hollywood 

(Continued on page 14) 


WASHINGTON’S SOLDIER 
DAYS AS PIC THEME 


Hollywood, July 20. 

George Washington’s career as 
commander of the Continental 
| armies will be the subject of an in- 
dependent fim to be produced 
later this year by John Sturges, 
currently directing the Spencer 
Tracy-Robert Ryan starrer “Bad 
Day at Black Rock” at Metro. 
Sturges’ “George Washington” be- 
gins on June 15, 1775, when Wash- 
|ington assumed command of the 
Army, and will end on April 30, 
1789 when he was sworn in as first 
president of the U. S. 

Film will be based upon some 
260 unpublished letters from 
Washington to family and friends 
and upon the 12-volume “Diaries 
of Washington” by Jared Spark, 
which was published in 1834. Stur- 
ges has been gathering the mate- 
rial for the project for more than 
five years. 





is set for a| 





‘Desert’s’ 15th Dallas Week 
Dallas, July 20. 
“The Living Desert” is being 
held over here for its 15th con- 
secutive week at the Esquire Thea- 
tre. The films record now stands 
alone for either a downtown or a 
nabe house. Esquire, a nabe house, 
his operated by Interstate. 
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Betrayed 
+ (SONG-COLOR) 


World War 11 espionage mell- 
er, lensed fn Holland. Gable- 
Turner-Mature te help ticket 
sales. 





Hollywood, July 19. 

Metro production and release (no _pro- 
ducer credit). Stars Clark Gable, Lana 
Turner, Victor Mature; co-stars. Louis 
Calhern: features O. E. Hasse, Wilfrid 
Hyde White, Ian Carmichael, Niall Mac 
Ginnis, Nora Swinburne, Roland Culver. 
Directed by Gottfried Reinhardt. Screen- 
play, Ronald Millar, fiporge Froeschel; 
camera (Eastman Color), F. A. Young; 
editors, John Dunning, Raymond Poulton; 
score composed and conducted by Walter 
Goehr; song, “Johnny Come Home” by 
Goehr and Millar. Previewed July 14, 
*54. Running time, 107 MINS. 


Col. Pieter Deventer 
Carla poe Sren 
“The Scarf” 
Gen. Ten Eyck Louis Calhern 
Col. Helmuth pant O. E. Hasse 
. Charles Larraby 

— 9 Wilfrid Hyde White 
Capt. Jackie Lawson.... Ian_ Carmichael 
“Blackie” eo 


Niall MacGinnis 
“The Scarf’s” Mother....Nora Swinburne 
Gen. Warsleigh ‘ 


Clark Gable 
Lana Turner 
Victor Mature 


re 
ee 


Roland Culver 


er eer” .. Leslie Weston 
eo) eke .. Christopher Rhodes 
Jan’s Grandmother .......-- Lilly Kann 
Jan .. SS eee dd bir kee eee Brian Smith 
Capt. Von Stanger...... Anton Diffring | 


This World War II cloak-and- 
dagger melodrama has a lot of 
marquee flash in the names of 
Clark Gable, Lana Turner and 
Victor Mature to get it started. 
Unfortunately it fails to deliver 
the exciting entertainment indi- 
cated by the espionage’ setup. 
Name strength will help some, but 
b.o. prospects are not socko. 

An unconvincing screenplay by 
Ronald Millar and George Froe- 
schel has been poorly directed by 
Gottfried Reinhardt so the picture 
unfolds as a confused, often dull, 
meller burdened with a running 
time of one hour and 47 minutes. 
Under these burdens, three top 
stars contribute nothing that helps 
to make the plot events more be- 
lieveable. An occasional personal- 
ity flash, a bit of action, or a well- 
turned phrase, comes along, but 
not nearly often enough to keep 
the overlength footage alive and 
interesting. 

A FitzPatrick travelog look, Fitz- 
Patrick should excuse the expres- 
sion, is worn by the presentation 


as a result of the location-lensing | 
in Holland. These settings add a 


picturesque note, and often the 
pictorial values overshadow the 


story-telling. The Eastman Color | 


is used effectively by F. A. Young’s 
photography to point up the film’s 
visual qualities. 

It is the story of spies and count- 


erspies in Holland during the Nazi | 


occupation, telling how a Dutch 


Resistance leader turned against . 


his fellow 


patriots when they 
branded his 


beloved mother a 


collaborator and stealthily led them | 


to their deaths until killed him- 


is a Dutch Intelligence 
officer, working with the British, 
who eventually brings about the 
traitors downfall. Miss Turner is 
the widow of a wealthy Dutchman 
who wants a purpose in life. Ma- 
ture is the dashing Resistance 
leader afflicted with Momism. Story 
even gets the trio involved in a 
shadowy romantic triangle while 
the melodramatics are being played 


off but it comes to naught because | 


it is rather apparent from the be- 
ginning that Gable will wind up 
with the gal. 

Louis Calhern, Dutch officer; O. 
E. Hasse,—Nazi Intelligence chief; 
Wilfrid Hyde White and Ian Car- 
michael, of British Intelligence: 
Niall MacGinnis, Nora Swinburne 


and Roland Culver are among those | 
contributing colorful lesser types | 


to the footage. Picture gets a good 
score from Walter Goehr and there 
is a pleasant song, “Johnny Come 
Home” handled by Miss Turner’s 
character, that Goehr cleffed and 
to which Millar contributed the 
lyrics. The femme star was cos- 
tumed by Balmain of Paris. Brog. 


Beautiful Stranger 
(BRITISH) 


Ginger Rogers teamed with 
her husband, Jacques. Ber- 
gerac, in her first British pic; 
obvious exploitation values but 
spotty outlook. 


London, July 13. 

British Lion presentation and release. 
Stars Ginger Rogers, Herbert , Stan- 
ley Baker; features Margaret Rawlings. 
Eddie Byrne, Jacques Bergerac. Produced 
by Maxwell Setton & John R. Sloan; di- 
rected by David Miller; screenplay by 
Robert Westerby and Carl Nystrom from 
a story by Rip Van Ronkel and David 
Miller; camera, Ted Scaife; editor, Alan 
Osbiston; music, Malcolm Arnold; with 
“Love Is A Beautiful Stranger” sung by 
Lita Roza, music by Jose Ferrer, lyrics 
by Ketti Frings. At Leicester Square 
Theatre, London, July 13, 54. Running 
time 89 MINS. 
“Johnny” Victor 
Louis Galt 
Emil Landosh 
Pierre Clement 
Marie Galt 
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husband, Jacques Bergerac, and 
this will give “Beautiful Stranger” 
obvious exploitation values. On its 
merits, however, the feature is a 
disappointment with a heavy melo- 
dramatic plot, and may encounter 
spotty returns both in Britain and 
the U.S. 

Attractive Riviera settings against 
which the entire action takes place 
is a plus. The production generally 
is well mounted with elegant sets 
giving an expensive veneer. 

The prime weakness of the pic- 
ture is in the unbelievable plot 
| which shows Ginger Rogers as a 
| former penniless showgirl living in 
'an expensive villa with all ex- 
penses paid by a man she hopes to 
| marry. She soon learns, however, 
‘that his stories of an impending 
‘divorce are untrue although she 
/never discovers that he is a crook 
specializing in forged golden sov- 
_ereigns. After their first tiff, she 
|meets a young artist, layed by 
Jacques Bergerac, and from then 
'on the yarn takes the obvious 
‘course with Herbert Lom provid- 





‘ing a few sinister comedy touches. 


Ginger Rogers, always looking 
‘attractive, does her best with 
the part while Bergerac, in his 
screen debut, makes a promising 
beginning although there are clear 
| thesping limitations. Herbert Lom, 
in an unbelievable characteristiza- 
tion, succeeds in getting several 
|laughs and Stanley Baker, a solid 
British performer, plays the big- 
time crook with definite overtones. 
Margaret Rawlings and Eddie 
Byrne do their best with limited 
roles. David Miller’s , direction 
| keeps the plot moving at a steady 
| pace; Ted Scaife has done a fine 
| camera job and Geoffrey Drake has 
| designed some excellent sets. 
Myfo 





Crest ef the Wave 
(BRITISH) 


| Adaptation of London stage hit 
| (“Seagulls Over Sorrento”) 
| strong for local audiences with 
| Gene Kelly offering effective 
marquee appeal in the U. S. 


London, July 13. 

| Metro release of John Boulting pro- 
duction. Stars Gene Kelly with John 
Justin, Bernard Lee. Director, Roy 
Boulting. Screenplay, Frank Harvey, 
Roy Boulting from play by Hugh Hastings; 
camera, Gilbert Taylor; editor, Max 
Benedict: music, Mikolas Rosza, At Em- 
| pire, London, July 13, ’54. Running time 
92 MINS. 





' 





Lieut. Bradville ...ccocccose: Gene Kelly 
Lieut. Wharton ....ccccceese- John Justin 
| LaRte LOVERS ©. cen cecesavees Bernard Lee 
Prutch Clelland ..cccccecee- Jeff Richards 
Charlie Badger ....+...0-- Sidney James 
P. O. Herbert cocccccceses Patric Doonan 


Sprog Sims 
Cdr. Sinclair 
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For their first production under 
the MGM banner, Roy and John 


Boulting have adapted the West) 


End stage hit “Seagulls Over Sor- 
rento” 
three years in London although it 
proved a dismal flop on Broadway 
a year or so ago. For Britain, 
where the title has tremendous b.o. 


The Little Kidnappers 
“The Little Kidnappers, 
being released in the U. S. by 
United Artists, was reviewed 
fyom London as “The Kidnap- 
pers” in the Jan. 27, ’54 issue 
of Variety. The Sergei Nol- 
bandov-Leslie Parkyn produc- 
tion for the J. Arthur Rank 
Organization, according to 
Myro, has as its main asset 
“two outstanding moppet per- 
formances by Vincent Winter 
and Jon Whitely which lift the - 
film from.a conventional rut 

to make it enchanting.” 
While the reviewer says that 
the lack of. names will be a 
handicap in selling to the pub- , 
lic, he says that “‘constructive 
exploitation could make this a 
sturdy boxoffice proposition on 
the U, S. art house circuit.” 
The story is set in Nova Sco- 
tia at the beginning of the 
century and the underlying 
theme is of a feud between 
the Scottish and the Boers. 
The picture was directed by 
Philip Leacock from a screen- 
play by Neil Paterson. Fea- 
tured in the cast are Duncan 
Macrae, Jean Anderson and 
Adrienne Corri. 
—————————— 
performance which is in complete 
contrast to his more familiar song- 
and-dance portrayals. John Justin, 
his adversary in the officers’ mess, 
gives a tensed up interpretation, 
while Bernard Lee, Sidney James, 
Ray Jackson and David Orr vigor- 
ously make up the complement of 
naval ratings. Jeff Richards and 
Fredd Wayne play the two U. S. 
Navy men and the latter, with some 
of the best comedy lines, indulges 
in frequent scene stealing. Patric 
Doonan gives a polished study of 
an unpoputar petty officer and Pat- 
rick Barr is suitably cast as the 
station commander. Myro. 


River Beat 


Okay lowercase thriller, lensed 
in England, for the general 
program market. 


Hollywood, July 14. 

Lippert Pictures release of Victor Han- 
bury (Abtcon) production. Stars Phyllis 
Kirk, John Bentley; features Robert 
Ayres, Leonard White, Ewan_ Roberts, 
Glyn Houston, Charles Lloyd Pack. Di- 
rected by Guy Green. Screenplay, Rex 
Rienits; camera, Geoffrey Faithfull; edi- 
tor, Peter Graham Scott; music, Hubert 
Clifford. Previewed July 13, 54. Running 
time, 70 MINS. 


Judy Roberts 
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potential, the original monicker is | 


being retained: in the U. S. it will 


be released as “Crest of the Wave,” | 


the title by which it was Known | domestic release of the Abtcon 


during filming. 


With Gene Kelly in the lead, this 
British production has potent mar- 
quee values in the U. S. although 
an overplus of cockney dialog may 
prove a deterrent in some situa- 
tions. This is particularly a failing 
of the opening sequences, but once 
the plot gets under way there is 
sufficient dramatic content to over- 
ride it. 
| In its transference from stage to 
'sereen the canvas has been broad- 
,ened and the plot adjusted to give 
it a more acceptable Anglo-U. S. 
flavor. It is the story about a small 
bunch of naval men stationed on a 
remote island off the north east 
coast of Britain who’are engaged 
|/on highly dangerous research work 
on a new type of torpedo. At the 
point at which the yarn opens, the 
first test has proved a failure and 
the scientist and the naval rating 
with him are killed in the explo- 
sion. Because there are no loyal 
people with adequate knowledge of 
this type of work, the Admiralty 
brings in an American scientist in 
the person of Gene Kelly and a 
couple of U. S. ratings played by 
Fredd Wayne and Jeff Richards. 
| There is another fatal test before 
|they trace the fault. 


The script plays up some feuding 
|on both the upper and lower decks. 
In the wardroom one of the British 
| officers resents the tactics of the 

American scientist, while in the 
/men’s messroom there is a British 
| rating who discovers that one of 
,the Yanks married his girl while 
_he was away at sea. There is drama 
| and comedy from both these situa- 
| tions with an effective balance usu- 
|ally maintained. 
|_ Under the studied direction of 





PARRA OF ¢ Ferdy Mayne | Roy Boulting, the all-male cast con- 


tribute solid performances.’ Gene 


For her first British production, | Kelly fills the role of the scientist 
Ginger Rogers is teamed with her! with genuine conviction, with a 





The programmer market, cur- 
rently short of passable supporting 
filmfare, will find this London- 
localed melodrama an acceptable 
filler. Lippert is handling the 


| production. lensed in England with 





an all-British cast except for 


femme star Phyllis Kirk. 


Miss Kirk provides a casting 
switch to the Anglo-American film 
efforts Lippert usually releases. 
Heretofore it has been an Ameri- 
can male in England, and mixed 
up with Scotland Yard and Brit- 
ish crooks. She plays the radio 
operator on an American freighter 
docked in the Thames. Without 
her knowledge, she’s being used 
to smuggle diamonds ashore by a 
gang that seemingly goes to an 
awful lot of unnecessary trouble 
and difficulty getting the loot off 
the ship. 


Opposite her as a police inspec- 
tor on the Thames river detail is 
John Bentley. He is already in- 
terested in furthering Anglo- 
American relations before the girl 
is caught with the diamonds, so 
his efforts to catch the real crooks 
haye an extra meaning. The 
plotting is contrived and every- 
thing drops too patly into place 
as the 70 minutes unfold.- A good 
old river chase serves as an action 
climax after the captain of the 
freighter, Robert Ayres, is reveal- 
ed as the real big shot behind the 
smuggling. 

While the faces will be mostly 
new to U. S. viewers, the players 
are put through situations that 
are no fresher than expected of 
this type of offering. Among the 
competents are Leonard White, 


helping Bentley; Ewan Roberts, 
a ouston and Charles Lloyd 
ack. 


Guy Green directed the Victor 
Hanbury production with a mild 
pace, but gets the Rex Rienits 
screenplay into action for the 
finale chase. Photography by 
Geoffrey Faithfull and the other 
technical assists are okay. Brog. 





Earrings of Madaime De 
gg He ae iS 





Mediocre French fare with 
some artie appeal due to the 
marquee attraction of the » 
Charles Boyer-Danielle Dar- | 
rieux combo. 





Arlan Pictures release of a Franco- 
London production. Stars C 
Danielle Darrieux, Vittorio 


les Boyer, 
ten by Marcel Ac Ma 


x 3 
based on the Louise de Vilmorin novel; 
directed hy Ophuls; camera, ie 
Matras; music, George Van Parys. Pre- 
viewed in N.Y., July 15, ’54,. Running 
time, 105 MINS. 

Monsieur De (General)....Charles Boyer 
Madame De -.......+.. Danielle Darrieux 
Baron Donati ,.......- Vittorio De Sica 


(English Titles) 

Considering the star material 
available to Max Ophuls in “The 
Earrings of Madame De,” it’s 
surprising -that he managed to 
come up with such a dull and 
uninspiring opus. Film lacks the 
touch of the more distinctive 
French product and, considering 
its lack of action and the_profusion 
of dialog, certainly deserves trim- 
ming. 

With the exception of the names, 
pic has little to recommend it to 
the U. S. market. Neither as a 
period piece, nor as a love story, 
nor as a vehicle for such popular 
players as Charles Boyer, Danielle 
Darrieux and Vittorio De Sica does 
it produce the kind of spark one 
might expect from such a talented 
and proven team’as Ophuls and 
Marcel Achard who did the seript- 
ing. 

Story is a conventional triangle, 
with Boyer as the general tolerat- 
ing the flirtations of his wife, Miss 
Darrieux, with the baron, De Sica, 
until he senses that things are be- 
coming a little too serious. There’s 
a duel. De Sica dies, and Miss 
Darrieux is felled by a heart 
attack at almost the same moment. 
Unfortunately, not even this bit 
of melodrama is played to the hilt. 


Boyer is wasted in the part of 
the general and he is unques- 
tionably handicapped by Ophuls’ 
ponderous direction which seems 
intent on slowing up the proceed- 
ings. Miss Darrieux is a joy to the 
eye but appears to be effective only 
when called upon to flirt. De Sica 
is given a chance to look distin- 
guished and love-lorn, and that’s 
all. Christian Matras’ lensing—or 
else the editing—had its faults, 
with the camera moving alternately 
too slow or too fast. Hift. 





——— SRT SERA 


Yates Protects 


Continued from page 3 


N. Y. Stock Exchange last Friday 
(16). The issue climbed to a new 
high of $5.50 per share. Total of 
27,900 shares exchanged hands, 
making Rep the seventh most ac- 
tive of all issues on the big board. 


Among the more recent moves 
looking to a deal with Yates was 











one instituted by a group of 
Texans, otherwise unidentified, 
who were repped by _ Robert 


(Bobby) Newman. Latter, now an 
exec on the Samuel Goldwyn lot, 
previously was associated with 
Yates in Rep. 

The syndicate for which Newman 
was acting as liaison is said to 
have made a firm cash offer of $6 
per share for Yates’ holdings. It’s 
figured he has over 500,000 shares 
via direct and indirect ownership. 
Yates rejected this amid indications 
he hadn't intentions of selling out 
at any price. 


Previous to this was another but 
more involved proposition put to 
Yates, which also was nixed. On 
the bidding end, among others, was 
Bernard ‘Ben) Smith and John 
Ringling North, head of the Ring- 
ling Bros., Barnum & Bailey cir- 
cus. Smith is a well known Wall 
Street trader who owns 100,000 
shares of the Rep common issue 
and has his son* Bernard Jr. on 
the Rep board. Hollywood fig- 
ures also were part of this unsuc- 
cessful maneuver to take over 
Rep. . 

Although the company has an 
unenviably consistent record of no 
common stock dividends, Rep is 
being sized up as a potentially 
strong money maker via both the- 
atrical and tv film production. 
Also, there’s always the thought 
that a sale of the back-number pix 
to tv would bring in important net 
capital gains. 

Yates’ own inner-circle move is 
said to involve a voting trustee ar- 
rangement covering blocks of 
stock held by other individuals, in- 
cluding Metro British exec Ben 
Goetz, the elder Smith and mem- 
bers of the Jules Brulatour estate. 
Under the indicated setup, no one 
would sell his holdings unless all 
sold at the same time and at the 
same price. 
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Briefs From the Lots 








" Hollywood, Jul 
uly 20. 


Hayden by 
‘ners for role of President U. s. 
Grant in “Drum Beat” .. . “Young 
Moses,” original by Herb Meadow, 
urchased Leonard Goldstein 
or indie film nw « Brian Keith aS- 
signed male lead in Columbia's 
“Dead Pigeon,” which Robert Cohn 
will produce... e Meyer and 
Milburn Stone pacted by Leonard 
Goldstein for stints in producey’s 
“White Feather” ... Richard Den. 
ning, Virginia Grey and Kathleen 
Crowley have been set to topline 
“Target Earth” by producer Her- 
man Cohen, 

Richard Basehart signed for the 
Ishmael role in John Huston's 
“Moby Dick” ... Herman Cohen 
signed Richard Denning, Virginia 
Grey and Kathleen Crowley for top 
roles in “Target Earth,” slated for 
RKO release’. . . Brian Keith 
snagged the male lead in Colum- 
bia’s “Dead Pigeon.” .. . John Mc- 
Intire plays Burt Lancaster’s 
brother in the Hecht-Lancaster 
production, “The Gabriel Horn.” 
. . . Peggy Converse drew a role 
in Warners’ “Drum Beat.” 

Mark Stevens, who has been set 
to star and co-direct. “Ketchikan” 
for Lindsley Parsons, was handed 
full directors reins . .. Richard 
Basehart has co-star niche in John 
Huston’s “Moby Dick” for Warners 
. . . John MelIntire joins Hecht- 
Lancaster’s “The Gabriel Horn” 
east ... Aaron Spelling into “Black 
Window” at 20th-Fox ... Eddie 
Waller snagged role in Universal’s 
“Man Without a Star”... Director 
George Sidney takes “Jupiter's 
Darling” cast to Catalina for two 
days locationing ... J. Carrol 
Naish will essay a gangster role in 
“New York Confidential,” pic Clar- 
ence Green and Russel Rouse are 
producing in association with Ed- 
ward Small. 

“The Devil Has Nine Lives” set 
by Wyott Ordung as his next Valor 
Production . .. Emil Sitka in Jules 
White comedy at Columbia, “Re- 
luctant Baehelors” . . . William 
Hawks and William Bacher have 
purchased “King of the Keel-Boat 
Men,” based on the legendary Mike 
Fink. Nicholas Ray will direct... 
“Hell’s Horizon” set for indie pro- 
duction by Gravis Productions, co- 
headed by Tom Gries and Wray 
Davis ... “Bombay Boy,” original 
by Robert Hardy Andrews, assigned 
“by Universal-International to Stan- 
ley Rubin to produce. Robert Pres- 
nell Jr., will script . . . Robert 
Keith set for a top featured role in 
Warners “Young At Heart”... 
Noah Beery (‘he’s dropping the 
“Jr.’’) signed by Leonard Goldstein 
for role in “White Feathers.” 

Robert Roark signed for killer 
role in Herman Cohen’s “Target 
Earth” ... Ethel Barrymore inked 
by Warners to co-star with Doris 
Day and Frank Sinatra in “Young 
At Heart”... John Ericson cast in 
Metro’s “Bad Day At Black Rock” 
‘* | Millicent Patrick snagged fe:- 
tured role in Universal-Interna- 
tional’s “Man Without A Star”... 
Ernest Lehman pacted by Metro to 
a writer-director contract ... Ar- 
gentina Brunetti into Pine-Thomas’ 
“Blue Horizons” ... Lawrence La- 
marr joins cast of Otto Preminger’s 
“Carmen Jones”... Jack Elam and 
Bob Woodward set for stints in 
Ben Bogeaus’ “Cattle Queen of 
Montana” . .. Robert B. Willims 
and Charles Cane inked for roles 
in “Return of the Creature” at 
Universal-International. 

“Global Mission,” autobiog of 
the late General H. H. “Hap” Ar- 
nold, purchased by Hal Wallis for 
production next fall . . . John Ire- 
land gets star role in “The Out- 
siders,” which Anthony Hinds is 
producing in England for Exclusive 
Films ... “The Stalk.” to co-star 
Tyrone Power and Linda Christian, 
set as Copa Productions’ first Co- 
lumbia release . . . Ramsey Hill 
into “East of Eden” at Warners 
... Jim Moloney inked by Colum- 
bia for a top featured stint in Sam 
Katzman’s ‘‘Bugle’s Wake.” 

Lee J. Cobb snagged starring 
role in “The Racers” at 20th-Fox. 
. . . John Lund has been pacted 
by Leonard Goldstein to supplant 
Dale Robertson in Panoramic Pro- 
ductions’ “White Feather”... 
David Leonard was selected for 
featured role of a blind man in 
Metro’s “The Prodigal” ... bea 
Benaderet signed by 20th-Fox for 
role in “Black Widow” .. . Ray 
Heindorf, head of Warners music 
department topper, will personally 
directs the score for “Young at 
Heart” . . . Mickey Little set by 
Metro for role in .“Bad Day at 
Black Rock”... Tim Drake snagged 
stint in Herman Coheén’s “Target 
Earth” .. . Ruby Berkeley Good- 
win and Charles Ffeming join Otto 
Preminger’s “Carmen Jones” cast. 
... Leroy Johnson and Joe Canutt 
into Pine-Thomas’ “Blue Horizon. 

Paul Newlan has been cast by 
Paramount in “We're No Angels. 
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Films Ahead of, Not Behind, Older 
Folks Taste and Pace—Riesman 


By FRED HIFT 

Rising standards of living and 
education have profoundly changed 
the impact of motion pictures on 
the younger audience sector, says 
David Riesman, eminent sociolo- 
gist. in his recent tome, “Individu- 
alism Reconsidered.” 


In a chapter entitled “Movies 
and Audiences,” Riesman belittles 
the thought that pix have become 
“just a show” to youngsters: At 
the same time, he holds that the 
major change that has taken place 
over the years is that audiences 
seek a new and different kind of 
enlightenment from the screen. 

Studies in the early thirties 
showed young people wanted films 
to teach them how to look, dress, 
and make love. They were brought 
face-to-face with sex and splendor, 
with settings and etiquettes remote 
from their own experience. 

“Today,” says Riesman, “Ameri- 
can audiences are, with the rising 
standard of living, less remote 
from splendor, and with the rising 
standard of education, less remote 
from etiquette, and social know- 
how. While the movies are still 
a place where social class-learning 
goes on, the mixture of messages 
has become more complex.” 

Riesman observed it was his im- 
pression that youngsters, who af- 
ter all make up the better part of 
the audience, “resort to the movies 
today, not so much to have a look 
at an exotic and make-believe 
world( though in some pix this pat- 
tern does survive), but increasingly 

(Continued on page 14) 


10 Starting As 
Zanuck Returns 


Hollywood July 20. 

With the return of Darryl F. 
Zanuck from abroad, 20th-Fox is 
going on a production spree with a 
program calling for 10 films to 
start within the next three months. 
During that period the studio will 
be busier than at any time since 
the adoption of CinemaScope. 

The films are “Untamed,” “The 
Racers,” “Prince of Players,” 
“Daddy Long Legs,” “Lord Van- 
ity,” “A Man Called Peter,” “The 
Gun and the Cross,” “The Left 
Hand of God,” “The Tall Men” and 
“The Jewel of Bengal.” 


RAY KLUNE EXITS 20TH 
FOR HECHT-LANCASTER 


Hollywood, July 20. 

After 11 years as a production 
manager at 20th-Fox Ray Klune 
handed in his resignation and 
signed a contract with Hecht-Lan- 
caster Productions as general pro- 
duction manager. 

In addition to his management 
duties Klune will function as pro- 
ducer on a number of pictures for 
the new company. He will leave 
20th-Fox next week for a _ short 
vacation. 


Oregon Organizes TOA 


Portland, Ore., July 20. 

The Theatre Owners Assn. of 
Oregon has been formed here with 
Albert Forman of United Theatres 
in as president and Jim Clark,, for- 
mer Paramount manager, elected 
Secretary and treasurer, New State 
outfit will eventually become the 
Oregon unit of TOA. 

Members of the board include 
Forman; Art Adamson, theatre 
owner in PO6rtland, Vancouver, 
Corvallis, and Albany; Tom Moyer, 
Moyer Theatres; Walter Tibbets, 
Laurelhurst Theatre; Ray Grom- 











bacher, Esquire Theatre; Jesse 
Jones, Jones Theatres; William 
Graeper Jr., Egyptian Theatre; 


Thomas Walsh, J. J. Parker Thea- 
tres executive; Russ Brown, Ore- 
Zon district manager Evergreen 
Theatres; John Matiock, Rivoli 
Theatre, Pendleton; Lee Corbin, 
Lippert Theatres, Medford; Jack 
Lovett, Oregon Theatre Coop; and 
Roy Brown, buying agent for num- 
ber independent owners. 

Regional meetings are scheduled 
shortly for Pendleton, Eugene, 
and Medford at which time dele- 
Bates will be selected to attend the 


Nat'l TOA 
Oct. 31, convention in Chicago 





Howard Hughes’ Fire 


Hollywood, July 20. 
Flash fire on Sunday did 
$10,000 worth of damage tn a 
storage shed owned by Howard 


Hughes’ Tool Co. here. 

Hugiies-reflecting array of 

properties destroyed were: 
Hydroplane. 


Cadillac Limousine, 
200 Cans of Films. 
50 Boxes of Paper. 


Loew's Profits 
Shoot Upward 


Loew’s came through yesterday 
(Tues.) with a robust profit state- 
ment, reporting a jump of about 
40% in net earnings for the 40 
weeks ended June 10 as compared 
with the corresponding period of 
1953. 


The net for the new period after 
taxes was $4,466,376, or 87c per 
share, compared with $3,185,871, or 
62c, last year. 


Net operating profit before taxes 
and reserve for depreciation and 
contingencies was listed at $7,345,- 
482 for the 1954 period, up from 
$5,685,184 in the 1953 . pefiod. 
Gross sales and operating revenues 
rose from $133,612,000 in last 
year’s 40 weeks to $138,250,000 this 
year. 

For the 12 weeks ended June 10 
(Loew’s third fiscal quarter) the 
net profit was reported at $1,267,- 
210, equal to 25c per share, com- 
pared with $1,014,142, or 20c per 
share, in the third quarter of 1953. 
Gross business in the new quarter 
went to $41,144,000, against $39,- 
‘684,000 in the 1953 frame. 








TRIM ‘ROYAL TOUR’ 


96 Mins. Too Long For U. S.—Now 
Runs 55 


“Royal Tour,” 20th-Fox’s Cine- 
maScoped account of the recent 
world tour of Queen Elizabeth and 
the Duke of Edinburgh, is being 
trimmed tp 55 minutes from its 
former running time of 96 minutes. 


“Tour’’ was pulled in for editing 
after a couple of engagements 
showed that it was too long. Pic, 
which wowed in Britain as “Flight 
of the White Herron,” will be sold 
as a programmer with one of 20th’s 
C’Scope features. 

Difficulties of “Tour” in the U.S. 
market were obvious from the start 
since it was precedéd by at least 
three other versions of the Queen’s 
trip. Latter was also covered ex- 
tensively by the newsreels. 


COMPO Solicits Views 


Council. of Motion Picture Or- 
ganizations, which has footnoted 
its series of Editor & Publisher 
institutional ads with a solicitation 
of film trade questions from the 
press, pulled a switch in its latest 
insertion. COMPO invited some 
answers. 


The full-page ad was a repro- 
duction of an editorial in E & P 
in the June 5 issue. This raised 
the question of why many news- 
papers list television ‘programs 
gratis and charge local or premium 
rates for theatre copy. “Why give 
free space to a competitor while 
applying a penalty rate to a non- 
er asked the E & P edi- 
torial. 


COMPO, too, wants to know. 


Arthur Amens Makelim 


Hollywood, July 20. 

Hal R. Makelim’s plans to pro- 
duce 12 pictures were explained 
to exhibitors in this territory at a 
meeting called by the Southern 
California Theatre Owners Asso- 
ciation. 

Harry C. Arthur, Jr., chairman, 
told the exhibs: “The Makelim 
plan is the only concrete solution 
thus far presented to alleviate the 
great shortage of product without 
any financial assistance from ex- 
hibitors. It certainly warrants the 
whole-hearted cooperation of all 

















theatre owners.” 





CHARITY GOAL UP $25,000 





Hollywood Industry Drive Divides 
With 17 Organizations. 





Hollywood, July 20. 

Motion Picture Permanent 
Charities Committee’s 1955 cam- 
paign will open early in Septem- 
ber with a goal of $1,250,000, an 
increase of $25,000 over the 1954 
mark. Funds will be allocated to 
17 major health and welfare agen- 
cies. They are: 


Los Angeles Community Chest, 
$719,500; Burbank Chest, $22,000; 
Glendale Chest, $7,500; Santa 
Monica Chest, $7,000; Los Angeles 
Red Cross, $200,000; Burbank 
R.C., $9,100; Glendale R.C., $2,300; 
Santa Monica R.C., $2,100; Ameri- 
can Cancer Society, $40,000; Los 
Angeles Y.M.C.A., $45,000; City of 
Hope, $45,000; L.A. County Heart 
Association, $20,000; Military Or- 
der of the Purple Heart, Chapter 
1898, $3,000; Sister Elizabeth 
Kenny Foundation, $23,000; Braille 
Institute of America, $7,500; Ar- 
thritis and Rheumatism Founda- 
tion $5,000, and Will Rogers Memo- 
rial Hospital, $10,000. 


Foreign Publicity For — 
Export Assn. Spreads; 
Rome In, Paris Next 


Foreign public relations program 
of the Motion Picture Export Assn. 
appears to be finally taking shape. 
MPEA has put on a man in its 
Rome office to look after the p.r. 
end of the operation. It’s also 
mulling the employment of a simi- 
lar rep in Paris. It already has 
one in London. 


Blueprint for such an informa- 
tion program was drawn up last 
year by Alfred E. Corwin of the 
MPEA’s N.Y. p.r. staff following a 
European survey trek. Corwin is 
expected to go to the Coast soon 
to set up the necessary machinery 
to get the project rolling. 


He may eventually be stationed 
permanently on the Coast. At any 
rate, the program will unravel un- 
der his supervision. Various facets, 
including the taping of star inter- 
views for dissemination among 
na ss abroad, have been consid- 
ered. 


Extent to which MPEA will push 
the p.r. project is up to Eric John- 
ston who still has Corwin’s report 
and recommendations on his desk. 
Original idea was to employ Amer- 
icans familiar with the local scene 
to do the job. Material would be 
supplied from the U.S. 

Need for MPEA to act as a pr. 
agency for the industry abroad has 
been evident far some time, partic- 
ularly in the light of the frequent 
attacks against the industry by 
elements of the extreme left. 

It’s felt that, with special men 
attached to the MPEA offices, any 
inaccuracies and misrepresenta- 
tions could be quickly and effec- 
tively disspelled via the presenta- 
tion of facts. 


Impression has been gained in 
N.Y.. that many of the negative 
articles about the industry abroad 
are written primarily due to the 
fact that the accurate info isn’t 
readily available. 








Episcopal Organ Identifies Those 


Opposing Censorship 





This Is Fame! 

Metro’s publicity department 
feels it has accomplished its 
purpose in making Elaine 
Stewart, an unknown starlet a 
few years ago, a recognizable 
film personality. 

Its criterion of success is a 
mention in the, New York 
Times crossword puzzle. Miss 
Stewart made it last week as 
“an actress named Stewart.” 


No Threats Can 
Stop Me—Arnall 


Hollywood, July 20. 

Ellfs Arnall, re-elected president 
of the Society of Independent Mo- 
tion Picture Producers, told mem- 
bers at the annual meeting that 
he will continue his quest for a 
Federal investigation of the French 
pact recently arranged by the Mo- 
tion Picture Export Association, 
regardless of reported threats of 
retaliation. 

Other re-elected officers were 
Gunther R. Lessing, board chair 


man; George agnall, treasurer, 
and Marvin L. Faris, executive 
secretary. Also re-elected was the 
executive committee consisting of 
Lessing, Bagnall, George Slaff, 
Richard Hungate and George 
Glass. 








Film Council Chimes In 
Hollywood, July 20. 
Hollywood AFL Film Council, 
representing about 24,000 motion 
picture workers, voted unanimous- 
ly to support Ellis Arnall in his 
demand for a Federal investiga- 
tion of the subsidy deal between 


the Motion Picture Export Asso- | 
ciation and the French govern-| 


ment. 


Copies of the resolution, ques- | award. 
tioning the legality and proprie-| 
ty of the agreement, were sent to 
Secretary of State John Foster 
the federal Trade 


Dulles and 
Commission. 





UNITED ARTISTS’ HABIT 





Adds Another Indie Feature, ‘Steel 


Cage’, Te List 





Hardly a week goes by 


United Artists doesn’t nab another 


new pic for release. This is apart 
from the long-term deals the com- 
pany has with Hecht-Lancaster, 
Stanley Kramer, Leonard Gold- 
stein, Edward Small, etc. 

UA this week acquired distribu- 
tion rights to “The Steel Cage,” 
story about San Quentin produced 





by 
Doniger. Paul Kelly and Maureen 
O’Sullivan have the leads. 





Hollywood-Caribbean ‘20,000 Leagues 
Disney's Top Budgeter at $6,000,000 


Hollywood, July 20. 

Walt Disney’s “20,000 Leagues 
Under the Sea,” completed after 
18 months of filming, is—Disney’s 
biggest Hollywood feature to date. 
It cost $6,000,000. By the time 
it reaches the theatres, the cost of 
prints and “the biggest advertising 
campaign Hollywood has ever 
seen,” the film will have cost close 
to $9,000,000, director Richard 
Fleischer reported today. 

The first sound version of the 

Jules Verne classic, filmed in 
Technicolor and CinemaScope, is 
slated for Christmas release. 
* Fleischer, who went on salary 
April 1, 1953, actually directed two 
pictures during the production. 
The second was a 16m color film 
which will be used on television as 
part of the extensive exploitation 
campaign for the film. 

There are many innovations in 
the film, Fleischer disclosed, one of 
them being the use of plastic sets. 
“I don’t know they’ve ever been 





used before—I doubt it—but we 
had so many curved surfaces be- 
cause of the submarine, that it 
would have been too costly to make 
sets of wood. So we had molds 
made and the plastic was cast. The 
sets were very light, movably and 
durable. It’s just another instance 
of Disney genius at work.” 

Disney also built a complete 
sound stage with an underwater 
tank for the picture. 

Fleischer, who was selected by 
Disney for his work on “The Nar- 
row Margin,” “Armored Car Rob- 
bery” and “The Happy Time,” 
handled a cast of 1,000 people and 
“15,000 fish” for the film. They 
worked on a 45 day schedule in 
Nassau for the first unit, two weeks 
in Jamaica for the second unit and 
two months on the lot in Burbank. 

Although Disney is beaming the 
film for Christmas release, no dis- 
tribution arrangement has been 
completed. Producer normally re- 
leases through RKO but it’s under- 
stood Paramount ig also bidding. 


that | 


Berman Swarttz and Walter 


® i * 

As Anti-Christian 
Assertion that “no code can 
guarantee decency and good taste,” 
coupled with a call for Congress 
to initiate censorship action to 
suppress “moral and ethical sub- 
version” is contained in an edi- 
torial in the July 25 issue of Epis- 
copal Churchnews. 

Entitled “Publish It Not In As- 
kelon,” the piece makes a pitch for 
censorship based on Christian ethi- 
cal standards. ‘Much of the argu- 
ment over censorship is general 
and in any particular case comes 
from the conflict between Chris- 
tian and _ non-Christian view- 
points,” the editorial maintained. 
‘‘Many who profess to be opposing 
censorship as such are in reality 
opposed to the whoie idea of a 
morality based on religion. °* 


“Christians cannot always impose 
Christian standards on _ secular 
producers and _ publishers, but 
Christians can and should support 
attempts to eliminate productions 
and publications destructive of 
Christian morality. Not to do so 
is to support the secular, even an- 
ti-Christian forces that are already 
so widespread and so powerful in 
our culture.” 

The piece didn’t identify who 
i these anti-Christian forces are or 
|what influences they bring into 
play. Nor was there a definition of 
what Churchnews considers “Chris- 
tian standards” in pix making. 
There was no reference by the 


(Continued on page 55) 


Jointly Honoring 
‘Freres Schenck 


Hollywood, July 20. 

Screen Producers Guild's Fourth 
| Annual Milestone Award will be 
| presented to Joseph M. and Nicho- 
las M. Schenck, two of the out- 
| standing figures in the film indus- 
\try. Joint presentation will take 
| place at the Milestene. Dinner in 
November. It will be the first time 
that two recipients have won the 
In making the announce- 
ment, Guild president Arthur 
Freed said: 

“The Schenck brothers, who were 
unanimously selected by the Guild 
executive board, are a distin- 
guished choice for the Milestone 
Award as their historic contribu- 
tions to the motion picture indus- 
try speak for themselves. Both 
men are steeped in the history of 
the film industry, including distri- 
bution, exhibition and production, 
|and their contribution to the pro- 
| auaiee system as we know it today 











| has been immeasurable.” 


| 
SALESMAN SUES FOR 
WRONGFUL WB BOOT 


Elliott Bellson, who claims he 
was wrongfully fired from his post 
as a Warner film salesman, has 
brought a $50,000 slander suit, 
against the company in N. Y. Su- 
preme Court, it was disclosed last 
week. Named defendant in the 
action is Warner Bres. Distributing 
Corp. 

Bellson, who also seeks $3,600 
as pay due him under his unex- 
_ pired contract, charges WB wil- 
fully and maliciously said that he 
was “irresponsible and intoxicat- 
ied.” Utteranée of this “false and 
defamatory” statement, he com- 
plains, caused him “great mental 
anguish.” 

Suit claims that Bellson 
hired as a salesman by WB's 
Cleveland branch in July, 1953, 
and was assigned to the Toledo 
territory. But in December, it's 
asserted, he was wrongfully dis- 
charged. Action came to light 
when WB moved for a further bill 
of particulars. 








was 





Terry Moore Incorporates 
Hollywood, July 20. 

In addition to her other assets 
Terry Moore is now a corporation 
Actress has formed Terry Moore 
Enterprises to “produce, direct and 
promote entertainment produc 
tions.” 

New company will not make mo- 
tion pictures although the chartet 
permits that operation. It will be 
confined to the production of stage 
and nitery revues. 























PICTURE GROSSES 
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Top Product Beats L. A. Heat Wave; 
‘Caine’ Hot $84,000; ‘Prince’ Tall 
$30,000, ‘Francis’ 856, ‘Ring’ 556 


,% 





Los Angeles, July 20. 

Despite a tremendcus heat wave 
adversely affecting general overall 
biz, strong attractions are still get- 
ting substantial coin. Examples of 
this are seen in the smash $84,000 
likely in the initial week of: “Caine 
Mutiny” in two situations, and a 
hearty $30,000 looming for the first 
round of “Student Prince,” also in 
two sites. 

Drive-ins, aided by weather, are 
strong. Seven ozoners are adding 
a possible $64,000 to the medium 
$21,000 expected for “Francis 
Joins the Wacs” in three conven- 
tional houses. Four autosites and 
one nabe are giving “Ring of Fear” 
an oke $44,000 to go with thg $11,- 
000 coming from a week in two 
hardtops. 

“Hell Raiders” is a modest $8,- 
500 in three houses. Holdovers are 
spotty with “King Richard” a 
shaky $11,000 in its second session 
but “High and the Mighty” is a 
good $19,000 in the third frame 
after a six-week showcasing local- 
ly. Also shaping up for a good 
$8,000 is the eighth and final week 
for “Three Coins in the Foun- 
tain.” “Cinerama” is rating a stout 
$33,900 on its 63rd round. 

Estimates for This Week 

Hillstreet, Pantages (RKO) (2,- 
752; 2.812; 95-$1.75)—“Caine Mu- 
tiny” (Col). Smash $84,000. Last 
week, “Hell Below Zero” (Col) and 
“Operation Diplomat” (Indie) (2d 
wk), $12,800. 


Hollywood Paramount, Loew’s 
State (F&M-UATC) (1,430; 2,404; 


$1-$1.50}3—“‘Student Prince” (M-G). 





Hearty $30,000. Last week, in 
other units. 

Globe, Vogue, Uptown , (FWC) 
(782; 885; .1,715; 70-$1.10)—“Hell | 
Raiders of Deep” ‘Indie) and/§ 
“Girls Marked “Danger” (Indie’. | 


bw 


Broadway Grosses 


Estimated Total Gross 





This Week .......... $525,500 
« (Based om 22 theatres.) 
tet WOOO os sac §45,800 


(Based on 23 theatres.) 


Wind Boff 406, 
D.C: Man’ 106 


Washington, July 20. 
Steady stream of sock product is 
bringing town’s main stem its heft- 
iest July biz since the lush war 





|years. . Topping the town in this 


b.o. boom is “Gone With the 
Wind,” at Loew’s Capitol, which 
shapes boff after a weekend of ab- 
solute capacity. Over 10,000 
would-be customers were turned 
away from GWTW Saturday night 
(17), according to management’s es- 
timate, and each of four daily 
shows for the initial three days 
was SRO. 

“Man With a Million,” sole other 
newcomer, is brisk at Trans-Lux, 
with cricks’ kudgs and word of 
mouth praise bringing an upward 
trend. “Caine Mutiny” continues 
to be record breaking in second 
session at RKO Keith’s. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 70-95)— 
“Gone With Wind” (M-G) (reissue). 
Boffo $40,000, absolute capacity for 
each show. Holds. Last week, 


Modest $8,500. Last week, Globe, | “Garden of Evil” (20th) (2d wk), 
Vogue, “Viva Zapata” (20th) and) pleasing $14,000. 


“Red River’ (UA) (reissues), $6,- 


Columbia (Loew’s) (1,174; 60-80) 


300; Uptown, “River No Return” |—‘Men of Fighting Lady” (M-G) 


(20th) and “3 Girls From Rome” | (3d-final wk). 


(Indie) (4th wk), $2,100. 


Okay $6,000 for final 


nine days, after fine $8,000 last 


Warner Downtown, Hawaii ‘SW- | week. 


G&S) (1,757; 1.106; 80-$1.10)— 
“Ring of Fear” (WB). Thin $11,- 
000. Last week, Hawaii, Loew’s 
State, “Princess of Nile” (20th) 
and “Rocket Man” (20th) ‘2d wk), 
$6,400; Downtown in another unit. 

Orpheum, Wiltern, Hollywood 
(Metropolitan-SW-FWC) (2,213; 
2,344: 756; 60-$1.10) — “Francis 


Dupont tLopert) (372; 65-$1)— 
“Captain’s Paradise’ (Indie) (9th 
wk). Steady $4,000 after $4,200 
last week. -Holds another session. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“Caine Mutiny’ (Col) (2d wk). 
Smash $35,000, and continues to 
break record. Last week, not quite 
up to hopes, but still boff $46,000. 

oO 


Joins Waes” (U) and “River Beat” | Hold 


(Lip). Medium $21,000. Last week, 
Orpheum with Hollywood Para- 
mount, “Knock On Wood” (Par) 


and “Bowery Boys Meet Monster” | 


(AA) (2d wk), $14,700; Wiltern, 
Hollywood with Warner Downtown, | 


“Johnny Dark” (‘U) and “Black } 
Horse Canyon” (U) (2d_ wk), | 
$11,500. 

Egyptian (UATC) (1,538; $1-| 


$1.50)—“King Richard” (WB) (2d 
wk). Fair $11,000. Last week, 
$16,500. 
Four Star MATC) (900; 90-$1.50) 
— “About Mrs™Leslie” (Par) (3d 
Oke $5,000. Last week, 
$7,100. 


Les Angeles, Ritz, Loyola (FWC) 
(2,097; 1,363; 1,248; $1-$1.50) 
“Garden Evil” (20th) (3d wk). Okay 
$18,000. Last week, $26,000. 

Los Angeles Paramount, Fox 
[ABPT-FWC) (3,200; 965; $1-$1.50) 
— “High, Mighty” (WB) (3d wk 
L. A. Par., 2d wk Fox). Good $19,- 
}00. Last week, $24,500. 

Chinese (FWC) (1,905; $1-$1.80) 
— “Demetrius” (20th) (5th wk). 
Neat $9,500. Last week, $12,800. 
Fine Arts (FWC) (631; 80-$1.50) 

“Hobson’s Choice” (UA) (5th 

Slow $1,700. Last week, 
§2,400. 


Warner Beverly (SW) (1,612; 90- 
$1.50)—“‘Dial M For Murder” (WB) 
(5th wk). Mild $5,000. Last week, 
$7,400. 

Wilshire ‘FWC) (2,296; $1-$1.50) 
—‘“3 Coins” (20th) (8th wk). Good 
$8,000. Last week, $10,400. 

Warner Hollywood ‘SW) (1,364; 
$1.20-$2.65) —“Cinerama” (Indie) 
(64th wk). Into 64th stanza (18) 
after stout $33,900 last week. 





‘Coins’ Richmond Wow; 


Outrunning ‘Quiet Man’ 
Richmond, July 20. 

All-time endurance record was 
established here as 20th-Fox’s 
“Three Coins in the Fountain” 
went into its eighth week at the 
first-run Capitol Theatre. Film 
opened first at the Byrd and State 
and after a week at each moved to 
the Cap. 

Previous long-distance champ 
was Republic’s “The Quiet Man,” 
which played one day short of six 








weeks at the Lee Theatre. 


Ss. 

Metropolitan (SW) (1,200: 60-80) 
= and Mighty” (WB) (3d 
wk). 
Last week, $9,600. 

Palace (Loew’s; 65-95)—‘“Deme- 
ae and Gladiators” (20th) (2d 
WRK). 
$22,000 last week. Stays. 

Playhouse (Lopert) (435: 55-$1) 
— “Knock on Wood” (Par) (14th- 
final wk). Bright $5,000 for second 
consecutive stanza to wind up sock 
run. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (36th wk). 
Fine $14,500, with definjte upswing 
in recent week. Last week, well 
above hopes with $16,000. Holds. 

Trans-Lux (T-L) (600-; 70-$1)— 


“Man With Million” (UA). Solid 
$10,000, and holds. Last week, 
“French Line” (RKO) (9th_ wk), 


okay $4,000 at tilted scale. 


Nice $9,000 and moves on. |" 


Very firm $15,000 after fine | 


. 9.42 e 
‘Wind’ Wew 38G, L’ville; 
‘Garden’ 16G, High’ 9G 
Louisville, July 20. 
Loew’s State is doing terrific biz 
with the 14-year old “Gone With 
Wind” at 85c top. “Garden of Evil” 
at the Rialto looks strong, as does 
h.o. stanza of “High and Mighty” 
at the Mary Ann. With tempera- 
tures going to around 90°, custom- 
ers are back to normal after the 
above 100° marks which put a 
crimp in all human activity here- 
abouts. 
Estimates for This Week 
Kentucky (Switow) (1,000; 50-75) 
—‘“Black Horse Canyon” (U) and 
“Fireman, Save My Child” (U), 
solid $6,800. Last week, “Hell Be- 
low Zero” (Col) and “Charge of 
Lancers” (Col), sturdy $7,000. 
Mary Anderson (Peoples) (1,200; 
75-$1)—“High and Mighty” (WB) 
(2d wk). Fine $9,000, after last 
week’s wham $12,000. 


Rialto (Fourth Avenue) (3,000; 
75-99)—“Garden of Evil” (20th). 
Likely big $16,000. Last week, 


“Demetrius and Gladiators” (20th) 
(2d wk), healthy $12,000. 

State (Loew's) (3,000; 65-85)— 
“Gone With Wind” (M-G) (reissue). 
After 14 years this one is smash, 
almost new generation of patrons 
filling house from opening time, to 
point to gigantic $38,000. Last 
week, “Miami Story” (Col) and 
“Bait” (Col), okay $9,000. 


é os? 
Caine’ $22,500, 3d, Tops 
? bd 
Hub; ‘Flame’ Fair 226, 
é ? bd 3 bed b] 
Wacs’ Thin 146, ‘Ring’ 46 
Boston, July 20. 

Although there are several new 
entries at downtown majors, “The 
Caine Mutiny,” in third stanza at 
the Astor, continues to lead the 
town. Best of the newcomers is 
“Flame and the Flesh,” which 
epened fair at the Orpheum and 
State Sat. (17) “Francis Joins the 
Wacs” at the Memorial is modest 
but “Ring of Fear,” at the Para- 
mount and Fenway, looks fairly 
good. “High and Mighty,” in third 
frame at the Met, is offish. 

Estimates for This Week 

Astor (B&Q) (1,500; 85-$1.25)— 
“Caine Mutiny” (Col) (3d wk). 
Nifty $22,500 following tall $29, 
000 for second round. 

Beacon Hill (Beacon Hill) (800: 
50-$1)—“Man With a Million” 
(UA) (3d wk). Not bad at $6,000 
for third week. Oke $7,500 for 
second. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.85) — “Cinerama” 
(Indie) (29th wk). Holding up okay 
at $13,500. $14,000 for previous 
week. 

Exeter (Indie) (1,300; 60-$1— 
“Scotch on the Rocks” (Indie). 
Opened Sun. (18). Last week, “Pick- 
wick Papers” (Indie). Wound fifth 
week with oke $4,000. 

Fenway (NET) (1,373; 50-90)— 
“Ring of Fear” (U) and “Rocket 
Man” (20th). Mild $4,000. Last 
week, “Gorilla at Large” (20th) and 
“Princess of Nile” (20th), $4,200. 





“Francis Joins the Wacs’” (U) and 
“House of Blackmail’”’ (Indie). Fair 
$14,000. Last week, “Johnny Dark” 
(U) and “Cat-Women of Moon” 
(Indie). Disappointing $13,000. 
Metropolitan (NET) (4,367); 60- 
$1.25)—“High and Mighty” (WB) 
(3d wk). Off to near $15,000 follow- 
ing okay $18,000 for second frame. 
Orpheum (Loew’s) (3,000; 50-90) 





—‘“Flame and Flesh” (M-G) and 
“Massacre Canyon” (Col). Near 
$14,000 shapes. Last week, 


(Continued on page 16) 





‘Wind Wham $30,000 Pitt Leader; 
Ring’ Sound 106, Dark” Bright 76 


Pittsburgh, July 20. 

They’re breaking down the doors 
at the Penn for “Gone With the 
Wind” and everybody else in the 
Golden Triangle owes a debt of 
gratitude to the picture, too, since 
the overflow’s being channeled 
into all the other downtown houses. 
It looks like four and possibly five 
weeks for “GWTW” on the basis 
of business this stanza. 

“Johnny Dark” at Harris and 
eigtht session of “Three Coins in 
Fountain” at Fulton are being par- 
ticularly helped since they’re in 
the same block as Penn and only 
a few steps away. “This Is Cine- 
rama” at Warner is still a pleasant 
warm weather surprise going into 
its eighth month. 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1)— 
“Three Coins in Fountain” (20th) 
(8th wk). Likely to top previous 
Stanza’s $8,000 and will probably 
stay again. 

arris (Harris) (2,100; 65-85)— 
“Jehnny Dark” (U), 





just a filler, it’s likely to wind up 
with excellent $7,000. Last week, 


“Hell Below Zero” (Col) disap- 
pointing at $8,000. 
Penn (Loew’s) (3,300; 65-$1)— 


“Gone With Wind” (M-G). Biggest 
thing here of the year. If pace 
doesn’t lag, can’t miss doing close 
to amazing $30,000. Last week, 
second of “Apache” (UA), fine 
$12,000. 

Squirrel Hill (SW) (900; 65-85)— 
“Scotch on Rocks” (Indie). This 
one didn’t fare too well with the 
reviewers and will be lucky to get 


$2,000. Last week, “Always a 
Bride” (U), somewhat better at 
$2,500 7 


Stanley (SW) (3,800; 65-$1)— 
“Ring of Fear” (WB). Heading for 
good $10,000. Last week, “High 
and Mighty” (WB) (2d wk), almost 
$13,000, 

Warner (SW) (1,385; $1.25-$2.65) 
—‘Cinerama” (Indie) (32nd wk). 
Made warm-weather comeback and 
doing best biz since mid-winter~ 
Stretching for $13,500 this session 


Memorial (RKO) (3,000; 50-90)— | $9,200 
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Philly Buoyant; ‘Living’ Rich 276, 
‘Caine Big 306,” 


Wind’ 286, Both 2d 





Key City Grosses — 


Estimated Total Gross 

This Week $2,932,800 
(Based on 24 cities, and 220 

theatres, chiefly first runs, in- 

cluding N. Y.) . 

Total Gross Same Week 

Last Year. $2,495,900 
(Based on 23 cities and 208 

theatres.) 


‘Garden’ Rich 406, 
Det.; Zero’ $17,000 


Detroit, July 20. . 
. Big news this week is “Gone 
With the Wind” which rolled up 
a larger gross $5,000 in its first day 
at the United Artists than when 
it played the same house in 1940. 
First day’s take then was $4,200. It 
looks like a wham session for 

WwW 


a 





TW. : 

“Garden of Evil” is reaping big 
dividends at the Fox. “Hell Below 
Zero” looks hot at the Palms. 
“Caine Mutiny” stays big in third 
sailing at the Madison. “This 
Cinerama” remains steady and: 
strong in the 70th week at the 
Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Garden of Evil” (20th) 
and “Man in Hiding” (UA). Big 
$40,000. Last week, “Demetrius 
and Gladiators” (20th) plus Mar- 
ciano-Charles fite pix, $22,000 in 
fourth week. . 

Michigan (United Detroit) (4,000; 
$1-$1.25) — “High and Mighty” 
(WB) (3rd week). Good $16,000. 
Last week, $22,000.- 

Palms (UD) (2,961: 80-$1) — 
“Hell Below Zero” (Col) and “Out- 
law Stallion” (Lip). Hotsy $17,000. 
Last week, “Apache” (UA) and 
“Capt. Kidd and Slave Girl” (Col), 
$16,000 in second week and moves 
over to Broadway-Capitol. 

Madison (UD) (1,900; $1.25-$1.50) 
—‘“Caine Mutiny” (Col) (3rd week). 
Strong $25,000. Last week, $35,000. 
Broadway-Ci pitol (UD) (3,500; 
80-$1)—“‘Apache” (UA) and “Capt. 
Kidd and Slave Girl’ (Col) (move 
over from Palms for third week 
downtown). Oke $10,000. Last 
week, “Tanganyika” (U) and “Fire- 
man Save My Child” (U), $9,000. 
United Artists (UA) (1,938; $1- 
$1.25) — “Gone With the Wind” 
(M-G) (re-release). Boff $40,000. 
Last week, “Princess Nile” (20th) 
and “Rocket Man” (20th), $10,000. 
Adams (Balaban) (1,700; 95- 
$1.25) — “Student Prince” (M-G) 
(4th week). Oke $8,000. Last week, 


_ Musie Hall (Cinerama Produc- 
tions) (1,194; $1.40-62.65) — “This 


Is Cinerama” (70th week). Steady 
$19,000. Last week, same. 


H.0.s Pacing Montreal; 
‘Lero’ Lippy 156, ‘Knock’ 





Montreal, July 20. 

Two _ holdevers, Paramount’s 
“Knock” and Twentieth’s “New 
Faces” are still outstripping new 
entries in deluxers. Two reissues 
from Twentieth of Glen Miller pix 
doing fair biz at the Orpheum with 
Columbia’s ‘Hell Below Zero” at 
the Capitol best of newcomers. 
Hot weather, however, is cutting 
into overal! returns. 

Estimates for This Week 
Palace (C.T.) (2,625; 60-$1) — 
“New Faces” (20th) (2d wk). Okay 
$13,000 following a socko first 
week of $21,000. 

Capitol (C.T.) (2.412: 45-75) — 
“Hell Below Zero” (Col). Fine 
$15,000. Last week, “Princess of 
Nile” (20th), poor .$10,000. 
Princess (C.T.) (2,131; 40-65) — 
“Saracen Blade” (Col). Thin $8,000. 
Last week, “Secret of Incas” (Par). 
Dull $10,000. 
. Loew’s (C.T.) (2,847; 50-85) — 
desk teees (Par) — wk). 
4 after smash opener 
of $31,000. ror 
és Imperial (C.T.) (1,789; 34-60) — 
“Drums Across River’ (U) and 
‘Sweethearts on Parade” (U). 
Average $6,000. Last week. “Gold- 
en Mask” (UA) and “Ge Man Go” 
(UA). Fair $8,000. 
. Orpheum (C.T.) (1,048; 40-65) — 
“Sun Valley Serenade” (20th) and 
‘Orchestra Wives” (20th) (re- 
issues). So-so $6,000. Last week, 
“Pride of Blue Grass” (AA) and 
Gelden Idol” (AA). Very poor 





Figured asfafter around $14,000 last week. 


Is 950 


216, ‘Faces’ 136, Both 2d/s 


Philadelphia; July 29 
Holdovers and heat failed to 
lurt strong product. “Caine My. 
is the pacesetter for third 
straight week. Stanley, with “Liy. 
ing It Up,” is benefitting by at. 
lantic City world preem of the 
Martin & Lewis film which was 
well covered locally. “Gone with 
the Wind” is holding to its open- 
ing velocity. 
Estimates for This Week 
Arcadia (S&S) (625; 89-$1 30) 
“Executive Suite” (M-G) (9th wk), 
Fair $4,800. Last week, $6,000. 
Boyd (SW) (1,450; $1.25-$2.60)— 
“Cinerama” (Indie) (41st wk). Okay 
$13,000. Last week, $16,700. 
Fox (20th) (2.250; 75-$1.49)— 
“Demetrius and Gladiators” (20th) 
(2d wk). Good $25,000. Last week, 


$40,000 

Goldman (Goldman) (1,200: 65- 
.$1.49)—“Gone With Wind” (M-G) 
(reissue) (2d wk). Roaring $28,000, 
Last week, $31,000. 

Mastbaum (SW) (4.360; 75-$1.30) 
—‘“High and Mighty” (3d wk). Off 
to $15,500. Last week, $22,000. 


Midtewn (Goldman) (1,000; 74- 
$1.30)—“Garden of Evil” (20th) 
(2d wk). Fruitful $12,000. Last 
week, $20,000 


Randolph (Goldman) (2,500; 99- 
$1.80)—“Caine Mutiny” (Col) (3d 
wk). Solid $35,000. Last week, 


,000. 
Stanley (SW) (2,932; 74-$1.30)— 
“Living It Up” (Par). Smash $27,- 
000. Last week, “Ring of Fear” 
(WB), $15,000. 

Stanton (SW) (1.473: 50-99)— 
“Yellow Tomahawk” (UA) and 
“Lone Gin” (UA). Stout $9,500. 
“Queen ef Sheba” (Lip), $5,000 for 
five days. 

Trans-hux (T-L) (500; 80-$1.50) 
—‘Man With Million” (UA) (3d 
—. Fast $5,000. Last week, $6, 
5 


Viking (Sley) (1,000; 75-$1.30)— 
“Student Prince’ (M-G) (3d wk). 
Neat $12,000. Last week, $14,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50)—“French Line” (RKO) (6th 
wk). So-so $3,700. Last week, 
$4,000. a 


‘Living’ Lofty $23,000, 
Frisce; ‘Susan’ Slow 
636, ‘Garden’ 2236 


San Francisco, July 20. 
Market St. biz is perky despite 
week-lo balmy temperatures. 
“Living It Up” is garnering swell 
trade at the Paramount while 
“Susan Slept Here” is only fair in 
its Golden Gate World preem. 

Estimates for This Week 
Golden Gate (RKO) (2,850; 65- 
90)—“‘Susan Slept Here” (RKO) 
and “Queen of Sheba” (Lip). Fair 
$16,500 despite world preem fan- 
fare. Last week, “Francis Joins the 
Waes” (U) and “Drums. Across 
River” (U), $16,500. 

Fox (FWC) (4,651; $1-$1.50)— 
“Garden of Evil” (20th). Okay 
$22,500. Last week, ‘“‘Demetrius and 
Gladiators” (20th) (4th wk), $11,000 
after $17,500 for third frame. 

Warfield (Loew’s})<2,656; 75-$1)— 
“The Student Prince” (M-G). Sock 
$20,000. Last week, “Men of Fight- 
~ he (M-G) (5 days of 2d wk), 

Paramount (Par) (2,646; 65-90)— 
“Living It Up” (Par) and “Private 
Eyes” (AA). Excellent $23,000. Last 
week, “Secret of Incas” (Par) and 
“Tennessee Champ” (M-G), $14,- 


St. Francis (Par) (1,400; $1-$1.50) 
—‘Caine Mutiny” (Col) (3d wk). 
Good $25,000. Last week, $31,000 
after $42,000 for initial frame. 
Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.'75-I2.65)—“Cine- 
rama” (Indie) (29th wk). Strong 
$28,500. Last week, $32,000 (in- 
eluding 2 extra performances). 
United Artists (No. Coast) (1,207; 
70-$1)—“‘Apache” (UA) (3d _ wk). 
Okay $8,500. Last week, $10,000 
after $21,000 for first week. 
Stagedeor (Ackerman-Rosener) 
(400; 85-$1.35)—“Immortal, City” 
(Indie) (5th wk). Fine $4,000. Last 
week, $4,300. 
Clay (Rosener) (400; $1)—‘“‘Young 
Wives’ Tale” (Indie) (4th wk). Fair 
$2,100. Last week, $2,400. 
B (Schwarz; Reade) (399; $1- 
$1.20)—“Always a Bride” (U) opens 
Thurs. (22). Last week, “Daughters 
of Destiny” (Indie) oke $2,100 
after $2,300 om second frame. 
Larkin (Rosener) (400; $1)— 
“Leves and Morals of Times Gone 
By” (Indie) and “Little World of 
$2,300. "tae ; on $2 600 =— 
' wee ,600. 
Vogue (S.F. Theatres) (377; $1) 
—“Mr. Denning Drives North 
(Indie) and “Lady Godiva Rides 
Again” (Indie). Oke $2,000. Last 
week, “Two Cents Worth of Hope 








$4,000. 


(Indie) (3d wk), $2,000. 
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H.0.s Lift Chi; ‘Obsession’ Huge 406, 


Tero Torrid 246, 


High -Stageshow 


Hefty 526, ‘Garden’ 256, Both 2d 


Chicago, July 20. 

First-run pix here are running 
at a goodly summer gait, as most 
of the houses are stocked with 
strong holdovers and at least two 
of three new entries look very 
sturdy. “Magnificent Obsession,” 
starting at tremendous $40,000 
should have long and sturdy run 
at United Artists, as should “Scotch 
on Rocks” at Surf, opening to fine 
$5,200. 

Roosevelt is getting great $24,- 


- 900 for action dualer of “Hell Be- 


low Zero” and “Saracen Blade.”’ In 
second week, “High and Mighty” is 
worthy of its title at the Chicago, 
with Tommy Leonetti_ topping 
vaude side. At Woods, “Garden of 
Evil” continues sock, while “Ad- 
ventures Robinson Crusoe” lags at 
McVickers. 

Third week of “Caine Mutiny” is 
hefty at State-Lake, and “Julius 
Caesar” is buoyant at Loop, catch- 
ing overflow. Reissue duo of 
“anna” and “Bitter Rice” is shap- 
ing okay at the World. “Demetrius 
and Gladiators” looks staunch in 
fourth week at Oriental, and “Man 
With Million” is tapping another 
good figure at’ Monroe in same 
round. Palace enjoys another ter- 
rific frame in 51st with “Cine- 
rama.” 

Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25) 
—‘High and Mighty” (WB) with 
Tommy Leonetti topping stageshow 
(2d wk). Lush $52,000. Last week, 
$66,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“Julius Caesar” (M-G) (3d wk). 
Stout $11,500. Last week, $14,000. 

MecVickers (JL&S) (2,200; 65- 
$1.25) — “Adventures Robinson 
Crusoe” (UA) (2d wk). Dull $10,- 
000. Last week, $14,000. 

Menroe (Indie) (1,000; 65-87)— 
“Man With Million” (UA) (4th wk). 
Good $6,300. Last week, $7,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Demetrius and Gladiators” 
(20th) (4th wk). Tidy $18,700 after 
last week’s. $23,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (51st wk). 
Boffo $32,000 after $28,000 
week. 

Roosevelt (B&K) (1,400; 50-98)— 
“Hell Below Zero” (Col) and 
“Saracen Blade” (Col). Great $24,- 
000. Last week, “Apache” (UA) and 
er: (Disney) (2d wk) $20,- 

0 


State-Lake (B&K) (2,700; 98- 
$1.80\—“‘Caine Mutiny” (Col) (3d 
wk). Slipped to $45,000 after $78,- 
000 last week. 

Surf (H&E Balaban) (685; 95)— 
“Scotch on Rocks” (Indie). Looks 
zestful $5,200. Last week, “Always 
on. (Indie) (1st wk) (m.o.) $3,- 


United Artists (B&K) (1,700; 98- 
$1.25) — “Magnificent Obsession” 
(U). Tremendous $40,000. Last 
week, “Silver Lode” (RKO) and 
“Riders to Stars’ (UA) (1st wk), 
$15,000. 

Woods (Essaness) (1,198; 98- 
$1.25\—“Garden of Evil’ (20th) 
(2d wk). Hot $25,000. Last week, 
$36,000. 

World (Indie) (697; 98)—‘‘Anna” 
(IFE) and “Bitter Rice” (IFE) (re- 
issues) (3d wk). Trim $3,000. Last 
week, $3,200. 


‘Leslie’ Mild 836, Indpls.; 
‘Wind’ Sock $14,000, 3d 


Indianapolis, July 20. 
_“Gone With Wind” still is set- 
ting pace for first runners in third 
Stanza at Loew’s and may hold 
again. “Garden of Evil” algo is 
holding up well in extra three days 
at Indiana to get back to Wednes- 
day opening. “About Mrs. Leslie,” 
Stoutest new entry, is fair at Circle. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
80)—“A-bout Mrs. Leslie” (Par) and 
Sable Scarf” (Indie). Mild $8.,- 
500. Last week, “Johnny Dark” 
(U) and “Playgirl” (U) Nice 
$10,000. ; 

Indiana (Cockrill-Dolle) (3,200; 
60-95\—""Garden of Evil” (20th) 
(2d wk). Oke $3,000 in three days 
after gala $15,000 full week. 
Loew’s, (Loew's) (2,427; 60-90)— 
Gone With the Wind,” (3d wk). 
Still sock $14,000, after smash $19,- 
000 second week and $24,000 open- 
er. Bigger than 1947 engagement. 

Lyric (Cockrill-Dolle) (1,600; 35- 
70)—*Desperado” (AA) and “Bow- 





ii 


ery Boys Meet Monsters” (AA). 
Nifty $6,000. Last week, “Silver 
Lode” (RKO) and Cartoon Festi- 
Val, $5,000: 
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last | Parrot” 





vr 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
nn the U. S. amusement 

- tax. 


‘Wind Smash 286, 
Cincy; Knock 146 


Cincinnati, July 20. 
Return of “Gone With Wind” in 
modern screen treatment is an 
atomic grosser at the Palace and 
approaching a house record despite 
its 200-minute running time. 
“Knock oh Wood” is corraling 


musical fans for a solid Albee ses- 
sion and the Grand is above par 
with “Silver Lode.” 

“Three Coins in Fountain” is 
building a lusty second stanza 
figure for Keith’s. “Cinerama” 
continues plenty strong after slight 
fourth-round dip blamed on hottest 
Cincy temperature in 18 years. 


Estimates for This Week 





Albee (RKO) (3,100; 50-84) —/|. 


“Knock on Wood” (Par). gem 
$14,000. Last week, “High an 
Mighty” (WB) (2d wk), at 75-$1 
scale, $14,000. ; 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (5th wk). Great $28,000 
after hot-weather dip on fourth 
stanza to $27,000. Out-of-town 
trade building. 

Grand (RKO) (1,400; 50-84) — 
“Silver Lode” (RKO) and “Blue 
(Indie). Hefty $8,500. 
Last week, “She Couldn’t Say No” 
(RKO) and “House of Blackmail” 
(Indie), $7,000. 

Keith’s (Shor) (1,500; 75-$1.25) 
— “Three Coins in Fountain” 
(20th) (2d wk). Solid $11,500 after 
$17,500 preem. Holds. 

Palace (RKO) (2,600; 75-$1) — 
“Gone With Wind” (M-G) (reissue). 
Wide screen and_ stereophonic 
sound hypoing perennial fave to 
smash $28,000. Stays on. 





Denver Perking; ‘Caine’ 
Huge $28,000, ‘Apache’ 
Big 1936, ‘Dust’ Light 16 


Denver, July 20. 

Led by “Caine Mutiny,” grosses 
are perking here. Film. version of 
Herman Wouk’s novel is packing 
the Denver to a huge figure and 
holds, natch. “Man with a Million” 
stays a fourth at the Aladdin. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Man With a Million” (UA) (3d 
wk). Big $4,500 and holding. Last 
week, $5,000. 

Centre (Fox) (1,247; 60-$1) — 
“Garden of Evil’ (20th) (4th wk). 
Good $10,000. Last week, $11,000. 

Denham (Cockrill) (1,750; 50-85) 


— “Knock on Wood” (Par) (3rd/g¢ 


wk). Good $7,500. Last week, 
$10,000. 

Denver (Fox) (2,525; 50-85) — 
“Caine Mutiny” (Col). Big $28,- 
000 and holding. Last week, “Black 
Horse Canyon” (U) and “Egg and 
I” (U) (reissue), $8,000. 

Esquire (Fox) (742; 50-85) — 
“Out of This World” (Carroll). 
Poor $10,000. Last week, on re- 
issues. 

Paramount (Wolfberg) (2,200; 
50-85) —"“‘Apache” (UA) and “Re- 
turn to Treasure Island” (UA). Big 
$19,500 and holds. Last week, 
“Hell Below Zero” (Col) and 
“Killer Ape” (Col) $13,000. 

Tabor (Fox) (1,967; 30-50) — 
“Arrow in the Dust” (AA) and 
“Pride of the Blue Grass” (AA). 
Poor $1,000. Last week, “One 
Summer of Happiness” (Indie) 
and “Paid to Kill” (Lip), $3,500. 

Vogue (Pike) (442; 74-90) — 
“Young Wives’ Tale” (Indie). Thin 
$1,000. Last week, “Cinderella” 
(Indie); $2,500. ° 


ST. LOO SWELTERS BUT 
‘WIND’ BREEZY 206, 3D 


os __ St. Louis, July 20. 

Gone with the Wind” and “Cin- 
erama” are keeping pace with blis- 
tering temperatures that set an all- 
time high of 112.3 degrees Wed. 
(14) and have hovered around the 
100 mark since. Both films are 
still grabbing heavy coin. 

“High and Mighty” is swell on 
the holdover sesh after a sock first 
frame. “The Great Gilbert and 
Sullivan” is doing fine biz at two 
small houses. Ozoners are getting 
a heavy play from natives seeking 
relief from the heat. 


. Estimates for This Week 

Ambassador (Ind) (1,400; $1.20- 
$2.40)\—“This is Cinerama” (Ind) 
(24th wk). Fine-$15,000. Last week, 
$17,000. 

Fox (F&M) (5,000; 51-69) —“Gam- 
bler from Natchez” (20th) and “Ar- 
row in the Dust” (AA). Opened 
Tuesday. L&st week “‘Tanganyika” 
(U) and “Silver Lode” (RKO). Nice 
$15,000. 

Loew’s (Loew’s) (3,172; 75-$1)— 
“Gone With the Wind” (M-G) (3d 
wk). Hefty $20,000, after socko 
$28,000 last week. 

Orpheum (Loew’s) (1,400; 50-75) 
—“Robinson Crusoe” (UA) and 
“John Smith and Pochohantas” 
(UA) (2d wk). Fair $4,000 after 
good $7,500 for opening frame. 

Richmond (St. L. Amms.) (400; 

82)—“The Great Gilbert and Sul- 
livan” (UA). Neat $3,500. Last 
week, “Red Garters” (Par) (2d wk). 
Fair $2,500. 
St. Louis (St. L. Amus.) (4,000; 
69)—“‘High and Mighty” (WB) (2d 
wk). Fine $5,000 following good 
$3,000 for opening stanza. 

Shady Cak (St. L. Amus.) (800; 
82)—“‘The Great Gilbert and Sul- 
livan” (UA). Nice $5,000. Last 
week, “Red Garters” (Par) (2d wk). 
Good $3,000 


Cheessien’ Hot 
$6,000, Cleve. 


Cleveland, July 20. 

World preem of “Magnificent 
Obsession” made hot front-page 
news for Palace and its producer, 
Ross Hunter, former Clevelander, 
who set up festive deal for his 
hometown. Opening, with special 
stage show spotlighting Jane Wy- 
man, Agnes Moorehead and Hunt- 
er, was sellout Thursday (16), and 
strong weekend pull points toward 
bumper grosses. 

“High and Mighty” on third 
round at Allen is steaming ter- 
rifically, making it tougher for 
other key houses. In spite .of this 
opposition, “Apache” on stayover 
looks hearty for State. “Tangan- 
yika” is chief sufferer, going only 
fair at Hipp. Reissue of “Gone 
With Wind” rates extra good on 
fourth lap at Stillman on m.o. 


Estimates for This Week 
Allen (S-W) (3,000: 60-90)— 





Hefty enough at $10,000 on five 
days to gef another h.o., but 
“Caine Mutiny” is set for tomor- 
row (Wed.). Last week, stout $21,- 
400 on second lap. 

Hipp (Telem’t) (3,700; 60-90)— 
“Tanganyika” (U). Average $12.- 
000. Last week. “Demetrius and 
Gladiators” (20th) (5th wk). Satis- 
fying $11,500. 


60-90)—“‘Moon Is Blue” (UA) (9th 
wk). Oke $3,000 after same last 
round. 

Ohio (Loew’s) 
“Saracen Blade” (Col) and ‘‘Massa- 
cre Canyon” (Col). Nice $7,000. 


“Magnificent Obsession” (U). Boffo 
26,000. Last week, “Garden of 
Evil” (20th) (2d wk), $8,500. 
State (Loew’s) (3,500; 60-90)— 
“Apache” (UA) (2d wk). Excellent 
$11,000. Last week, terrific $20,000. 
Stillman (Loew’s) (2,700; 60-90) 
—‘Gone With Wind” (M-G) (4th 
wk). Fine $10,000, following 
robust $13,000. . 


‘Garden’ Great $10,000, 
‘Knock’ Smash 156; K.C. 


Kansas City, July 20. 

Upbeat is the word for biz cur- 
rently, big meney being hauled in 
by “Knock On Wood” at the Para- 
mount, “Garden of Evil” at the 
Roxy, and “High and Mighty” in 
third week in the Missouri. “Tan- 
ganyika” in four Fox Midwest 
houses is drawing pleasant trade, 
as is “Hell Below Zero” at the Mid- 
land. Stifling heat wave broke 
Thursday to give opening days a 
break, but heat also considered a 








(Continued on page 16) 


H.0.'s Hold Up onB 


Without a sock new entry to; 
bolster trade and dominated by| 
holdovers, Main Stem biz is offish 
this week. The drop, however, | 
wasn’t sufficient to cause any con- 
cern among the Broadway oper- 
ators. Only two new pix, both art 
house entries, were unveiled dur- 
ing the week. Both “The Malta 
Story” (UA) at the Guild and the 
French im 
dame De” .at the Little Carnegie 
look headed for okay first-week 
biz despite mild reviews from the 
New York crix. “Malta” looks to 
hit $13,000 and “Earrings’’ $12,000. 

“The Student Prince” (M-G) at 
Music Hali is winding up a suc- 
cessful five-week run with a solid 
$132,000. It'll be succeeded to- 
morrow (Thurs.) by Metro’s “Sev- 
en Brides for Seven Brothers.” 
Metro is also bringing in “Valley 
of the Kings” to the Plaza, east 
side art house, today (Wed.) with 
a.special benefit preem. “High and 
Mighty” (WB) shapes as fine $41,- 
000 in third week at the Para- 
mount. “The Caine Mutiny” (Col) 
leoks to give Capitol $64,000 in 
its third frame. “Apache? (UA) at 
the Mayfair also seems to be set- 
tling down for a run with solid 
$30,000 for first holdover frame. 

“Indiscretion of ‘an American 
Wife” at the Astor with mild 
$8,000 and “About Mrs. Leslie” 
(Par) with so-so $10,500 are near- 
ing the end of their runs and will 
be replaced shortly. “Waterfront” 
(Col) moves into the Astor on July 
28 and “Susan Slept Here’ (RKO) 
into the Victoria July 29. “Garden 
of Evil” (20th) at the Roxy slipped 
to $38,000. “Broken Lance” (20th) 
takes over July 29. Cinerama held 
at swell $39,000, with trade being 
bolstered by tourists and vacation- 
ing school kids. 

Break in the heat wave last Wed- 
nesday (14) night helped business 


rainy Sunday (18). Many houses 
reported 25% better Sunday biz 
over Saturday- The reverse is usu- 
ally the case during the summer 
months. 

Estimates for This Week 


Astor (City Inv.) (1,300; 50-$1.75) 
—‘Indiscretion of an American 
Wife” (Col) (4th wk). Stanza end- 
ing tomorrow looks to hit mild 
$8,000 after $9,500 for third 
frame. Stays until next Wednes- 
day (28) when “Waterfront” (Col) 
moves in. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “Earrings of 
Madame De” (Arlan) French im- 
port which opened Monday (19) 
is expected to draw okay $12,000 | 
in face of lukewarm reviews. “La 





“High and Mighty” (WB) (3d wk).| 


Lower Mall (Community) (585; 


(1,200; 60-90)— 


Last week “Return to Treasure! 
Island” (UA) and 
cifre” (UA), ditto. 

Palace (RKO) (3,300; 60-90)— 


Ronde” (Hakim), the controversial 
French film, concluded a success- 
ful 19-week engagement with 


| $4,400 for final round. 


Baronet (Reade) (430; 90-$1.50) 
—‘‘Daughters of Destiny” (Indie) 
(3d wk). Second stanza ending 
Sunday (18) drew fair $3,900 after 
$5,500 for opening week. “The 
Cowboy” (Lip) opens Aug. 2. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘The Caine Mutiny” (Col) (4th 
| wk). Week ending today (Wed. set 
| for another socko round with $64,- 
| 000 after wow $73,000 for previous 





period. Looks set for a long run. 


| Criterion (Moss) (1,700; 50-$1.85) 


—‘‘Long Wait” (UA). (3d wk). 


“Overland Pa.| Completes run tomorrow (Thurs.) 


with anticipated $14,000, better 
than previous stanza’s $12,000. 


|Martin & Lewis in “Living It Up” 


(Par) take over Friday (23). 


Fine Arts (Davis) (468; $1.50- 
$1.80) — “Mr. Hulot’s Holiday” 
(GBD) (6th wk). Holding up well at 
$11,000 after excellent $12,000 for 
previous stanza. Continues indef. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘‘Hell Below Zero” (Col) (2d wk). 
First holdover frame ending Fri- 
day (23) heading for good $12,000. 
Continues with ‘“‘Pushover” (Col) 


Guild (Guild; 450; $1-$1,50) — 
“Malta Story (UA) (ist wk).*Open- 
ed Friday (16) to so-so reviews 
from New York crix. First stanza 
expected to reach $13,000, strong 
for this spot. 

Holiday (Rose) (950; 90-$1.65) — 
“Smart Money” WB) and “Roar- 
ing Twenties” (WB) (reissues) (3d 
wk). Combo of gangster oldies 
dropped to $8,000 after nice $14, 
000 for initial holdover frame. Pix 
expected to remain for another | 
week, but nothing set yet to follow. 

Mayfair (Brandt) (1,736; 79-$1.80) | 
—‘Apache” (UA). First holdover 


} set to follow. 





frame finishing up. tomorrow 


port “Earrings for Ma-|. 


somewhat as did the cloudy and A 


‘way; Apache a 
Brisk 306 2d, ‘Mighty’ Tall 416 3d, 
‘Prince’ 1326 5th, Malta’ Firm 136 


(Thurs.) is heading for solid $30,- 
000. Continues. 


Normandie (Normandie Theatres) 
(592; $1-$1.80)—‘‘Le Plaisir’” (In- 
die). (10th wk). Held nicely at 
$5,500, strong for this time of run. 
Previous week was $6,200. Con- 
tinues indef with “Return of Rob- 
inson Crusoe” (UA) to follow. 


Palace (RKO) (1,700; 50-$1.60)— 
‘The Diamond Wizard” (Indie) 
with eight acts of vaudeville. Week 
ending tomorrow (Thurs.) likely 
will be okay $19,600. “Silver Lode” 
(RKO) opens Friday (23). 

Paramount (ABC-Par) (3,664; 70- 
$1.75)—"‘High and Mighty” (WB). 
(4th wk). Third week ending yes- 
terday (Tues) finished with fine 
$41,000 after fancy $48,000 in pre- 
vious frame. “Ring of Fear’ (WB) 
bows next Wednesday (28). 

Paris (Indie) (568; $1.25-$1.80)— 
“Hobson’s Choice” (UA) (6th wk). 
Healthy $9,500 for fifth frame end- 
ing Sunday (18). Chalked up big 
$11,000 for fourth round. Con- 
tinues, natch! 

Radio City Music Hall (Rocke- 
fellers) (6;200; 95-$2.75)—‘Student 
Prince” (M-G) and stageshow (5th 
wk). Winding up successful run 
today (Wed.) with boffo $132,060. 
Last week $143,000. “7 Brides for 
7 Brothers” (M-G) opens tomor- 
row (Thurs.). 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘‘Garden of Evil’ (20th) (2d wk). 
First holdover stanza ending to- 
morrow (Thurs.) heading for okay 
$38,000, slightly below expecta- 


tions in light of fine reviews. 
“Broken Lance” (20th) follows 
July 29. 


State (Loew’s) (3,450; 78-$1.75)— 
“Gone With the Wind” (M-G) (8th 
wk). Seventh frame ending Friday 
(23) seems set for strong $29,000, 
solid for this time of run. “Magnif- 
icent Obsession” (U) opens on 


™~. &. 

Sutton (R&B) (561; $1-$1.80)— 
“Man With a Million” (UA) (4th 
wk). Third frame ended Sunday 
(18) held at strong $12,200 after 
great $15,000 for first holdover 
week. Holds indef. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.55)—“‘Victory at Sea” (UA) 
| (2d wk). First week ending Mon- 
day (19) chalked up respectable 
$7,300. Holds. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.55)—“Lili” (M-G) (72d wk). 
There appears no end to this biz 
this entry can draw. It held at a 
solid $6,000 for week ending Sun- 


day (18), same as for the Tlst 
frame. 
Victoria (City Inv.) (1,060: 50- 


$1.75)—“‘About Mrs. Leslie” (Par) 
(4th wk). Third week ended Sun- 
day (18) was fair $10,500 after 
sturdy $16,000 for second stanza. 
“Susan Slept Here’? (RKO) opens 
July 29. - 
Warner (Cinerama Prod.) (1,600: 
$1.20-$3.502 —‘‘Cinerama” (Indie) 
(59th wk). Gross hardly varies 
from week to week. The 58th stan- 
za, ended Sunday (19), was $39,000, 
ahead of last week’s $38,000. Biz 
being helped by tourist trade and 
vacationing school kids. 


Aquatennial No Chill 
To Mpls. Biz; ‘Wind’ 
Hot 126; ‘Zero’ $8,500 


Minneapolis, July 20. 

The Aquatennial, with its myriad 
of counter attractions, usually 
takes a heavy boxoffice toll here. 
Currently, however, this annual 
summer mardi gras isn’t prevent- 
ing Cinerama from zooming to 
what may be a new high for its 
run, now in its 14th week, or 
keeping two newcomers, “Gone 
With the Wind” and “Hell Below 
Zero,” from attracting substantial 
patronage. 

Influx of transients for the mardi 
gras is benefiting Cinerama the 
most. All holdovers are solid and 
the stiff competition doesn’t seem 
to be extinguishing their boxoffice 
fire. 

Estimates for This Week 

Century (S-W) (1,140; $1.20- 
$2.65) Cinerama (Indie) (14th wk.). 
Demand from transients here for 
Aquatennial very big. May hit 
a new high with smash $30,000 or 
more. Last week, $21,500. 

Gopher (Berger) (1,000; 85) 
“Gone With Wind” (M-G) (reissue). 








Fifth time around, but there were 
lines a block long on opening day. 
Matinee admission raised from 
65c to 85c with same scale in even- 
ing. Terrific $12,000. Last week, 
(Continued on page 16) 


ae nee nae ae. cet 





omen eg 


ee 

















10 , VARIETY ___ Wednesday, July 21, 1954 





om meg, 


tte 






of tl 
month 
pic. { 
Italian 
Top co 
Eternit 
$408.00 
It is 1 
and sti 
Next 
drama, 
ee Touch 
Pee 000 at 
: “Untro 
yia a | 
Robe 
“The B 
prigida 
playing 
lowed 
tinter, 
$102.00 
Litvak’ 
Love” 
las. It 
Prov 
“Grisb 
Vadis” 
“Benes 
(20th) 
decline 
vacatic 
most 


Lord 
Sto 
0) 


Agr 
the tc 
for H 
side 
neithe 
the th 
"4 : has te 
he ha 
advert 


_ATOWERING ~ = 


In a 
bers 


N41 419144 3 a 


CARVED OUT OF ae 


give s 





20th Century-Fox’s first production in the new, improved . 
















a said, 
A MAN’S LUST FOR , be 
M POWER! [aes 

e : , from 
: : He 
ing li 
publi 
powel 
displ. 
itself. 

that 
poste 
outsic 
censil 
Th 
that | 
mana 
cerne 
poste 
prom 
cauti 
Th 
whon 
for b 
they 
the | 
ask t 
take 
cenc 


0’B 


Spencer Tracy 
_ Broken Lance 


co-starring COLOR by De Luxe 


ROBERT JEAN RICHARD KATY 


WAGNER PETERS WIDMARK JURADO 





Co 
istry 
by T 
on b 
thei 
exhi 
Asst 
ploy 
exist 
year 
ane 
Exh 

M 
the 
ther 
the 
Step 

\ thor 
Stag 
of ft 
O'B 


aCSS 





s-- Date it non 
be with HUGH O'BRIAN + EDUARD FRA 

5% i 7 

é fe or A u 4. 1S t! Produced by SOL C. SIEGEL + Directed by EDWARD DMYTRYK + Screen play by RICHARD MURPHY 











" MARIETY’S’ LONDON office 
St. Martin’s Place, Trafaigar Square 


VARIETY 


INTERNATIONALE — 11 








ternity’ June B.O. Champ in Paris; 


‘Act of Love 


Paris, July “13. 

Of the six boxoffice toppers last 
month in Paris one was American 

ic, two Ffench, two Franco- 
Italian and one Franco-American. 
Top coin went to “From Here To 
Eternity” (Col) which took a great 
$408,000 playing three big housc-. 
It is now in its _second first-ruu 
and still doing big. 

Next was the French gangster 
drama, with Jean Gabin, “Don’t 
Touch the Coin,” which hit $288,- 
900 at two big theatres.- Next was 
“Unfrocked” which took $135,000 
yia a longrun at one arty house. 

Robert Siodmak’s Franco-Italo 
“The Big Game,” with Gina. Lollo- 
prigida, was next with $105,000 
playing two large theatres, fol- 
lowed by Fernandel-Pier Angeli 
tinter, “Mam/’Zelle Nitouche,” for 
$102.000. Sixth best was Anatole 
Litvak’s Franco-U. S. film, “Act of 
Love” (UA) starring Kirk Doug- 
las. It got $99,000 at three houses. 


Provinces went for “Nitouche,” 
“Grisbi,” “The Robe” (20th), “Quo 


Vadis” (M-G), “Eternity” and 
“Beneath Twelve - Mile Reef” 
(20th). There is now a general 


decline at the b.o. as the Paris 
vacation exodus starts. Hence, 
most top product is being held. 


Lord Chamberlain Can’t 
Stop Sexy Advertising 
On Touring Brit. ‘Ladies’ 


London, July 20. 

Agreeing that posters advertising 
the touring production of “Ladies 
for Hire.” appealed -to the. worst 
side of human- nature and were 
neither good for the public nor for 
the theatre, the Lord Chamberlain 
has told three Socialist’ M.P.’s that 
he has no powers to control sexy 
advertising’ displays for produc- 
tions he has licensed for public 
presentation. 

In a letter to the Laborite mem- 
bers of Parliament, Lord Scar- 
borough, the Lord Chamberlain, 
commented on the controversy over 
the publication of “The Naked 
and the Dead,” which was nearly 
banned. by the Attorney General. 
In the present state of public 
opinion, when such books are tol- 
erated and when some newspapers 
give such frank emphasis to sex, he 
said, it was difficult to convince 
theatre managers that they should 
be judged by standards different 
from those applied to publishers. 


He went on to explain that hav- 
ing licensed “Ladies for Hire” for 
public presentation, he was em- 
powered to regulate advertisements 
displayed on the theatre building 
itself, but not elsewhere. He added 
that he had no jurisdiction over 
posters on the walls of theatres 
outside the area of his theatre li- 
censing authority. 

The Lord Chamberlain added 
that he had previously warned the 
management of the theatre con- 
cerned of the disapproval shown of 
posters exhibited by them and 
promised to arrange for another 
caution to be given. 

The M.P.s concerned, all of 
whom represent the area catered 
for by the theatre involved, claim 
they will make representations to 
the Home Secretary and will also 
ask the Commissioner of Police to 
take action on grounds of inde- 
cency. 


O’Brien Seeking Action 
On Cinema Wage Boost 


London, July 13. 

Conciliation: officers of the Min- 
istry of Labor have been requested 
by Tom O’Brien, M.P., to intervene 
on behalf of his union members in 
their claim for a wage hike in the 
exhibiting industry. The National 
Assn. of Theatrical and Kine Em- 
Ployees gave notice to revise the 
existing agreement earlier in the 
year, but have failed to negotiate 
4 new pact with the Cinematograph 
Exhibitors Assn. 

Meetings have been ‘held over 
the last several months but, since 
there was little sign of settlement, 
the union asked the ministry to 
Step in. There is not any serious 
thought of strike action at this 
Stage. A full report on the progress 
of the negotiations was made by 
O'Brien at his union’s executive 
session last weekend, 











Sixth Best Grosser 


‘Quiet,’ ‘Moulin’ Top US. 
Films of Greek Crix 


Athens, July 13. 

‘Greek film crix, picking the best 
films of the 1953-54 season here, 
selected the French pic, “Jeux In- 
terdits,” as tops. Second choice 
was “Quiet Man (Rep) with third 
prize going to “Moulin Rouge” 
(UA). Fourth place went to “Lili” 
(M-G). “Captain’s Paradise” (U) 
was seventh. 

Top 3-D film award went to “Kiss 
Me Kate” (M-G). Critics named 
Leslie Caron and Mel Ferrer 
(“Lili”), and John Wayne (‘Quiet 
Man”) as best actors and actresses. 


Finnish Actors 


Strike Ended 


Helsinki, July 20. 

The Finnish actors strike, which 
for almost a month halted produc- 
tion in this country, ended sur- 
prisingly in an agreement, which 
didn’t give the actors much more 
than what they could have 
achieved even without a strike. 
The increasing unpopularity of the 
strike evidently made the leading 
group of the Stage Actors Guild 
(who originally had forced the con- 
flict) reconsider their position and 
accept a solution on the producers’ 
terms. Also the fear of legal re- 








sial steps taken by the strike com- 
mittee may have caused the switch. 
In face of the immediate end of the 
strike, the producers refrained 
from legal actions otherwise 
planned to bring order to the con- 
flict. 

With the strike over, production 
was quickly put back into full 
swing. At this moment, there are 
four pictures in the cutting rooms 
and ready for release within a 
month. Most important of these is 
a comedy from the Finnish SF, 
“Billy Blockhead Meets the Snow- 
man,” with Finland’s M&L-team, 
Esa & Masa. Nine pictures are 
shooting in three companies, and 
at least six more are in prepara- 
tion, with location shooting sched- 
uled for this summer. 


OLIVER AUTOBIOG AS 
BBC 4-SHOW SERIES 


London, July 20. 

A recently published autobiog by 
Vic Oliver will form the basis of 
a series of four weekly broadcasts 
to be aired by the BBC from July 
30. Author has collaborated with 
scriptwriter Gale Pedrick and pro- 
ducer Thurstan Holland on the 
feature. 

The series will span Oliver’s 
early days in Vienna, cover the 
period when he was a cavalry of- 
ficer in the Austrian army in the 
first World W4r, and will include 
the time when he was a jazz musi- 
cian in America and his discovery 
of a comic talent which led Henry 
Sherek to bring him to the Pallad- 


London Film Notes 


London, July 13. 

Carol Reed, film producer, signed 
Diana Dors for star role in Woolf 
Mankowitz’s “A Kid For Two Far- 
things,” whicli he is to produce for 
Alexander Korda . . . Harry Pass- 
more, former exec of ACT Films, 
quit to form his own film company 
in association with John Croydon 
... First pie is a comedy thriller 
as yet untitled, which starts shoot- 
ing later in July ... Yvonne de 
Carlo to star in new film, “Star Of 
Rio,’ which will be done in Ger- 








many this month, with Arthur 
Brauner to produce. 
Petula Clark will be Arthur 


Askey’s leading lady in Jack Hyl- 
ton’s ‘‘Love Match;” which goes on 
the floor at Beaconsfield studios 
July 26. David Paitenghi and Mac- 
Lean Regers will codirect for 
Group Three. Pic gets a J. Arthur 
Rank release . William Gell, 
head of Monarch Films, off to N.Y 
soon, and then Hollywood to final- 
ize deal for filming “Solid Said the 
Earl” from book of same title by 
film director John Paddy Carstairs. 
Gell looking for leading American 
star. and also lining up finance and 
American distribution. 





So Who’s to Blame? 


London, July 20. 

The prohibition of smoking 

at children’s matinees was ad- 

vocated at a meeting of the 

Edinburgh (Scotland) Educa- 
tion Committee last week. 

A woman councillor said 


BFPA Taking New, 


Tough Stance Vs. 


~~ British Exhibs Over Eady Fund 





v. 


she recently went to a matinee 
performance and was_ sur- 
prised to find that many of the 
children were smoking. One 
boy, aged about nine, even 
handed a cigaret case around 

to his friends. 


Gonzales Sets 2 Films 
On Co-Production Deals 


Madrid, July 13. 
Cesareo Gonzales has. closed a 
deal with Aspa Films for co-pro- 
duction. He also announced Suevia 
Films will be in charge of world 
distribution of all Aspa Films prod- 


2 U.S. Managements Join 
F or Ist Time in London's uct. Aspa Films, owned by produ- 
cer Vicente Escriva and director 


Oct. ‘Can-Can’ Production Rafael Gil, recently has gained 


m prestige in Latino countries for its 
London; July 20. | pix. Latest click was “He Died i5, 











Can,” which follows “Guys and | nist play of Gimenez Arnau. 
Dolls” into the Coliseum in Oc- 
tober, will be under the joint man-| Argentina Sono Films for two pix | 
agement of L 
Feuer & Martin and Prince Littler,| Maria Felix and Lola Flores, both 
Williamson is the London publish-| under contract to Suevia. 

ing house controlled by Rodgers 
& Hammerstein and _ responsible 


fory all R & H presentations in K d t Dist ib 
don, 
Wiese is already associated or a 0 i 
8 ° 
Pix Via Romulus 


with Prince Littler in two other 
London, July 20. 


ventures, namely “King and I’ at 
In a deal concluded in London 





the Theatre Royal, Drury Lane, 
and “Teahouse of the August 
Moon” at Her Majesty’s. This will 
be the first time, however, that 
they have joined forces here with 


. London, July 20. 

In a 4,000 word document to the 
Board of Trade and the Treasury 
urging immediate government ac- 
tion to decide future level of the 
Eady fund, the British Film Pro- 
ducers Assn. has dropped its kid 
glove tactics and launched a major 
offensive against the exhibiting in- 
dustry. Producers claim that the 
Cinematograph Exhibitors. Assn. 
attitude is a travesty of the terms 
and spirit of the agreement nego- 
tiated by the four trade associa- 
tions last year. 

Producers beef to the government 
is based on two counts. Firstly, 


The London production of “Can-| Years Ago” from the anti-Commu- | they argue that the CEA has not 
| implemented its pledge that any 
Gonzales also signed a pact with! tax concession should be divided 


to benefit both theatre owners and 


Williamson Music,| (om eo-production basis), starring) the British production industry. 


Secondly, they insist that by the 
CEA decision to introduce a lower 
level of Eady payments from Aug. 
1, the fund is being deprived of a 
substantial slice of its income. 
Last year’s provisional agreement 
was divided into twe sections. The 
first recognized the heavy burden 
| of taxation and accepted the ex. 
| hibitor viewpoint that unless there 
| was admission tax relief, the maxi- 
mum which could be contributed 
annually to the fund would be 
around $6,450,000. The supplemen- 





incase 


« ote vial 


percussions because of controver-‘ 


another American ~ management. 
Feuer & Martin are partnered with 
Prince Littler in the presentation 
of “Guys and Dolls” at Littler’s 
Coliseum Theatre. 


Jerome Whyte arrived in Lon-| 
don last Saturday (17) to assume | 
directorial responsibility for “Can-| 
Can.” It’s believed that principal | 
roles will be filled by U. S. artists, 
with the remaining parts recruited | 
locally. Settings for the production 
are now being made at the Theatre | 
Royal. 





last week, future output of the | tary agreement, inked on the same 
Korda production group will be dis-; day, stipulated that, in the event 
tributed in Britain and the Com-| of a tax concession,*the division 
monwealth through Romulus Films, of the extra coin would be deter« 
independent company formed by mined by the four associations or 
John Woolf when he exited the| failing agreement, by the governs 
Rank group some few years back. | ment. ° 

The change in Korda distribution! In this year’s budget the indus 
follows the government foreclosure | try received a tax concession worth 
on British Lion and the appoint- | $9.800.000 in a full year and the 
ment of a receiver and manager  new-tax scale is now, in operation. 
pending the formation of a new After a period of negotiation the 
company. Hitherto Korda had been CEA instructed its members to pay 
production adviser to the British the Eady levy as from Aug: 1 og 


{Lien group and his entire output the lower scale (i.e., at $6,450,00€ 


It’s now confirmed that “Kis-' was released through that corpora- 
met” will, in due course, follow!tion. Korda’s post as production 
“The King and I” into Drury Lane, | adviser was terminated by the re- 
but that this is a long-term project, | ceiver immediately when he took 
as the R & H musical is continuing | enrtrol. 
at capacity level. The new deal will give Romulus 
K ; an additional four major pix a year 
HUSTON HONORARY PREZ ,and they will row have an annual 

| program of eight to 10 films. They 








Korda product in the U. S. 
London, July 20. First of the Korda films to go 
John Huston, currently filming through Romulus release will be 
“Moby Dick” in Ireland, has been | the new Carol Reed opus, “A Kid 
ramed honorary prez of this year’s; for Two Farthings,” which went 
Edinburgh Film Festival. He ex- into production last week. This is 
pects to be on location in Wales based on 
during the festival period (Aug. 22- story. 
Sept. 12) but will try to visit the! As a result of his affiliation with 
Scottish capital. the Romulus group, Korda has now 
Among British film toppers who| succeeded in obtaining Anglo- 
have been named festival vice-| American money for his future pro- 
presidents are Sir Michael Balcon,| gram. Coin for the American end 
Sir Alex King, Sidney L. Bern- | will be provided by Robert Dowl- 
stein, Robert Clark, Sam Eckman ing and Ilya Lopert, with the Brit- 
Jr., Sir Alexander Korda andj;ish company providing the normal 
Robert Wolff. distribution guarantees which can 
Festival functions wil include a) 2¢ discounted for about 70° of the 
lecture by Anthony Asquish, or- | budgeted cost. 
ganized by the British Film Acad- | 


emy. a film schoo! arranged by the RANK CIRCUITS VAMP 
CEA IN EADY PROTEST 


ference of the International Fed- 
London, July 20. 


eration of Screen Writers. 

The J. Arthur Rank Organiza- 
tion is pulling its two circuits out 
from membership of the Cine- 
matographic Exhibitors Assn. in 
protest at last week's decision to 








BRIT. UNIONS BLAST AFL 


More Groups Protest U. S. Unions’ 
Stand Vs. British Telepix 





a; 
London, July 13. 


tion of Labor against British-made tributions as from Aug. 7 
telepix for the U. S. market has va Se ES Re 
provoked protests from all labor On its wre initiative, the Rank 
organizations in the British picture | 8t0UP has decided that theatres 
industry. 





by the Assn. of Cine Technicians | schedule is determined. 
and British Actors’ Equity has been, Notice of the resignation was 
followed by a memorandum from! conveyed to Walter Fuller, CEA 
the Electrical Trades Union to the general secretary, in a letter from 
president of the Board of Trade. | John Davis, managing director of 
The ETU general secretary, Wal-| the Rank Organization. He indi- 
ter T. Stevens, charges that the cated that their decision had been 
AFL boycott, if effective, could ; motivated by the “clear breach of | 
seriously prejudice the dollar agreement” on the part of the as- | 
earning capacity of the British film | sociation and was not in any way) 
workers and also their future ém-|due to the difference of opinion 
ployment. Previously, the union between the exhibitors and the two 
| topper says, they have tried to pro- | producers’ associa@ons. 
tect the British industry from the The two Rank circuits, Odeon 
‘serious and, in their opinion, un-!| and Gaumont British, have a com- 
fair competition from the U. S. | bined strength of 547 theatres. The 





OF EDINBURGH PIC FEST tne ‘distribution rights of the. 


the Wolf Mankowitz | 


Stand by the American Federa-| operate a lower levy of Eady con- | 


'“Land of the Pharaohs,” 


| It appears, writes Stevens, that 
in view of the preponderance of 
| American pix on British screens, 
| the proportion of time taken in the 
jews of _ British product on 
American tv is negligible. 


Odeon group is 311 strong. This 
will be the second time the Rank 
group has left the CEA. They an- 
kled the association two or three 
‘years back but evenually returned 


jin the interest of trade unity. 


annually), which is — $1,400,006 
| less pér year than That currently 
in operation. 
| In its statement to the govern 
| ment, the BFPA argues that it ig 
not only being done out of its share 
of the $9,800,000 tax relief, but ig 
_also losing the additional $1,400,006 
a year by virture of the CEA deci- 
sion. 

| Realizing that the government 
| May not be able to make a firm de 
cision in time to operate from Aug 
' 1, the BFPA has requested that it 
| Should inform exhibitors that the 
| Status quo should be maintained 
| until a settlement is reached. It’s 
a@Mitted that a retrospective award 
would not be practicable. 


Ttaly’s Pix Prod. Holds 
Near Last Year Despite 
Delays on Film Lavy 


Rome, July 13. 

Italo film production has held its 
own this year despite threats of 4 
production slump stemming from a 
delay in legislation to frame a new 
| protective film law. There were 63 
pix which went into production 
during the first five months of 1954 
as against 66 during the same per- 
| iod in 1953. 
Of the 63 total, 59 are new Italian 
| productions, three are previously 
| Suspended films but now resumed, 
Also, one is the Yank-made “Helen 
| of Troy” (WB), now in production 
at Cinecitta studios. 
France as usual leads the list ‘of 
| co-productions, with 12 for the 
| period. There also is one each list- 
| ed for Spain, Germany, and Egypt. 
|The 63 total includes 28 color 








Intervention by the Na-| within its control will continue to | items, with Ferraniacolor predom- 
tional Assn. of Theatrical and cine-| make Eady payments on the pres- | Imating. 
matograph Employees and jointly| ent level until such time as a new} 


Maintaining the pace set so far, 
| studios here currently are busy on 


‘a total of 29 films. eight of them 


co-productions. WB has added 
: shooting 
at Scalera Studios, to its previous 
local operations. 


Paal’s ‘Columbus’ ates 


Hamburg, July 13. 
“Return of Columbus,” which 
producer-director Alexander Paal 
recently completed in English and 





German versions, will have its 
world preem Aug. 13 at the Europa 
Palace, Frankfurt, through Eu- 
ropa Film Distribution Co. Picture 
stars Sydney and Charlie Chaplin, 
Jr. 

Indie producer Paal, who made 
his directorial debut with “Colum- 


bus,” planes to N.Y. 
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"SEVEN BRIDES’ IN HOUSTON! 


Here’s How M-G-M Launched A Great Attraction 


To A 26-Year New All-Time Record! 





[No.\ OF A SERIES TO BRING YOU UP TO DATE ON 


US cABDUCTIONS 


2a > se. 





DAVID'S “RAPE OF THE SABINE WOMEN” 
~ Louvre Museum, Paris 


Men have been abducting reluctant maidens 
since time began. Probably the most famous . 
—and most wholesale—abduction happened 
when the ancient roamin’ Romans kidnapped 
armloads of the Sabine women and carried 
"em off, ‘‘sobbin’ and throbbin’.” Great paint- 
ings still tell the story. 


Plutarch says the Sabine girls were soon ° 
happily knitting little togas and refused to be 
rescued. That’s the theme of MGM’s gay 
shot-gun wedding musical, 


‘SEVEN BRIDES 


FOR SEVEN BROTHERS* 





But our girls are from Oregon and the 
boys are seven red-headed bachelor 
brothers. It’s original and too funny 
for words (and it’s in CinemaScope 
and Color). 


You'll be carried away, too! { 


starring JANE POWELL « HOWARD KEEL « with Jeff Richards 
Russ Tamblyn « Tommy Rall « Screen Play by Albert Hackett & 
Franees Goodrich and Dorothy Kingsley « Based On the Story “‘The 
Sobbin’ Women” by Stephen Vincent Benet *Lyrics by Johnny Mercer 
Music by Gene de Paul + Choreography by Michael Kidd + Color by 
Ansco « Directed by Stanley Donen « Produced by Jack Cummings 














Above: Sample of the off-beat ads. Other 
big display ads in large campaign. 


“BRIDES” CONTEST 


The Houston Post ran a contest to select two local ‘Brides’. 
Together with the five starlet ‘“‘Brides’’ who actually appear 
in the picture, Houston had the full complement of ‘Seven 
Brides’”’. Terrific attention-getters inspress, on radio and TV. 


“BABY STAR” CONTEST 


Baby photos cf M-G-M stars, including those in the picture, 
were used in a “Baby Star” contest that was one of the most 
widely publicized and successful contests in local annals. 


RADIO AND TV 


An attractive model dressed as a bride visited all radio and 
TV disc jockeys with the record-album of songs from the pic- 
ture. Later the “Seven Brides” repeated the visits. Additionally 
they modeled costumes from the picture in Style Shows and 
were interviewed by i00 local teen-age girls in their modeling 
school. They got reams of space. . 


WEALTH OF STUNTS 


Romance in a Haystack: With a local jeweler’s cooperation, 
engagement and wedding rings were planted in a-haystack 
located in a downtown parking lot, with local girls taking part 
in the search. 


Snowballs in July: The “Brides” were greeted, upon arrival at 
the airport, by local critics and celebrities and a giant pile of 
real snow. A simulated snow-ball fight took place in 100-degree 
weather. 


“Just Married” Parade: Open cars carried the “Brides” and 
local officials from the airport. Flying wedding ribbons and 
“Just Married” signs, with banners advertised the picture. 


Opening Night Square-Dance: Probably the most colorful open- 
ing night igea in the city’s show business history was the square- 
dance with hillbilly band in front of the theatre in conjunc- 
tion with the Gala World Premiere. : 


PROMOTION EVERYWHERE ,. 
Thirty stores carried posters, counter cards and other materials 
in ticket-selling tie-ups. Complete coverage was obtained, 
especially in stores where records were sold, thereby stimulat- 
ing attention for the records-album. A giant standee in lobby 
three weeks ahead, and an appealing trailer far in advance 
gave the show long-range attention. 


PERSONALITIES 
The arrival of Howard Keel, co-star of the picture, and Jack 
Cummings, producer, climaxed the big promotion campaign. 
An opening day extra was the personal appearance for three 
shows on the stage of the State Theatre of Keel, together 
with the 5 starlet “Brides” and a popular hillbilly band. 


WORD-OF-MOUTH 


Critics and disc jockeys saw the picture three weeks in ad- 
vance. Then came a screening for record-album promotion, 
store personnel, TV and radio people and others. A sneak 
studio preview took place five days before the opening. 


IT MAKES HISTORY 
Local Texas showmen assert that the campaign for “SEVEN 


BRIDES” set a new high in modern motion picture show- — 


manship. Most of the activities, apart from personal appear- 
ances, are easily adaptable to any situation. 
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~~ Amusement Stock Quotations 


(N.Y. Stock 


Exchange) 


For Week Ending Tuesday (20) 


Net . 
1954 Weekly Vol.Weekly Weekly Tues. e 
High Low in 100s High Low Close nek 
17'2 14% Am Br-Par Th 376 17% «16% 16% one 
71 4156 CBS,“A”... 33 66 Be eee eee 
69'2 41% CBS, “B” . 11 6434 61% 61% —3% 
2512 1934..Col, Pie. .... 50 2438 . 2334 2334 — 4 
10°4 9% Decea.....:. 127 10% 97% 101% +% 
6314 46°4 Eastman Kdk. 136 6138 601% 601% — % 
i6's 13% Loew’s...... 531 16% 15% 15% —%M% 
8 6% Nat. Thea. ... 350 8 134 Ve +% 
335, 26% Paramount .. 196 3358 3112 31% — % 
3714 28 " . 250 3712 36 3634 + % 
32°34 22% MCA .....%.. 685 3234 315% 325% + % 
7 2% RKO Picts. 66 634 624 614 — 
81, 414 RKO Thea... 207. 8 1i% 8 oe 
54 § Republic . 592 542 434 5% + 3%, 
12° 10% Rep. pfd..... 34 123% 11% 12 +h 
1753 11% Stanley War.. 134 16% 163% 16% #—¥W% 
221 1834 20th-Fox .... 266 21% 20% 21 —%M% 
23'2 18% Univ. Pix. .. 34 2314 225% 233% + 3% 
74 6334 Univ., pfd....*130 71 6934 70 —l1 
17°8 135¢ Warner Bros. 164 1738 1638 167% +%% 
735g 637% Zenith ...... 51 7234 70 7012 — 
American Stock Exchange 
6 354 Allied Artists 113 43, - 4 41% +% 
127%, 9% Du Mont.... 232 12% 11% 12% +% 
14’ 1134 Technicolor.. 925 13% , 12 12% + 34 
334 234 Trans-Lux .. il 338 » 33% 336 + % 
Over-the-Counter Securities 
Bid Ask 
Allied AxQQQth. DUR wwisae ceo iae ek Hy 91%4 938 +% 
Capital SRRRUNUE sds ie Beteen sss dhe tek 958 1038 +1% 
Chesapeake Industries .................. 234 3% — 
Cinerames B00: e of cWt oS k sae. OS tees 1% 134 _ 
Citi@rayee re isn eek ws te AT 2% 238 + %& 
Color Corp. of Amer. *................. ¥% 1% +3/16 
King Bros, ....... ee ee ln. eg eee 13/16 1 5/16 — 
Polaroid ..... ELS ey FE eo 18, A a ee eee 38 40 —-1 
U. A, TCR 56 665 liege 50 64 cas SOON Ee ~. 11% 1234 + 3% 
Walt DROS 2 viens peek ras tk waeses 1138 1338 — 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 














Walt Whitman String Quartet, 
N. Y. Brass Ensemble and the 
Geoffrey Holdar Trinidad dance 
group. 

At the Cracker Barrel reprise, 
slated for the last two weeks in 
August, Lisa Sergio and Prof. 
Allen R. Foley will play return en- 
gagements, joined by authors 
Charles Jackson, J. Richard Ken- 
nedy, Dr. Mario Pei and Dr. Sam- 
uel Steinberg; editor Lee Wright; 
Dr. Harold Frederick Taylor, 
president of Sarah Lawrence Col- 
lege; Gretta Baker, director .of the 
McMillen Theatre; painter Victor 
Laks and Wing Tsit Chan, Dart- 
mouth professor of Chinese cul- 
ture. 


Headlining the musical program 
will be Helen Roberts and Richard 
Walker of the D’Oyly Carte Opera 
Co.; harpist Francelia Kennedy; 
pianist Lizza Gania; Adeline and 
Richard Lashins, violin-piano duo; 
singers Lee Cass, Shoshana Sho- 
shan, Harry Belafonte and Gene 
Gowing; New Art Wind Quintet, 
North Country Choir and Harold 
Graham on the French horn. 


Americana background to talks 
and concerts is supplied by an 
1826-vintage stagecoach which 
used to stop at the Tarleton on its 
Montreal-to-Boston run on the old 
New Hampshire Turnpike, an an- 
cient paddle-wheeling steamboat 
which once plied the Connecticut 
River, and a pre-historic steam 
locomotive and replica of an old 
New England railroad _ station, 
Which Jacobs family has dubbed 
the “Across the Lake and Into the 
Trees Ry.” 

_Augmenting the festival attrac- 
tions are exhibits of European 
posters, paintings by Thomas Ben- 
ton and other American artists, 
outstanding American photography 
and a collection of historic first- 
Pages of American newspapers 
over the past century. 

Cultural pitch at the Tarleton 
Originated a decade ago when pro- 
fessors from Dartmouth College at 
Hanover, down the road a piece, 
Sat down after lunch or dinner, 


Cultural Pitch Major Event 


Continued from page 2 





ideas of what Berkshire and 
Jacob’s Pillow festivals do in mu- 
sic, and they organized the Tarle- 
ton’s Rocking Chair Chats, fore- 
runner of the Seven Arts Festival, 
which followed in 1950 and has 
grown into such a community 
project that a committee of local 
residents and Dartmouth faculty 
members is being formed to take 
over direction of 1955 sessions. 

Meanwhile drawing power of 
discussions has been uuderlined 
by pile-up of reservation requests 
during festival dates, and Walter 
Jacobs has emphasized entertain- 
ment aspect by a series of ads on 
legit pages of Sunday newspapers 
in rae to usual resort section 
stuff. 


CORKERY 10 ARGENTINE 
ON CENSOR BOTTLENECK 


Robert Corkery, Latin American 
rep of the Motion Picture Export 
Assn., left N.Y. Monday. (19) for 
Argentina where he will seek com- 
plete implementation of the exist- 
ing film accord. 


Problem in Argentina isn’t the 
import permits but exhibition li- 
censes. A good many features 
have piled up at the censor boards. 
It’s pointed out that, with the lim- 
ited screen time available, no 
pressing scarcity of 








| product exists. 
| It’s understood that Corkery also 


will seek to unthaw added amounts. 


1of U.S. film coin in Argentina. 


| 
} 
} 
t 


| Tom Walker Quits Bank 


| Tom Walker, Bank of America’s 
special rep in N.Y. for the past 
five years, disclosed 
|(Tues.) he’s ankling the post Au- 
| gust 31. An officer of the bank for 





a period of years and secretary- | 


jtreasurer of the Trans-America 
|Corp., Walker has concerned him- 
| self with film production accounts, 
| among others. 
| Previously 

|treasurer and 


Walker 
general 


was V.Pp., 
business 


| six months period ended Dec. 31, 


American | 


yesterday | 


Formosa Film Imports 
include 349 From US; 
Apply 20% Defense Tax 


Chinese Nationalist government 
on Formosa is restricting overall 
film imports to 444 for the year 
that started July’1. American al- 
locatior is 349 pix, precipitating 
ancthe1 wrangte among the com- 
panies on who gets what. 

Formosans also are levying a 
20° “defense” tax on all dollar 
remittances from the island. Tax 
appiies to all industries, not only 
f.lms. . 

Eight American distribs with of- 
fices on Formos: have been allo- 
cated 134 import licenses for the 


1954. Permits are given in bulk, 
leaving the split up to the Mo- 
tien Picture Export Assn. Rest of 
the litenses are divvied up as fol- 
lows: Japan—24, © Britain — 43, 
France—16, rest—12. 

Basis on which the Formosan 
licenses will be split up remains 
to be worked out. Suggestion has 
been made that they be tagged .in 
relation to past imports. This isn’t 
very practical, however, in view 
of the fact that not all of the dis- 
tribs were in the Formosan mar- 
ket in past years. 

Foreign managers in N. Y. last | 
week also approved resumption of | 
regular shipments to Guatemala. 
Prior to this, the companies had 
authorized preliminary shipments 
of three pix per outfit to 
Guatemala. 





ADVICE TO EXHIBITORS 


Gotta Keep Geared Up To Stay 
In Competitive Parade 








Hollywood, July 20. 
Proper use of new techniques, 


Too Much Artsy-Craftsy and Ideology 
Mark Fe oreign Film 


Fetes, Says Aboaf 





Caan Next: ‘To Paris’ 


“To Paris, With Love” has been 


ganization as the final title for the 
latest Alec Guinness starrer. 
Odile Versois. and Vernon Gray 
will costar with Guinness in the 
Technicolor film. Written by Rob- 
ert Buckner, it’s a satirical comedy 
about. a father who takes his son 
to Paris to teach him the facis of 
life. Troupe will location in Paris. 


French Office 
~ Waits; Arnall 


Puzzles Paris 


French .government intends to 
create a special office to handle 
the $390,000 handed it by the 





| American film industry. Coin will 


be used solely as ‘bonus’ money 
for exporters who seli French pix 
abroad. 


At the same time, Unifrance, the 


tion of French films outside 
France, still plans to establish an 
office in the U.S. this fall. to push 
the job of popularizing French pix 
in this country. None of the coin 
will come from the $390,000 how- 
ever. 


, 
French government and industry 





such as CinemaScope, stereophonic 
sound and the miracle mirror | 
screen are bringing the people | 
back to the theatres.in spite of | 
the competition of _ television, | 
Charles P. Skouras told a ‘meeting | 
of Fox West Coast’s Southern Cali- | 
fornia division. Exhibitors who ne- | 
glect to keep up with new devel- 
opments in film presentation, he | 
added, are spelling their own) 
doom. 

Edwin F. Zabel, FWC general | 
manager, revealed a new 13-week | 
“More Dollars in ’54” drive, with | 
Bill Roberts, manager of the- Los | 
Angeles theatre, as division cap- 
tain. Checks amounting to $34,000 | 
were distributed to winners of the | 
recently completed “Eddie Zabel | 
Inaugural”. drive. 








‘mae ‘ms 
Minn. Deejays 
=—_—__- Continued from page 4 Se 


unjustified slams that he took at a 
picture and newspaper movie critic 
on his afternoon show. ~ 











| Mighty” which was playing the 
| Minneapolis and St. Paul RKO-Or- 
pehum theatres at the time. The 
critic-movie editor was Bill Diehl 


‘Press who, on the side, is also a 
| fellow WMIN disk jockey. 


occasion, although he never has 


| professed to be a film critic, he | 
in film) 


went out of his way, 
circles’ opinion, to rap a picture he 
hadn’t even seen and appraised 
two newspaper writers’ judgment. 
| “I hear the picture is horrible,” 
|commented Cannon over the air 
- after playing the recording of the 
|“High and Mighty” theme music. 


“The returns are mixed. Bill Diehl] | 
praised it in the St. Paul Pioneer | 


Press and Dispatch. But ‘Will Jones 
slammed it in the Minneapolis 
Tribune. 

“Diehl frequently goes off the 
deep when it comes to movies. I 
think I'll take Jones’ opinion.” 

If such disk jockey practices be- 


aged boxofficewise not only during 
| their current downtown runs, but 


lighted up a pipe and ad libbed| manager of Edward Small Produc-| their value might be considerably 


Whatever was on their minds for | tions, with which he was associated | depreciated — in 
the visiting vacationists. The holi- lnine years, and was a vV.p. of | runs, protests Bennie Berger, North | 


day crowd showed a surprising en- 
thusiasm for absorbing ideas after 
their calories, and mixing cogita- 
tion with canoeing, swimming, 
fishing, playing golf and tennis, 
riding, taking rhumba lessons and 


| United Artists. 





Youngstein Ends Travel 
| Max E. Youngstein, United 
| Artists v.p., is due back in N. Y. 


the subsequent 
| oes Allied president. 


Other industry leaders, up in 


‘arms, are pointing out that “The | 


| High and Mighty” not only was ac- 
‘claimed by Diehl as one of the 
year’s best pictures, but also highly 


whatever else they could find to| next Monday (26) after 10 weeks; praised by Bob Murphy, the Min- 


do around the Tarleton'’s 7,100 
acres of Whie Mountain greenery. 


| abroad. 
He’s been on a swing of England 


neapolis Tribune’s regular movie 
| eritic. They cite the fact, too, that 


Dartmouth professor Herbert W. /and the Continent, confabbing with | Jones, the Tribune’s columnist, is 


Hill and Tarleton staffer Jack Gol- |UA reps and looking in on current /no_ pic 


reviewer and only oc- 


The picture was “The High and; 


|of the St. Paul Dispatch-Pioneer | 


It’s not within Cannon’s province | 
; to comment on movies, but on this | 


come prevalent films can be dam- | 


are said to be considerably pvz- 
zled over the charges levelled by 
Ellis G. Arnall, Society of Inde- 
pendent Motion Picture Producers 
prexy, in connection wih the Mo- 
tion Picture Export Assn. film 
agreement with France. Arnall has 
complained that the $390,000 pav- 
ment to the French is a subsidy 
and he has asked both the State 


Dept. and the Federal Trade Com- 


mission to take action. 

(FTC ‘said this week (19) that it 
was studying the Arnall complaint 
and that it expects to make its 
position known on it by the end 
of this week). 

The French plan at the moment 
aims primarily at the encourage- 
ment of local producers. Bonus 
paid to exporters would, of course, 
to a large extent flow back to the 
producers and thus ease the 
financing of new pix. 


Ironic aspect of the arrange- 
ments at the moment is that the 
French appear to be holding off 
creation of the new department 
that will handle the bonus coin. 
Reason is that, unless there’s some 
change in the current Jaw, the 
French would have to pay a 357 
tax on the money. And this they'd 
i much rather avoid. 

Result is that the $390,000 are 
still in MPEA hands in Paris. 
| Money originally was to have been 
turned over July 1. 

When the French establish a 
| promotion office in N.Y., it'll be 
financed entirely from coin derived 





via the Film Aid Law. George 
Lourau, Unifrahce topper, on a 
recent visit to N.Y.,. specifically 


| stated his intention of establishing 

an office in the fall. He also de- 
nied any plan for the French to 
‘let the activities of such an office 
spill over into distribution. Lou- 
rau at that time stated that Robert 
Cravenne of Unifrance would 
visit the U.S. in September to do 
the necessary spadework,-and Lou- 
rau himself had conversations with 
‘several industry personalities re 
the possibility of repping Uni- 
france when plans for the N.Y. 
office jell. 

Since returning ’to France, how- 
ever, Lourau has seen fit to deny 
parts of the VARIETY interview, 
stating to »«veral persons that he 
had been “misquoted.” 





/Exhib Lands Plane Safely 
Fort Worth, July 20. 

Carroll C..@aldwell landed his 
burning plane near here and de- 
spite a crushed vertebra walked 
one-fourth of a mile for help. He 
called the local fire department, 
then telephoned his wife not to 
worry. : 


| He operates a theatre at Lub- 


bert saw possibilities of a local! indie production and the prospect | casionally comments on a film at bock. He was enroute from Dallas 


Counterpart in the field of general 





‘of future lensirig projects. 


all. 


Ito Hobs, N. M. 





picked by the J, Arthur Rank Or- | 


+ Mushrooming foreign film fests 


were criticized this week in N. Y. 
by Americo Aboaf, Universal’s 
foreign sales chief. “There should 
_be more logical rotation,” he said. 
| As Aboaf sees it, the festivals 
jare defeating themselves. “If the 
‘current trend continues, they'll 


; just lose their value,” he observed. ° 


|“There are too many of them.” 


| His observations were under- 
lined by the International Federa- 
'tion of Film Producers. Assn. 
which, in Locarno last week, rec- 
ommended that, starting in 1955, 
}only one international festival of 
| competitive character should be 
| recognized by that body. 

| As for the rest of the events, 
| the Federation’s general assémbly 
|turned the problem over to its ad- 


| ministrative council which is in 


| 


French org devoted to the promo-' 


charge of drawing up the sked. 
The Federation recommended 
overall limitation of the fests and 
said its council should, if neces- 
sary, make up a festival list cover- 
ing the next three years. The 
Federation, of which the Motion 
Picture Export Assn. is a member, 
is charged wit authorizing and 
classifying film fests ali over the 
world. 

Aboaf, who got to Berlin in time 
to attend the last day of the inter- 
national fest there, opined that 
these events tend to overstress the 
artistic aspect and give little if 
any consideration to the commer- 
cial angle. He alse-acknowledged 
that on occasions there has been 
“interference” on the _ political 
side. 

In arguing that the festivals 
shauld be limited, Aboaf cited the 
fact that the. multitude of compe- 
titions makes it tough for the U. S. 
distribs to enter a good many of 
them. One of the reasons is that 
most festivals will not accept en- 


.tries exhibited elsewhere. 


U. S. distribs generally have no 


‘great liking for the fests which, 


they claim, inevitably find them 
at a disadvantage. Even so, it’s 
conceded that certain benefits de- 
rive from winning a prize. And in 
addition, the companies feel they 
must uphold the prestige of the 
U. S., particularly where the 
Soviets are im the competition. 
Under the Federation’s rules, 
winning pix have _ extra-quota 
status and their earnings are freely 
remittable. Provisions are de- 
signed as an incentive for the 
Americans to participate. 
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Blow to Gensor 
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Judge Miller ruled that the statute 
authorizing the censorship did not 
provide specific and definite stan- 
dards and measures for determin- 
ing what is to be the subject of 
censorship. 

The censor board,, headed by 
Mrs. Frances Vaughan, Bonner 
Springs, had declared “Moon” con- 
tained sexy and suggestive dia- 
log. The Kansas statute specifies 
that the Board shall noi approve 
films that are indecent, immoral, 
cruel or that tend to debase or cor- 
rupt morals. Judge Miller said the 
words “immoral or tend to corrupt 
morals” do not provide a ‘suffici- 
ently definitive standard to meet 
the approval of the court. 

The Kansas board is one of the 
last outposts of state censorship, 
and is believed to have suffered a 
near-fatal blow in this decision. 








The board, however, declared that 


it had adopted new regulations set- 
ting out definite standards which 
will meet objections raised in 
Judge Miller’s decision. 

Two other films are in jeopardy 


; Similar to that of “Moon,” both 
“The French Line’ and “Son of 
Sinbad” being under ban by the 


In these two films 
objected to dance 


Kansas board. 
the board 


; scenes. 





Leo Samuels in N.Y. 


Leo F. Samuels, sales chief for 
the Walt Disney organization, re- 
turned to N. Y. Monday (19) follow- 
ing three weeks of huddles at the 
studio. 

Company is mapping plans for 
the release of “Vanishing Prairie,” 
which is a True Life Adventure 
feature, and “20,000 Leagues Un- 
der the Sea,” latter a live-action 


| CinemaScoper. 
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Gouzenko Novel Getting Big Bally: 


Leads MPTV 


Into Theatre Films 





Showmanship values like oaks + 


grow from small acorns. Out of a 
preliminary contact to set up a 
television interview with a former 
Ottawa Soviet Embassy code clerk, 
Igor Gouzenko, has come (1) a de- 
cision by Matty Fox’s Motion Pic- 
tures for Television to embark 
upon theatre film production and 
* 42) purchase of the screen rights 
to a novel which has now been 
written by the same Gouzenko. 


Tome, “The Fal) of a Titan” is |‘ 


a Book of the Monih Club choice 
—which received the leading re- 
views in the New York Times Sun- 
aay hook supplemert and in the 
Saturday Review of Literature. 
Rights were acquired for $50,000, 
with Gouzenko to receive an ad- 
ditional $50,000 if the film version 
grosses over $2,000,000. 

Novel is not autobiographical 
but a fictional story dealing with 
the Soviet Union in the early 30’s. 


It is regarded as having the neces- | 


r mm. 4, 
Raising ‘Caine’ 

The back cover of last week’s 
Variety for “The Calne 
Mutiny” created a stir in pic- 
ture, circles. Columbia Pic- 
tures took the page to adver- 
tise the first week’s gross at 
the Randolph Theatre,. Phila- 
delphia. Due to an error by 
the engravers, a line was 
omitted, and what a line. Just 
the name of the theatre and 
the city where “Caine Mutiny” 
ran up the gross of $71,519. 

Columbia was swamped with 
phone calls from all over the 
country. VARIETY’s» phone 
wasn't inactive either. 














Adults Lag Films © 
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sary action, sweep and scope to|in order to understand complex 
make it an ideal ‘subject for a | networks of interpersonal rela- 
motion picture. ‘It is also reasoned | tions.” . 


that MPTV will have a pre-sold| Sociologist proceeded to knock 
property since it’s anticipated tbat | down a favorite theory of industry 
the book club gglection and the critics, ie., that older people stay 
prominent reviews, will build sales. | away from the theatres because pix 
The volume is also set for a big have failed to keep pace with the 





whirl abroad too. An initial print- 


ing of 100,000 will be issued in| 


England and the story is set for 
serialization in Figaro, one of the 
leading Paris newspapers. 

Matty Fox, the MPTV topper, is 
currently on the Coast to get the 
wheels rolling on the filmization 
of.the book. Fox is on the prowl 
for a producer and a director who 
will take over the actual work on 
the project. The film will be a 
major effort, with an expected 
budget of about $2,000,000. 

According . to. Basil Estreich, 
MPTV veepee, the company, prob- 
ably operating through §subsidi- 
aries, is actively launching a thea- 
trical film program. It has no 
propetties beyond “Fall of a 
Titan,” but is on the lookout for 
suitable film material. 

MPTV’s initial theatrical ven- 
ture “Operation Manhunt,” dealing 
with Gouzenko’s experiences in ex- 


posing the Soviet spy ring, will | 
shortly by United | 


be released 
Artists. This picture also stemmed 


from MPTV’s first meeting with. 


Gouzenko on the Pearson inter- 
view. No release arrangement has 
been set for “Titan” although it 
too may go to UA since Fox is a 
partner in the distribution com- 
pany. 

MPTV’s association with Gou- 
zenko, with Estreich, a former FBI 
man, playing a leading role, reads 
like a cloak-and-dagger story. It 
consisted of pre-dawn meetings at 
out-of-the-way farmhouses, and 
contacts with mysterious represent- 
atives. Estreich, as MPTV’s rep 
in dealing with’ Gouzenko, became 
friendly with the former Soviet 
code clerk. Gouzenko, as a result, 
approached Estreich about 
novel. The latter, at first doubt- 


ful of Gouzenko’s literary ability | 


and expecting an autobiographical 
account, was strongly impressed 
when he read the manuscript. He 
conveyed his reaction to Fox who 
gave him the greenlight to close 
the deal for the film rights. 


Nabe Shifts 
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to the extent that it’s now grossing 
$2,000 to $3,000 weekly; previous- 
ly the gross had rarely dipped be- 
low $10,000 and often was near the 
$13,000 level. Other theatres in 
the same district were similarly 
hurt. 

The problem is regarded as an 
impossible one to solve. The 
Brooklyn chain owner found that 
the lesser-heeled new elements 
within the course of a couple of 
years had come to outnumber the 
more prosperous oldtime residents. 
The physical appearance of the 
neighborhood went downbeat, real 
estate values fell and the theatres 
were part of the change that had 
taken place. 

Population 
forms, 


shifts take various 
of course. 


the | 


| growing maturity of the audience. 
| Perhaps, Riesman opines, “the 
| facts . . . may be just the reverse: 
|films are too mature, move too 
| fast, for older people to catch on 
| to and catch up with.” He thought 
, the same may be true of the other 
|new media ‘“whose~ conventions 
jand emotional vocabularies the 
| American young have learned as 
a mother tongue.” 


Riesman attempts to explain 
| parental tendencies to blame the 
{cinema and other media for what- 
/ever bothers them about their off- 
spring. The trouble, as he sees it, 
is that the various media “have 
| developed at the historical moment 
'when the philosophy about bring- 
|ing up children has been to leave 
them to their own devices.” These 
' “devices” have turned out to be the 
|media, and as Riesman sees it, 
'“parents have begun to beat a re- 
treat from the laissez-faire, with- 
out as yet arriving at a well-admin- 
| istered domestic, economy.” 
Parents would like their young- 
sters to stick to book-reading, etc. 
,—and they're opposed to “passive” 
forms of recreation—beécause they 
can share the culture of books with 
their children, but often cannot 


share the culture of films, tv and | 


;comic books. “The _ personalities 
of the latter appeal to children 


over the heads of parents, much as | 


the Pied Piper of Hamelin did,” 
Riesman holds. 
Hollywood, analyzes Riesman, 
must use more imagination 
seeking out “problems” with which 


to deal on the screen since the 
issues it customarily picks are 
stereotype. “It takes imagination 


to lock for problems that are not 
| recognized as such” and. “films can 
remain a resource for such imagi- 
nation only if children and adults 
alike are taught to reject the gloss 
finish of ‘realism’ and to appreciate 
| what the literal-minded might re- 
| Ject as fantastic.” 

ing up audiences to an understand- 
| ing of the film art. “Any declara- 
| tion that American films can -be 
taken seriously means guilt for 
|; many that they had missed this, 
and strenuous efforts to climb this 
| newly revealed gradient of taste. 

| “On the other hand, such a dec- 
_laration may liberate some from 
a prejudice which virtually forbade 
them to enjoy American films— 
and made others feel secretly 
guilty for falling for ‘corn’.” 


in| 


| Riesman sees a danger in wak- | 








Rebel Peak 
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| Joseph E. Johnston. Heretofore, 

| ride up to top of mountain has cost 

| motorists nothing. 

Georgia natives beefed mightily 
about the assesment, which went 

| into effect July 1. However, when 

| it was pointed out ticket bite would 





Theatremen in| come mostly out of pockets of Yan- 


a part of Oklahoma were seriously | kee tourists, Dixie folk generally 


deprived of usual b.o. income not 


| have assumed a “serves ‘em right” 


long ago when a large segment of | attitude. 


the 
stakes. 


local 


The residents bolted to 


population pulled up | 


Another sight near Marietta that 


| Georgians like to point out to visi- 


other localities where new indus-| tors from up No’th is tHe National 
tries were offering better employ-|Cemetery in which 10,000 Yankee 


ment possibilities, 


soldiers are buried. 


————— —————————————— 


Scrambled Globals 
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a well-known star or stars assures 
a greater degree of audience ac- 
ceptance. 

That this holds true internation- 
ally, and particularly in Europe 
where there is no problem.of get- 
ting audiences to see dubbed pix, is 
borne out by statistics which show 
that, during the first five months of 
1954 alone, 21 Italo-French copro- 
ductions have gone before the cam- 
eras. The Italians particularly be- 
lieve in the joint efforts and are 
co-sponsoring pix not only with the 
French, but also with the British, 
Germans, Spanish and Egyptians 
as well as with American interests. 

The Germans, too, are catching 
on. Figures show that, in 1953, 
they coproduced 14 pix with for- 
eign interests, which compares 
with four in 1952 and three in 1951. 
Last year, German producers co- 
operated with Austria on nine 
films, France 1, Yugoslavia 1, U. S. 
2 and Spain 1. 

Interest in coproduction is ob- 
vious via the tendency to concen- 
trate efforts to mate the intefna- 
tional partners. Munio Podhorzer 
has set up an office in N. Y. which 
aims, among other things, to ac- 
complish that purpose. Podhorzer 
reps a number of German firms. 
Italian Films Export also is out to 
facilitate the negotiation of copro- 
duction arrangements. 

In the Far East, Japan and India 
are beginning to coproduce. The 
Russians have shown interest in 
making deals with India, but with 
propaganda motivations. 

Impression is gained that copro- 
duction will continue on the up- 
beat, particularly as American ex- 
hibs—hit by a product shortage— 
tend to open their screens to the 
foreign product. There are some 
who have their reservations on ar- 
tistic grounds. They argue that the 
only successful foreign film will be 
the one that carries the stamp of 
originality and not the one that 
seeks to find an artificial level to 
gain American appeal. 

Meanwhile, some of the indie 
importers and distribs in N. Y. 
raised their eyebrows last week 
over Leonard Goldenson’s report 
on his European jaunt. The United 
Paramount prexy said he had 
urged European producers to keep 
in mind the need of the American 
exhibs for “suitable” foreign pix in 
these days of film shortage. 

Indie comment was that Euro- 
pean producers, and ~ particularly 
the Germans, were painfully aware 
of the need to break into the U. S. 
|market. They added that, quite 
| frequently, when these producers 
had turned out films which they 
considered “suitable,” their U. S. 
bookings didn’t match that impres- 
sion. Problem is seen less in pix 
}content than in presentation, such 
'as the resistance to dubbed prod- 
uct, exploitation of star values, etc. 
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Natives Vs. ‘B’s 
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| Then, too, these foreign theatre- 
|men recognize the b.o. power of 
|our features.” 
| Aboaf said he had found the 
|German market progressing most 
rapidly, with lots of theatre con- 
struction going on. However, he 
| also reported hints of coming re- 
| strictions. “As long as éur pictures 
| continue to be as good as they are, 
| we’ll hold our own here as well as 
|everywhere else,” he, opined. He 
| thought the companies would have 
| “another good year of trading in 
| Germany” before difficulties arose. 
European exhibs are installing 
wide screen, but are going slow 
converting to stereophonic sound, 
Aboaf found. He traced this to the 
healthy b.o. which provides no 
incentive for experimentation. 
While exhibs are doing well, pro- 
ducers are having difficulties, he 
related. Biggest problem is the 
lack of sufficient outlets and the 
struggle for the foreign market. 
Aboaf observed that the eco- 
nomic future of the industry 
abroad was intimately tied up with 
the extent of U.S. foreign aid to 
these countries and that, as a con- 
sequence, “‘we aren’t on completely 
secure ground there.” 
he thought that in Germany and 
Italy the basis for a permanent 
economy was being established. 
As regards Italy, where he also 
found audiences showing strong 
support for local pix, Aboaf ob- 
served that the recent film agree- 
ment there wasn’t “the best in the 
world” but that it was workable 





“and we should be satisfied with 


However, | 





it.” He reported that tv is begin- 
me hurt to a slight degree in 
ta . 
“On Sundays, in the. villages, 
you can see people standing around 
the local bars watching the bicycle 
or auto races being televised,” he 
reported. “Exhibitors don’t like it, 
but they aren’t. particularly wor- 
ried either. Again the strength of 
the product is’a factor.” met 
Aboaf, who’s off for Japan Aug. 
10, emphasized that U has no in- 
tention of ceproducing anywhere 
in the world. “We have enough 
pictures of our own to sell,” he 
said. 
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film earnings in Britain have been 
thawed under the existing pact and 
it is common knowledge that U.S. 
production in Britain is no longer 
financéd by frozen sterling. The 
ice age came to an end when Holly- 
wood negotiators secured. the 
bonus clauses in addition to the 
basic total of $17,000,000 which 
they are allowed to transfer annu- 
ally. é 

Political insiders believe that the 
British negotiators will \have a 
tough time if they try to defeat the 
new American request and they 
point out that the claim could logi- 
cally be based on many of the re- 
ports on Britain’s improved mone- 
tary situation made by the Chan- 
cellor of the Exchequer in the 
House of Commons and elsewhere. 
The British Treasury topper pre- 
sided at last week’s session of 
OEEC ministers which was consid- 
ering a long term policy towards 
free and complete convertibility. 
Harold Stassen, director of Foreign 
Operations Administration, attend- 
ed the confabs on behalf of the 
U.S. government. 

Financial commentators point 
out that, on the surface at any rate, 
the position appears reassuring, 
emphasizing that the pound ster- 
ling is strong, gold and dollar re- 
serves are increasing and exports 
are holding up well. They suggest 
that before embarking on the next 
step towards convertibility, the 
Chancellor will have to decide 
what strains will be involved and 
what reserves he has to meet them. 


20th All-Scope 


Continued from page 3 














have 2-D versions of its C’Scopers. 

Release of C’Scope pix during 
the second half of 1954 is being 
stepped up to 10, compared with 
eight during the first half. The 10 
don’t include “The Royal Tour” 
which is being trimmed to shorts 
size. 

By August, 20th will have in re- 
lease all of the 10 2-D features 
delivered via Leonatd Goldstein’s 
Panoramic Productions. Pix so far 
haven’t been outstandingly suc- 
cessful. However, 20th expects 
one or two of those yet to come 
—such as “The Raid” for instance 
—to make up for the lukewarm 
performance of the rest. 

It’s explained that, up to the time 
when 20th changed its mind and 
gave up its insistence on stereo- 
phonic sound, the company was 
having a tough time selling 2-Ds’ 
with. exhibs frequenting other 
companies’ exchanges to do their 
2-D buying. Since the switch in 
policy, however, 20th’s 2-D play- 
off has improved a great deal. 


Similarly, the availability of 
|C’Scope pix to  drive-ins . has 
boosted 20th’s ozoner business 


which, for the first half of 1954, 
lagged behind 1953 by 45%. 


Exhibs’ Own Pix 
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theatremen themselves are con- 
cerned primarily with the availabil- 
ity of the bigger pictures: this is 
the era of sub-average business 
with average merchandise. 

The Fred Schwartz sponsorship 
of producer Joseph Kaufman falls 
Is equally curious to the New 
Yorkers. Kaufman’s currently- 
shooting “Long John Silver” in 
color and CinemaScope but the 
“names” are lacking in b.o. bof. 
Robert Newton and Connie Gil- 
christ are among the leads in the 
production, which is before the 
cameras at Pagewood Studios, 
Sydney, Australia. - 

The exhibitors, it’s observed, 
will come out well on top only if 
they can foster product that rivals 
the top-bracket output of the major 
outfits, 
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figured that Robin Internationa} 


= — able Br use coin that has 
en frozen in-many of the 
tio coun- 


cian 


tries n 


Terms of the deal reportedly ca} 
for Robin to put ‘up $200,000 for 
equipment and instaHation costs in 
each of the five cities. The com. 
mercial firm then will recoup its 
‘initial outlay from the first income 
from the exhibition of a Cinerama 
picture. After the equipment ang 
installation costs are recovered 
50% will be set aside for operation 
costs,. with, royalty payments to 
Cinerama Inc., the equipment com- 
pany and patent holder, coming out 
of this share. Out of the remaining 
50%, SW and Cinerama Produc. 
tions, the outfit that turned over 
the production and _ exhibition 
rights to the theatre chain, will 
split 35%, with the final 15% going 
to Robin International. 


‘Reisini, an American citizen of 
Greek ancestry, is said to be one 
of those fabulous international fig- 
ures who parlayed his world trav- 
els into a mint. He had an early 
show biz connection, being one of 
the first distributors of foreign 
films in China. At one time, he op- 
erated coal mines in Manchuria. 
In addition, he’s been connected 
with various trade _ ventures 
throughout the world. He was, at 
one time, Greece’s commercial at- 
tache to the United States. 
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made on Eastman color stock 
which costs approximately 6.3¢ per 
foot for the release prints. By com- 
‘parison, prints turned out in Tech- 
nicolor’s imbibition process cost 
5.23¢c per foot. 20th has had to 
order an unusually larger number 
of prints. on its C’Scopers due to 
the different version soundtracks, 


It’s understood that pressure has 
been brought to bear on Eastman 
to reduce the price of its color. 
However, EK execs say that, if 
there’s any reduction at all, it won’t 
come until next year, the present 
price of the rawstock having been 
fixed on the basis of mass produc- 
tion. Cost of the release footage in 
Eastman color isn’t likely to come 
down until the company cuts the 
cost of the rawstock which sells for 
more than 4c per foot. Eastman 
engineers are said to be working 
on a new triple-layer tint stock that 
would allow a price reduction. 
However, there’s been no _ indica- 
tion of how close this color is to 
commercial realization. 

20th’s lenticulated color process 
involves an embossed stock which, 
according to reports, would be a 
good deal cheaper than _ other 
colors. Company was giving it a 
good deal of thought when along 
came C’Scope. 
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jury to the essential interests of 
film production in the country con- 
cerned.” 

The group further urged its 
members to “oppose the creation 
or maintenance of any barrier to 
the free negotiation, collective or 
individual . . . between producers, 
distributors, and exhibitors, of dis- 
tribution charges, film hire, and 
all other contractual conditions 
concerned with the exploitation of 
films.” 

Federation’s action, while of no 
practical or immediate’ value, 
nevertheless puts in on record as 
standing behind the principles of 
free trade advocated by the MPEA. 

The general assembly also re- 
elected its officers headed by Re 
nato Gualino of Italy as president. 
And it ratified the membership of 
the South Indian Motion Picture 
Studio Assn. 


Code Guards 
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that the exec meant MPAA was 
simply standing by, awaiting the 
outcome of the Odlum-Hughes 
“horsetrading.” If at the end of 
this, Hughes still is in comman 
of the studio, MPAA might have to 
face up to the tricky problem, for 
RKO continuing as an MPAA 
member while the issue of the com- 
pany’s violation of the rules still 

















goes on unresloved. 
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LEONARD GOLDSTEIN PRODUCTIONS 


‘LEONARD GOLDSTEIN ROBERT L. JACKS ROBERT GOLDSTEIN 
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The great producing talents responsible for some 


2 of the industry’ s smash boxoffice successes— 
| , - MA AND PA KETTLE and FRANCIS series... THE : 
| 7 _ EGG AND 1... TOMAHAWK...MR. SCOUTMASTER 
ae +++ BATTLE OF APACHE PASS... PRINCE VALIANT . 

Secs produce 





Ra 


RELEASED THRU UA WITHIN THE NEXT YEAR! 





7 of the planned films will be in color— 
all with top stars, directors and writers. 


Watch for More News About These 
: important Productions! 
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-. Topping its unprecedented product for ’54 
UA HAS THE BIGGEST PRODUCTION NEWS FOR THE 1955 SEASON! - 
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NEW YORK 


Max Fellerman, v.p. and g.m. of 
Lopert Films, operators of the A: 
tor. Victofia and Bijou Theatres in 


Ze 


New York as well as theatres in| 


Washington and Chicago, left for 
his annual trip to Hollywood. Fel- 


lerman, who recently booked “A | 


Star Is Born” for a simultaneous 
showing in both the Astor and Vic- 
toria. whick incidentally is a “first” 
in the history of these show places. 
will confer with all of the major 
studios as well as the independents 
on plans for both theatres for the 
coming season. 


CHICA.GO 

B&K and Great States managers 
held meeting at Blackstone Thro- 
tre last week and left with “opti- 
mistice ou‘ lock.” * 

Jack Clooney reopened Holly 
Thea‘re last week. 

Chicago Tribune hiked amuse- 
ment ad rates 5° per agate line 
daily and 10¢c on Sundays for both 
nabes and “downtown houses; Chi- 
caso American did likewise on 
July 1, and other papers are ex- 
pecied to follow suit shortly. 

National Andio Visual Associa- 


tion reports all 154 exhibit spaces | 


already sold for uvcoming conclave 


here Aug. 1-4 at Conrad Hilton Ho- | 
NAVA expects biggest attend- | 


tel. 
ance ever. 

James Gorman, manager of 
Loop Theatre, vacationing in Wis- 
consin with family for two weeks. 

S. J. Gresory, vice-president of 
Alliance Theatres, visiting family 
at Laguna Beach. 

Surf building was sold last 
week, but sale has no effect on 
theatre’s lease. 

Allied Theatres of Illinois hold- 
ing luncheon tomorrow (Thurs.) 
for annual election of officers. 

John Thoma, former pressagent, 
now on B&K managerial staff. 


DES MOINES 


Three participants have made a 
hole-in-one in the Des Moines 
Variety Club’s annual “hole-in- 
one” tournament just concluded 
here. 
dent. has set a shoot-off to deter- 
mine which of the three men gets 
the 1954 Cadillac. A Plymouth car 
will be awarded to the No. 2 
shooter. 

Shapiro estimated the club will 
lose about $1.500 on the event this 
vear. Last vear when no holes-in- 
one were made in more than 12.000 
‘ries, the club cleared $6,000, which 
went to the Des Moines Health 
- Center. 

Players at the Grand Golf School 
where the event is held, pay a del- 
lar for two shois. The odds against 
making a hole-in-one in golf are 
said to be about 8.750 to 1. 


PHILADELPHIA 
Goldman Theatre is ripping ou: 
three storefronts on S. 15th St. to 
F enlarge auditorium. 

Bill Kanefsky, manager of Wil- 
liam Goldberg’s Studio Theatre. 
has returned from a Hollywood va- 
cation. 

The Bluebird, Spanish-language 
house, is now on weekend opera- 
tion. 

Cowboy star Tex Ritter was in 
visiting film colony, and radio-tv 





ard, recording artist and an 
oresario of western attractions. 
Attorney Harry Norman Ball has 
requested the U. S. Supreme Court 
to review the case of Mrs. Fanny 


im- 


Theatre (Bryn Mawr, Pa.,) against 
the majors over alleged unreason- 
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Clips From Film Row 





Byron Shapiro, Club presi- | 


studios, shepherded by Jack How-’* 


Harrison, owner of the Bryn Mawr | 


able clearances and restraint of | 
trade. The Court of Appeals gave 


HIGH = MIGHTY | 





| a verdict in favor of the defendants 
‘early this year, after Mrs.Harrison 
| had previously lost in the U.S. Dis- 
trict Court. 





| NEW ORLEANS 


The Liberty, film house for last 
36 years, being dismantled to make 
room for parking lot. House was 
opened by Boehringer Amus. Co, 
in 1918. Other managements _in- 
cluded the Saenger Co., RKO, L. 
M. Ash, Mort Singer and the Wool- 
rer Bros. The 1,400-seater was 
first-run house for years, then sec- 
ond-run, burlesque, and most re- 
cently home of sex films. 

Floyd Murphy, whg’s been_oper- 
ating the Strand Theatre, Vicks- 
burg, Miss., under a- lease from 
Peramount Gulf Theatres; can- 
celled the agreement and returned 
house to its former owners. 


MANCHESTER, N. H. 


Rev. Robert H. Dunn, Episcopal 
minister in Portsmouth, who has 
played clergymen’s roles in several 
films produced by Louis deRoche- 
‘mont of Newington, eleeted a di- 
rector of the Portsmouth Rotary 
Club. ., 
‘The Palace, vaudefilm theatre 
in Manchester, shuttered for sum- 
mer. 

The 500-car Weirs Drive-In at 
Weirs Beach, Lake Winnipesauk- 
kee, booking top first-run films for 
nightly shows throughout summer, 
according to Henry Gaudet, owner- 
manager. 








Off-B’way 


Continued from page 1 








ing of physical resources, such as 
props and costumes and combined 
advertising, are also being censid- 
ered. In line with advertising, an 
‘attempt will be made to get the 

daily newspapers to establish a 
{more concrete policy toward off- 
Proadway in relation. to rates 
charged. 

Original member groups of the 
League include Club Theatre, 
Greenwich Mews Playhouse, Wil- 
liam Gass Productions, Province- 
town Playhouse, Rachel Produc- 
| t°ons. Shakespeare Guild Festival 
Co.. Swapping Somg Fair, Trio Pro- 
cuctions and tie Gilbert & Sulli- 
ven Co. 





Reade to Headquarter 
In Deal, New Jersey 


Walter Reade circuit is now set 
to move its headquarters from N.Y. 


to New Jersey in late August. Out-' 


fit will settle down at Deal N.J., 
some 50 miles from N.Y. 

Present plans don’t call for the 
circuit to maintain a N.Y. rep. 
Reade move is motivated primarily 
by the fact that most of the chain’s 
houses are in New Jersey. Tax con- 
siderations also are involved. 


Allied Vs. Sales Chiefs 


Continued from page 4 

















plan to take its case to the Govern- 
ment. 


Government angle contained 
was in a bulletin recently issued 
by Allied board chairman Abram 
F. Myers. The bulletin, widely 
circulated to all branches of the 
industry, gives a detailed review 
of. Alli@@’s beefs. While noting 
that “this frank discussion must 
not be interpreted as a threat,” 
Myers says “the danger is here re- 
gardless of whatecourse Allied may 
elect to pursue.” 

Nothing Else? 

Declaring that many industryites 
both within and outside Allied 
feel that nothing-short of govern. 
ment regulation can save the pix 
biz, Myers points out-that govern- 
ment regulation, if it comes, “will 
more likely be imposed by the gov; 
ernment of its own motion in order 
(1) that this great industry may 
be preserved as an essential com- 
munication and cultural medium 
for the benefit and prestige of the 
United States; (2) that the heavy 
investments in the industry and 
especially the theatres may be safe- 
guarded; and (3) that the wide- 
spread unemployment which would 
result from the industry’s collapse 
may be prevented.” 

_Myers notes that these were 
among the considerations that led 
to regulation of other regimented 
industries—the railroads, shipping, 
agriculture, securities, bituminous 
coal, electric power, radio and 
television, etc. The Allied leader 
says na one can predict what would 
be the reaction of Congress if it 
becomes necessary to present to 
the House Ways & Means Commit- 
tee “‘the facts regarding the con- 
fiscation by the film companies 
of the exhibitors’ rightful share of 
the tax benefits.” 





Inside Stuff—Pictures 


Members of Warwick's “A Prize of Gold” troupe. currently filming in 
Berlin, have been warned to avoid trouble by steering clear of the 
Commy zone unless officially permitted. Thesps who want to cross 
the line must sign the following statement: ‘The artiste shall in no 
circumstances enter the Eastern Zone of Berlin unless speciaily ar- 
ranged by or with the consent of the company. The artiste admits that 
the company has notified him (or her) thateany breach of this condi- 
tion will not only have the effect of rendering the company’s Policy 
of Insurance invalid but may atso result in serious loss or damage to 
the company. The company will hold the artiste responsible for all such 
loss or damage and in addition to all other rights it may have for the 


recovery thereof, the company reserves the right 


inmmediately to 


terminate the artiste’s engagement upon_his (or her) committing any 


breach of this condition.” 





Arthur B. Krim, president of United Artists, scored on the public 


relations front over the past week with a widely reproduced interview 


in which he acknowledged improved television programming but under- 
lined the ‘“‘mass output of quality of shows you won’t want to miss” 
in the theatre. Krim’s observations were carried in Sylvia F. Porter’s 
column in the N.Y. Post and were syndicated in 74 other U.S. papers. 
Said Krim: People won’t leave their homes and pay to see a so-so 


picture any more. Not when they can stay in their living rooms and 


watch so-so television for nothing. But they wil go out and pay to 
see a quality picture. That’s our future.” 





According to history, Sacajawea the Shoshone Indian gal who be- 


friended Lewis & Clark on their Northwestern trek, had two children. 


, According to director Rudy Mate, they must have increased and mul- 
tiplied tremendously. Of the 300 Indians Mate inspected as extras 
_in “Blue Horizons,” a total of 198 claimed they were direct descendants 
of Sacajawea and were entitled to jobs for that reason. Donna Reed, 


who plays the Sacajawea role, will be totally surrounded by alleged 


| relatives. 
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RADIO CITY MUSIC HALL -—, 
Rockefeller Center 


“SEVEN BRIDES FOR SEVEN BROTHERS” 


ia CINEMASCOPE staring 
JANE POWELL « HOWARD KEEL 
Color by ANSCO - An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION 
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| for 700 head of cattle allegedly 





Marlon Brando of Mundelein, Ill., father of the screen star, last 
| week was awarded a $37,352 judgment in Lancaster District Court 
| in Lincoln, Neb., from the Black Ranches, Ia. 


Suit involved payment 


delivered to the corporation in 1951. 


wan STERLING-pun HARRIS-Roweet MEWTON-pano BRIAN’ | District Judge Paul White awarded Brando $32,200 for the cattle 
} and $5,152 as intérest on the unpaid sum. 





Marilyn Monroe's 
Like Show Business” developed a 


“Heat Wave” 


number in “There’s No Business 
high temperature, resulting in the 


substitution of Jack Cole for Robert Alton as dance director. Actress 


; to direct the number. 
of the film. 


didn’t like Alton’s “Heat” routine and demanded that Cole be hired 
Meanwhile Alton is choreographing the rest 





Report transmitted from Varirery’s Washington bureau last week 


_erratumed that Harry Cohn, president of Columbia, had disposed of 


all his Col stock. Actually, Cohn sold the 400 preferred shares he 
had held but he, his wife and children still have 170,000 of the 700,000 


}common stock shares outstanding. 


MINNEAPOLIS 


(Continued from page 9) 
Bhar a Dark” (U):(2d wk), $2,800 
at 65-85. 


Lyric (Par) (1,000; 50-75) “High- 
way Dragnet” (AA) and “Private 


Eyes” (AA). Mild $4,000. Last 
week, “Greatest. Show on Earth” 
(Par) (reissue), $3,500. 

Radio City (Par) (4,100; 85-$1) 
“Student Prince” (M-G) (2d wk). 
Tall $10,000. Last week, $13,500. 

RKO-Orpheum (RKO) (2,890; 75- 
$1) “Hell Below Zero” (Col). Stout 
$8.500. 

RKO-Pan (RKO) (1,600; 75-$1) 
“High and Highty”’ (WB) (m.o.). 
Here after two big Orpheum wecks 
and still delivering strongly. Rs- 
bust $9,000. Last. week, ‘Scarlet 
Spear” (UA) and “Dragon’s Gold” 
(UA), $4,000. at 50-75c. 

State (Par) (2,300; 65-80) “Knock 
on Wood” (Par) (2d wk)? Word- 
of-mouth helping to big $8,000. 
Last week, $122,500. 

World (Mann) (400; 65-$1.20) 
“Living Desert” (Disney) (7th wk). 
“Positively final week” twice 
previously announced, ~ but cus- 
tomers continue flocking in. Great 
$3,600. Last week, $3,700. 


‘Caine’ Smash $20,000 
Prov.. Ace; ‘Apache’ 14G 


Providence, July 20. 

Heavy pre-release publicity 
about “Caine Mutiny” is giving 
Strand one of biggest wee 
years and leads the tewn. Also hot 
are Loew’s State’s “Apache” and 
Majestic’s “Garden of Evil.” RKO 
Albee is fair with “Johnny Dark.’ 
Cool evenings have helped the nite 
shows considerably. 

Estimates for This Week 

Albee (RKO) (2,200; 50-70)— 
“Johnny Park” (U) and “The 
Saint’s Girl Friday” (RKO). Fair 





“Garden of Evil’ (20th). Upped 
scale helping te very nice $13,000. 
Last week, “High and Mighty” 
(WB) (2d wk). Heavy $9,000. 


State ‘Loew) (3,200; 50-70)— 
“Apache” (UA) and “Sabre Jet” 
(UA). Peppy $14,000. Last week, 
“Miami Story” (Col) and “Bait” 
(Col). Good $9,500. 

Strand (Silverman) (2,200; 65-$1- 
$1.253)—“Caine Mutiny” (Col). 
Upped scale, heavy advance favor- 
‘able stage show comment, helping 
to zowie $20,000. Last week, 
“Knock On Wood” (Par) and “Pres- 
ent for Bride” (Par) (2d wk). Aver- 
age $5,500. 


“Caine’ Hot 27'14G, Balto; 
‘Wind’ OK 1014G, ‘Man’ 5G 


Baltimore, July 20. 
‘Caine Mutiny” is the big~one 
here this week with a sock getaway 
at the Hipp insuring a profitable, 
long run. Reissue of “Gone With 





but below hopes. Second week of 


“Demetrius and Gladiators” is 
fairish at the New. “Man With a 
Million” opened briskly at the 


Playhouse. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
65-95)=—“Gone With the Wind” 
(M-G) (reissue). Okay $10,500. Last 
week, “Student Prince” (M-G) (2d 
wk), $8,000. 

Hippodrome “(Rappaport) (2,100; 
50-75-$1.25)—“‘Caine Mutiny” (Col). 
Torrid $27,500 or better. Last week, 
ay a Below Zero” (Col) (2d wk), 


Keith’s (Schanberger) (2,400; 35- 
90)—“Living It Up” (Par). Opens 
tomorrow (Wed.) after third week 
of “Knock on Wood” wound up 
with mild $6,500. 

Little (Rappaport) (310; 50-$1)— 
“Little Fugitive” (Indie). Pleasing 
$3,500. Last week, “Conquest of 
Everest” (UA) (2d wk), $2,000. 

Mayfair (Hicks) (980; 25-44-70)— 
“Johnny Dark” (U). Starts tomor- 
row (Wed.) after reissue of “Egg 
and I” (U) garnered moderate 
$3,500 last week. 

New (Mechanic) (1,800; 35-$1)— 
“Demetrius and Gladiators” (20th) 
(2d wk). Holding’ nicely at $8,500 
after sprightly $15,500 getaway. 

Playhouse (Schwaber) (420; 50- 
| $1)—“Man with a Million” (UA). 
Fast $5,000. Last week, “Forbidden 
Games” (Indie) (3d wk), $3,000. 

Stanley (WB) (3,200; 30-60-$1)— 
| ‘High and Mighty” (WB) (3d wk). 
| Dipping to $6,000 after smart $8,- 
| 800 for the second. 
| Town (Rappaport) (1,600; 35-80) 
| “Gorilla at Large” (20th). Opens 
| tomorrow (Wed.) after fourth week 
of “Garden of Evil” 
} Sparse $5,500. 





in’ 


$6,500. Last week, “Silver Lode” $6.3 


(RKO) and “Queen of Sheba” 
(Lip), good $7,000. 
Majestic (Fay) (2,200; 70-90)— | 


the Wind” is nice at the Century 


(20th) drew | 





‘HIGH’ MIGHTY 1536 


| PORT; ‘ZERO’ $9,000 


Portland, Ore., July 20. 

Biz has been’ perking’ at all first 
runs for the past several months, 
but should zoom this frame with 
smash product all the way ’round. 
Only the Paramount and Broadway 
have 90c admish tabs. All others 
have inflated toll with three show- 
ing Cinemascope. 

“High and the Mighty’ and 
“The Student Prince” loom big for 
new entries. “Caine” holds for a 
third frame after the -second 
inning outgrossed “Eternity” open- 
er at United Artists. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘‘Hell Below Zero” (Col) and 
“Drive a Crooked Road’ (Gol). 
Fine $9,000. Last week, “Francis 
Joins Wacs” (U) and “Massacre 
Canyon” (Col), $9,300. 

. Guild. (Indie) (400; $1)—‘“Gene- 
vieve” (U) (5th wk). Steady $2,000. 
st week, $2,400. 

Liberty (Hamrick) (1,875; 90- 
$1.25)—“Student Prince” (M-G). 
Stout $12,000. Last week, “Chal- 
lenge of Wild” (UA) and “Over- 
land Pacific” (UA), $6,900. _ 

Oriental (Evergreen) (2,000; $1- 
$1.25) — “Demetrius and Gladi- 
ators” (20th) (4th wk). Okay. $2.- 
500. Last week, “Three Coins in 
Fountain” (20th) (5 days) (7th wk), 
$3,500. 

Orpheum (Evergreen) (1.600; $1- 
$1.25)\—“High and the Mighty” 
(WB). Mighty $15,500., Last week, 
“Demetrius and Gladiators” (20th) 
(5 days) (3d wk), $5,500. 

Paramount (Port-Par) (3,400; 65- 
90)—‘“‘Monster From Ocean Floor” 
(Indie) and “Great Jesse James 
Raid” (Indie). Mild $5.000. Last 
week, “Princess of Nile” (20th) 
and “Gorilla at Large” (20th), 


.360. 

United Artists (Parker) (890; 90- 
$1.25)—“Caine Mutiny” (Col) (3d 
wk), advanced price. Smash $12,- 
000. Last week, $14,000. 


KANSAS CITY 


(Continued from page 9) 


help to houses with best air condi- 
tioning plants. 
Estimates for This Week 
Kimo (Dickinson) (504; 85-$1)— 
“Genevieve” (U) (14th wk). Merry 
Si .708. and stays. Last week, $1,- 


Midland (Loew’s) (3,500; 50-75)— 
“Hell Below Zero” (Col) and “Mas- 
sacre Canyon” (Col). Moderate $8,- 
500. Last week, “Indiscretion of an 
American Wife’ (Col) and “Sara- 
cen Blade” (Col), medium $8,000. 

‘Missouri (RKO) (2,650; 75-$1)— 
“High and Mighty” (WB) ‘(3d wk). 
Unusually strong holdover at $11.- 
000 and holds. Last week, rousing 
$15,000. 

Paramount (United Par) (1,900; 
70-90)—“Knock On Wood” (Par). 
Bulging $15,000 and holds. Biggest 
here in many months. Last week 
“He Walked by Night” (UA) and 





“Canon City’ (UA) (reissues). 
Light $5,500, at 60c-80c scale. 
Roxy (Durwood) (879; 65-85)— 


“Garden of Evil’ (20th). First new 
process film in this house and first 
CinemaScoper made with new lens 
to play here. Great $10,000 and 
holds. Last week, “Black Horse 
oe tal (U) (2d wk). Fairish $2,- 


Tower, Uptown, Fairway, Grana- 
da (Fox Midwest) (2,100; 2,043; 700; 
1,217; 65-85)— “Tanganyika” (U) 
and “Pride of Blue Grass” (AA) 
Sturdy $15,000. Last week, Deme- 
trius and Gladiators” (20th) (2d 
wk). Strong $1,500. __—.. 

Vogue (Golden) (550; 75-$1)— 
“Henry VIII” (U) and “Lydia” (In- 
die) (reissues). Oke $1,800. Last 
week, “Importance of Being Ear- 
nest” (U) and “Queen Is Crowned” 
(U) (reissues), same. 


BOSTON . 


(Continued from page 8) 


“Apache” (UA) and “Lone Gun” 
(UA). Wound second week with 
$10,000. 

Paramount (NET) (1,700; 50-90) 
-~—‘Ring of Fear” (WB) and “Rocket 
Man” (20th). Not too strong at 
$10,000. Last week, “Gorilla at 
Large” (20th) and “Princess of the 
Nile” (20th), $11,000. 

Pilgrim (ATC) (1,800; 60-95)— 
“Hell Below Zero” (Col) and ‘“Out- 
law Stallion” (Col) (2d wk). Slug- 
gish $7,000 following below hopes 
$9,000 for first week.. 

State (Loew’s) (3,500; 50-90)— 
“Flame and the Flesh” (M-G) and 
“Massacre Canyon” (Col). Modest 
| $8,000 looms. Last week, “Apache” 
(UA) and “Lone Gun” (UA), Fair 








$7,000 for second week. 
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with Tushinsky Bros. Variable Anamorphic 


_ SUPERSCOPE LENS/ 







Q. ‘Can | install SuperScope without shift- ~ A. Ger/ SuperScope may be adjusted to right 


ing my projection machines? or left without moving projector. 


Q. Can | change my screen ratio easily? A, Gd. VA With a “Twist of the Dial.’ 
- 
VA Absolutely, with a “Twist of the Dial!’ 


The SuperScope lens mounts on the 
present lens barrel and is tightened by 
one screw. 


Q. Can_!I change from anamorphic to — 
standard on a double bill, and back again, 
without removing my SuperScope fens? 


a 
Q. Can I install SuperScope without hav- 
ing to drill, tap or use special mounts? 


Q. Will | get a wide even picture without 


a falloff of light at the edges and corners GJ 
of the screen? : «© 


*Trade Mark Reg. and Patenis Pending 


ONLY ‘7O Oo PER PAIR 
NATIONAL SCREEN SERVICE 
At Your Local Exchange 


SuperScope projects a wide even pie. 
ture up to 3 to | ratio. 














 RADIO-TELEV 


ISION 





¢ 





Wednesday, July 21, 1954 





UNESCO Brings To 


TV Directors, Producers to Swap 


Ideas; Soviet to 


By RICHARD PACK 


London, July 20. 
There’s a new kind of interna- 
tional trade getting a big boost 
here this month, and it has nothing 
to do with debits, credits, and ex- 


port and import balances. TV di- | 


rectors and producers from 12 dif- 
ferent nations are swapping ideas 
and experiences in 
UNESCO “Study Course For Pro- 
ducers and Directors of Education- 
al 
grams.” 

Despite the fancy tag, this is 
strictly a shirt sleeves session for 
the gents who plan the shows and 
call the shots in the studios and 
control rooms; not a speechmaking 
conclave for the striped pants and 
tophat set. With BBC as host, di- 
rectors and producers from the 
U.S. A., France, Morocco, Italy, 
Canada, Belgium, Denmark, Switz- 
erland, Japan, Netherlands and 
Germany ‘west zone) are discussing 
and analyzing common problems of 
production and progranwming at 
London’s Lime Grove studios for 
three weeks. All these, plus the 
Soviet Union, which sent two dele- 
gates, ones from Russia, another 
from the Ukraine. 

It’s the first time that anyone 
from Soviet video has ever attend- 
ed:a tv parley outside of USSR. 
Soviets just joined UNESCO in 
April, and decision to send video 
envoys to this tv idea’ swapshop 
was apparently a last migute de- 
cision. 

Novelty of having USSR reps at 
an international gettogether like 
this took the spotlight in the first 
week’s sessions. UNESCO set up a 
press conference for them the day 
after they planed in, and it drew 
heavy attendence from British pa- 
pers. Soviet tv execs are Nicolai 
Skatchke, program director for tv 
in the Ukraine, and Sergei Nova- 
koski, deputy programme chief for 
Moscow tv. : 

Russians elaimed that color tele- 
vision will begin in their country 
on Nov. 7. “At first it will be ex- 
perimental and available to énly a 


few homes,” they told British re- 


(Continued on page 28) 


Gildersleeve As 
Sat. TV Entry 


With Pet Milk and ‘Original 





Amateur Hour” exiting the Satur- | 


day night 8:30 slet on NBC-TV, 
the network is planning to install a 
video version (on film) of the 
“Great Gildersleeve” in the time 
suot. It’s an NBC property, with 
Willard Waterman repeating his 
radio lead. Original “Gildersleeve,” 
of course, was Hal Peary, but he 
vacated the property in his switch- 
over to CBS some years back. 

Since it’s the only half-hour time 
availability on the major networks 
between the prime 8 to 10:30 hours, 
NBC figures the line of potential 
clients will reach clear across the 
street, despite the formidable 
Jackie Gleason CBS competition 
in Saturday time, which was one 
of the factors in Pet Milk’s deci- 
sion to quit the period. 


JOEL GREY’S BREAK-IN 
VIA KRAFT TV DRAMA 


Although Joel Grey’s projected 
tv’er for ABC still shows no signs 
of reaching the air, the young 
song-and-dancer will do a dramatic 
breakin on the network via tomor- 
row's (Thurs.) “Kraft Theatre’ 
production of “Forty Weeks of 
Uncle Tom.” He'll play the son of 
Carl Reiner, who incidentally ap- 
pears to have little trouble in find- 
ing parts since the demise of 
“Your Show of Shows.” He was 
featured on ABC's “Kraft” a cou- 





ple of weeks ago as Sir Kay in! 


the Edgar Bergen-starring “Con- 
necticut Yankee.” 

Anent the Grey situation, he 
Was recently repacted by the web, 
but that situation comedy series, 
on which a kinnie was made this 
winter, still hasn’t been actively 
offered for sale. 





+ 


the first | 


and Cultural Television Pro- | 


gether 12-Nation 


Preem Color Nov. / 


| Jerry Chester to NBC-TV 


| Jerry Chester has been ap- 
| pointed program coordinator of 
| NBC-TV network programs. 

| As such he’ll work closely with 
/Sam Fuller, national program di- 
rector, and Mike Dann, manager of 
television programming, and will 
| be responsible for coordinating 
| program effort and act as liaison 
between the pregram division and 
other divisions of the company. 


Sterling Drug Back 
Into ABC-TV Fold 











Shor 








SAMMY KAYE 


Swinging inte His First Jet Flight 
Currently Swaying 
HOTEL ASTOR ROOF 

Swinging into ABC-TV on 
August 5 for BRILLO 
- ABC- Radio 
“SUNDAY SERENADE” and 
“SERENADE ROOM” 


Columbia Records Exclusively 

















Sterling Drug has made its an- 
nual return to ABC-TV after a sum- 
| mer lapse. with a buy of the web’s 
| Friday at 9:30 time, but the prop- 
jerty it’s going to install remains 
|a mystery. It’s to be a filmed who- 
,dunit show, reportedly — being 
| filmed overseas. 


| Show is virtually signed, but a 
D-F-S exec said there are still 
some wrinkles to be iréned out, one 
of them being the producer’s plans 
to show the series theatrically over- 
,seas. The agencyite said the de- 
| tails may be resolved this week. 
| Sterling over the past couple of 
| years has sponsored “Inspector 
Mark Saber” on the web, but last 
‘year’s series consisted entirely of 
repeats, and Sterling had to get 
| a new package. Its old Wednesday 
|at 7:30 time has been taken over 
| by the first half of “Disneyland,” 
}and it has okayed the move into 
| Friday night. 


Same Time (Different 
Station) for ‘T-Men’ 
In Switch to ABC-TV 


| In one of those odd industry co- 
incidences ABC-TV may install 
| ‘“Treasury Men in Action” in the 
| very same Thursday at 8:30 spot 
|it occupied on NBC-TV_ before 
| ABC lured it away last spring. 
| While the situation has occurred 
| before, the case of “T-Men” stands 
|alone because it will have been 
|off the air for some six months 
'when it settles back into its old 
_time period if it does. 
| Unlike the case of a _ direct 
' switchover of a show from one net 
t another, “T-Men” has. been 
| plotted all over the ABC map. But 
'since the web has had difficulty 
in selling the Bernie Prockter pack- 
age, any final slotting will have 
| to await placement of commercial 
| shows on the web. With ABC-TV 
approaching near-SRO, Thursday 
at 8:30 appears to be one of the 
| only logical spots left. There are 
two halt-hours open Mondays, but 
| that doesn’t figure; 8 p.m. Tuesday 
| is open, but web would be wasting 
|an expensive show opposite Mil- 
| ton Berle; Wednesday is open after 
|9:30, and that’s a_ possibility; 
| Thursday 8 to 9 is open, the most 
| likely time for the show; and Fri- 
day at 10 is still open, but that’s 
| Station time right now. 
| Web is researching the rating 
| job “Justice,” which replaced “T- 
'Men” on NBC, is doing. Question 
|is whether “T-Men” got its high 
|ratings in that spot on its own 
| merits or whether it was because of 
|the holdover and leadin audience 
| from Groucho Marx and to “Drag- 
| net.” ABC believes it was the show 


|itself that pulled the heavy audi- 
|ence, and is looking very elosely 
lat the “Justice” ratings as the 


_clincher on the argument. 


Reynolds’ Harness Racing 


Reynolds Metals will pick up the 
tab on CBS Radio’s exclusive on 
the Hambletonian harness racing 
classic for the fourth straight year. 
Goshen, N.Y., event takes place 
Aug. 4. 


Charles Hinkle, of WHIO, the 
CBS affiliate in Dayton, will call 
the race, while CBS sports chief 
|John Derr handles the commen- 














Pet Milk 3-Show 
Buy; Cancels Out 


~ ABC Radio Into Symph Biz - 


ABC Radio is making provisions for the organization of an ABC 
Symphony Orch—provided the group can be sold to a sponsor. 


Web is pitching such a group as 


part of an overall “Symphonies 


of America” package, and has lined up 44 sidemen from the ex- 
piring NBC Symphony orch to serve if a deal goes through. It’s 
after Leopold Stokowski to conduct the group, but hasn't re- 
ceived a reply yet from the cenductor, who’s now in Europe. 
ABC proposal is to provide not only its own symphony group, 
but to stage local originations with orchestras in cities like Houston, 
Indianapolis and other points where the sponsor can tie in and 


merchandise on a local and regional level. 


Network’s orchestra 


would originate either from a concert. hall like Carnegie Hall in 

N. Y., if the sponsor is willing to faot the rental, or from a pub- 

lic auditorium like the Hunter College aud. td 
Meanwhile, the web is building up its staff operation, both on 


the classical side, with several 
over from the NBC Symphony, 
organizing musicians into small 
music-and-news formatting. 


musicians already having moved 
and on the pop side, where it’s 
eombos, largely for its nighttime 


Top jazzmen like. Bobby Hackett, 


Billy Butterfield, Maury Feld and Peanuts Hucko- have become 
ABC ste¥f musicians, while on the classical side, there’s men like 


concert pianist Earl Wild. 


Present staff, which numbers the 


network minimum of 65, would be expanded if the symphony 
plan goes through. Paul (Pops) Whiteman, veep in charge of 
music at the net, and Frank Vagnoni, its longtime contractor, 
have been implementing.the staff changes. 

















On ‘Amateur Hour’ 


Pet Milk and the Ted Mack- 
emceed “Original Amateur Hour” 
| are exiting the Saturday night 8:30 
to 9 Mot on NBC-TV, with Sept. 11 
as the final show for the sponsor. 
Pet Milk wanted to get off the 
opposite-Jackie Gleason rap, but 
with the web’s SRO nightime there 
was no place to install the show, 
hence Pet’s decision to cancel out 
on the time and the program. 

Sponsor instead is channeling its 
coin into a three-way program iden- 
| tity in the fall. Along with Armour 





|new George Gobel-variety entry in 
the Saturday night at 10 period on 
NBC-TV. Also, it will split the tab 
with Johnson’s Wax on the CBS- 
TV “Life With Father” show that 
goes into the Tuesday night at 10 
slot. Pet Milk is also buying into 
'the morning Arthur Godfrey radio 
| stanza en CBS. 


$2,000,000 REYNOLDS 
METAL BILLINGS SHIFT 


Chicago, July 20. 
Reynolds Metals is shifting its 
itv billings next month from the 
Russel M. Seeds agency to the 
Clinton E. Frank and the Buchan- 
an ad shops. Agencies, beth of 
| whom already hold pieces of the 








| the 
with 
“Mr. 


$2,000,000 mark next season 


| Peepers” on NBC-TV plus 


| three of the Max Liebman “SPCC- | Reinsch: “We believe this beauti- 


taculars.” 





Paschall Back to Coast 


New Orleans, July 20. 

Benton Paschall has resigned as 
v.p.-general manager of WNOE 
here after two years in the post. 
Resignation takes effect Sept. 1, 
with Paschall planning a return 
to Hollywood broadcasting, from 
which he came to take over the 
WNOE operation. 

Station owner James A. Noe has 
brought James E. Gordon over 
from his v.p.-general manager post 
at WMJR to succeed Paschall. Pair 
will work together for the next few 
weeks, with Paschall’s last job 


| pushing Noe’s application for Chan- 
‘nel 4 here. 





i 


| 


the regular Sunday night | 


| Reynolds tv biz was grabbed off | 


'back in 1952 when he snagged the 
|hour as part of the~deal which 
brought Red Skelton into the pre- 
ceding period for Procter & Gam- 
|ble, “Mr. Peepers” was rushed 
| into the 7:30 berth when the Ed- 
| die Mayehoff “Dr. Corkle” show 
| conked out. 

Under the new setup the Frank 
|ageney wall handle the time bill- 
| ings and work the commercials, 
| with Buchanan billing the talent. 











Oh, No! 


Since it’s generally assumed 
that anybody chosen as a regu- 
lar on the major tv panel 
shows manages to keep abreast 
ef what’s going on in’ the 
world, particularly as it re- 
lated to current national 
heroes, the admission of one 
panelist on one of th@ top 
nighttime programs last week 
that he had never heard of the 
Giants’ Willie Mays must have 
come as a shocker to the mil- 
lions of viewers. 

The guy obviously wasn’t 
kidding; he registered com- 
plete bafflement when the 





tary. Buchanan & Co. repped Rey- 
;nolds on the deal. 


name was brought up and said 
he didn’t know. 


by Seeds prexy Freeman Keyes | 








WSB's $1,500,000 
Atlanta Facelift 


Atlanta, July 20. 
Work will be started within the 
next two weeks on a new $1,500,000 


| it will pick up the tab for the home for WSB-AM, FM and TV. 


Located on a hill overlooking his- 
toric Peachtree Street, the struc- 
ture will house the latest electronic 
equipment, including full facilities 
for color telecasting. 

Since Atlanta is centered in the 
Old South, the grandeur of ante- 
bellum Dixie will be evident in the 
achitectural design of the building. 
Eight massive, two-story high col- 
ums will adorn the front. There 
will be a_ skylighted central 
patio, open fireplaces, comfortable 
lounges and a library for visitors 
and station use. In addition, there 
will be a spacious viewing gallery 


| above the main studio and an out- 


door studio for functional use. 

J. Leonard Reinsch, executive di- 
rector of WSB and other €ox radio 
and tv properties, announced that 
ground-breaking already had start- 


2 : z . | ed on the project. The Austin Co., 
pues - oe ved of Cleveland, has the construction 


contract and it is expected that 
WSB will be in its new home by 
next summer. 

“We are still pioneering,” said 


ful building will not only enable us 


to’ continue to give the south the | 


finest in television and radio, but 


will also ser ‘ j "aCe 
Sunday night 7:30 NBC-TV half- | ve = 8 are ares 


tion to Visitors from everywhere 
and will form a major contribution 
to Atlanta’s civic development.” 
WSB indeed is a pioneer in its 
field. WSB radio was first in the 


south, starting operations in March, 
1922, with 100 watt power. It now | 


has 50kw on clear channel 750. 
WSB-TV, also a first in Dixie, be- 
gan regular operations in Septem- 
ber, 1948. Operating on Channel 2, 
it has 100 kw of power and- its 
1,062-foot tower is one of the tal- 
lest in the country. 

John M. Outler, Jr., is general 
manager of WSB operations, with 
Marcus Bartlett as manager for 
television and Frank Gaither as 
manager on radio side. 


Larry Wynn Exits WABD 


Post of sales manager was left 
open last Friday (16) when Larry 
Wynn ankled WABD, DuMont key 
in N. Y. No replacement has been 
announced, and it is believed that 
general manager Norman Knight 
will double up on Wynn’s ex-duties 
for an indefinite period. 

Wynn has not announced his fu- 
ture plans yet. He joined the sta- 
tion in 1950 and after two years 
was appointed sales manager. 








NARTB-TVA's 
-]-Roof Target 
Of Station Reps 


Reverberations against 
decision to unite NARTB and 
TVAB plans for an “all industry” 
sales promotion unit are still being 
felt with questions now raised as 
to its legality. Tom Flanagan. man- 
aging director of the Station Repre- 
sentatives Assn., and some of the 
reps themselves have indicated 
that while webs and tele stations 
have common problems, the sales 
area is “distinctly separate and 
actively competitive.” 

Flanagan has noted that net- 
works can solve their own sales 
problems independent of the sta- 
tions’ interest. “The real need is 
for a parallel organization to the 
networks, of similar scope and 
/magnitude, which’ independently 
can do a top selling job for the 
stations themselves. 


How the merger of NARTB and 
TVAB, to be brought inte the meet- 
ing room again on Aug. 10 in 
Washington, is viewed under the 
Communications Act is considered 
one of the most important objec- 
tions involved accerding to Flana- 
gan. FCC chain broadcasting rules 
require competition, he observed. 
Now where networks and stations 
can cooperate in many ways, and 
he mentioned research as one, even 
the o&o stations must compete with 
parent outfits, according to law. 

Flanagan cited from a report on 
the rules: “We conclude that it is 
against the public interest for sta- 
tion licensee to enter into a con- 
tract with a network, which has the 


(Continued on page 26) 








‘Masquerade’ Gets 
Fall ABC Sponsor 


ABC-TV’s bid for Wednesday 
night dominance via its ‘“‘Disney- 
|land” anchor advanced a_ step 
| further this week when Remington 
' Rand signed to sponsor “Masquer- 
|ade Party” on the web at $ p.m. 
|Web now has “Disneyland” for 
American Motors, Derby Foods and 
' American Dairy Assn. at 7:30; a 
revised Stu Erwin show for 
Chesterfield at 8:30 and ‘‘Masquer- 
ade” at 9. In contrast, this past 
season saw only one commercial 
show in the entire evening, ‘“‘“Mys- 
tery Theatre” for Sterling Drug at 
7:30. , 


“Masquerade” will start Sept. 29, 
following completion of its summer 
run on CBS-TV as the fillin be- 
tween “Red Buttons” and ‘““Decem- 
ber Bride’’ for General Foods. It’s 
the first time the Ed Wolf package 
will air on a regular-season basis, 
having done summer service for 
GF for the past two years and 
Speidel the year before. Young & 
Rubicam set the deal. 








ABC-TV’s 200th Affil 
ABC-TV signed its 200th affiliate 
last week, WGTH-TV, in Hartford. 
Web had only 81 outlets at the time 
of the United Paramount merger, 
in February of 1953, an increase of 

147% in the size of the web. 
Lee Jahncke, v.p. and assistant 
to the prez, said the web’s coverage 
j factor is now 98.9 of all tv homes. 
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| DAYTIME RADIO RATINGS IN LEAD 


Laugh It Up, Boys 


When NBC prexy Pat Weaver proclaimed recently that Saturday 
night belongs to the comics, he probably didn’t realize what he 
was inviting. For the upcoming season will find the network trying 
something never previously attempted—lining up six half-hour 
back and running from 7:30 to 10:30 at 


comedy ‘shows back to 
night. 


The uninterrupted comedy sequencing is made possible by the 
installing of the new “Great Gildersleeve” film series in the 8:30 
to 9 slot being vacated by “Original Amateur Hour.” 

Thus the Saturday lineup will read 


7:30—“Ethel & Albert.” 


8—The new Mickey Rooney situation comedy. 


8:30—“‘Great Gildersleeve.”’ 
9—Imogene Coca. 


.9:30—Jimmy Durante alternating with Donald O’Connor. 
10—The new George Gobel show. 


Marriages’ Annulment Poser 





as follows: 





NBC-TV Has Summer ‘Sleeper’ On Its Hands But 
SRO Compels Its Axing 


a 


Situation pertaining to the 
Hume Cronyn - Jessica Tandy 
“Marriage,” which is serving as a 
summertime filler on the NBC-TV 
schedule in the Thursday night at 
10 slot, poses something of a prob- 
lem to the network. Aside from the 
fact that the situation comedy is 
being used for weekly experiment- 
al purposes in color compatibility, 
it has also registered as the web’s 
“sleeper” among the summer en- 
tries. 

Sponsor interest has already 


> 





been manifest—but even if the net- 


work succeeds in landing a cli- , 
ent, the program is doomed for | 
axing in a few weeks when “Lux | 


Video Theatre’”’ moves into the 
time. And because the network is 
SRO nighttime there’s no period 
into which it can be moved. 


Meanwhile Mare Daniels has 
stepped into the “Marriage” di- 
rector spot following resignation, 
after two shows, of Jack Garfein, 
whose background is chiefly legit 
Garfein quit the show following 
differences of opinion as to how 
the tv show should be rehearsed 
and staged. Garfein said he could 
not “compromise my principles.” 
Program is produced by Cronyn. 


Fred Coe Doubles 





Into Lux TV Show 


Hollywood, July 20. 
Fred Coe, producer of ‘“Philco 
Playhouse,” has been signed by 
J. Walter Thompson as dramatic tv 





consultant and will operate out of 
N.Y., continuing “Playhouse.” His 


tre” will be purely advisory, with 
production lineup on the NBC-TV 
hour already set. 

Cornwell Jackson, Coast radio- 
tv veep of the Thompson agency, 
will be executive producer. Cal 
Kuhl is producer. Rotating direc- 
tors are: Buzz Kulik, Richard 
Goode, Earl Ebi. Fred Mackage, 
former producer of “Lux Radio 
Theatre,” returns in that capacity 
in the Fall to replace Ebi. 


IRVING MANSFIELD 
INTO PACKAGING BIZ 


When Irving Mansfield 
CBS next week, a year ahead of his 
contract, he will still have a $70,- 
000 to $80,000 annual royalty yield 
from shows like Arthur Godfrey’s 
“Talent Scouts’; from the new 
Betty Ann Grove-Merv§ Griffin 
summer show for General Electric 
(plus Jane Froman’s GE show); and 
also an equity in “This Is Show 
Business” for CBS tv-films syndi- 
cation. 

After 8% years with the net- 
work, Mansfield found himself a 
big money grosser, both as a sal- 
aried executive and from his roy- 





alty participation, but “unable to | | 
keep much of it after taxes,” as he|of Arthur Godfrey starts a five-| Glenhall 


puts it. “So I’m setting up a pack- 


aging business, and by working for | July 26. 
Miss Godfrey is the fifth new ad- | 


a wholly owned company I may be 


exits | 


}an aftermath 


. 7 . y . | 
connection with Lux Video Thea- | Ward Wheelock to five nepetare | 








Jo Ranson 
has a bright piece on 
Omen in the Gloamin’ 


7 * * 





NETWORK SOAPS 
TOP NIGHTTIME 


Trend toward equalization of day- 
time and nighttime radio rates 
among networks and _ stations 
should get added impetus from 
the latest Nielsens, which show 
nighttime network radio in its low- 
est estate thus far. Fact of the 
matter is that there are only two 
nighttime radio shows with ratings 





Arnie Rosen & 
Coleman Jacoby 


urge a“ 
But Don’t Get Us 
Wrong— 





higher than the highest-rated day- 
timers. 

Those toprated nighttime half- | 
hours that pulled 25 or higher rat- | 
ings in 1949 are now down below | 
the average daytimer’s today. “You | 
Bet Your Life,” in third place | 
among nighttime shows in the first | 
June Nielsen with a 4.8, is lower | 
than two daytimers and tied with | 
a third. “Stella Dallas” and ‘“‘Back- | 
stage Wife,” top it with a 5.0, and | 
“Romance of Helen Trent” ties it 


| with a 4.8. Only the top two night- 
|time shows, “People Are Funny” 


(5.5) and Jack Benny (5.4) top the 
highest-rated daytimers. 

As a comparison, the fourth and 
fifth place nighttime shows are 
“Our Miss Brooks” with a 4.6 and 
“Hallmark Radio Hall of Fame” 





one of the many byline pieces 
in the 
9th Annual 
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5 Agencies Can't 


Agree, So ‘Double’ 


Get Sponsor Axe 


One of the lush accounts in day- 
time television, Campbell Soups’ 


| with 


_with a 4.5. The toprated show be- 


fore noon, “My True Story,” ranks 
the fifth-rated nighttime 
show. “Lux Radio Theatre,” in 
10th place with a 4.0, has the same 
rating as “Breakfast Club.” 

More dramatic as a means of 
comparison is the fact that “Lux” 
in 1949 (same June 1 report) had 
an 18.1, the top-rated show on the 
air. Second-rated five years ago was 


| “Suspense,” with a 15.9. Today it 


has a 3.5, a rating that’s eclipsed 
by most morning shows on CBS 
and ABC and most of NBC’s after- 
noon segments. “My Friend Irma” 
is down from its 14.2 to a 3.4 (al- 
though it’s still in the tep 15). “Tal- 
ent Scouts’”’ was in 10th place five 
years ago with a 12.0; today it’s 
also in 10th place, but with a 3.7. 
The difference is that today it’s 
topped by two-dozen daytimers, in- 
cluding one of his own daytime seg- 
ments and seven out of eight AC 
morning programs. 

Daytime pattern is changing too, 
although here it’s a matter of shifts 
among networks rather than gen- 





five-a-week sponsorship of ‘“Dou- 
ble or Nothing,” will fall by the 
wayside at the end of the month, 
reportedly because of a hassle 
among the agencies handling the 
Campbell account. Agencies were 
reported unable to agree on re-| 
newal of the half-hour daytimer, 
and so it’s being dropped al- 
together. 

Hassle presumably occurred as 
of the shift from | 





agencies this spring, with the of-| 
ficial transfer of the account on} 
current programs coming only this 
month. Agencies now repping the | 
various Campbell brands are | 
BBD&O; Leo Burnett; Compton; 
Hewitt, Ogilvy, and Dancer-Fitz- 
gerald-Sample. With five half- 
hours a week, various brands were 
advertised and that’s believed to 
be a factor in the axing: Radio 
version on ABC was cancelled a 


eral audience level changes. In‘the 
morning, ABC is fast overcoming 
CBS’ longtime supremacy, having 
grabbed off six of the seven top 
morning ratings via a 24% in- 
crease over a year ago. ABC has a 
4.1 average for commercial shows 
between 9 and noon, compared to 
CBS’ 3.3 and NBC’s 2.9. Web’s “My 
True Story” tops the pre-noon line- 
up with a 4.5. CBS still is topdog 
in the noon-to 3 p.m. period, with 
“Helen Trent’s” 4.8 as the topper. 
And NBC still reigns in the 3-6 
period, with “Backstage Wife” and 
“Stella Dallas” as the top-rated 
daytimers with 5.0 each. 


Betty Grable, James 
Doing 3 for Chrysler 
At 1206 in TV Bow 


Hollywood, July 20. 
Betty Grable makes her videbut 








few months ago. 


CBS still retains some_ good} 
Campbell business, nonetheless, as | 
a result of the soupery’s swing 
toward the juvenile trade. Camp- 
bell a couple of months back 
bought “Abbott & Costello” for a 
CBS Saturday morning exposure | 
and more recently picked up “Las- | 
sie’ for a Sunday at 7 ride on the} 
web. It’s installed the Peter Law- 
ford starrer, “Miss Phoebe,” for 
the adult trade in its Friday at) 
9:30 ex-“‘Soundstage” spot on NBC. 
But this doesn’t detract from .the 
fact that the “Double or Nothing” 
defection leaves a gaping hole in 
CBS’ daytime picture. 





in the fall when she and her hus- 
band, Harry James, star in three 
hour-long Chrysler shows for CBS- 
TV. 

They'll be backed by small jazz 
combos on the shows which Ralph 
Levy produces. They get $40,000 
per show for three shows. 

Chrysier series goes into the 
Thursday night 8:30 to 9:30 period 
starting in the fall, with the Coast- 
originating musicals getting a one- 
a-month slotting and N. Y.-origi- 
nating dramas going in the other 
three weeks. 


Phil Cohan to Ayer 


Hollywood, July 20. 








Kathy Godfrey Back 
Kathy Godfrey is back on the 
video scene in N. Y. again. 


minute news strip via WPIX on | 


Sister | 


Phil Cohan, former CBS-TV pro- 
| ducer, has joined the staff of the 
| Ayer agency here. He will assist 
Taylor, the agency’s 
Coast head, on programs originat- 


| ing here. 
Ayer deal is non-exclusive, and, 


able to get a better share of my | dition to the station’s afternoon | permits him outside producer as- 
lineup within the last two weeks. | signments. 


Own earnings.” 


+ determined. 


We Love Skolsky 
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a humorous byline piece in the 
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Buttons Back 
To ‘Haunt’ GF 
As ‘Mama’ Rival 


Negotiations are practically 
Wrapped up for the Red Buttons 
| switchover to the NBC-TV camp 
lin the fall, following a week of 
|huddles between the comic and 
| network brass. Also near finaliza- 
tion is the Pontiac deal for Buttons 
to move into the Friday night at 
|8 period as successor to the Dave 
| Garroway program. 
| Slotting of Buttons in the 8 to 
| 8:30 segment as competition to 
|CBS-TV’s “Mama” poses one of 
'those “how-could-we-let-it-happen” 
| situations for General Foods. GF 
|sponsors “Mama.” It also spon- 
|sored Buttons last season in the 
Monday night 9:30 to 10 period on 
| CBS but cancelled out, even though 
| Buttons closed out the season with 
|a big rating pull after going back 
|.to his original format. 
| What gives Buttons a distinct ad- 

















| vantage in competition vs. “Mama” | 


|is his big kid draw, making the 8 
|o’clock period a natural for him, 
as against his ex-9:30 segment on 
CBS, although even in that spot he 
| had a rating documentation of hav- 
| ing kept the kids up. 





CRONKITE ASKS OUT 
ON ‘MORNING SHOW" 


Final resolution of Walter Cron- 
kite’s status on “The Morning 
Show” will await the return of 
CBS-TV programming and news 
brass from out of town. Cronkite 
wants out if the show is to continue 
as an entertainment, rather than, 
an information program, and he’s 
given the web notice to that effect, 
pointing out he’s a newsman rather 
than an emcee, and took on the 
|chore under that understanding. 


| Basic issue of format, though, 
‘apparently is still to be decided. 
At the moment, show presents both 
news and entertainment, and al- 
| though a stress on one or the other 
has been discussed, no decision has 
been made. Cronkite says he'll 
| stay with the show if the web de- 
cides it’s to be primarily an infor- 





| mation segment. If not, he'll bow 


/out, with his successor still to be 
Prominently. men- 
|tioned is Jack Paar, but virtually | 
everyone under contract to the web 
is being considered. 


‘Today’s’ Hole-In-1 Pickup 


NBC-TV’s “Today” will carry a 
| direct pickup of the annual Hole- 
'In-One golf tourney to be staged 
at the Tam O’Shanter Club in Chi- 
cago, next month. Top U.S. golfers 
and from other countries will com- 
pete. 

As usual George May, sponsor of 
the tourney, is donating $25,000 
icash to the hole-in-one shooters. 





i+ 


| and the retail level. 
tube will be priced at $175, the 


| “U. S. Steel Hour.” 


| electric companies’ 


RCA’s 21-Inch Tint Tube Steps Up + 
Competitive Battle & Price War 


Competitive battle. among the 
color set manuacturers should 
be on by this Christmas, resulting 
in a conclusive break in the log- 
jam that’s held up commercial tint 
since the FCC okayed standards for 
the medium. Break will result 
from RCA’s development of a 21- 
inch tricolor tube, which accom- 
panied by a simplified chassis, will 
be on the market for the Xmas 
trade at a “competitive price.” 


RCA’s announcement of develop- 
ment of the 21l-incher, which gives 
a picture size of 250 sq. in., some 
22% larger than the 205 sq. in. 
screen afforded by CBS’ 19-inch 
tube, served to knock a little of 
the wind out of CBS’ sails. For two 
weeks, CBS had been basking in 
the glory of trade reception of its 
19-inch job, due for mass produc- 
tion this fall. And nary a peep 
out of RCA until Monday (19), 
when it announced that its new 21- 
incher will be demonstrated for 
the first time Sept. 15 at Lancaster, 
Pa. 


That CBS-Hytron won’t allow 
the RCA tube to go unchallenged 
is a matter of course. Question is, 
how soon can CBS come up with a 
21-incher? Whatever the answer 
to that one is, fact remains that 
by this Christmas, the price war 
will be on both at the equipment 
RCA’s new 


same as CBS’ and barring any per- 
formance quirks. in the former's, 
CBS will have to come down to 
meet the competition. And RCA 
insiders say the RCA 21-inch set 
will be competitively priced. With 
Motorola’s 19-inch set (employing 
the CBS tube) selling at $895, and 
RCA having reduced circuitry in 
its new chassis, it’s assumed that 
RCA’s new set will be priced be- 
low that figure. 

New tube, development of which 
was announced by RCA electron- 


(Continued on pige 26) 


$3,000-Per-Show 
Alex Segal Deal 


Alex Segal has negotiated a new 
contract with ABC-TV, extending 





| through August, ’55, which assures 


director of 
New pact pro- 
vides for a hike in fee to $3,000 
per show on the alternate-week 
dramatic showcase. Segal wound 
up his current season’s activities 
with last night’s (Tues.) Dorothy 
McGuire starrer, and leaves this 
week on a month’s vacation (al- 
though show is staying on the air 
during August) before resuming in 
the fall. 

David O. Selznick, incidentally, 
sought Segal for the directorial as- 
signment (plus a co-producership) 
on the special gitastwort one- 
shot in the fall commemorating the 
75th anniver- 
sary, which Selznick is producing. 
However, it would have entailed a 
three-month shift to the Coast to 
tie all the components together 
(program will originate from 
CBS-TV City), so Segal nixed the 
offer. 


$2,000,000 Miles Biz 
Heads NBC, CBS-TV Way 


Geoffrey Wade agency toppers 
are in New York this week to final- 
ize placement of some $2,000,000 of 
Miles Laboratories business in day- 
time network tv, with CBS-TV and 
NBC-TV the recipients. Huddles 
will cap off a series of network 
pitches that saw the brass, of all 
three major webs trekking to the 
Miles homeoffice in Elkhart, Ind., 
over the past four weeks. 

Best bet is that Miles will pick 
up participations in the Bob Crosby 
and Robert Q. Lewis daytimers on 
CBS-TV, and two soapers on NBC- 
TV. Soapers will be selected at 


his continuance as 





i meetings this week. 
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VHF Grants to Get a Speedup, 
FCC Cuts Down Oral Arguments 


Washington, July 20. 

Speedier decisions on competi- 
tive applications for choice VIIF 
channels may be expected as a re- 
sult of a drastic revision by the 
FCC last week of its hearing pro- 
cedures. From now on oral testi- 
mony at hearings will be held to 


the minimums, with applicants sub- | 


mitting their direct cases in written 


cities as Boston, Pittsburgh, St. 


+ 





Color TV Schedule 


NBC 

The Marriage — July 22, 
10 p.m. 

Today and Home (mobile unit 
pickup from B&O roundhouse 
in Baltimore)—July 23, 7 a.m. 
and 11 a.m. 





form. t WNBT 

Action may mean that new VHF | Here’s Looking at You—July 
stations may spring up much) 4993 4-30 p.m. 
sooner than expected in such | WCBS-TV 


Louis, Milwaukee, Toledo, Orlando, 
Fla., San Antonio, Indianapolis, 
and Oakland, Calif. New procedure 
will also be applied in hearings 
scheduled to start this month on 
the contest for UHF channel 20 in 
Washington, D. C. 

So far, only a few VHF contests 
not resolved by mergers have 
reached final decisions although 
hearings on some were started 
nearly two years ago. Only last 
month, an examiner’s recommenda- 
tion was issued on the hearings 
for channel 8 in Poriland, Ore., 
which began in October, 1952. 

Under the new procedure, appli- 
cants will exchange exhibits reiat- 
ing to their experience in broad- 
casting, background and program- 
ming proposals and will no longer 
be required to submit information 
on the various categories formerly 
included in the criteria for com- 
parative proceedings. In effecting 
this change, the Commission said, 


it is hoped that “henceforth the! 


burden upon applicants as well as 


the volume of the hearing record | 


will be considerably less than is 
frequently the case at present.” 


Direct oral testimony by appli-. 
cants will be limited to (1) qualifi- | 
cation and explanation of their ex-| 


hibits and (2) substitution of ma- 


terial rejected by the examiner on | 
grounds of competency or form, 


rather than for reasons of lack of 
materiality or relevance. 


The new procedure also provides | 


for pre-hearing conferences both 
prior to and subsequent to the ex- 
change of exhibits by parties to a 
hearing. The initial conference 
will include such matters as nar- 
rowing the issues, admissions of 
fact, stipulations, etc. The second 


conference will be for the purpose | 


of reaching agreements to further 
expedite the proceedings. 

Procedure will be applicable to 
cases previously designated for 
hearing if hearing conferences 
have not yet been held or con- 
cluded. It will apply to radio as 
well as tv applications. 


Emily Kimbrough 
In Shift to WNBC 


Author and commentator Emily 
Kimbrough has severed her long- 
time relationship with WCBS, the 
CBS flagship in N., Y., and is nego- 
tiating with the rival NBC flag, 
WNBC. Miss Kimbrough and 
WCBS reached what was ostensibly 
amicable parting of the ways last 
when the station agreed to release 
her from her contract, but the cur- 
rent WNBC negotiations indicate 
otherwise. 

WNEC deal hasn't been wrapped 
up yet, but it’s virtually certain 
to go through. Still to be decided 
are the type and time of her ex- 
posure on the station. She occupied 
a 4-4:30 p.m. spot on WCBS for the 
past few seasons. In addition to her 
broadcasting activities, she’s work- 
ing on a new travel book for 
Harper’s and is solidly booked as_ 
a lecturer. WCBS announcement of | 
her departure, slated for Aug. 6, | 
gave the press of outside activities | 
as the reason, 





| 


NOTRE DAME U. BUYS 
A RADIO STATION, 


South Bend, Ind., July 20. | 

U. of Notre Dame has finalized | 
a deal with the Universal Broad-| 
casting Co. for the purchase of 
radio station WHOT here, subject | 
to approval by the FCC. aoe 





have not yet been revealed. 

The Rev. Edmund P. Joyce,} 
Notre Dame exec veepee said the | 
school will continue to use WHOT'’s | 
downtown studios for the time be- | 
ing, but eventually the facilities | 
will be moved on campus. 





Time for Color (film)—July 
26, 5 p.m. 


Lamb's $1,500,000 
Sander Suit For 
Sutton Red Rap 


Memphis, July 20. 

Edward ‘Lamb, radio-tv and 
newspaper publisher who is slated 
_for his innings before the FCC to 
| defend alleged Communist charges. 
| has now joined the heat brigade 
| (104 daily) in Dixieland by level- 
‘ing off a $1,500,000 slander suit 
'against Rep. Pat Sutton (Dem., 


‘‘Tenn.), Stations WSM, WSIX, 
| WLAC, WSM-TV and WSIX-TV of 











| Nashville on the heel’s of the Ten- 

nessee congressman’s political 
'talkathon staged in the Volunteer 
| State capital earlier this week. 
Sutton is opposing former crime- 
| buster Sen. Estes Kefauver for the 
senior senatorial seat in the com- 
ing Tennessee Democratic pri- 
maries carded for Aug. 5 in this 
, State. 


The slander suit uncorked by 
Lamb, who owns and operates 
| WICU-TV and WIKK, Erie, Pa.; 
WTOD, Toledo, and WHOO, Or- 
lando, Fla., was the aftermath of 
Sutton’s 27-hour political talkathon 
aired over the Nashville AM and 
tv outlets on behalf of his can- 
didacy for the U. S. Senate post in 
Tennessee. Sutton also staged a 
similar talkathon several weeks 
, ago over Memphis’ eight AM and 
two tv outlets, which were esti- 
mated by local radio execs to have 
nipped his pockets about 15G’s 
here and about another 12G’s in 
Nashville for all out “one day” 
shots. 

Sutton allegedely branded Lamb 
as a “known communist” 
the Nashville radio-tv barrage. 
Lamb is said to be a long time 


friend of Kefauver’s and Sutton | 


pointed out in his charges that “the 
Tennessee senior senator had the 
use of Lamb’s private plane” 
ing his 1952 attempt to win 
presidential nomination. 
When Lamb heard of the “com- 
munist charges,” he 
the suit unless Sutton apologized. 


the 


Sutton did apologize both in the | 


state dailies and over the air and 
on tv. 
outlets involved in the suit also 


“apologized publicly” to Lamb but | 


the Toledo radio-tv operator and 
publisher said the “apology was 
not satisfactory.” 





Empire State Bldg. Wins 
Round No. 1 in Battle 


Empire State Bldg. won the first 
round of its battle to raise its rents 
on the antenna sites of New York’s 
seven tele stations last week when 
N. Y. Supreme Court Justice 
Benjaman J. Rabin denied an in- 
junction to the stations which 
would have placed the leases under 
rent control statutes. 

Decision was based on the ques- 
tion of whether the individual 
leases for fioor space and antenna 
structures in the building are sub- 
ject to the Emergency Business 
Space Laws of N. Y. Justice Rabin 
ruled that while floor space leased 
falls under the law’s jurisdiction, 
the “rider” or license for the an- 
tenna structure does not, and he 
therefore denied all the provisions 
of the injunction request. 

Stations had asked (1) their 
leases be declared under the rent 
law’s jurisdiction; (2) that they be 
declared not obliged to pay rent as 
long as the landlord does not sup- 
ply a statement of emergency rent; 
(3) the court determine’ the 
emergency rent; (4) that the sta- 
, tions be given the right to recover 
excess rents; (5) the court ascertain 
whether arbiters are limited in fix- 
ing the rent to the maximum rental 
plus 15%; and (6) that the court 
restrain any arbitration proceed- 
ings. 

Individual leases had expired last 
April, and the tenants signed on 
for another five years, with the 
proviso that the rent should be sub- 
mitted to negotiation and failing 
that, to arbitration. Empire State 
and the stations had failed to reach 
agreement and the landlord sub- 
mitted the matter to arbitration, to 
which the stations objeced. Pend- 
ing an appeal by the stations, the 
arbitration proceedings will prob- 
ably continue, and on the basis that 
decontrolled rents can be applied. 


NBC Sings Happy 
0&0 Tune in D.C. 


Washington, July 20. 
A substantial upswing in both ra- 
dio and tv time sales by tne NBC 
|o & o stations here is reported by 
Washington v.p. Carleton D. Smith 
for the first half of the current 
year. Smith, who also serves as 








threatened | 


The Nashville AM and tv 


general rnanager for web’s brace of 
| capital stations, attributed the up- 
| beat trend to the continuing expan- 
| sion of the Washington area as a 
| major market, now rated 10th in 
the country in population and sec- 
|/ond in income per family. He also 


|cited increase in tower height of 


during | WNBW-TV and power boost to. 


| 100,000 watts, with an expanded 
| coverage of 58%, as factors. 
According to a report prepared 
by Joseph Goodfellow, stations’ 
sales topper, both local and national 


| 
| 


dur-| spot business is steadily climbing | 


| in radio and tv, with the accent on 


| increase in national sales. He re- | 
ported that more than 40 advertis- | 


ers used the NBC stations here for 
the first time in ’54. 

According to stations’ statistics, 
WNBW showed an increase of 
31.2% for the first six months of 
this year over the same period in 
53, with last month’s biz up 34.7% 
over June, 53. Radio station WRC- 
| NBC, though trailing its tv sister 


(Continued on page 26) 
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Bricker’s Pro-Lamb 


Gesture 


Washington, July 20. 


To Hike Antenna Fees: ; 


Senate Interstate Commerce Committee yesterday (Mon.) told 
the FCC it ought to give Edward Lamb, Toledo broadcaster- 
publisher, a bill of particulars he wants on charges brought by 
the Government agency regarding his loyalty to the American 
government. 

In a letter to Commission Chairman Rosel Hyde, Committee 
Chairman John W. Bricker ‘R-O.) said that a grant of the par- 
ticulars to Lamb would be “in harmony with” the desires of the 
committee. ; 

Bricker said that while his committee “does not hear appeals 
frotn the FCC nor does it try in advance to tell it what to do,” 
nevertheless its members are “unanimous in feeling” that Lamb 
is entitled to receive “reasonably in advance” of the July 28 hear- 
ing date specific particulars of charges to be presented and wit- 
nesses to be called. (Hearing has subsequently been postponed 
until Sept. 15.) 

Committee action is the outgrowth of a hearing last month on 
the nomination of Commissioner John C. Doerfer for a seven-year 
term. At that session, Lamb and his counsel, former Atty. Gen. 
J. Howard McGrath, testified that the Commission had refused 
to name Lamb’s accusers and that the cards were “stacked” against 
them. Doerfer had disclosed he favored granting Lamb’s request 
but was outvoted by Commission majority, 


Wednteduy, ao 21,1954 
From the Production Centres 


IN NEW YORK CITY... 


John Tassos, formerly with Paramount Pictures in charge of national 
publicity for press and wire services and chief of Par’s Washington 
publicity bureau, joined Kenyon & Eckhardt’s promotion department 
as publicity director . . . Galen Drake taped his WCBS shows for the 
next two weeks and took off for a vacation Monday (19) in homestate 
of Iowa . . . WCBS publicity chief Milton Rich vacationing for two 
weeks ... Prowd A. Sloan upped to assistant to the program director 
at WABC ... Bill Leonard back from his Bermuda vacation to multiple 
duties at WCBS and WCBS-TV. 


Thesp Susann Shaw and gabber John Connelly subbing for Blossom 
Seeley and Benny Fields for coming two weeks on WMGM “Mr. and 
Mrs. Show Business” ... Harry Wismer will feature Spencer Drayton, 
chief of the Thoroughbred Racing Protective Assn. on “General Sports 
Time” on Mutual July 25... Guesting on July 25 edition of WMGM’s 
“American-Jewish Caravan of Stars” are Jackie Kannon, comedian, 
Marilyn Ross, pop singer, and Robert Maxwell, harpist ... Penny Olsen 
of Mutual’s “Johnny Olsen Show” cleffed album of religioso disks 
called “Hymns of Hope and Inspiration” . . . Jeff Hunter into Mutual’s 
“Family Theatre” today (Wed.) ... Wheatenma inked for “Peter Roberts 
and the News” on WINS for 26 .. . Hal Gold, Mutual press info de- 
partment, off on two week vacation. ’ 

At CBS writing dept.: Mgr. Charles S. Monroe commuting weekends 
to Southhold, L. I. . . . Paul Affelder cruising in St. Lawrence ... 
Gladys Finke on holiday . . . ABC’s Sheldon Stark has sold a mystery 
for pocketbook-publication in fall and meantime his Herald-Trib comic 
now syndicated to 60 papers ... James Furness who was with a Dan- 
ville, Va., uhf’er for six months, is back in Manhattan instructing at 
School of Radio Technique . . . Albert Perkins, managing editor of 
American Mag; Leon Levine, broadcast rep of Columbia U. and Gustav 
Margraf of NBC talent have been guest lecturers so far at NYU’s 
Summer Radio-TV Workshop (18th year) . . . Burton Paulu, long con- 
nected with U. of Minnesota radio, has completed: his one year in 
England on a Fullbright sholarship and will be returning soon to 
' USA... Charles Hepp of the Rockdale Monument Cor at Joliet, Ill., 
in town last week—he’s the only one of his kind, sells tombstones 
by. air. 

G. James Fleming, WLIB director of news and special events, ankles 
outlet shortly to accept professorship at Morgan State U., Baltimore. 
Will do weekly D.C. commentary fer the N.Y: station from his new 
post ... Jocko Maxwell, local sportscaster, starts vacation after July 24 
stanzas. Bob McGongagle pinchhits via WWRL, and Jay Anthony for 
same guy on WNJR... Philip Morris veep Harry W. Chesley Jr., 
named national chairman of the radio-tele-films committee of the 
United Community Campaigns of America, succeeding Association of 
National Advertisers radio-tv director Joseph M. Allen . . . WNBC- 
WNBT topper Ham Shea vacationing in Maryland . . . Lewell Thomas 
doing his CBS newscast from San Francisco and Los Angeles for 
the next two weeks ... Jerry Sharpe, former deejay and copywriter 
at WFKY in Frankfort, Ky., joined the Jack Finck agency here... 
Howard K. Smith in from London to sub for ailing Eric Sevareid on 
the latter’s- CBS nightly news analysis ... Fay Martin, former feature 
writer on the N.Y. Times, joined the script department of WHLI 
in Hempstead ... WNBC-WNBT news chief Bill Berns to lecture July 
30 at a girls’ school in Lenox, Mass., on documenting news stories ... 
Salt Lake City Tabernacle and Choir marking 25 years on CBS Radio 
this week . . . John Hurlbut, WNBC-WNBT A & P manager, off to 
Maine for two weeks. 








IN SAN FRANCISCO ... 


Don Sherwood begins a new tv show, “Sherwood’s Showcase,” 
Thursday (22) on KPIX at 10:50 p.m. ... Jaime DeValle in town for 
some local scenes for the CBS tv show “Line Up” ... Lenn Curley’s 
“Palace Personalities” show expands to two half hours a week on 
KFRC ... Susan Alex, program director, resigning after six years at 
| KSAN ... Arthur Fiedler doing a Sunday longhair disk jockey show 
| on KEAR during his appearances here with the Pops Concerts... 
, KGO manager Paul Schiener named to the Frisco anti-aircraft defense 
, committee . . . Frank C. Baxter, USC professor of English, in town 


; 


to introduce his “Shakespeare-TV1” course on the Bay Area community 
| tv station, KQED ... Al White and Len Peterson, emcees of KNBC’s 
| “Masters of Melody” have opened a hamburger stand ... ABC prexy 
ob Kintner in town eyeing the new KGO-TV studios and suggesting 
a Sept. debut and housewarming . .. Patty Pritchard’s Sunday KLX 
| show now originating from the Pioneer Village. Jerry Morton, former 
KLX program director, handles the emcee chores ... Lee Giroux 
out of the hospital and recuperating at Lakeville following his collapse 
| after the KGO-TV Cerebral Palsy telethon. 


IN CHICAGO ... 


Dan Martin heading up WBBM’s new “Supermarketing” merchan- 
| dising operation .. » Deejay Jim Mills to tour Europe and Africa next 
month with his tape recorder to pick up overseas music angles for 
| his WGN and WIND strips . . . Hal Smith, Chi NBC promotion chief, 
| vacationing in Colorado. Also taking their annual summer hiatus are 
| Chuck Wilson, WGN promotion director, and Jim Hanlon, WGN public 
| relations topper . .. Freeman Gosden and Charles Correll in last 
| week showcasing their new “Amos & Andy” CBS airer to Chi agencies 
; and the local press. Duo was accompanied on their rounds by veeps 
|H. Leslie Atlass, Lester Gottleib and Guy della Cioppa. WhiJe here 
| Gottleib huddled with gospel singer Mahalia Jackson re her upcoming 
CBS, show . . . Dick (Two Ton) Baker cited by the U.S. Treasury De- 
| partment for his saving bond pitches . . . Herschell Goodman upped 
to copy chief at the Waldie & Briggs agency . . . Ed Reynolds. new 
WAIT sales manager. Stanley Matas has departed his sales post at 
| the AM’er to join the WBKB selling crew, : 


IN PHILADELPHIA .. . 


; Sid Gathrid, writer of the Frank Brookhouser radio and tv shows, 
is doing a movie chatter segment over WIP, nightly at 6:25, sponsored 
by Trans-Lux Theatres . . . William Schwartz, former director at 
WCBS, has joined production staff at KYW ... Reger W. Clipp, general 
manager of the WFIL stations, has been named chairman of the radio 
and tv committee for the Pennsylvania week celebration .. . Bobby 
Shantz, pitching sensation of the All-Star Game two years ago, did 
the commentary on the game this year with a 15-minute segment 
over WPTZ .. . Mel Levine has been named assistant operations chief 
| at WCAU-TV .. . Walter Annenberg, owner of the WFIL stations and 
| publisher of the Philadelphia Inquirer, and Mrs, Annenberg flew to 
Paris for a seven-week vacation. . . Rex Polier is substituting for 
Bob Williams, vacationing tv columnist of the Evening Bulletin... 


Announcer Johnny Wilcox, of WIP’s “Kitchen Kapers,” is driving to 
California to visit his father. ‘ 


IN WASHINGTON ... 


Ernie Tannen has resigned post of v.p. and sales manager of sub- 
urban station WGAY to become v.p. and general manager of WPGH, 
, Pittsburgh, as soon as FCC approves sale of station to John H. Kluge, 
| President of WGAY ... WMAL-ABC staff announcer has been inked 


(Continued on page 28) 
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Loyalty Oaths as Paranoic Hysteria’ 


FCC’s 


proposal to require loyalty oaths from licensed radio 


operators was attacked yesterday (Mon.) as “paranoic hysteria” 
resulting from a “national malady” of McCarthyism. 

. In a petition opposing the plag, the American Communications 
Assn. told the Commission that “aside from the fact that every 
Government agency seems to feel itself under obligation to out- 
McCarthy the junior senator from Wisconsin, we can find little 


reason” for the procedure. 


Opposition was also filed by the American Civil Liberties Union 


which urged a hearing on the 


proposal. RCA Communications, 


Inc., favored the plan in the interest of strengthening security 
protection in the vital radio field. 

ACA objected on the grounds the Commission lacks authority, 
that the proposal is unconstitutional and that it is an unwise 
policy. If adopted, it contended, the FCC would be required to 
set up hearing procedures which would occupy more of its time 
and budget that all of its other functions combined. 

Assn. declared that in addition to 730,000 holders of commercial 
radio operator licenses, proposal would affect 500,000 operators 


with restricted radio-telephone 
are taxi drivers. 


operator permits, most of whom 








Berkeley Station Hits FCC Loyalty 


Oath; We'll 


San Francisco, July 20. +¢ 


The FCC’s “loyalty oath” amend- 
ment which proposes to finger- 
print and question commercial and 
amateur radio operators and bar 
licenses from any who are mem- 
bers of the Commuist party or any 
organization required to register 
under the McCarran Act was at- 
tacked in a protest filed yesterday 
(M6n.) with the FCC in Washing- 
ton by the Committee of Directors 
of KPFA, Berkeley. 

Station affirmed its right to hire 
engineers and operators of its own 
choosing “based solely on their 
professional competence and not 
subject to discriminatory and _ ir- 


relevant tests of opinion.” Roy 
Kepler, station spokesman, said 
that in his opinion the _ station 


would back up any employee who 
refused to sign the “loyalty oath.” 
The station has been in contact 
with the American Civil Liberties 
Union in New York and under- 
stands it is the only station pro- 
tesfing the FCC proposal so far. 

KPFA is a_listener-sponsored, 
non-commercial FM station oper- 
ated by @ cultural foundation, The 
Pacifica Foundation. It was re- 
cently in the news over a broad- 
cast round-table discussion of 
marihuana smoking by a groyp of 
confirmed smokers which resulted 
in a reqiest by the FCC for a re- 
port and the resignation of sev- 
eral members of the station’s ad- 
visory committee. 


The new FCC proposal would 
also make good moral character a 
proviso for holding a license and 
factors in establishing that char- 
acter would be whether or not 
the applicant has been a member 
of listed organizations or con- 
victed of a felony. Organizations 
advocating violent overthrow of 
the government are included in 
the proposed rules. 

It is understood unofficially that 
several holders of licenses among 


(Continued on page 26) 


ABC's Break-Even 
For 2d Quarter 


ABC operated at the break-even 
point during the second quarter of 
the year, the first time it has done 
so since the merger with United 
Paramount Theatres brought with 
it expaffded investment in talent 
and equipment. Black ink oper- 
ation was disclosed by AB-PT 
prexy Leonard Goldenson in a re- 
port to the stockholders, mailed 
yesterday (Tues.), 


Goldenson had predicted at the 
stockholders’ meeting in May that 
the web would operate at a loss 
during the second and third quar- 
ters. He said yesterday that the 
second quarter results “were some- 
what better than I anticipated.” He 
made no prediction as to the third 
Quarter operation, but pointed out 
that most of the net’s top shows 
have been renewed and new 

stanzas have been sold. 








Pick Who We Want 





CBS-TV Executive Producer 
(of color shows) 


Richard Lewine 


It’s Been a Colorful 
Year 


* * * 
a bright byline piece in the 
9th Annual 
Radio and Television 
Review & Preview Number 
of 


VARIETY 


OUT NEXT WEEK 











Relay Service To 
‘Wide Open Spaces’ 
Splits FCC Ranks 


Washington, July 20. 

Question of whether American 
Telephone & Telegraph Co. should 
provide relay service to bring tv 
into the “wide open spaces” or 
whether the local station should 
.construct the facilities in order to 
hold down costs caused a split in 
the FCC ranks last week with 
Comr. John C. Doerfer voting 
against a majority decision to hold 
a hearing on a specific proposal. 

In a strong dissent,. Doerfer 
favored a grant of the application 
of KXJB-TV (channel 4) in Valley 
City, N. D., to construct microwave 
relay facilities to bring in network 
programs from Minneapolis at a 
cost of $250,000. The application 
was opposed by A. T. & T. 

The KXJB proposal, said Doer- 
fer, is apparently “the only way 
to develop live tv service with 
network programming in the wide 
open spaces. The record discloses 
that the applicable tarifs of a com- 
mon carrier service are prohibitive 
under the circumstances. Although 
these tariffs may be reasonable as 
an overall schedule, they do not 
permit the economic development 
of a complete tv service in the 
sparsely settled parts of this 
country.” 

The Commission voted for a 
hearing on the applicatign because 


(Continued on page 26) 


Marilyn Cantor To 
Preem WINS Disk Show 


Marilyn Cantor, daughter of Ed- 
die Cantor, has been inked to do 
an hour-long deejay stanza via 
WINS, N. Y., on Sabbath mornings. 
Deal will shove off July 25, and 
will be directed at “potential home 
buyers.” 

Five of the six availabilities on 
the 9-10 a. m. show have already 
been sold to real estate firms. 








PHILCO PAYING 
UP TO 30,000 


Fees for freelance playwrights 
have been soaring in television 
over the past couple of years, a sur- 
vey shows, but they’re still not 
high enough for the top craftsmen 
to throw away their typewriters 
and go into retirement. The plain 
fact is that for live tv at least, 
once the coin is paid him, that just 
about represents the maximum of 
his returns from the script. 

If one out of, say, a dozen of his 
plays clicked on Broadway, he’d be 
in for a bonus boodle outside of the 
legit boxoffice — potential film, 
stock rights, a fee for tv usage, plus 
another bundle for handling the 
adaptation himself. But whether 
he hits or misses in video, he’s 
Stuck with the original fee save 
for such rare instances where he 
gets a Hollywood bid on the basis 
of what he’s expressed for the 
home screens. The trouble with 
a miss in tv, however, is that 
there’s a sponsor and an agency 
heckling him through the producer, 
and hence he may be deprived of 
| representation on the show for 
| some time to come, if not forever. 

Nevertheless things are looking 
|up for the television playwright, 
| and most of this is due to the spade 
| work of Fred Coe with his Philco- 
| Goodyear Sunday night dramas out 
| of the Talent Associatés stable. Coe 
| was one of the first to push for 
|!an increase in the fees for video 
| dramatists, reasoning that “the 
| word” is the thing with the players 
| coming second. (“Television Play- 
' house” rarely employs star talent; 
| has, instead, relied on the word- 
| pushers, giving a picked group a 
given number of assignments per 
season. Whether by coincidence 
or not, this has resulted in the es- 
tablished fact that “Playhouse” has 
built up a number of playwrights 
whose names have become known 
to the public at large.) 

As High As $3,000 

Among the top echelon culti- 
vated by Coe and Talent Associates 
for “Playhouse” are Paddy Chayef- 
sky, Robert Alan Aurthur, Horton 
Foote. David Shaw, N. Richard 
Nash and Tad Mosel; others with 
regular exposures are Harry Mu- 
heim Sumner Locke Elliott, Mann 
Rubin, J. P. Miller and Andy Rus- 
sell. Originals bring from $1,500 
to $1,750, but occasionally much 
more, and adaptation rights run 
from 1,000 to $1,250. This is up 
from a year or so ago, when the 
base was pegged at around IG. 
Philco has paid as high as $3,000 
and this figure may well become 
the average in a year or two. 

Of other hour long shows, Kraft 
“TV Theatre” (NBC Wednesday, 
ABC Thursday) spends in the 
neighborhood of $1,250, though 
often as little as $850, but Alex 
Segal’s Theatre Guild-U. S. Steel 
show shells out as much as $2,500 
and its average is close to the 
$2,000 mark. That show is on every 
two weeks, however, and hence 
there’s less of a burden when the | 
outlay is so spread. Westinghouse 
Studio One and Robert Montgom- 
ery’s show—competing with each | 
other—shell out up to about $1,800 | 
on an average. 


(Continued on page 28) 








BATTLE OF THE BOUTS 


It’s Now a 4-Way Gotham Hassle 
On Mon. Fisticuffs 








Not only are the ABC and Du- 
Mont tele networks in competition 
over Monday night fights in New 
York as well as other cities, but 
two Gotham radio operations are 
in the battle now. Last Monday (19) 
audio indie WMGM carried its first 
fight in several seasons from St. 
Nicholas Arena. A few weeks ago, 
WINS, another N.Y. radio indie, 
began carrying the audio editions 
of the same bouts ABC-TV tele- 
casts from Eastern Parkway Arena, 

To complicate matters even fur- 
ther, ABC-TV’s local radio sister is 
WABC, and it has no bouts. And 
WINS, carrying the ABC-TV fights, 
has a deal with DuMont to cross- 





plug programs for the next year, 


Montgomery was’ 
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Don’t Sluff "Em Off 


With Reruns 
Sex 


Robert M. Weitman 


V.P. in Charge of Programs 
and Talent of ABC 
oe 2 © 


an entertaining byline piece in the 


9th Annual 
Radio and Television 
Review and Preview Number 
of 


VARIETY 
OUT NEXT WEEK 


Friday Night On 
TV Just One Big 
Celluloid Bundle 


With the new Peter Lawford vid- 
pix series going into the Friday 
night 9:30-10 NBC-TV segment as 
replacement for the axed “Camp- 
bell Soundstage” live entry, there 
will be but two major half-hour 
live shows remaining for the fall 
within the prime 8 to 10 p.m. 
periods on Fridays. The situation 
takes in all the major tv networks, 
not only NBC, and _ represents 
something of a celluloid record in 
terms of network programming. 

The CBS-TV & to 8:30 attraction, 
“Mama,” and the scheduled slot- 
ting of Red Buttons for Pontiac in 
the same time period on NBC-TV, 
will be the only live entries. Other- 
wise it’s a field day (or night) for 
the champions of pix. NBC has 
“Life of Riley” at 8:30, “Big Story” 
at 9 and the new Campbell show 
at 9:30, while CBS rounds out the 
two-hour schedule with “Topper,” 
“Schlitz Playhouse of Stars” and 
“Our Miss Brooks,” all on cellu- 
loid. ABC’s big Friday noise cen- 
ters around “Ozzie and Harriet’ 
and Ray Bolger, latter being shifted 
to Fridays. Both are pix. 


LIEBMAN FINALIZES 
PRODUCTION STAFF 


Max Liebman, between talent 
searches for his upcoming round of 
color specs on NBC-TV, has set 
the production staff for the once- 
a-monthers which start Sept. 12 
with the Betty Hutton teledebut. 

Liebman, of course, is producer- 
director, with Bill Hobin, longtime 
“Show of Shows” camera director, 
upped to associate producer-direc- 
|tor. Writing staff will comprise 
| Billy Friedberg, Fred Saidy and 
| William Jacobson. Hal Janis will 
| supervise éor NBC. Charles San- 
|ford returns as musical director: 
Frederick Fox will design the sets 
between Broadway shows; Clay 
Warnick is choral director and Paul 
Du Pont is assistant to Liebman. 
No permanent choreographer this 
year—Liebman will use “guest” 
choreographers. 


Frisco Ballcasts On 




















San Francisco, July 20. 

Televised baseball doesn’t hurt 
gate receipts, according to Damon 
Miller, President of the San Fran- 
cisco Seals. 

Seals’ home games have been 
televised on KSAN-TV, the UHF 
station, all summer and, according 
to Miller, “has not hindered attend- 
ance, Interest has been kept at a 
high peak in the club by bringing 
the team into the homes of its 
fans.” 

KSAN-TV is making a strong 
pitch for the sports audience with 
baseball, boxing and wrestling. 








TV Don’t Hurt Gate 
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Internal Sirife Sweeps TWA On 
Eve of Strike Against TV Webs 


Hollywood, July 20. 

Although Television Writers of 
America will face its crucial test 
with a strike against the major 
networks set to begin tomorrow 
(Wed.), the writers’ union con- 
tinues to be torn by internal strife. 
Extent of the factional breach 
was pointed up this week by the 
resignation of Joel Murcott from 
both the executive board and the 
union itself. 

Murcott resigned with a bitter 
blast against both the union and 
the networks, and his resignation 
left little doubt that the retention 
of Joan La Cour as exec secretary 
is still a decisive issue in the union. 
Miss La Cour had refused to tes- 
tify about alleged pro-Communist 
activities before the House Un- 
American Activities Committee 
last November, and her retention 
at that time brought about the 
resignation of top officals of the 
union, both here and in the east. 

Murcott: charged that the pay 
scale offered by the networks is 
“not a network scale but a Joan 
La Cour scale.”’ He declared that 
network strategy is to force the 
union into a strike to exploit its 
weakness. Networks, Murcott said, 
“are already paying more than 
they offered. This whole move 
in their part is to suck TWA into 
a strike to prove the union’s weak- 
ness as a bargaining unit.” Mur- 
cott said the networks and Joan 
Davis Enterprises are stalling in 
their negotiations because by Aug. 
3 Screen Writers Guild can file 
to contest TWA’s jurisdiction in 
the live television field. 


Jack Gould Into 
CBS Info Post 


Appointment of Jack Gould, ra- 
dio-tv editor of the N. Y. Times, as 
information adviser at CBS, effec- 
tive Aug. 2, will involve a switch- 
over of Robert Strunsky, public re- 
lations director of CBS, Inc., into 
another division of the network. 
Gould, who has already resigned 
his Times job and is taking a two- 
week vacation before assuming his 
new duties, will handle most of the 
public relations work previously 
handled by Strunsky, in addition 
to operating in other general info 
areas on the corporate side of Co- 
lumbia. 

Gould, who held the radio-tv 
post for 11 years at the Times, is 
the second man to move from that 
slot into network public relations. 
Previously, Orrin E. Dunlap, Jr., 
ex-Times radio editor, left to join 
RCA (parent company of NBC) as 
Gen. David Sarnoff'’s public rela- 
tions aman. He is v.p. of RCA. 

Gould’s successor on the N.-Y, 
Times hasn’t been designated yet. 
Whether the management will 
bring in an“outside man or move 
in someone now with the daily has 
yet to be determined. Decision 
will await return of managing edi- 
tor Turner Catledge from Europe, 


‘Mr. D.A.’ Back to Radio 
Via Ziv Syndication 


“Mr. District Attorney” will re- 
turn to radio in the fall after an 
absence of a couple of years, but 
this time as a syndicated rather 
than a network property and with 
David Brian in the lead instead of 
Jay Jostyn. Series will be syndi- 
cated by Frederic W. Ziv Co., 
which distributes the telepix ver- 
sion and holds all rights to the 
series via its buy last winter. 

It’s the third major radio prope 
erty Ziv has launched in less than 
a year. First was “Hour of Stars,” 
the Tony Martin-Ginger Rogers- 
Dick Powell-Peggy Lee _ starrer, 
That was followed by Red Skele 
ton’s five-a-week half-hour show, 
Production on “D. A.” has already 
begun on the Coast under super- 
vision of Ziv v.p. Herb Gordon and 
Henry Hayward. 
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JACK PAAR SHOW 
With Betty Clooney, Johnny Des- 
mond, Pupi Campo, Jose Melis; 

Hal Simms, announcer 
Producer: Al Span 
Director: Peter Birch... 
Writers: Paar, Jack Douglas, Larry 

Markes 
30 Mins.; Sat., 9:30 p.m. 

TONI CO. 
CBS-TV, from N. Y. 
(Leo Burnett Co.) 

Jack Paar is a young comic 
with a bright future. Slated to 
take over the two-hour CBS-TV 
“Morning Show” shortly, Paar 
shows enough stuff on the ball to 
rate as a big factor in the regular 
fall-winter lineup. Handsome and 
personable, he delivers his gags in 
a casually offhand style that 
doesn’t need a yock-a-second pace 
to click. 

On the kickoff stanza of this 
summer series Saturday (17), Paar 
had some excellent material and 
solid support from the rest of the 
performers. He opened with a 
takeoff on nostalgic comics for a 
nice getaway and then racked up 
his biggest laughs with a clever 
parody on radio-tv commercials. In 
this routine, he received an im- 
portant assist from Betty Clooney. 
Johnny Desmond, Pupi Campo and 
Jose Melis, ail of whom also hold 
down the show’s musical spots. 
Paar also told one joke-type story 
about a salesman with his easy 
approach, and, as if to accent the 
casualness, smoked a pipe during 
the narration. Paar also got a 
laugh at the finish when he 
brought on some stagehands for a 
bow, a routine lifted from the 
Victor Borge show but still effec- 
tive. 


Miss Clooney, who is_ sister 
to the better-known Rosemary 
Clooney whom she_ resembles 


facially and vocally, handled the 
current bestseller, “Little Things 
Mean A Lot,” in okay style while 
Johnny Desmond scored on a 
dramatic version of “High And 
The Mighty.” Both numbers were 
done in simple, but adequate set- 
tings. Melis was standout with his 
fiashy piano technique on a Latin 


standard while bandleader Pupi 
Campo backed up nicely and 
supplied a couple of comedy 


touches with his mugging. 


Plugs for Prom and Pamper 
were hammered home on film 
except for one direct pitch by 
Paar whe seemed to step out of 
character for the “sincere” de- 
livery. Herm. 


GOOD MORNING 

With Allen Ludden, Scotty Scott 
Producer: Grant Tinker 

Director: Roger Shope 

60 Mins.;: Mon.-thru-Fri., 8 a.m. 
WABC-TV, N.Y. 


Of concern in appraising “Good | 
Morning” is whether the hour-long | 


local stanza has enough varied ele- 
ments to compete with network 
editions of “Today” or “The Morn- 
ing Show.” As a local deal, it nat- 
urally can’t buck a large budget’s 
subsequent advantages—large cast, 
film, remotes, polished scripting. 
But it does have two items—the 
slick talents of emcee Allen Lud- 
den and the decorative assistance 
of Miss Scotty Scott—which to- 
gether should be able to draw off 
a limited number of early New 
York's ayem  videophiles from 
established NBC-TV or CBS-TV. 
What the o&o0 of ABC-TV is ap- 
parently banking gon is that appeal 
is sufficiently large as compared 
to show’s small budget to make it 
a profitable per capita sponsorship 
deal. 

Casualness of Ludden and his 
sole regular cohort, Miss Scott, 
was interesting in session caught 
(19). They worked from a small and 
unadorned studio opening on the 
street, a point which they used 


sions. (Miss Scott opened the doors 
and stepped outside to deliver the 
weather alfresco—her chief job 
that day. Ludden opened the show 
from the street. Idea was so well 
carried off, there’s still some doubt 
as to whether he hadn’t just rushed 
out of a hack for the opening bell.) 


Emcee pitched the news, played 
records and made small gab. Aside 
from the street shots, cameras were 
limited to the it-looks-like-an-un- 
converted-radio-studio-to-me locale. 
Shots moved from wall to clock 
(an important feature of any morn- 
ing show) to a guest distaffer who 
was sculpting Ludden’s head, and 
seemed never to be uninteresting. 
Of course, after several days of 
this it’s conceivable that constant 
viewers might get meee iam 

T +. 
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| pet with 
advahtageously on a couple of occa- | e 


GAMBLE ON LOVE 
With Denise Darcel 
Producer: Robert K. Adams 
Director: Harry Coyle 
30 Mins., Fri., 10:30 p.m. 
DuMont, from New York 

“Gamble on Love” is a much 
more intriguing title than a show. 
It’s a pretty dull quizzer that gets 
its only spark from the femcee 
Denise’ Darcel. Her talent, charm 
and accent, however, are wasted 
in a 30 ute hodgepodge ‘of 
queries and Plugs for the contrib- 
uting prize donors. 
Format is a contrived bit that 
brings on contestants who, as the 
press release says, “are married— 
about to be married or just in 
love.” In another host’s hands this 
could lead to some ribtickling stuff 
but, as it stands now, it only points 
up how miscast Miss Darcel really 
is. She’s got a lot of bounce and 
spirit but her third-degreeing of 
the contestants is tiresome an 
eompletely lackifig in wit or style. 
After the intro patter, the couples 
are asked some questions and a 
“wheel of fortune” is spun to in- 
dicate the size of the prize. It’s 
apparent that nobody strained any 
gray matter to put this show to- 


gether. 


Why Miss Darcel got mixed up 
in the mess is, as she says through- 
out the show, “the jacquespot ques- 
tion.” ros. 


THIS IS THE MIDWEST 

With Fahey Flynn, Thomas H. 
Coulter 

Executive producer: Les Weinrott 
Producer: Harry Coon 

30 Mins.; Sunday, 3:30 p.m. 
WBBM-TV, Chicago 

CBS’ WBBM-TV and the Chi- 
cago Assn. of Commerce & Indus- 
try have joined forces in this Sun- 
day afternoon documentary look- 
see at the Windy City’s industries 
and institutions. First chapter 
(18) dealing with the meat packing 
industry was a neat blend of back- 
ground gab and film scenes, indi- 
cating some care and planning. 
But it -was all pretty much formula 
stuff, with few excitements to 
bring in anyone from the beach or 
away from the baseball telecast. 

Anchor man is staffer Fahey 
Flynn, who turned in his usual 
competent jeb keeping the half- 
hour running smoothly. Sitting in 
as a regular is Thomas Coulter, 
exec director of the association, 
also handy with the patter. Guest- 
ing was Edward Wilson, chairman 
of the board of Wilson & Co., who 
made a good ambassador not only 
for his own firm but the entire 
packing industry. 

Trio, with the aid of some stock 
and some specially shot film foot- 
age, traced various facets of the 
meat biz from hoof to home. Best 
sequence was the celluloid visit to 
a packing plant. Wider use of 
film, especially that shot to fit the 
format, would add more spice and 
interest. Dave. 


Ed Sullivan helped the West- 
chester Country Club mark its 25th 
‘anni on Sunday’s (18) “‘Toast of the 
Town.” The country club set 
setnfed overwhelmed by the ses- 
sion and the impact on the home 
viewers was similarly strong. 

Probably the most delightful sec- 
tion of the show was Carol Haney, 
dancer from “Pajama Game” who 
in conjunction with Pete Gennaro 
and Jimmy Hutchinson did some 
sprightly song and dance work. The 
number had _ sufficient bounce, 
humor and cleverness to achieve 
top results. Sullivan pointed out 
that Miss Haney, in a mishap prior 
to the show, was working with an 
anesthetized toe. Nothing was evi- 
dent in her work to indicate that 
she was under a handicap. 

The top novelty on the layout 
was the acro team of Vernon & 
Bunky. The act opens with the 
father and son doing some fancy 
acrobatics. The tow-headed, gum- 
chewing kid goes through some 
stunts. The father handles the mop- 
considerable ease and 
skill, and the kids take these stunts 


finally, the father does the exer- 
cises with a younger daughter. 
Topper comes when father bal- 
ances a seven-month infant. There’s 
laughs and applause-worthy tricks 
in this entourage. 

As a matter of fact, Sullivan is 
apparently doing his best to main- 
tain family life. Trumpeter Rafael 
Mendez triple-tongued his way 
through the theme of “The Brave 
Bulls” and was joined by his twin 
sons in a harmonic trumpet study. 

The major name values were 
Vaughn Monroe and Doretta Mor- 
row. Monroe baritoned his RCA- 
Victor disking “They Were Doing 
the Mambo” and “One of Those 





Things.” He got good results. Miss 


d {rather well. Panel grilled the Am- 


CROSSROADS IN ASIA 
With Lyman Bryson; Henry Cabot 

Ledge Jr., guest; others 
Producer: George Crothers 
30 Mins., Sun., 6:30 p.m. 
CBS-TV, from N. Y. 

This is a limited series of broad- 
casts, replacing “Man of the Week,” 
with its object the exploration of 
U. S. foreign policy towards Red 
China. Introductory session last 
Sunday (18) on the whole was Satis- 
factory, keeping abreast of the im- 
portance of the subject and its 
relation to our well-being. 

Format of the series has Lyman’ 
Bryson, ex-Columbia U. prof, as 
moderator; a group. of top news- 
man and correspondents as a panel, 
and a top official as guest. Opener 
found Henry Cabot Lodge ZJZIr.,- 
U. S. Ambassador to the UN, un- 
dergoing a stiff, pertinent interro- 
gation from a set of hep, alert 
scribes, and carrying himself off 


bassador politely but firmly on such 
subjects as the U. S. attitude to- 
wards Red China, chances of the 
latter getting into the UN, and 
possibility of the U. S. vamping 
the UN if the Reds were admitted. 
It was vital stuff, intelligently set 
forth, for an important, interesting 
program. There was no gang-up 
of questioning or confusion, panel- 
ists waiting their turns to fire ques- 
tions. 

It was probably necessary, but 
the opener had too much back- 
ground filmed stuff at the start, 
while the panel of four i-terroga- 
tors sataround. The men were also 
identified verbally by Bryson, be- 
fore they even appeared on the 
screen, and never clearly thereaf- 
ter. There were no name plates 
in front of the panelists, so that no 
one knew who these top men from 
the N.Y. Times, N.Y. World-Tele- 
This 
Bron. 


JUNIOR PRESS CONFERENCE 
With Ruth Geri Hagy, others ~~ 
Producer: Mrs. Hagy 

Director: Lew Klein 

30 Mins.; Mon., 9 p.m. 
ABC-TV, from Philadelphia 

Originating from Philadelphia, 
“Junior Press Conference” had 
been aired over the ABC-TV net; 
except for New York, prior to July 
13. On that date WABC-TV, 
N. Y., net’s flagship station, joined 
the other outlets carrying the 
show. Program’s initial N.Y. 
showing was one that should whet 
the appetite of viewers to look in 
on future “Press Conference” ses- 
sions. 

A group of four college students 
make up an interview panel, with 
Mrs. Ruth Geri Hagy acting as 
moderator. Each week a different 
guest, active in the molding of 
national and foreign policies, gets 
the going over by the collegiate 
body. On opening show, Sen. 
Ralph E. Flanders was on hand 


gram, Time mag, etc., were. 
should be corrected. 








Tele Follow-Up Comment 





|stories and 30 radio plays. While 


unconcernedly. First kid is fol- 
lowed by another, who goes) 
through a similar routine, and 


(Continued on page 26) 


Morrow, with a rendition of ac 
Darling” and with dance accom- 
paniment to “Stranger in Para- 
dise,” hit a fine stride. With Mon- 
roe she knocked off “Shall We 
Dance.” Gautier’s Steeplechase 
closed for a novel curtain Jose. 


Leslie McFarlane, one of Cana- 
da’s brightest and most successful 
fiction writers of a decade ago, 
made a socko comeback via video 
with a play on Canadian Broad- 
casting Corp.’s top tv drama spot, 
“Playbill” (Tues., 9 p.m.). McFar- 
lane’s stint, titled “Countess Kel- 
ler,” was excellently handled by 
the three-principal cast: Paul Klig- 
man, Katherine Blake and Margot 
Iassner. A less competent cast 
might have hoked and hammed 
this sort of script but their imagin- 
ative and understanding treatment 
held the viewer tight to the screen. 

This was McFarlane’s first fic- 
tion entry of any kind since he 
left the field to produce-direct 
documentary films for the National 
Film Board in 1946. Previously he 
had authored two novels, 300 short 


with the NFB (he’s currently do- 
ing a filma in Newfoundland) Mc- 
Farlane has conducted a course in 
creative writing at Carleton College 
in Ottawa and is working on an- 
other tv drama, unscheduled. 


“Countess Keller,” set in today’s 
Ottawa, told of an Italo-Canadian 
small grocer whose kindness to 
and friendship with a DP Austrian 
countess was shaken by his doubt- 
ing wife. Minutes after he de- 
nounced the countess and de- 
manded payment of her $16 gro- 
cery bill, her identity as royalty 
was proved by an old friend, a 
visiting concert pianist, who called 
on her during a one-nighter book- 








ing at the Capitol Theatre. 


* 


PLAY MARCO 
With Jerry Lawrence, Betty Han- 
son, Stan Chambers 
Producer: Caples Co. 
90 Mins., Sat., 10:30-12 p.m, 
VICTORY PACKING CO. 
KTLA, Hollywood 
It was bound to happen and hap- 
pen it did—a game to be played 
on tv by the Saturday night stay- 
at-homes with plenty of loot and 
for nothin’. There’s no middle 
ground here. It’ll either be a solid 


'sensation or a dismal flop, the lat- 


ter phase the result of a possible 
law-skirting gimmick, although 
KTLA’s Klaus Landsberg says it’s 
clean as a hound’s-tooth. 


If you’ve played bingo, keno or 
lotto you can play Marco without 
taking lessons. This gives it im- 
mediate universal appeal and 
we're professedly a nation of gam- 
blers or like any other nation, mak- 
ing a fast buck the easy way. To 
play the game all ore must do is 
to pick up a card at stores han- 
dling the sponsor’s product (Thoro 
Fed pet food), fill out the numbers 
and mail the perforated duplicate 
to KTLA for filing and checking 
when five squares are filled hori- 
zontally, diagonally or vertically. 
“Ah,” said a sharp observer look- 
ing for the gimmick, “you otta 
pay three cents (postage) to play. 
That’s not so because Emcee Jerry 
Lawrence, who incidentally did a 
fine job of briefing with a real 
cool blonde, Betty Hanson, at the 
scoreboard, explained that you can 
also drop it off at the station. Like 
the old boxtop mailer, which_al- 
lows a “reasonable facsimile.” 
Routed, the gimmick-chaser sighed, 
“that Landsberg thinks of every- 
ill 

Bingo did a thriving business 
in these parts before it was out- 
lawed and this means a_ built-in 
audience of thousands, You can 
multiply that many times when it 
is considered how many more 
would play if the game _ was 
brought into their homes and for 
nothing, with loot to boot. Lands- 
berg realized this and put out “a 
million cards” (Lawrence: “well, 
almost”). 

For those who play Marco here’s 
how it goes: You* sit at home with 
your card and cover the space if 
your number comes up on the ping 
pong ball blown out of the fish 
bowl. Five across either way you 
run to the phone and call a num- 
ber. Each game has a different 
phone number so as not to clog the 
15 lines juggled by Stan Chambers. 
First one in with the correct spread 
of beans, buttons or coveralls picks 
up the marbles. Largesse includes 
a 54 Studebaker, trips to Hawaii, 
and Las Vegas, tv sets, refriger- 
ators, freezers, sprinkler systems, 
furs and other wearing apparel. 

To win the Studie, called the 
“blackout” prize one must match 
up all 25 numbers called. No win- 
ner so it went over to next week. 
This is apparently the only prize 
that was bought (at a price). The 
others were promoted and the 
donors well repaid. To give off an 
idea of how well the loot was 
plugged, only seven games were 
played in 90 minutes. Victory Pack- 
ing, the sponsor, has bought either 
a bonanza or a gold brick. 


If the fad clears all legal ob- 
stacles associated with lotteries 
and the such or crusading blue- 
noses, who may. view the. game 
alarmingly as a gambling device, it 
will spread like a mid-life matron 
to every station in town. Net 
Marco, mebbe, but a reasonable 
facsimile thereof. Six other sta- 
tions are in a bad way on late Sat- 
urday nights if it cuts through all 
the tape. This is one program they 
can’t buck with an old picture. It 
wouldn’t surprise if some national 
advertiser played it across a net- 
work with loot that would make 
Marco’s look like a bus trip to 
Azusa. Helm. 





NOONTIME EXPRESS 
With Rog Awsumb 
Producer-director: Fred Kaufman 
Writer: Awsumb ; 
30 Mins.: Mon.-thru-Fri., 12 p.m. 
Participating . 

WMIN-TV, Minneapolis 


Surefire small fry tv entertain- 
ment along familiar lines comprises 
“Noontime Express,” a five-days-a- 
week half-hour show on which 
young and personable Rog Awsumb 
appears as the engineer Casey 
Jones. In that role he drives a 
prop locomotive that transports 
the kiddies to the lands of fun, 
cartoons, circus and fairies. 

First stop was Cartoonland 
where the five-minute movie held 
the sort of laughs junior always 
relishes. Before departure Jones 
lunched and urged his viewers to 
do likewise. Through the power 
of suggestion he undoubtedly per- 
formed a good turn for those 
parents whose offsprings fight shy 
of food. 

It’s a tried and true format that 
probably never fails to enlist and 
please the moppet. Rees. 


— ge ve. SHOW 

erry me orch, others 
120 Mina; Meathee-Fri. see 
Participating a 
WPIX, N.Y. 

WPIX, N. Y. Daily News tele Op- 
eration, was faced early in July 


the ankling Ted Steele’s three af- 
ternoon hours with a new face or 


faces capable of holding onto the 
musician-gabber’s faithful audi- 
ence. Rather than depend on one 
man to fill Steele’s sandals in (1) a 
variety segment for housefraus, (2) 
in a jamboree for teenagers and 
(3) a powwow-film fest for the lit- 
tlest juves, station boss Fred 
Thrower spent a couple of weeks 
sifting the talent possibilities and 
firmly and wisely decided on three 
personalities, one for each of the 
segments involved. In at least two 
of the three programs under dis- 
cussion here, the new faces proved 
that no one man is indispensable 
and in the third and most impor- 
tant case, that the replacement 
could be fine if he didn’t try to 
emulate his predecessor too closely, 


Shari Lewis as femcee for the 
tots in the last half hour of the day 
is just right. Allen Ludden, who’s 
obviously in his proper climate, is 
a Charmer in a thoroughly innocu- 
ous half-hour format for teenagers 
built around their dancing to pop 
disks. Bob Kennedy, a singer of 
some note, is the iffy instance. From 
the scattered segments of his two- 
hour-kickoff variety stanza caught 
in its second week on the air, he 


DANCETIME 

With Allen’ Ludden, 
O’Brien 

Producer-Director: Jerry Raker 

30 Mins.; Mon.-thru-Fri., 5 p.m. 

WPIX, N.Y. 


was faced with a much more diffi- 
cult problem than his two cohorts. 
Steele had established himself as 
the easy-going gabber for mother. 
Latter’s personality and abilities fit 
beautifully into the “isn’t he 
charming!” routine. Where teen- 
agers and tots enter the picture is 
this: Almost a year ago, Thrower 
decided that Steele might be too 
much for women for three solid 
hours a day, five days a week, so 
he brought in tenagers and tots, 
figuring rightly again that a man 
with Steele’s smooth tongue could 
hold its own with them too. While 
he was good with the kids, he 
wasn’t a specialist as with mom. 
Miss Lewis and Ludden came in 
with experience in their fields. 
They were at least on equal footing 
with Steele from the start. Ken- 
nedy had experience too, but of a 
more unspecific nature. He sang 
well, he’d played emcee before, but 
never as a filler in a job created by 
another man. When caught, Ken- 
nedy, trying to keep up with Steele, 
fell into his pattern.*Steele is a 
mature man, who can speak in 
platitudes without the least fear of 
sounding pretentious. Kennedy, 
who looks and can’t help acting not 
much more than a young 28 or 29, 
started doing the same thing. It 
didn’t work. Since there’s not 
much he or WPIX programmers 
can do to change the essential vari- 


KARTOON KLUB 

With Shari Lewis 
Producer-Director: Mike Meltzer 
30 Mins.; Mon.-thru-Fri., 5:30 p.m. 
Participating 

WPIX, N.Y. 


ety formula for filling 10 hours a 
week (games, chatter, guests, mu- 
sic), Kennedy would be consider- 
ably better situated if he built a 
personality commensurate with his 
youth. He has a good voice which 
he displayed, but he has a vibrancy 
that he kept fairly well hidden. In 
short, he should be more like him- 
self than Ted Steele—better as a 
son than a father. 


Perhaps it was just a coincidence, 
but it was noted where there was 
a fraction more music in segments 
viewed of Kennedy show than 
when Steele had it. Tunalog, pro- 
vided by Jerry Jerome, who had a 
couple of new faces added to his 
rhythm and blues combo, proved 
itself a continued must. Brand of 
music, and the personalities of in- 
dividual tooters are refreshing, fill- 
ing many empty spots. E 

Miss Lewis, as with a show she 
had on WPIX Saturdays, worked 
with two puppets, one of them a 
futuristically-attired fellow. The 
puppets are a solid gimmick. She 
has lots of charm and good sense, 
and handles juves well in any in- 
stance, but the dummies, being the 
size and simulated age of the at- 
tendees, seemed to be able to es- 
tablish a rapport that would be 
twice as hard for an adult. “Kar- 
toon Klub” interjected regular 
juve vidpix to surround Miss Lewis 
chatter with kids in party atmos- 
phere. 

The Ludden “Dancetime” is still 
short on origina] entertainment as- 
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Jeannie 














pects. However, he’s a smooth fun- 
to-be with guy. Art. 


with the prospect of having to fill 
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1954 AQUATENNIAL SHOW 
With Art Linkletter, Jack Carson, 
Helen O’Connell, Curt Massey, 
Cedric Adams, Bob DeHaven, 
' Ramona Gerhard, Joan Iden, 
Tony Grise, Beb Mantzke’s 
Choralaires (70), Wally Olson’s 
Orch (24) 
Producer-Directors: Bob McKinsey, 
Ed Viehman, Jack Huston 
Writer: V. A. L. Linder 
120 Mins.; Sat. (17), 8 p.m. 
Participating 
WCCO, Minneapolis 
With the WCCO radio station 
production staff again squarely on 
the ball there was no quality let- 
down in the unfoldment of this 
eighth annual salute to the Aqua- 
tennial, the summer mardi gras 
here, the livewire CBS station 
again doing well entertainment- 
wise for spectators and dialers as 
well as for itself. 


The two solid hours of fun and | 
music needs must have set agree- | 





Murray, Edgar Bergen and Garry 
Moore. Because they filled the 
brogans so satisfactorily was one 
of the reasons why WCCO was able 
to chalk up another of its many 
successes, 


Linkletter found an enthusiastic 
response for his .“People Are 
Funny” routines, gags and stories. 
Carson not only aided him with 
the funmaking, but also came 
through with his own yarns, songs 
and even a dramatic recitation to 
evident approval. Cedric Adams 
and Bob DeHaven, the station’s 
own top personalities, did their 
bits, too, in stirring merriment. 

The vocal end was more than 
capably upheld by bigtime chirpers 
Helen O’Connell and Curt Massey 
and local stars Joan Iden and Tony 
Grise along with Bob Mantzke’s 
Choralaires, the last-named a 


| Minneapolis feminine singing group 


that’s on a par with the nation’s 
best. Fancy organ contributions by 


ably with the approximately 10,-| a longtime favorite on WCCO, Ra- 


000 who paid up to $5.50 per seat | 


mona Gerhard, now a West coast 


to attend it in the municipal Audi- | star, found favor. 


torium from where it was broad- 
cast and the vast tuners-in audi- 
ence. Even the occasional commer- 
cials hit a high level. 


Compounded, as usual, of almost | 
equal parts of comedy and song, | ; ‘ L 
| despite tv’s increasing vogue. 
} 


the presentation went through its 


paces smoothly and swiftly, attest- | 
ing the skill of all concerned with | th 
| ging the Aquatennial thusly and 


its preparation. 

On this occasion Art Linkletter 
and Jack Carson stepped 
shoes which in past years have 
been occupied by such topnotch 


into | 


It all served to emphasize once 
more that WCCO enterprise and 
resources are enabling it~to retain 
a prominent place in the airway 
picture hereabouts and to help 
keep radic very much alive locally 


Bringing to the area again in 
this fashion showdom’s stars, plug- 


staging such a pretentious show so 
well and putting it on the air un- 
doubtedly once more enhances the 
statien’s prestige, gains it much 


stars as Bob Hope, Arthur Godfrey, | valuable publicity, increases its 


Eddie Cantor, George Jessel, Vic- 


tor Borge, Dennis Morgan, Ken‘ relations. 








In color television, the colors on the 
screen are determined in a special way. 
A reference signal is sent and then the 
color signals are compared with it. For 
example, when the color signal is out 
of step by 50-billionths of a second, 
the color is green; 130-billionths means 


blue. 


For colors to be true, the timing 
must be exact. An error of unbelieva- 
bly small size can throw the entire 
picture off color. “A delay of only a 
few billionths of a second can make a 
yellow dress appear green or a pale 


complexion look red. 





audience and improves its public 
Rees. 





WHAT TIME 
IS GREEN ? 


BELL TELEPHONE SYSTEM 


PROVIDING TRANSMISSION CHANNELS FOR INTERCITY RADIO ANP TELEVISION. 





To ready the thousands of channel 
miles in the Bell System television net- 
work for color transmission, Bell Tele- 
phone scientists developed equipment 
which measures delay to one-billionth 
of a second, Equalizers placed at key 
points along the network insure that 
the signals keep on one of the world’s 
strictest timetables, 

This important contribution to color 
television is part of the continuing 
effort by the Bell System — which pro- 
vides the television network — to meet 
the industry’s needs for color trans- 
mission facilities, 


LATER SHOW 
With Bob Jones, Ed Davis, Bob 
Norman, Walt Cavanaugh 
5 Hours; Mon.-Sat., 12-5 a.m. 
KFAB, Omaha 
Best allnight d.j. show in these 
parts is a new production, “Later 
Show,” by four members of the 


KFAB staff. Idea supplants 4 
taped program by Harry Packard 
that highlighted hillbilly music. 

The entire quartet of Bob Jones, 
Ed Davis, Bob Norman and Walt 
Cavanaugh are capable d.j.’s, with 
Jones—the best platter spinner in 
this sector the past couple of years 
—taking over the long 12 to 2 a.m. 
stint. Others then come in for an 
hour. 

Best patter, however, is by Nor- 
man, a station vet who has a style 
that made the Morgans and the 
Godfreys what they are today. He 
has guest cities (i.e:, Ypsilanti, 
with first 10 postmarks from there 
getting a king-sized jug of hot, 
Omaha air); several contests (i.é., 
guess how hot it will be in Belgian 
Congo at high noon on Aug. 1 and 
win a real live program director, 
Lyell Bremser of KFAB);- public 
bulletins (i.e, all four-legged 
pilots of two-engine airplanes have 
been recailed to active duty for 
submarine service in the Missis- 
sippi River for four weeks; cor- 
rection, make that all two-legged 
pilots of four-engine planes; I am 
sorry if the error caused any in- 
convenience); prizes for novel 
ideas (i.e., a square apple for box 
lunches wins an Egyptian diction- 
ary), ete. ? 

This show should pick up plenty 
of listeners for KFAB. Trump. 











Television Chatter 








New York 


Joan MacDonald, casting direc- 
tor for ABC-TV’s “Center Stage,” 
leaving for vacation until end of 
July .. . Michael Dreyfuss into 
Kraft tomorrow (Thurs.), Thesp 
ankling “Seven Year Itch,” the 
legiter, two nights later... Stan- 
ley Weber, general manager for 
flackers Solters-O’Rourke off for 
fortnight in Maine. 

Radio-TV Workshop of the Ford 
Foundation, producer of ‘Omni- 
bus,” has retained Jack Perlis as 
its public relations consultant for 
the third consecutive year... 
Patti Pickens replacing sister Jane 
on hér WABC-TV show starting 
Aug. 8 while the latter vacations 
for four weeks ... While Paul 
Whiteman conducts Gershwin 
concerts . at Hollywood Bowl 
July 24 and in Denver, July 
30, Walter Kiernan will emcee 
“Pops’” “On the Boardwalk” via 
ABC-TV . . . Harry Townes set 
for the lead in Sunday’s (25) ‘““Man 
Behind the Badge” on CBS-TV... 
Grant Sullivan into running part 
on NBC-TV’s “Golden Windows” 
soaper, with Barbara Cook into 
spot role this week on the same 
show ... Scott Forbes into a run- 
hing part on CBS-TV’s “The Seek- 
ing Heart” ... Edith Adams, who’s 
warbled on tv and in “Wonderful 


aay 
\- 


“ 











To keep colors true in television, equalizers 
that correct off-schedule signals are put 
into place at main repeater stations of 


the transcontinental radio relay system, 


- 


STLON 
y . 





‘Town,” sailed for Europe. yester- 
day (Tues.) on the Liberte. 

Caroline Burke, NBC-TV produ- 
cer, returned from her Bermuda 
vacation the hard way—on a 72- 
foot yawl, “Gulf Stream”. ..ABC- 
TV Veep Alexander (Sandy) Stron- 
ach on the Coast making agéncy 
calls with western division veep 
Earl Hudson and western director 
of tele Don Tatum.. .Mel Allen re- 
ceived the American Legion’s dis 
tinguished service award for con- 
tributions to its membership drive 
... Jessie McCarthy, WNBT cook- 
ing expert, recovering from a lion 
bite incurred on her “Summer Liy- 
ing” show. 

Chicago 

Mary Hartline and Cliff Soubier 
of ABC-TV’s “Super Circus” cast 
in Hollywood this week cutting 
film blurbs for Kellogg being shot 
by Cascade Films . . . Singer Bill 
Hayes guests on WNBQ’s ‘it’s a 
Curious Thing” tomorrow night 
(Thurs.) . . WBBM-TV has 
launched a half-hour Sunday week-. 
end news, weather and_ sports 
roundup with Frank Reynolds 
handling the news, P. J. Hoff the 
weather and Bill Watts the sports 


Littlejohn Abroad To 
Scout News Facilities, 
Alert ABC-TV Staffers 


Fritz Littlejohn, ABC-TV’s man- 
ager of news and special events, 
left yesterday (Tues.) for a two- 
week tour of ABC news facilities 
in Europe and Egypt. First stop 
is Rome, with Cairo and a 
projected interview with Premier 
Nasser next. 

Littlejohn will also hit Paris, 
Geneva and London before his re- 
turn, huddling with Paris chief 
Bob Sturdevant, London topper 
Yale Newman and Rome chief Mel- 
ton Davis. Primary purposes of 
the trip is to brief the web’s Euro- 
pean correspondents on the needs 
of the tv news operation, with all 
of the web’s bureau chiefs hereto- 
fore having operated primarily in 
radio. 

He'll also meet with stringers 
and Telenews camera staffers in 
those countries to brief them on 
what’s needed. Web has no staff 
cameramen in Europe, but its 
agreement with Telenews enables 
the latter’s staffers to do special 
work for the web. Littlejohn will 
go over fall news plans with the 
stringers, and also--effect closer 
liaisean between the camera teams 
and the ABC bureau chiefs. 


BETTY FURNESS ON 
A BUSMAN’S HOLIDAY 


Vacationing Betty Furness is do- 
ing her Westinghouse chores in 
Europe too. Pitchgal was guest of 
honor this week at a_ western 
Europe Westinghouse distributor 
convention in Paris, where she 
personally greeted the distribs, dis- 
cussed product promotion and sat 
in on showing of a “Studio One” 
kinnie, “Camille.” 

Miss Furness flew to London 
July 6 (getting plenty newspaper 
play from the commercial tv-con- 
scious British dailies) and made 
only one personal appearance, on 
the BBC simulcast “In Town To- 
night.” She then hopped to Paris 
for some sightseeing and the con- 
vention. She’ll spend the rest of 
her trip in Cannes and Rome, re- 
turning to “Studio One” Sept. 6, 
June Graham's subbing during her 
eight-week absence. 


Push UHF Poser 


Washington, July 20. 

The Senate Interstate Commerce 
subcommittee held a_ three-hour 
exec session here today (Tues.) at 
which it decided to create an ad 
hoc committee of “outstanding in- 
dependent experts on television” 
to study proposals on solution of 
the UHF problem. 

Committee will be chosen before 
Congress adjourns, probably with- 
in next two weeks. Subcommittee 
also reaffirmed its position in 
favor of removing the 10% excise 
on all-channel tv sets, which it is 
expected to urge on the sub-com- 
mittee in charge of tax revision, 














Fort Worth—Joe Wallace of the 
WBAP publicity department hag 
assumed the post of director of 
publicity, promotion and merchan- 
dising for WBAP, AM-TV-FM, fol- 





lowing the resignation of former 
dixector, Howard Fisher. , 
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Television. Reviews 
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to answer a steady flow of intelli- 
gent queries pitched by the stu- 
dents. : ‘ 

Prime topic of discussion was 
the Senator’s drive to have Sen. 
Joseph R. McCarthy removed from 
chairmanship of the Senate Com- 
mittee on Government Operations 
and the Investigations Subcommit- 
tee. Questions thrown at Sen. 
Flanders hinged on the motiva- 
tions behind his campaign against 
Sen. McCarthy and several other 
factors pertinent to the issue. 
Quartet of interrogaters demon- 
strated a knowledge of past and 
recent actions of Sen. Flanders as 
pega = to his attitude towards 

en. McCarthy. 

In her position as moderator, 
Mrs. Hagy didn’t intrude too much 
on the proceedings except to toss 
in an occasional clarifying question 
and to allot the floor to individual 
students. Collegians, for the’most 
part, conducted themselves with 
reserve, holding their queries until 
given the spotlight. Students were 


from Sara Lawrence College, 
Princeton U., U. of Michigan and 
the U.’S. National Students Assn. 


Jess. 


TEE-OFF WITH PROS 
With Steve Davis, others 
30 Mins.:-Fri., 9:30 p.m. 
TROY BUICK .CO. 
WTRI-TV, Albany 
(Kellert) 

Enterprise, imagination and pro- 
motion are reflected in program 
conducted by Steve Davis, sports- 
publicity director of new UHF sta- 
tion, in cooperation with North- 
eastern New York division, Profes- 
sional Golfers Assn. Originally a 
sustaining and in recent weeks a 
commercial show, it combines live 
and filmed portions, for what is 
said to be the only program of its 
kimd. 

Films are shot on various Capital 
District golf courses, whose profes- 
sionals appear in studio for dem- 
onstrations of clubs and strokes, 
as well as analyses of other fine 
points in the game. Tournament 
play is i in the photo- 
graphed blocks. A “Golfer of the 
Week” award (tieins with “The 
Golf World’ and Aschunet Balls) 
and area links news complete half- 
hour. Davis handles not only the 
interviews and commentary, but 
also the live plugs and most of 
those filmed. 

His catch of leading men and, 
women golfers is good. For last 
origination, Davis ‘with Camera 
Editor Bill Hartigan) went to Saga- 
more Hotel course at Bolton Land- 
ing, for a pickup of foursome—at 
the Governors’ Conference—com- 
prising Chief Executives. Dan 
Thornton, Colorado. Frank S. 
Lausche, of Ohio, Arthur Langley, 
of Washington. and Lawrence 
Weatherby, of Kentucky. Thornton, 
rated the country’s top golfing gov- 
ernor and a partner of Pres. Eisen- 
hower when in Washington. was 
presented with an “Honorary Golf- 
er of the Week” citation. Session, of 
interviews and kidding, displayed 








‘ter, pro at the Brandt-owned 
course, appeared with quartet. — 

Davis also interviewed, in studio, 
Tom Gagen, of Schuyler Meadow 
Course near Albany. Segmentized, 
exchange was revealing, though 
slightly uneven. Program, in fact, 
suffered from too much jumping 
about. Smoother, tighter editing 
would be helpful. 

“Tee Off’ probably has . 


loyal, 
if limited, audience. aco. 














Relay Service 


Continued from page 21 








of a provision in its rules which 
allows broadcasters to construct 


their own relay facilities only 
“until such time as adé€quate 
common  cecarrier facilities are 


available.” A. T. & T. is currently 
constructing transmission facilities 
between Minneapolis and Fargo, 
N. D., and has offered to provide 
KXJB with service by late Septem- 
ber on payment of an expedition 
charge of $22,000 which could be 
shared with station WDAY-TV in 
Fargo. 

Primary reason given by KXJB 
for operating its own system was 
because of the expédition charge 
and the regular rates fpr A. .T. & 
T. service. These would make it 
“not economically feasible” for the 
station to utilize the common 
carrier facilities, KXJB informed 
the Commission. 

Despite the Commission rules, 
Doerfer felt that the circumstances 
of the KXJB_ situation justify 
“either an exception to the rule 
or a case-by-case approach until 
a feasible solution is found.” 

Aside from the conflict with its 
rules, the Commission wants to 
inquire into KXJB’s financial 
qualifications, particularly in view 
of its past record of operating 
losses. The station has estimated 
the expenses of operating the 
relay service at $2,400 annually. 

The relay would be built by 
KXJB’s_ subsidiary, Dakota TV 
Network, Inc., with funds to be 
provided from the sale of 6% 
notes. 








Loyalty Oath 


Continued from page 21 








the station personnel would defi- 
nitely refuse to sign a loyalty oath 
or to submit to such examination. 


The proposed ruling was termed 
“an encroachment on the freedom 
of the individual and the freedom 
of the press,” by the KPFA com- 
mittee. Their statement called 
upon the FCC “to show cause”’ for | 
the proposal and pointed out that 
no act of espionage or sabotage 
“has to our knowledge involved an 
American radio station . . the 





the human side of the name offi- 
cials. 


have been desirable. Bob Schech- 
he 


More of their form might | that there is a clear and pres- 


Commission has failed to show) 


ent danger to the country from 
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the exercise of the First Amend- 
ment freedoms by radio operators 
and stations.” 

In a further argument against 
the proposal, KPFA points out , “if 
the commission claims the power 
to exclude operators by political 
test, then it cou!ld also claim the 
power to exclude from the air 
broadcasters, guests, interviewers, 
etc., thus taking upon itself a cen- 
sorship role. A fundamental part 
of KPFA’s program is the presen- 
tation of a wide range of views on 
sucial, religious and political ques- 
tions. In political discussions the 
station not oniy presents a range 
of Republican and Democratic 
views but aiso the views of .anar- 
chists, socialists, communists, as 
well as viewpoints from the far 
right. Under the proposed ruling, 
with its logical extensions, wheth- 
er this service could be continued 
is ix. question.” 

The committee of directors of 
KPFA consists of Wallace Hamil- 
ton, chairman and public affairs 


director; Charles Levy, vice chair- 
man and station manager; Ger- 
trude Chiarito, secretary and 


Bruce Harris and Watson Alberts, 
engineers. 


NARTB-TVA 


Continued from page 18 











effect of decreasing its ability to 
compete for national business.” 

Local retail biz and. national spot 
biz, according to Flanagan, are 
“tangent at many points” and can 
readily be repped by one organiza- 
tion, but to him the feeling that 
stations and webs can live under 
the same sales roof is not facing 
reality. Under any new combined 
organization, he feels that the sta- 
tions will not get the full represen- 
tation they wanted when 105 of. 
their execs voted at Chicago in 
May for a station-only sales promo- 
tion organization. 

Flanagan accused the tele net- 
works of “handcuffing” a station 
promotion unit. He said that they 
have disproportionate representa- 
tion on NARTB matters. He said 
the same holds for radio’s sales 
promotion unit, Broadcast Avertis- 
ing. He said that since webs con- 
tributed more money to support 
these groups it seems that station 
needs can be readily voted down. 
As for the original TVAB, the SRA 
boss sized up the webs as not want- 
ing competition for the national 
advertiser’s dollar, and there would 
clearly be competition between na- 
tional spot and network selling. 

Flanagan called on tele stations 
“not to be bashful” in letting the 
men who are going to meet in 
Washington next month, “know 
exactly where they stand.” 


_—_ th 


—_ —-— 








Continued from page 20 = 


station in increased revenue, 
showed an impressive 13.6% gain 
over last year in the January-to- 
June period, and a 15.4% increease 
in this June’s take over last June. 
Past month’s radio sales was 
heftiest since 1947, according to 
the report. Increased retail re- 
ceiver sales and heavy auto radio 
listening by areas commuting pop- 
ulation was cited as reasons for the 
upswing in radio sales. According 
to RETMA and NBC research fig- 
ures, 99,564 radio sets were pur- 
chased in area in ’53. 





Talent, Managerial 
Shifts on Tap at WPIX 


Though there have been very 
few personnel changes of late 
among WPIX’s, N. Y., 178 or so 
staffers, there was a small rash 
of shifts and departures late last 
week. Chief among those to leave 
was Milt Kramer manager of the 
N. Y. Daily News video station’s 
advertising - research - promotion 
setup. 

Three or four other office per- 
sonnel are on the way out within 
the next few days, including a con- 
tinuity writer. As for talent, Jean- 
nie O’Brien, teenage regular on 
“Dancetime,” the afternoen show 
with Allen Ludden is leaving. 
Thrush Ejilie Russell, hired as a 
temporary filler on Bob Kennedy’s 
two-hour variety show is leaving 
also to make room for guitarist- 
canary Mary Osborne. 





Memphis—George Faulder has 
resigned his post as station man- 
ager of WMPS, Memphis’ ABC 
affiliate to head up the Champagne 
Velvet Beer distributorship here 


.|}under the banner of Faulder’s Dis- 





tributing Co. 


Seen 


- — Tnside Stuff—Radio-TV 


The N. Y. Daily Mirror has been editorializing for a Telecity in 
Gotham, accenting “Speedy action is necessary if New York is to har- 
vest this plum. The West Coast, which snatched the movie*business 
away from New York a’few decades ago, is making an all-out play for 
the television production industry. The time is now or never. The 
city should offer every help possible and make all concessions feasible 
to get Telecity off the drawing boards and into the building stage. 
We-all stand to gain from it.” 

The Mirror’s editorial' led off “New York City has the once-in-a- 
lifetime chance of becoming the television centre of the nation. Blue- 
prints for transforming the idle acres of Flushing Meadows in Queens 
into a $100,000,009 Telecity have been drawn up. Business men, labor 
leaders and spokesmen for a multitude of arts and professions have 
rolled out the welcome carpet for the project. Besides creating thou- 
sands of jobs here, the Telecity would pour many millions into the 
city’s economy every year and would be a top tourist attraction for the 
entire country.” 





Ted Collins is bringing out a book on his “Cracker Barrel” political 
inserts on the now-demised Kate Smith show. Tome, being published 
via the David McKay Co., will be dedicated to the late Sen. Charles 
Tobey, one of the more frequent guests on the show (he made his 
last public appearance on “Cracker Barrel”). Collins is also negotiat- 
ing with Sen. Estes Kefauver, another of the “Cracker Barrel” regu- 
lars, to write the foreword. Tobey was ranking minority member of 
Kefauver’s crime committee when it was a tv “spectacular.” 





Former U. S. Attorney General James P. McGranery urged national 
action against comic books and tv crime shows in his opening speech 
at the five-day discussion conference on juvenile delinquency at 
Villanova College. “The comics have exercised a vicious influence on 
children of today, far in excess of what has gererally been recognized 
by parents or educators who fail to analyze the condensed crime and 
violence they so luridly illustrated,” McGranery said. 

The same movement should be employed to police the television in- 
dustry, “which in too many programs glorifies crime and lawlessness 
and presents gunplay as the mst desirable of skills,” McGranery stated. 





WNBT, the NBC-TV flagship in N.Y., has turned over kinnies of 
its “Princeton, ’54” educational series for distribution by the Voice 
of America to tele stations and networks overseas, Series, which ran 
nine weeks, had Princeton faculty members lecturing on their various 
fields. . 

VOA will start distribution to England and the Philippines, later 
extending it to other countries. Films will go out at first in an English- 
only version, 





Radio and tv stations with gross revenues under $200,000 will be 
exempt from jurisdiction of the National Labor Relations Board unger 
new standards adopted by the agency last week. In the past, the 
Board exercised jurisdiction over stations of any size. 

Theatres generally, it is indicated, are exempt from NLRB juris- 
diction. While the new standards cover “multi-state enterprises,” they 
provide that “jurisdiction will not be exercised over an establishment 
solely because it is operating under a franchise from national enter- 
prises.” -~ ' 

The standards also exempt public restaurants regardless of size or 
whether they are part of a multi-state chain. 


. 





Gross business for WNBC, the N.Y. flagship of NBC, has hit an 
alltime high for the first seven months of the year, according to station 
manager Ernest de La Ossa. Station is 642% ahead of last year, 
which was the previous high mark, and.July business is running 15% 
ahead of last July, the greatest single month in the station's histury. 

Bulk of the business comes from beverage, food, paper (Hudson 
Napkins’ $1,000,000 deal) and automobile dealers. “i 


RCA Color Tube | WPTZ’s $2,500 Hour 


Continued from page 19 Philadelphia, July 20. 
Television station WPTZ has 
upped its tariff to $2,500 per hour 
for Class “AA” time. Announce- 
ment of the new rate card (No. 10 
for the Westinghouse station) was 
made by Alexander W. Dannen- 
baum Jr., commercial manager. 


New rate structure, effective 

















ics products division exec  v.p. 
W. W. Watts, is shorter than the 
present tubes, weighs less, elimi- 
nates room glare and offers better 
picture contrast than present 
tubes, according to Watts. He said 
a new mask and mounting system 
improves efficiency of the tube, 
with the curved mask eliminating 
color impurities around the edge 
of the picture. , 

Demonstration at Lancaster will 
be for newsmen and licensees. In 
addition to the new tube, RCA will 
show a new chassis which employs 
simplified circuitry and fewer tubes 
than present sets. This too, should 
bring the price down eventually 
and also subdue consumer fears 
about the cost of servicing color 
sets. 

Development of the tube and 
chassis, the forced competitive sit- 
uation and the plethora of color 
programs both NBC and CBS are 
planning for’the fall, should prove 
the finish to the logjam that’s pre- 
vented color from getting off the 
ground commercially. 


Murray’s ‘Better Late 
Than Never’ on Monroe 


Les Zimmerman, who books the 
talent for (and co-produces) the 
Arthur Murray tv show, has nego- 
tiated the Vaughn Monroe guest 
shot for next Tuesday (27), despite 


the fact that the latter’s original 
booking, scheduled for last night 
(20), was checkmated by Ed Sulli- 
van. Because Monroe guested on 


Aug. 1, advances program rates in 
Class “AA” “A” and “B” periods. 
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57th Street, 118 West Cl 7-1900 
GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
‘Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 




















SPECIAL WEEKLY 


“Toast of the Town” last Sunday, 
Sullivan insisted that he respect 
the show’s seven-day hiatus clause. 
Murray was anxious to grab off 
the Monroe booking because he 
regards the “Doing the Mambo” 
number Monroe is featuring as a 





natural for his dancing school 


J showcase. 


rates 


FROM $17.50 
TRANSIENT ROOMS ALSO AVAILABLE 
A KNOTT 


pie Wi 
HOTEL Madison Ave. & 55th St. 





Ralph Hamrick, Mgr. * New York City 
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Your Lucky Strike Hit-Parade says: 


\ : ee 
“So long for a while 


And presents a special summer service 



















* oO, 


During its 12-week 
hiatus Your Hit Parade 
will list in this space | 
the seven top tunes from 
Your Hit Parade Survey 


ee 


* 


1. Three Coins in the Fountain 
2. Little Things Mean a Lot 
3. Hernando’s Hideaway 


Here are your Lucky 7 tunes that 
you would have heard last Saturday 
night, as determined by Your Hit 
Parade Survey, which checks the 
best sellers in sheet music and 
phonograph records, the songs most 
heard on the air and most played 
on the automatic coin machines. 


oe OER RE SS Re EF 


4. Happy Wanderer 
5. If You Love Me 
6. The Little Shoemaker 


y a : \ 7. | Understand Just 
’ \\ How You Feel 






BE 
HAPPY 
GO 


LUCKY 


Peon onca sacocommanentet 
. * 3% x 





PL Be sure to watch Your Hit Parade’s summer. replacement 


. PRIVATE SECRETARY ’’starainc ANN SOTHER TUBE elevion Network 
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From the Production Centres 


Continued from page 20 


as commercial announcer for the CIO sponsored “News With John 
W. Vandercook” ABC airer, which has just been renewed for a second 
ear .. . James Christenat, ex of -WTOP-CBS, has joined staff of 
WMAL-ABC as radio staff production director . . . WWDC-MBS 4d/j. 
Jack Rowzie, an ex-traffic cop, has a new gimmick on his daily “Ride 
With Rowzie” airer—gifting motorists tuned in to show with $1 bills 
. .. Joseph L. Brechner, general manager of WGAY, has been named 
president of the Maryland-DC Radio-Television Broadcasters Associ- 
ation .. . Ted McDowell, account exec for WMAL-TV, has just wrapped 
up largest tv spot campaign on town's record by inking the John H. 
Wilkins Co., coffee roasters, for a record-breaking saturation campaign 
of 105 announcements per week . . . WWDC-MBS has listed 62 con- 
testants for its current “Miss Washington” contest with the initial 
runoff held past Monday (19) . . . Mid-summer meeting of D.C. chapter 
of American Women in Radio and Television to be held Friday (23) 
at historic Arcturus-on-the-Potomac, home of NBC tv commentator 
Esther Van Wagoner Tufty ... WRC-NBC femmecaster Nancy Osgood 
currently on a three week vacation, with local fashion editor Patty 
Cavin pinchhitting-for her. 


IN PITTSBURGH ... 


Sportscaster Ray Scott and his wife are driving to Las Vegas next 
week for a vacation ... Bill Brants have named the new arrival Jeffrey 
Arthur .. . Emil Beck, weekend announcer at WMCK, has been pro- 
moted to staff on full time . . . Alan Boal has resigned as writer and 
narrator for Packaged Programs’ “Pitt Parade” on WDTV and will 
devote the remainder of the summer to his deejay show on WBVP 
in Beaver Falls . . . Joe Deane, KQV platter-spinner, has taken his 
family to the Poconos for three weeks . .. Pittsburgh boy Robert Finkel 
signed for 13 weeks more as director of the Eddie Mayhoff tv series, 
“That’s My Boy” ... Jim Westover, KDKA announcer, and his wife, 
Milly, will see Cape Cod for the first time in August . . . Will Disney, 
Channel 2 salesman and also operator of the Little Lake summer 
arena theatre, and Mrs. Disney vacationing in Ocean City . . . Gunnar 
Wiigs—he’s executive veep of KQV—celebrated their 23rd wedding 
anni. At same station, Dave Scott has chalked up 12 years on staff. 


IN BOSTON ... 


WGBH-FM set to tape all of Boston Symphony Orchestra’s major 
concerts at Tanglewood this summer for delayed broadcasts. Station 
will also tape student concerts, lectures and forums held at Berkshire 
Music Centre summer school for fall and winter broadcasts . . . WBZ- 
TV debuts local hour-long variety show, “Swan Boat,” next Monday. 
Show, to be aired Monday through Friday at 9 a.m. will be hosted 
by Nelson Bragg with localites Cindy Lord and Lindy Doherty handling 
the vocalizing .. . Lt. Com. John P. Kelly, WEEI studio engineer, has 
been named Commanding Officer of the Naval Reserve Submarine 
Division 1-8 . . . Bill Buchanan, Herald’s radio and év editor, cele- 
brated the first anni of his WVDA platter show, ‘“What’s Old,” last 
week . . . WBMS moves from its present quarters at the Shelton 
Hotel, which was recently sold to Boston U., to the Hotel Somerset 
Aug. 1... George E. Probst, radio and tv director of the U. of Chicago, 
has been named program director and assistant general manager of 
WGBH-FM and WGBH-TV. Latter station, Hub’s channel 2 educa- 
tienal outlet, is expected to hit the air next fall. 


IN MINNEAPOLIS .. . 


Jack Lucas, with WCCO radio since 1946 and national sales recently, 
promoted to account exec on sales staff .. . WCCO-TV, which televised 














nearly all of the entire four-and-a-half-hour morning and afternoon, 


U.S. Senate foreign affairs sub-committee’s hearings here on proposed 
United Nations’ charter changes, made audio portion of the exclusive 
coverage available to U. of Minnesota radio station KUOM for a 


| Balaban to Supervise 
WABC-TV Daytime Shows 


Bill Balaban, assistant program- 
ming director at WABC-TV, the 
ABC-TV Gotham flagship, has 
been named supervisor of all day- 
time programming at the anchor 
station. He'll handie all shows 
from sign-on (now 8 a.m.) to 7 p.m. 
(network takes over at 7:15). 

Balaban joined the station last 
winter as director of sports and 
special events, moving up to his 
present post under program chief 
Rod Rodner a couple of months 
later. He came from WBKB, where 
he was a sports director. 
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SUSPENSE | 


® Radio Registry © 


GIRLS —— 


IF YOU’RE YOUNG* AND ATTRACTIVE 
we'd like to talk to you about a 


PERMANENT POSITION FOR A 
SALES PROMOTION CAMPAIGN 


The work is ee exciting-and 
well paid. We'll start you at 








Dallas—Howard Fisher has been 
named director of radio and teie- 
vision for the Rogers & Smith 
agency. Formerly director of pro- 














TV, Fort Worth, 








$65. per WK. PLUS FREE EXPENSE ACCOUNT 
PLUS LIBERAL COMMISSION 


FLINT ADVERTISING ASSOCIATES — Suite 911 
400 MADISON AVENUE, NEV/ YORK CITY 
5 Interviews Daily, 10-12 A.M. 
21-32 


complete broadcast. Portions of the filmed testimony also were re- 
corded for WCCO radio for inclusion in some of the latter's newscasts 
_.. WCCO’s current radio show as a local annual summer Aquatennial 
summer mardi gras attraction for live Auditorium audience and over 


air is its 16th annual such affair .. . WCCO-TV televised two and a 
half hours of local Aquatennial’s elaborate opening parade July 17 
.. . Station also will televise portion of New York Giants-Minneapolis 
A. A. Aug. 11 exhibition baseball game, all the tickets for which were 
sold in less than three hours after, they went on sale and for which 
local baseball management estimated it could have sold 40,000 ducats 
instead of the 9,000, if the park here had the capacity. Video audience 
will have chance to see Paul Giel, former U. of Minnesota football 
and baseball idol and now a New York bonus twirler, making his first 
Minnesota appearance in a Giant uniform because he has been named 
to pitcH the contest. Prior to the baseball telecast, WCCO-TV at 8 p.m. 
local time will televise the Pabst Blue Ribbon Moore-Johnson light 
heavyweight championship fight from Madison Square Garden, picking 
up the baseball game, scheduled to start at 8:30 p.m., immediately 
afterwards. . 


IN CLEVELAND ... ¢ 


NBC’s Johnny Andrews emceed premiere of “Magnificent Obsession” 
... Dick Barrett upped from sales promotion director to WEOL man- 
ager, succeeding Alex Buchan who becomes administrative assistant 
to radio-chain operator Charles Swayer .. . Doris D’Angelo, assistant 
producer of Fairytale Theatre, subbing for vacationing Ruth Allen on- 
WGAR’s “Ladies Day” . . ..WJW’s Pete Lee and his Nanigans on 
European tour of Army camps... Brooke Taylor and Herbe Greene 
pacted by Pilsener Brew to do polo games on WNBK .. . WHK’s Pinky 
Hunter and Jack Graney doing sports stint cross the board .. . Joe 
Mayer exited WDOK .. . Dotie Gay, Rob Evans and Ted Smoot named 
AFTRA convention delegates . . . New faces at NBC include Jerry 
Liebman, ex-Scranton, announcing, Ken Stevens and Ralph Mayer 
in film ... WGAR again covering Ohio State Fair with special train 
deal planned for Columbus run .. . Pfeiffer suds picked up WXEL 
tab for half-hour Thursday 10:30 hot rod races . . . Carlings pacted 
both Tom Manning and Lawson Little to do two-hour WNBK telecast 
of Manakiki golf tournament and radio pitch with Bill McColgan, Tom 
Armstrong and Henry Picard over WGAR. . 


motion and publicity for WBAP- 











UNESCO 





porters. “If it is successful, we wil 
extend the service within a year.” 


700,606 Sets In Soviet 


They asserted that USSR now 
has 700,000 tv sets, will have an- 
other million in a year. Also said 
they would like to exchange tv 
shows with BBC “if it is technical- 
ly possible’’: 

However, strongest impression 
on European video men here was 
made by American television 
shows which most of delegates saw 
for the first time. This was made 


possible by the fact that the Amer-. 


ican State Dept. Information execs 
had arranged for American nets to 
send kines to this UNESCO meet 
of top news and educational pro- 
grams from the States. 

ealy parr were particularly im- 
pressed with quality technique and 
impact of American brand of tv 
news programs—there’s nothing to 
equal them anywhere on this side 
of the Atlantic. Apparently Euro- 
peans had expected American news 
technique to be_ sensationalized, 
over-dramatic, and they were 
agreeably surprised to find instead 
balance and thorough treatment; 
plus vitality and showmanship. 

Europeans also expressed great 
liking for American style of tv per- 
sonalities for news programs, espe- 
cially as contrasted with BBC pat- 
tern of avoiding personalities. As 
one delegate put it, “these Ameri- 
can tv personalities are very sim- 
patico.” 

Click of American kines with 
foreign tv reps cued American ob- 
servers here to hope that the plan 
would soon be set up for American 
nets to send more kines abroad; if 
not for broadcast at least for study 
purposes; with thought that per- 
haps the State Dept. information 
project could hypo its current’ ex- 
port of kines to foreign nations. 

It’s felt this could do much to 
correct mistaken and exaggerated 
slants many Europeans and Asians 
have about our video. When for- 
eigners actually get chance to see 
our tv with their own eyes they 
usually are amazed at high calibre 
and impact of American brand of 


video; as contrasted with stuff they 


are always reading about “over- 
commercialization of American 
television, etc.” 

In turn, Americans here have 
been impressed with the earnest- 
ness; technical and artistic calibre 
of foreign tv programers and pro- 
ducers; and with community of 
problems that exists among all tv 
execs, even if the system over here 
is predominantly non-commercial. 

“It’s the same the whole world 
over” theme runs throughout this 
conference, as producers discover 


‘frequently that what they thought 
‘was a problem or a situation pe- 


culiar only to their own coumstry, 
also confronts creative tv crafts- 
men in other nations as well, 
Budget Problems 

One American rep in a bull ses- 
sion with a French producer was 
beefing goodnaturedly about bat- 
tles he and his colleagues some- 
times have to wage in order to get 


Continued from page 18 


Meeting 





bigger budgets for educational sus- 
taining shows Stateside. 

The American: “I bet you fel- 
lows over here have it easier get- 
ting budgets approved for educa- 
tional shows, because you're 100% 
sustaining.” 


“Ah, no,” said the French tv’er. 
“It isn’t so; in our country educa- 
tional programs make up % of all 
tv programs, but for my educa- 
tional. programs, I get only 8% of 
the tv program budget. It’s a 
problem! ” 

Americans were also impressed 
with BBC use iof, filmed inserts in 
dramatic and other programs, and 
—as every American tv exec who 
sees British tv—with the amazing 
technical quality of BBC’s ty film 
transmission. 

However American reps, like 
delegates from most of the other 
nations here were not at all im- 
pressed with BBC’s new daily 7:30 
p.m. news strip which debuted here 
this week, and was vigorously 
,drubbed by tv critics. Like the 
press, most of UNESCO “students” 


+here apparently found BBC tv 


news dull and unimaginative. 
_ News Big Europe Poser 


News is apparently one of the 
major problems facing tv program- 
ers in Europe. Problem is not only 
one of getting more and better 
film, but even more basically one 
of treatment and technique. 

Should a news program also be 
entertaining? How much live or 
how much film should an on-cam- 
era personality newscaster be 
used? Or only an off-screen anony- 
mous voice (a la the BBC)? What’s 
the best way to treat the “hard” 
news? 

German Klaus Wahlo said his 
country doesn’t have tv news shows 
yet because they apparently 
haven’t found an effective method 
of doing them: But he said he’s 
received some good ideas from 
these sessions, and he’s going back 
td try and put them into action. 

Dutch delegate D. G. Simmons 
said that European tv systems must 
not rely upon on regular newsreel 
services, but should soon .set up 
some fast system for exchange of 
tv new clips among‘ all European 
tv systems. 

First week’s sessions were de- 
voted largely to problems of news, 
and documentaries, with second 
week’s clinics taking up, starting 
July 12, adult education programs, 
school telecasting, children’s pro- 
grams, special events, and tv films. 

Third week will use technique 
quite nove] to tv conferences, with 
BBC alloting actual studio and 
camera facilities to UNESCO 
course delegates, so that they can 
transform theory into practice by 
actually producing some closed 
circuit shows cooperatively. Pro- 
grams will be kined, and then ana- 
lyzed and evaluated. 





Dallas—J. William Brauer will 
head the new J. Walter Thompson 
Co. branch office here. He for- 
merly managed the Des Moines 
branch. va 








TV Playwrights 


=aam=a= Continued from page 21 ;—————4 


o an —— position in one in- 
stance, when he reportedly made 
special deal with John O athe 
the rights to “Appointment in 
— a,” since O’Hara is a friend 
of his. : : : 

For the half-hour shows, Talent 
Associates is again «among the 
leaders when it comes to play- 
wright pay. Ouitfit’s fees for the 
top men on “Justice” run to $1,100, 
but newcomers who need help from 
the production staff receive about 
$850. Armstrong’s “Circle Thea- 
tre” is in the $1,000 class, but 
with TA inheriting this show for 
next season, the outlay will rise 
to a $1,250 top, with “secondary” 
scripters whose work needs doctor- 
ing getting a ceiling that graduates 
to about $850. Packager’s “Jamie” 
series starring Brandon de Wilde 
brings $1,000 to such rotating 
scripters as Don Ettinger, Jerome 
Ross, David Shaw and George 
Bellak. 

Among the other 30-minute dis- 
plays, “The Web” and ‘Man Be- 
hind the Badge” pay $600 to $700. 
Some name playwrights repped on 
other shows have drawn as much 
as $1,500 for the 23 minutes their 
stuff is seen on the screen, and 
now and then a half-hour tv’er will 
pay $1,000. 

In general, the full-hour shows 
don’t shape so well in relation to 
the coin for the abbreviated efforts. 
But according to Ross Donaldson, 
NBC’s director of writing services 
(concerned with literary rights and 
stories), remuneration is on the 
way up for all types and lengths of 
dramatic scripts. Routine rights 
are bringing from $500 to $800, 
but the field is gradually being ex- 
hausted, a fact which is certain to 
push writers of originals to the 
fore and up their fees. 

One producer is spending nearly 
10% of his total budget for half- 
hour scripts but that’s because he’s 
aiming at a renewal for-a show 
that is, not yet past the danger 
point. 








Denver-—Starr Yelland, on KOA 
as an announcer and newscaster for 
14 years, has moved to KLZ radio 
and tv as director of sports and 
special projects. He will continue 
to broadcast on radio the Colorado 
U. football games, making the 12th 
year he has covered these games. 
a 
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See POLGAR 


World’s Greatest Hypnotist 


Garry Moore TV Show 


C.B.S. Network Friday, July 23rd, 
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light Saving Time. 
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More people spend their evenings watching TV than 
doing anything else, including going on hayrides. 
The evenings coming up, however, are going to 
be a problem. 


For while TV is a big boy now, it still needs a GUIDE. 
In fact, it needs a GUIDE more than ever. 


TV is like a telephone. In the old days you could call 
Central (remember her?) and say, “Susie, be a good 
girl and get me Jane up at the Oxtail Crossroads.” 
But today you need a directory. There are just too 
‘ many people, too many changed numbers, too many 
Janes at Oxtail Crossroads (which is now occupied by 
four huge apartment buildings. With antennas). 
TV GUIDE is to television what the directory is to 
the telephone. But with pictures—and larger type— 
and color—and a new, accurate edition every week. 
Time was, for instance, when 8 p.m. Tuesday meant 
Berle, just as 7 p.m. back in the really old days meant 
|Amos ’n’ Andy and everybody stop. 
But times have changed. 
Tuesday at 8 p.m. this season means Berle most of the 
time, Raye part of the time, Hope some of the time— 
and confusion all of the time. Aided and abetted 
by Red Skelton. © 


Consider these facts: 


TV Cuide 
TV Cuidle 























Or dig this, if you will. One network will do a 
90-minute spectacular every fourth Saturday and 
every fourth Sunday, although actually it will be 
doing a special every other week because the first 
fourth Saturday will come the second week after the 
first fourth Sunday. Or is it the other way around? 


Except that every other Sunday it will be Jack Benny, 
if you can remember that on the Sundays in between 
it will be Ann Sothern. But which is which Sunday? 


Every other Saturday, of course, it will be Jimmy 
Durante, and every other Saturday, Donald O’Connor. 


If you can use a slide rule intelligently, somewhere in 
there you will find Imogene Coca, My Favorite Hus- 
band, Mister Peepers, Ed Sullivan, The Comedy Hour, 
Jackie Gleason, Mickey Rooney and Herb Shriner. 


Not to mention countless local shows and their little 
way of coming and going with the regular irregularity 
of the Times Square shuttle. 
Statistics prove that it takes the average viewer 
13 weeks to learn how to use a slide rule—which is 
a good statistic except it doesn’t take into considera- 
tion the rather devastating effect of a trade practice 
known as option dropping. ‘ 

_ People who can’t use a slide rule—and that includes 
most people—use TV GUIDE. 


e 
’ 


is read and consulted by more than 2,000,000 television families each week. ' 


is the only national magazine which is used and read and thumbed 
through seven days a week, several times a day. 


TV Gs ule is the only national magazine which tells the reader who is on what 


channel, at what time, with which supporting players doing whose story 


along what lines; 





} 7 VY Guile is the only national magazine in which your ad leads the reader directly 
to your show at the precise time he is most willing and ready to be led. 


It’s nice to.,have a GUIDE around the house. 


TV GUIDE’s Fall Preview Issue, to be dated September 25, will go 
far in bringing order out of the confusion in viewers’ minds. Let a 
TV GUIDE representative explain how a schedule of program 
promotion advertisements commencing in the Fall Preview Issue can 
give your program investment the support it deserves. 


Fall Preview Issue Closing Dates | Space Copy 
National Section 
Four-color August 6 August 13 
Two-color, Black & White August 20 August 27 
Regional Program Sections 
Black & White September 3 September 10 


. CHICAGO 


It’s even nicer—and more profitable —to be in it. 


That way, everybody gets to have a nice evening.” 


" Advertising Offices: 


NEW YORK 
488 Madison Ave., PLaza 9-7770 


_ 


6 N. Michigan Ave., WAbash 2-0366 


PHILADELPHIA 
302 N. 13th St., LOmbard 3-5588 


LOS ANGELES 





_ 1540 N. Vermont Ave., NOrmandy 2-310. “~~ —— 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart | 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. ; 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbr. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sia. 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
- distributors rep the national spot sponsor for whom the film is aired. 









































" KNXT (2), KNBH (4), KTLA (5), KABC (7 
LOS ANGELES Approx. Set Count—1,730,000 Stations— py (9), KTTV (11), KCOP (13) (7), 
TOP 10 PROGRAMS . DAY AND JUNE SHARE SETS IN TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM \ STA. RATING: 

1. Batee 748. QU) 6 cds. és: > Oe ae OSES Geer re Sat. ZC: 5 ces 5 SE ene DES iva ok 50.8 | Harry Owens.......... 000. KNXT ....... 8.9 
a. Waterirem (er oad ss | 2 8 Sere RR) 6 ok ana a eS Oe et ep Re geet « Ub nes recrawerye PRE ee 54.0| See It Now......... Feet eae os 12.2 
3. Superman (Adv) ........... ee 2s 523i Gn Flamingo.......... Mon. 8:30-9:00 ......... 7 eee Seas 64.8 Talent Scouts.............. «Se 15.4 
4. Amos 'n’ Andy (Com)........ Net oN ess RR epi: are or Tues. 8:00-8:30 ........ ESS Sess BR FSR Cos 60.9| Milton Berle........... “e)  ) ) 15.4 
5. Annie Oakley (W).......... oe i CNS. dee es Ska eee Tues. 7:00-7:30 ....... A mT sor ws ee aE rt 38.8| Range Rider............ a8 ° » {a 48 
6. I Led 3 Lives (Dr).......... oe 8 eee Pager GAD Od 5k CETERA Sat. 8:30-9:00 .:........ Pa dw evens eee cas 58.8 | Jackie Gleason............  . ae 21.3 
Lone Wolf (Adv)............ MUNN > ees ciee UTP 4 xs 0b ccnsinnee's Sat. 8:00-8:30 .......4.. ik eee 25. cs ceeees 60.9 | Jackie Gleason............KNXT ..... 21.4 

8. Dangerous Assignment (Adv). KNBH.......... LS | SER PRS IN eye Prt. 10:00-20:30 =. 6.655 RR Aare i ee TE ee §3.2 |My Friend Irma.........:.- NAT ....... 14.6 
9. My Hero (Com) ay ym Penn. te CEM 6 CE Wed. 9:00-0:30: -° 5... és. IE. a os awe Be cep ered 64.9 Kraft TV Theatre..........KNBH ..... 19.2 
10. Kit Carson (W) ABC oo. teal Ms wise le. Mon. 7:30-8:00 ......... ES Ey TO 55. oe 44.5! Studio One.......... foe aeeeeee eas. . .13.0 
BOSTON Approx. Set Count—1,150,000 Stations—WBZ (4), WNAC (7) 
1..I Led Three Lives (Dr)....... WMS ys Rea eee aE js A by i fo: SE Bie aps oe WE east BOOT ROGERS - 6... 505: we exinsd va% ee 8.7 
2. Range Rider (W) ............ WHE-. ois. Mec i 8e TS cue ots eS Ae Sy ie eee 35.5 Stories of the Century...... | aT 15.6 
3. Racket Squad (Adv)..........WNAC..........- Qe. sie iy kecaes Sat. 2030-31500 on. cece » hy SE nares oe Sees. Cees. 46.5 Your Hit Parade........... WES tos... 28.7 
4. Liberace (Mus) TT, eee rey Sr err Sun. 1:30-2:00 ......3.. 16.7... cece GBis.. ocan’ 19.7 Pride of the Family........ WNAC ...... 3.0 
. 5. Mr. District Atterney (Adv)... WNAC......... Be Silom Se shite hae Tues: 10:30-11:00 ....... REM. sone iis FS 29:3 | City- Detective... .....0+sse- MS Oa. 13.7 
6. Badge 714 (Myst) ........... WR: oo% 5s cs PINES tnic a Sin awe eas at, CORB 8 e655 5c dieu’: 14.90 es ess stacy. 20.4; Cowboy G-Men............ , eae 63 
Boston Blackie (Myst)........ TEs. Skanes BEY. wc pwidetg vice Shae Pri, 20:30-11:00 ... 7.2455 |e Dal ee | ee 41.8 Cavalcade of Sports........ WR elias. 33.3 

‘ Sports; Greatest Fights...WBZ ~...... 21.9 

8. City Detective (Myst) ....... eT Ee ds oun eg kh tats Tues. 10:30-11:00 ....... | Se ae OB BROS 29.3 Mr. District Attorney....... WAG .....- 15.6 
9. Superman (Adv) ............ S| ree PISA: i's 0s ees Pri. Gare ©: vsicnc ua’ i > eee. OR eenees 18.0 Hopalong Cassidy.......... | Aaa 5.8 
50, ieee. Mee. 7: te. fe Wee =: >: 3.2; GCS Ee Gti i eles Thurs. 6:30-7:00 ........ 2 Sea ae PAE ce 15.2! Life With Elizabeth........ | er 48 
ATLANTA Approx. Set Count—340,000 Stations—WSB (2), WAGA (5), WLW-A (8) 
1. Racket Squad (4@¥).~...:....WSB..60 5 Aes ck ET ee Sun. 10:00-10:30 ....... ot ee ae eR EE 36.4! Hour of Decision........... WLW-A ...... 43 

: i | GRy Theatie,.s. <. cos ..-WLW-A ..... 3.9 

2. Superman (Adv) + Ai, tac's ble Cae Plamioes... icici: Wed. 7:00-7:30 ......... ae ae Me oe cas cand 42.7 Godfrey and Frtends....... WAGA ...... 22.5 
3. Badge 714 (Mys)............ WLW-A. oss. Mees Cs Wick it's acme Wed. 8:30-9:00 ......... tS ges Spe eee Ree BOL Baseualy . s% 66a ass «3 tas WSB.....,...246 
4. Boston Blackie (Myst) ....... WLW-A. . 3.656085 nite os bow 8S strnins Ge Wed. 8:00-8:90 25 occ ci Rn aig Sal ee $4:3 {Strike 1 Rich... . 600.06 WAGA ..... 21.1 
S. Ciscoe Mae TO)... ce hese MES o on45 ss Peis has « Cac Col Tues. 7:00-7:30 - . 2.0 ewes BAD Fei kane See 31.4} Milton Berle.......cee¢s0e- . SO re 16.1 
6. My Eavorite Story (Dr) . WAGA Ms oC mae ped Tues. 10:00-10:30 ...... RO yas Oe $e ts tes “30.4 INO WETOOOE ook akike ood ae .. a 13.6 
7. Mr. District Attorney (Adv)...WSB........... ee peer Pri. 300-496... 3... eR es Oe cas ows Re eee eee ge 6 Ue 9.6 
8. Kit Carson (W) ee oy ee MCR. cas av tks oe San. C0GSae fe seuss [eee ee ee ee 35.7 Meet the Press............ WSEB-....... 23.1 
9. Liberace (Mus) ............. MRR s. £55. I wa toca eos sae Mon. 7:30-6:00 «2000.5: OO. ica cine Se 38.9 Godfrey’s Talent Scouts....WAGA ..... 22.0 
10. Wild Bill Hickock (W) .......WSB Piamimge... 5446 2% Sat, $2060) cde ee Se SS Aer 16.5 i Lucky II Ranch............ WLW-A ..... 5. 
a LOUISVILLE Approx. Set Count—330,000 Stations—WAVE (3), WHAS (11) 
1. Liberace (Mus) MAWES os COMA: kage eG Wed. 9:30-10:00 ....... 5 Be ea ear A Ey eae 51.4 Blue Ribbon Bouts......... WaAS.....- 24.7 
ier | Bouts; Sport Spot.......... > . Sa 15.3 

2. Ramar of the Jungle 7 ee |! Se TPA oe beer nee Tues. 7:30-8:00 ....... 7) Sarees Perey 27.3) Arthur Murray Party...... WAVE 5.3 
3. I Led Three Lives (Dr) Les epi ssins ME Sete, cpsdnaha piggies site Thurs. 7:30-8:00 ...... Ae | SS ee 36.0 Pee Wee King............. WAVE ...... 15.3 
Superman (Adv) RTM «bak din 3 Fiamingo..:......9G@n. @06-6:20~ 4. 06.4%; oe eae OO cisdwast 24.4 | News: WAG a eat. WAVE ....... 5.3 

.. 2.0 

ides Oe... eee ee on ae eth aes lice we 
Sco eee ee CS os oes bw cee WHAS..:.... ath, cai cmen tice Sun. 5:30-6:00 .....00:%. Se ee FSS ere 20.0 Pop the Question........... WAWHE .....- ej 
eer ee Oe) i ae WAS... ae ov. os rang tae one ca Tues. 7:00-7:30 «....: a a ee oe Seer Fe 20.3 | Green ape RRR Aa ae WAVE ....... 33 
8. Cowboy G-Men (W) TRANS . i. aesk~ Fiaminge: . .o:+ <6 «< Sun. 4:00-4:30" ........: FB oe . PT 59.B | AGvORtthe 36k wc sie 66 chs WHAS ......- 40 
9. Mr. District Attorney (Adv) . WHAS......... Ziv Feseces Ei SOOREOED 6525005 | Bee a ae ven awees 39.1|Gold Theatre.............. WAVE ..... 24.4 
10. Waterfront (Adv) , £3) SA ME: 44%s toneeee Sat. 9:30-10:00 ......... a tik ii os ee 39.7, Hollywood Theatre......... wWHas....- 29.3 
DAYTON Approx. Set Count—300,000 Stations—WLW-D (2), WHIO 7) 
1. Badge 714 (Myst) SNE, 05's i'0 5.0 EMG x peru woes ooo kas Mon. 9:30-10:00 ....... eee ais gai 8 a eS 50.2|Studio One WHIO .......209 
2. Boston Blackie (Mysts / Sti: EON, co igth apie Wp sy wha Tues. 9:30-10:00 ....... BEA aks 8vxs ee 53.4) Baseball .. Tice deposthrke WHIO .......26.1 
» 3. Mr. District Attorney (Adv)... WLW-D........ Oa oe'Ss 6 eos Cass Wed. 9:30-10:00 ....... ye Ee ae OG isaak tans 47.2 Blue Ribbon Bouts.........WHIO Bae ease 28.5 
: ; ; 4 : i Bouts; Sport Spot........ WHIO .....-: 18.0 

= 4. City Detective (Myst)... 7. : 7 MCA rctiesis Fri. 9:30-10:00 ..... By oy eee Deissackace 106 cavalcade of Sports........ WLW-D ... af 
5. Life With Elizabeth (Com)....WLW-D........ Gulld Gk ican Thurs. 9:30-10:00 ...... TO ek 54, oie 0 AI 49.2 ete . ning sec dt ee . . ; ; rs 7 
6. Kit Carson (W).............. OT ee nen Spey Sun. 5:00-5:30 ........ nT eee sk cks 5671 Piese Caaiiiies oo ot WHIQ ....... 2 
7. Waterfront (Adv) igY ES 3 aero ny Pak path peti” Sat. 9:30-10:00 ... AES vs 5 kneel 27. eaa| Vaur Mit Masel’ 6 'D 38.6 
8. Liberace (Mus) WHIO Guild é = a ee a ae ee ee aes 0) Your Fit ParaG@.. 3... vs.<es WLW . a 
: -» WHIC , auild 5 ah waits ota “awit Thurs. 10:15-10:45 ...... FOE 60 been SOiiy pacer 36.6, Army-McCarthy Hearings...WLW-D . 0.9 

9. Annie Oakley (W).. i, YRRAD: iva ws Oo) Be lp Trapt ama Sun.- 2:00-2380 .....<..... ee 54s <a Ria AB ere 16.0 | Good SS aan a aie WHIO .. 2.6 
10. Death Valley Days (W).......WHIO.......... McCann-Erickson. ..Mon. 10:15-10:45 ...... i Se . ii iis preci 34.4 | Army-McCarthy Hearings... WLW-D . 20.7 
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Zahler's Tintpix—From a Wheelchair 


Hollywood, July 20. 


First 13 in a new series of color telepix on sewing have been 
completed here by Gordon Zahler, owner of the Zahler Music 
Library and son of Columbia Pictures’ late musical director, Lee 


Zahler. 


‘Sales campaign on the low-budgeted daytimers starts 


this week, with the series already sold to the Woodward & Lothrop 
Dept. Store in Washington and also in Hartford. Films are being 
pitched at department store sponsors, via direct .campaign and 


ads in tradepapers paid for by 
and McCalls Patterns. 


Cohama Fabrics, Talon Zippers 


Zahler does his production chores from a wheelchair on the set 


at Centaur Studios. 


He’s a paraplegic, paralyzed from the neck 


down, whom doctors said would never live after he broke his 
neck at 14. He uses a specially-made pair of earphones supplied 
by the telephone company to conduct most of his daily business. 

Series stars Elizabeth Chapin and is directed by Ron Ormond, 


with Joe L. Bentz and John J. 


French as associate producers. 


Second cycle of 13 will start late next month. In addition to the 
sales of the series already made, seven other department stores 
have been given options on the pix. 





Roach Jr. Buying Out Pop? 





Says ‘T’aint So, But Coast 


Hollywood, J uly 20. 
In the face of authoritative re- 
ports from both here and New 
York, Hal Roach Jr. denied this 
week that he’s in the process of 
buying out his father. It’s under- 


’ stood, however, that it’s being done 


on a longrange basis with annual 
payments being made to Roach by 
Roach Jr. 

Son operates the busiest telepix 
production enterprise here, far 
eclipsing his father in terms of 
film output. Roach Jr.’s budget for 
this year was up above $8,000,000, 
and in addition to properties al- 
ready on various networks, he’s got 
a partnership operation in effect 
with ABC-TV under which he pro- 
vides properties for network or 
syndicated. sale on an exclusive 
basis with partial financing from 
the web. 


Laine 3d Starter 
In Vidpix Network 


KTTV (Los Angeles) general 
manager Dick Moore’s plan for a 
western regional vidpix network 
took another step forward this 
week when Moore bought his third 
telepix series for spot booking, 
Guild Films’ upcoming Frankie 
Laine series. Moore bought the 
films for 10 markets and a Septem- 
ber start. 

Under Moore’s plan, KTTV picks 
up choice film for the western mar- 
kets, then sells it to a regional 
sponsor. For stations cooperating 
with KTTV, he secures top product 
and a sponsor. For the sponsor, he 
Secures good clearance on top sta- 
tions. Moore previous!y bought 
Telefilm Enterprises’ ‘Inspector 
Fabian” and Hollywood Television 
Service's “Stories of the Century.” 

For Guild, Sale is an important 
one, since it’s presold a region be- 
fore it even has a pilot of the series 
in the can. Moore picked up the 
pix from rushes he saw on ‘the 
Coast, where the initial pie of the 
Laine-Connie Haines starrer is 
shooting. Cities included in the 
deal are Los Angeles, San Fran- 
Cisco, San*Diego, Bakersfield, Sac- 
Tamento, Santa Barbara, Fresno, 
Seattle, Spokane and Portland. It’s 
# $200,000 annual billings bundle, 
nd the deal is for a firm 52 weeks. 








Foley Back in Vidpix 
x Packager George F. Foley, who 
ad a whirl at vidpix ‘syndication 
some months back, is in the field 
gain, this time via a new produc- 
ne company, Gothic Films. Gothic 
Sinan over the old Seaboard 
- Os on E, 69th St. in N.Y. and 
= produce industrial films and 
nmercials, George F. Foley Inc., 
in ®ys packaging firm, will con- 
nue in program production. 


Foley heads the new outfit. John 


»Sponsio will be studio manager 


d Frank Jewell sales chief. 


Reports It as a Longrange 
‘. Deal, 








~. 


Still Picture Service 


Photo-Library Inc., one of the 
top agencies for stock illustrations 
and still picture stories, has set up 
a film division to service stations, 
agencies and producers. Division 
will be headed by producer Roy 
Pinney and will rep the cooperative 
effort of more than 70 cameramen. 


TV Film Directors 


In New England 
Ist To Organize 


Boston, July 20. 

Group of tv film directors met 
here last week to form the first as- 
sociation of film directors in the 
country. Group comprising all the 
station filmmen in New England, 
proposes to form a National Assn. 
of TV Film Directors to standard- 
ize filmroom operating procedures 
and to work with distributors in 
achieving better film and print 
quality. 

Spearheading the association is 
William Cooper, film director of 
WJAR-TV in Providence, who was 
named acting chairman. Others at 
the meeting were Jim Pike of 
WNAC-TV, and Carl Lawton 
of WBZ-TV here; Bob Dykeman of 
WHET-TYV, Providence; Elliot Weis- 
man of WKNB-TV, New Britain; 
Ernest Olivieri of WNHC-TV, New 
Haven; Bill Kerkos of WCSH-TV, 
Portland; Dick Bolander of 
WMGT-TV, Pittsfield; Ken Smith 
of WAYN-TV and Milt Slater and 
David Walker of WWLP-TV of 
Springfield; and Norman Locke of 
WWOR-TV, Worcester. 

Next meeting of the group will 
be in Boston on Sept. 28. 


Bob Lawrence Outfit 
Also Into Animation 
As Trend Continues 


Robert Lawrence Productions, 
N.Y. based telepix commercials 
and industrial producer, has set 
up its own animation company on 
the Coast in association with Grant 
Simmons and Ray Patterson. New 
company, Grantray Animation Inc., 
will work in conjunction with 
Lawrence on the latter’s commer- 
cials in cases where combined ani- 
mation and live-action and com- 
plete animation are called for. 

-Lawrence said the outfit was 
formed because of a growing trend 
toward animated commercials on 
the part of sponsors and agencies. 
Equally important for the future, 
he said, are color commercials, 
where animation gives a greater 
degree of color control than live- 
action tint footage. Move is another 
indication of a trend among pro- 
ducers to set up their own anima- 
tion facilities 
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BEAMUDA ETS 
NEW INDUSTRY 


By GEORGE ROSEN 


Bermuda, July 20. 

There’s something new under 
the Bermuda sun—the first new in- 
dustry to invade the Island since 
the ‘onion struck paydirt here. It’s 
Atlantic Productions (Bermuda) 
Ltd., the newest thing in vidpix 
operations which, sitting ‘‘smack in 
the middle of location,” as prexy 
Bob Mann puts it, and with one of 
the-smaller. islands all to itself, is 
as enviable a layout as anything 
of its kind to be found in the Hol- 
lywood vidfilm marts. 


Although actual production starts 
rolling this week, with two series 
shooting concurrently (‘‘“Mandrake 
the Magician” and “Charter Boat,” 
based on Philip Wylie’s “Crunch 
and Des” Satevepost yarns), the 
translating of Darrell’s Island into 
a vidpix reality had its inception at 
least two years ago. What is all 
the more remarkable is_ that, 
single-handedly, Mann (ex-CBS 
program development) maneuvered 
Bermuda’s vested interests and its 
most distinguished citizenry from 
a role of resistance to any U.-S. pix 
encroachments into one of active 
participation in the new venture. 
With more than $1,500,000 in capi- 
tal at work in getting the initial 
two vidpix series off the coral 
‘ground and into the U. S. distribu- 
tion marts, about 50% represents 
Bermuda capital on its highest 
level. These include such eminent 
Bermudians as Stanhope Joel 
sportsman, financier and owner of 
vast South American gold and dia- 
mond interests; J. C. Tucker, man- 
aging director of the Bank of Ber- 
muda; Sir Eldon Trimmingham, 
chairman of the Bank of Bermuda; 
Sir Howard Trott, outstanding Ber- 
muda financier; H. D. Butterfield, 
managing director of the Bank of 
H. N. Butterfield & Co’; Sir H. N. P. 
Vesey, chairman of the Finance 
Committee of the House of Assem- 
bly; Capt. the Right Hongrable 
N. B. Dill, member of Parliament 
and attorney for the Bermuda Gov- 
ernment. 


Thus Bermuda’s guardian fathers 
are in show business for the first 
time, a situation brought about by 
Mann’s reasoning that few places 
offer such idéal advantages for 
shooting vidpix—notably in cli- 
mate, scenic factors and economic 
production of films that would 
have true outdoor production val- 
ues. From a standpoint of exterior 
shooting, a study of the past 20 
years of Bermuda weather condi- 
tions vs.- Hollywood weather dis- 
closed the fact that 73% of Ber- 
muda days had optimum shooting 
conditions, whereas Southern Cali- 
fornia had only 70% (not allowing 
for smog). Plus the fact that Ber- 
muda provides an exotic foreign 
locale for production near enough 
to sources of American talent (160 
minutes by plane from New York) 
to make it economically possible to 
use American actors and avoid the 
pitfall of most foreign production 
—accents. 

Maurice Evans Among Stars 

Maurice Evans is scheduled for 
arrival for an_ installment. of 
“Charter Boat,” and Atlantic is in 
negotiation with other top per- 
formers, writers and directors who 


(Continued on page 32) 





Gordon Knox 


Pres. of Princeton Film Center 
discourses on 


Local TV’s New 
Friend— 


Public Service Films 
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an interesting editorial feature 
in the 


9th Radio and Television 
Review and Preview Number 
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VARIETY 


OUT NEXT WEEK 


WABC-TV NY.’s Most Film-Happy 
Station; Flock of New Entries 


‘+ WABC-TV, the Gotham flagship 
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Sharpe’s Quickie Abroad 
Telepix entrepreneur Don Sharpe 
appears to extend his propensity 
for whirlwind activities to his trav- 
el schedule. Sharpe is in Europe 
visiting four key cities, and he’s 
sandwiching all four into five days. 
He’s 0.0.ing the potential market 
there for syndicated film and also. 
looking at facilities for shooting in 
color. 

He arrived in N.Y. Thursday 
(15), hopped to London Saturday, 
was in Rome Sunday and in Mun- 
ich yesterday (Tues.). He arrives 
in Paris tomorrow (Thurs.), then 
returns to London Sunday (25) 
and gets back to Gotham next 
Wednesday (28). 


NBC Film Division 
Throws in Sponge 
On Newsreels 


NBC Film Division has called it 
quits on syndication of the web’s 
daily newsreel] service. It’s reached 
an agreement with International 
News Service whereby the INS- 
Telenews daily service will be 
made. available to the NBC sub- 
scribers. 

Film Division veep Carl Stanton 
said decision to get out of the news- 





of the ABC-TV net, appears on its 
way to becoming N. Y.’s most pro- 
lific filmbuyer. Station last week 
signed on “Adventures of the Fal- 
con” from the NBC Film Division 
and “I Led Three Lives” from 
Ziv, both on 52-week firm deals. 
Buys follow by a few weeks pact- 
ing of “Victory at Sea,” “Hopalong 
Cassidy” and half-a-dozen other 
properties for early evening time. 

“Falcon,” “Three Lives” and 
“Victory” will go into late evening 
periods, probably 10:30 to 11. Sta- 
tion is sitting out the web’s fall 
programming arrangements so that 
it can set its schedule, and thus 
far the 10:30 periods open are Sun- 
day, Wednesday and Friday. But 
the station is still bidding for twe 
other pieces of national spot busi- 
ness, and there’s a possibility that 
these might go into the 10:30 slots 
forcing the others into some othe 
time. 

Two shows being pitched for are 
| Ballantine’s + “Foreign Intrigue’ 
and Rheingold’s “The Star and the 
Story,” both of which are bein 
ousted from their 10:30 WNB 
'time. Problem Here again is ABC- 
| TV’s fall lineup. If the web pro 
vides top programming in 10 p.m 
strip, the station should have ne 
trouble in wooing over the twe 
breweries. Final disposition of the. 
two properties in N. Y. will prob 
ably await the outcome of ABC's 
fall program pattern. 

“Three Lives” also moves ove! 
from the NBC-TV flag, where it 
was sponsored last year by Ronzoni 
and Sano ciggies. Both sponsors 
have been given a first refusal on 





reel business is due to the fact that 
the footage supplied stations is 
first used on network news show- 
ings, making it “incompatible with 
the requirements of many iocal 
tv shows.” Film Division will con- 
tinue, however, to syndicate its 
“Weekly News Report,” whieh is 
in some 76 markets. 

While the official statement 
didn’t mention the fact, it’s com- 
mon knowledge that video news- 
reel eperations aren't on a paying 
basis anywhere. CBS-TV News- 
film has frankly admitted that its 
service is a red-ink item, but it’s 
continuing strictly on the basis of 
being a- goodwill venture and an 
opening wedge for sale of other 
properties to stations. Similarly, 
INS-Telenews and United Press- 
Movietone are reported still in the 
red on their daily newsreel service. 


SNADER PACTS PANDIT 
FOR TELEPIX SERIES 


Hollywood, July 20. 
Louis D. Snader, who launched 
the Liberace telefilm series, has 
signed organist Korla Pandit for a 
series of 52 half-hour musical vid- 
films which will go before the 
cameras late next week. LeRoy 
Prinz, Academy Award winning 
film director, will direct the series. 

Pandit was a big local favorite 
a few years ago with shows on 
KTLA, KTTV and KECA. He has 
since shifted his operations to San 
Francisco. 

Series, to be filmed under the 
Snader Productions banner, will 
be lensed so that the film can be 
split to make 104 15-minute seg- 
ments if desired. 


e e DJ 

Phillips’ 27 Markets 
e b ] ‘ e b ] 
On Ziv’s ‘3 Lives 

Ziv has pacted Phillips Petro- 
leum to sponsor the upcoming sec- 
ond-year production on “I Led 
Three Lives” in four additional 
markets, bringing the total for the 
oil firm to 27. Phillips wants the 
series in 40 markets within its dis- 
tribution area, when and if the 
markets become available. 

Firm, via Lambert & Feasley 
agency, picked up the series for 
a late September start in Salt Lake 
City, Miami, Amarillo and Tampa- 
St. Petersburg. Ziv also landed a 
N. Y. spot for the show, selling it 























to WABC-TV (see separate story). 


the new batch of 26 on WABC-TV. 
| Sale was made direct to the sta- 
| tion by Ziv, with the refusal agree- 
ment being okayed by the station. 


ABC-TV Mulling 
Pilot’ Showcase - 


ABC-TV is mulling the idea of 
showcasing four of its vidpix pilots 
via on-the-air exposure in Septem- 
ber, in a package experiment simi- 
lar to its live “ABC Album” of last 
spring, which resulted in sales of 
“Jamie” on ABC, “Justice” on 
NBC and “Colonel Flack” on Du- 
Mont. In this case, however, all 
the pilots are house packages, pro- 








duced by Hal Roach Jr. for the 
web under its partnership setup 
with Roach. 


| Four pilots involved are “Code 
3.” “Guns of Destiny,” “Alias Mike 
| Hercules” and “It Seems Like Yes- 
terday.”” Roach turned out “Guns” 
| last Winter; the other three are 
| new. Web wants to slot them on 
| Wednesday at 8:30 for a four-week 
| span begnning late in September, 
| probably Sept. 29. They'll serve as 
a warmup for the incoming “Stu 
| Erwin,” which will occupy the spot 
'for Chesterfields. At the same 
'time, they'll provide a leadin for 
| “Masquerade Party,” which starts 
/on Wednesdays at 9 for Reming- 
ton a month before Erwin goes into 
his new spot. 

Web figures they’ll serve as good 
| programming material for the in- 
terim period, yet at the same time 
will excite interest in themselves 
as properties for potential clients, 
especially if public reaction is 
good. 


Mercury Artists Sets 


Signe Hasso Series 


Mercury Artists Corp., Gotham 
talent agency, has entered the tele- 
film production field via a Signe 
Hasso starrer, “Classic Stories of 
the Year.” Three of the half-hours 
| have already been completed under 
|the production reins of Barney 
| Ward, who’s president of Ward- 
| Villani Productions and a veep of 
| the Huntington Hartford tv agency. 
| Jerry Rosen, Mercury’s exec v.p., 
|is handling the package and will 
begin the sales push in about three 
weeks. 
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Godfrey irks CBS 


Pa 
mee Continued from page 1 
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on the job has been constryed be, 
some that, henceforth, anybody let | 
out might be suspect in the public. 

The vet-showman, not unknown eye as having been dismissed for | 
for his uninhibited, free-wheeling drunkenness than for possibly | 
expressions on both the daytime some other reason. Godfrey also_ 
and nighttime shows, in recent’ cracked about not “caring who | 
weeks has been given to some adj marries whom, who has babies, | 
libs of an intimate nature, some etc.” but observed he preferred it | 
of it with boudoir and/or Chic if “they had babies with their hus- | 
Sale connotations. Last week he bands.” 
was free with the usage of “jerk 


newspapermen” as an expression 0 Pp AWW TE AMV TELEPIX 
blasts. When he ad libbed “eight | 
SET TO ROLL AUG. 15 


years with the wrong network” he | 
| Productior on the new Frank! 














frey’s morning tv stanza by a half- 
hour, with Garry Moore taking > 
over 10 to 10:30. 











| 
Overemphasis | Leahy telepix series starts on the , 
Arthur Godfrey upset the 'Coast Aug. 15, with Francis D. 


dignified sanctums of 485 |Lyon. who directed “Crazy Legs | 
Madison Ave> again Monday /|Hirsch” and “The Bob Mathias | 
night (19) on his “Talent | Story.” set to produce and direct | 
Scouts” Show. Served up | the series. Warren Lewis was pre-| 
some Lipton’s onion soup, he 


| viously named executive producer | 


opined that there’s nothing | of the package. which Don Sharpe, 
like a bowl of hot soup on a | created and ABC-TV is bankroll- | 
hot night. | ing. 


He proceeded to eat acouple | Dr. Ralph Bunche has been set 
of spoonfuls, then let out a | for one of the shows, in which | 
kingsized belch. | Leahy, the former Notre Dame | 
‘grid coach, interviews personali- | 
ties and narrates dramatic vig-| 
addressed himself to Frank Parker nettes on their sports careers. 


that “maybe some of these jerk | 

newspapermen will make capital | 

of it” so he called it “eight years | Cochran on Mat 

before the microphone,” to Spot- | Hollywood, July 20. 

light his CBS network longevity.| Sereen Gems, Columbia's tele- 
He asked Frank Parker also/ vision subsidiary, has asked the 

about “how many times should one | Screen Actors Guild to take action 

a ae guy for being drunk on against Steve Cochran, who is ac- 
e jo 

“about two times,” 

Godfrey said, “well, it was seven) for the Ford Theatre series. A 

times so he’s been fired.” The|few of the tv scenes were dam- 
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KIEPURA-EGGERTH 10 
SHOOT TINTPIX ABRCAD 


| === Continued from page 31 see 
Opera’ singers Jan Kiepura and 


Resor" | will take alternate cracks at the 
his we, Se ge rh ye 4 “vacation with pay” Bermuda-made 
cure erman nancl a 


vidpix. 
ries of 26 half-hour color musical 


Atlantic has taken over “lock, 
telepix to be filmed in West Berlin, | stock and barrel” the small Dar- 
West Germany and in Vienna and (rell’s Island, just outside Hamit- 
to star the duo. Berlin bankers|ton. This was formerly the Ber- 
are backing the series, which will} muda seaplane airport, completed 
be produced by Kiepura. in 1946. at a cost on excess of 

Series will also feature opera} $1,000,000. .The huge’ terminal 
stars, dancers and musicians from 
the Berlin, Vienna and Hamburg 
stage. Each half-hour would com- 
prise a separate story set to music, 
Kiepura is also considering tieing 
three half-hours together for a fea- 
ture film for theatrical release in 
Europe only. 

Kiepura flies back from rlin 
to N. Y. at the end of the moftth to 
recruit a staff and initiate negotia- 
tions for distribution of the tele- 
pix. He returns to Europe in mid- 
August to start production. 


Denis Back to Africa 


Bermuda Vidpix - 





later when airlines switched to 
land .planes and the facilities 
have since lain idle. The two 
large waiting rooms in the termi- 
nal building have already been 
converted to sound stages, one 50 
by 75 feet, the other 32 by 80 feet. 
One unique feature is the fact that 
actual exteriors outside the build- 
ing will be used instead of the 
conventional “backing” by open- 
ing up huge ceiling-to-floor win- 
dows. Dressing rooms, cafeteria. 
storage, machine shops, carpenter 
shops, make-up rooms, office space, 
now make Darrell’s Island a bee- 
hive of activity heretofore com- 





building was abandoned. six months’ 


For New TV Film Series 


Armand Denis, the Belgian ex-| 
plorer and vet filmmaker, is in 
Africa making a new series of ad- 
venture films for the BBC. Un-' 


like his previous pact with the 
British network, the new one al- 





lows for commercial showings of 


pletely foreign to Bermuda. In the 
fall the vast 150 by 100-foot steel 
hangar will be converted into two 
large stages. 

What is particularly unique 
about the Bermuda island setup 
is the flora and fauna natural 
habitat which, with the aid of only 
a few props, permits for every con- 
ceivable type of land. and water 


and Parker observed cused of refusing to report for re-| 
whereupon | takes on “Trip Around the Block,” | 


the films in the U. S. : } location shooting generic to the ad- 

Denis is in Africa shooting the | venture-type formats of the Wylie 
series, with Warren D. Devine, who| and “Mandrake” series. One sec- 
headquarters in Detroit, repping tion of the tight little island has 
him on American sales. Denis,|/ already been converted into a 
aside from his telepix, has made | propped-up street of store fronts 
several features on Africa for ma-| suggesting either a waterfront sec- 
jor Hollywood studios and was tion or a pioneer town. Another 
technical adviser to Metro during) section of the island is being up- 
shooting of “King Solomon’s rooted and replanted for either 





gauntlet to others who get drunk aged in the laboratory. 
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MADISON SQUARE GARDENS 
... proved Selling Power! 


“The ‘MADISON SQUARE GARDEN’ show “ _. in response to a short announcement, we 
received an unexpected amount of cards and 
letters requesting that ‘MADISON SQUARE 
GARDEN’ be resumed in its present form next 


turned up with a 10 to 10:15 rating of 24.5.” 
KMTY — Omaha 


season.” 


produced and ! 
distributed 


exclusively by 








For audition print and full details, wire, write, call 


WINIK FILMS Corp., 625 Madison Ave., NYC —PLaza 9-5350 


DALLAS, Texas: W. B. Butz, 211 

So. Pearl Expressway—Sterling 2306 
MIAMI, Fla.: W. D. Besselieu 

9536 N.E. Second Ave.—78-2080 
NASHVILLE, Tenn.: Robert B. Davis 
416-A Broad. St.—5780 


ATLANTA, Ga.: Edward H. Stevens 
101 Walton St., N. W.—WA 3479 
CINCINNATI, Ohio: George Brengel 
3711 Petoskey 

CHICAGO, tli.: Ben Barry 

203 No. Wabash—State 2-2818 


Hollywood, Cal.: Jack Covel, 961 No. La Cienega Blvd.—Crestview 6-6139 


26 FILMED SHOWS OF THE BEST IN 
CURRENT SPORTS EVENTS DIRECT FROM 
THE SPORTS CAPITAL OF THE WORLD 





Mines.” 














Fuller & Smith & Ross, Inc. 
(BURKHARDT BEER, Sponsor) 


a } 
PORTLAND, Ore.: Meriiman Holtz 
611 No. Tillamook St. 
R'CHMOND, Va.: Martin L. Hogan 


19 West Main St—-72061 
TORONTO, Canada: Lioyd Burns 


| Stage, 





760 Davenport Rd.—Oliver 8447 
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jungle scenes or more tame out- 
door footage. But basically, it’s 
the nature-in-the-raw that gives the 
whole project its greatest appeal. 

Mann functions as producer and 
creative head. He has brought into 
the company as one of his partners 
John Allen (ex-Lever Bros. radio- 
tv manager), who is exec veepee 
in charge of administration. More 
than 40 permanent staffers are 
allied with Atlantic—representing 
an international crew of American, 
British and Bermudian technicians. 
Mann worked out an amicable ar- 
rangement with IATSE to supply 
certain key American technicians 
and even though it’s a three-nation 
crew at work here, the interna- 
tional relations are entirely har- 
monious. Films will bear the IA 
label. “ 

Key personnel inelude produc- 
tion manager Richard van Hessen, 
until now production asst. to David 
O. Selznick abroad and for 20 
years chief sound technician at 
RKO studios: camera director is 
Gerald Hirschfeld; art director is 
Dick Sylbert. Director of the 
“Charter Boat” series is Allan 
Neuman, with Wil Jason directing 
“Mandrake.” 

This is no fly-by-night venture, 
with Mann committed to initial 
26-week series on both the “Man- 
drake” and Wylie pix, both of 
which lend themselves to the Ber- 
muda background. Distribution of 
“Mandrake” has already been ar- 
ranged with ABC Film Syndica- 
tion via the John Gibbs agency. 
(Latter is being used as a clear- 
ing house for booking actors, di- 
rectors, writers). Though no dis- 
tribution setup has yet been ar- 
ranged for the Wylie pix, produc- 
tion is going ahead. (There is 
already .more than 30,000 feet of 
preliminary footage prior to offi- 
cial start of lensing on both series 
this week.) 

Chosen as leads in the ‘“Man- 
drake” series are Coe Norton in 
the title role; Woody Strode as 
Lothar, Lisa Howard as Narda, 
On the Wylie series Don Gilson 
plays Crunch with Lin McCarthy 
as Des. Company even has ac- 
quired its own motor launch (the 
Poseidon) which, in fact, is the 
“central figure’ in the “Charter 
Boat” series. 

Atlantic vidpix operation has be- 
come,.so “integrated” into the Ber- 
muda scenery, even at this early 
that the Princess Hotel is 


|‘‘on location” with the hotel doek 


to become familiar footage. 





Memphis—Dick Whitmore has 
been named commercial chief of 
WCBR, Memphis daytime indie 
which recently geared full program 
operation to the Negro audience 
and_ talent-wise. Whitmore was 
formerly associated with WHHM 
here for nearly four years. 


te July 21, 1954 
Governor Gets 
‘Drummond Pix 


One of the biggest~packages of 
feature films made available in 
recent months has been acquire 
by Governor Television Attrac. 
tions. Arthur Kerman-topped js. 
tribution firm has picked up eight 
“Bulldog Drummond” films origi- 
nally made by Paramount, 45 fe. 
tures produced by Hal Roach, 52 
Laurel & Hardy two-reelers, 9 
Charlie Chase ‘two-reelers and 
some 300 assorted shorts. 

Package was wrapped up in two 
separate deals, one with Joseph 
J. Felder, president of Congress 
Films, which recently acquired the 
“Drummond” pix from Par and as. 
signed them to Governor, and the 
other with Regal Television Pic. 
tures topper Moe Kerman, who 
owns the other properties. Mis. 
cellaneous shorts include musicals, 
comedies and travelogs with such 
names as Harry Langdon, Patsy 
Kelly, Irvin Cobb and ZaSu Pitts.. 


Same Client, Same Vidpix 
On Second Go-Around 


Two local sponsors are mulling 
use of the same 26 vidpix two years 
running. Consideration involves 
Interstate’s Hans Christian Ander- 
sen juve series. Show is presently 
syndicated in 20 markets, 10 of 
which were picked up within the 
last two months.’ 

Sinte there are only the original 
26 films in the Andersen series, 
dairy sponsors in Washington and 
Baltimore figure that the string is 
good for a second go-around in 
September. Belief evidently is that 
there is sufficient change and addi- 
tion to juve tele audience to justify 
such a move. 

Since releasing the ptoduct in 
May, Interstate has sold “Little 
Rascals,” 10 and 20-minute prints 
of the old “Our Gang Comedies,” 
in five markets, latest being Du- 
luth. Interstate prexy G. Ralph 
Branton recently assigned for 
Coast labs to make prints for 
“Little Rascals.” 


Tinted Italo Puppets © 
As Operatic Vidfilms 


New Itallan-produced series of 
13 half-hour color films with pup- 
pets performing excerpts from op- 
eras is being offered to key agen- 








'cies by Erberto Landi, agencyite 


and packager who up to now has 
concentrated on presentafion of 
Italian-language features on key 
Stations in the east. Landi plans 
to peddle the series simultaneously 
to tele and to theatres. 

Series is being produced in Rome 
by Arrigo Colombo. Pilot's been 
shot and is in the U. S. (it’s a treat- 
ment of “Barber of Seville’), while 
script material has been readied on 
the remaining 12. Series is nar- 
rated in English by the puppet 
master, 


TV’S Own Supply 7 


mmm COoNtinued from page 1 jae 


$14,000,000 from a_ syndicate 
headed by Matthew J. Fox. Thus, 
in that relatively short: period, ac- 
cording to the exec sources, the 
market price dropped $4,000,000. 

Reason lies in tv's greatly 
strengthened programming pos!i- 
tion. There’s an abundance of 
product specially filmed for the 
medium, particularly half-hour 
shows, at present in comparison 
with the just-growing-up status of 
the telefilm field for a few years 
back. 

Further, networks and key sta- 
tions are set with program skeds 
far in advance and ’working 11 
feature pix has become increas- 
ingly difficult except in the neat 
midnight time slots. ; 

That tv is no longer the Klon- 
dike it was represented as being 
was rammed home recently to 
both Samuel Goldwyn and David 
O. Selznick. Goldwyn office in 
N.Y. had sounded out video sources 
concerni@g sale of a group of his 
vintage pix (which he had gifted v0 
his wife, Mrs. Frances Goldwyn’. 
The.available money was so Sur 
prisingly small that a decision was 
made to reissde the product to 
theatres instead. f rs 

Ditto Selznick, who had his 
sights on much taller coin than ty 
would yield. Consequently, Se!z- 
nick’s films, too, are being re-run 
in theatres, 
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... adapted from the 
outstanding best-seller : 


I L L I 4 Y | Lone 
QU I uN £ by iia ¢ Ai 


the adventures of 






starring 
HUGH MARLOWE 
unth 
Florenz Ames 
as Inspector Queen 


Here’s a new TV show that’s as reassuring 
as money in the bank .. . a first-run series that’s 


backed by a 25-year habit of success. J 


A success in every mass medium In print... on the screen... on the air—“Ellery Queen” has 
consistently spelled “box-office.” On TV live—on a handful of DuMont-cleared stations—“Ellery | 
Queen” demonstrated an amazing ability fo dominate its period, without any “inheritance”... against 
any competition. Now, specially filmed for TV... starring the man who created the radio role, 


“Ellery Queen” is marked for new highs. } 


A tremendous ready-made audience The readers who made “Ellery Queen” a 30,000,000-copy 
best-seller... the movie goers .. . the former listeners and viewers—these are the people who give this 
new series a ready made, multi-million audience. Marlowe fans who have enjoyed his work on 

stage and screen (“Voice of the Turtle”... “Twelve O’Clock High” and many others) will swell the> 


figure. And top production—all down the line—will win and hold new viewers for this series. 


A show that can’t miss — To the proved commercial impact of mystery shows, “The Adventures of 





Ellery Queen” adds the power of a great name... the prestige of fine dramatic programming. 





Call, write or wire for the full story, and for franchises in areas where you need a show that can’t miss? 





elevtston BD oeramns of Emerica, inc. 


47] MADISON AVENUE, NEW YORK 22, N.Y © B46 .N. CAHUENGA BLYD., HOLLYWOOD 38, CALIF. 
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\Jocks, 


Dimitri Tiomkin Orch: “High & 
The Mighty”-“Dial M for Murder” 
(Coral). The theme from the pic, 
“High and the Mighty,” could be 
biggest film number hit since “The 
Song From Moulin Rouge.” It’s a 
beautiful melody and the whistling 
chorus adds considerable impact. 
Leroy Holmes’ version for MGM 
and Victor Young’s slice for Decca 
are likewise excellent and should 
nab a big share of the spins. The 
theme from the filmy, “Dial M,” is 
fair. 

Nilla_ Pizzi: ‘‘Malasierra’’-‘‘La- 
mento Borincano” (MGM). Two in- 
teresting sides from the soundtrack 
of the Italian film import, “Hell 
Raiders of the Deep.” “‘Malasierra” 
is a haunting ballad in a Latin 
format. Italo songstress Nilla Pizzi 
renders it effectively, but English 
lyrics would probably help it for 
the U.S. pop market. Likewise for 
the flip side, another fine piece 
of material. 

Four Aces: “Dream’”-“It Shall 
Come to Pass” (Decca). Four Aces 
come up with another neat platter 
in this coupling. “Dream” is a 
pretty ballad with the right kind 
of rhythmic handle for this combo. 
Reverse is also well-suited for this 
group, but the impact of this tune 
will probably suffer from the pleth- 
ora of religioso-type songs recently. 

Mindy Carson: “You Could’a 
Knocked Me Over’-“Only a Brides- 


maw 





Jukes and Disks 


By HERM SCHOENFELD. 








ing with one of her best sides in 
some time. She gives it a warm, 
sensitive reading and the side 
stands up under repeated spins. 
This could be one of those num- 
bers that are “too good,” but jocks 
should give it a ride. “How Long” 
is an okay slow-tempoed balled. 

Jane Russell: “One Arabian 
Night”-“Pamper Me” (Coral). Film 
actress Jane Russell has good pipes 
for special material numbers and 
she gets a cute one in “Arabian 
Night,” a hokey exotic-type song 
with snake-charming flutes in the 
background. “Pamper Me” is a 
conventionally tailored Latin-fla- 
vored rhythm number. 

Four Bells: “Hey Nita!” (Ney- 
Disc). “Hey Nita” is a rhythm tune 
that’s not too original, but it’s a 
eatching entry that gets a firm 
treatment by the Four Bells, a 
smooth vocal combo. On the flip of 
this new label (a Bell Records sub- 
sid), songstress Anne Lloyd regis- 
ters okay on “When I Needed You 
Most,” a nice ballad with a strong 
beat. 

Eydie Gorme: “Chain Reaction’’- 
“Sure” (Coral). Eydie Gorme can 
get a lot of spirit into a song so 
the driving pace of “Chain Reac- 
tion” weuld appear to be right up 
her alley. It doesn’t quite come 
off, however. Thrush’s piping spirit 
and song’s drive blend into a fran- 
tic slice full of sound and fury. 











Best Bets 


DIMITRI TIOMKIN 
(Coral) 








maid” 
Over” is 


anaes oaks cone en ce Dial M For Murder 


(Columbia). “Knocked Me | She stands better spinning chances 
y brightly rendered by on the more sedate “Sure” on the 
Mindy Carson, one of the better | backside. It’s a neatly constructed 
songstresses 09 wax who is still| ballad and she works it over in 
looking for her first smash. This | expert style. 


tune is okay material for Miss Car- | 


son, but is not likely to bowl ’em | Bounce”-“Ida” 


over. “Bridesmaid” tells a familiar 
story in uninspired style. 

Larry Albert: “From the Sea 
Came the Fish’-“The Apartment 
Song” (Mercury). These sides are 
the kickoff comedy efforts writ- 
ten by Jerry Lieberman for Merc 
and it’s not an auspicious start. 
Both are done in Yiddish dialect 
with several distasteful references 
that aren't compensated for by the 


laughs, of which there are a pau- | 


city. Larry Albert handles the 
vocals in the usual style for this 
genre of disk. 

Boston Pops Orchestra: 
Sharp - Be Sharp” - “Candlelight 
Waltz” (Victor). “Look Sharp” is 
frank adaptation of the Gillette 
razor jingle even to the title. That’s 
surprising as is the fact that the 
Boston Pops was assigned to slice 
it. Arthur Fiedler’s group gives it 
a rousing ride. Flip is in a quieter 
mood. a pretty waltz lushjy inter- 
preted. 

Margaret Whiting: “An Affair of 
the Heart’-“How Long Has It 
Been” (Capitol). “Affair,” a, class 
song with a fine melody and liter- 
ate lyric. supplies Margaret Whit- 


“Look 





| fore relegated to the rhythm & 
| blues field, the indie emerges with 


} 


| 
i 
} 


\“Forever,” has a nice old-fash- | ‘Bluebird; 


HIGH AND THE MIGHTY 


Ben 
Hereto- 


Alec Templeton: “Big 


(Atlantic). 


| field with 
' Alec Templeton’s coupling of “Big 
| Ben Bounce” and “Ida.” Temple- 
| ton’s keyboard style is exciting and 
“Big Ben Bounce” gives a good 


|a nifty slice for the po 











LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
151ist Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 

DOLL DANCE 
and 
NIMBLE FINGERS 





Longhair Disk Reviews 











Tchaikovsky: Concerto No. 1 
(Angel; $4.95). Very agreeable per- 
formance of the w. k. work, vigor- 
ous, fresh and yet poetic. Young 
pianist Geza Anda displays sure 
technique and a romantic style in 
a clean, unsentimentalized version, 
and the Philharmonic Orch under 
Alceo Galliera lends sturdy sup- 
port. 

Bethoven: Sonatas No. 21 in C 
& 23 in F Minor (Capitol; $5.70). 
Accomplished pianist Sascha Go- 
rodnitzki lends forceful character 
and drive to the “Waldstein” (No. 
21) and “Appassionata” (No. 23), 
although latter is a driving, 
sometimes too poundiry, version. 
Strength sometimes overshadows 


poetry. 
Alee Templeton § Improvises | 
(Remington; $2.99). Appealing 


disk has pianist Alec Templeton 
improvising on waltzes and oper- 
ettas by Strauss and music-works 
of Offenbach. Templeton’s ar- 
rangements are his own, but there’s 





| chance to show off his fingerwork. 


{It'll get plenty of spins. Temple- | . 
ton’s interpretation of “Ida,” the |@ very pleasant, relaxing album. 


flipover, is bright and inventive. 
Jack LaDelle: “When My Baby 
Smiles at Me”-“Forever” (Colum- | 
bia). Fact that Jack LaDelle is a| 
one-man band and a one-man vocal | 
group isn’t as impressive on wax 
as it is in person. Not with triple 
tracks and other disking gimmicks, 
anyway. Workover of oldie, ““When 
My Baby Smiles at Me,” and newie, | 


| $5.95). 
the w.k. “Trout Quintet” by the 


no horsing around, tunes being 
played attractively, tastefully for 


Schubert: Quintet in A (Epic; 
Felicitous performance of 


Amsterdam Piano Quintet, who 


What Dealers Don't 
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_ San Francisco, July 20. 

Long playing jazz may be the 
one division of pop records which 
is growing fastest, is potentially 
the dealer’s most promising new 
adjunct, and suffers the most from 
the least critical surveying. It is 
probably literally true that with 
regard to LP jazz, dealers don’t 
know what will sell and what won’t 
sell. They feel far less confidence 
in their judgment and information 
on the jazz LP’s than with respect 
to the run-of-mine stuff. It is par- 
ticularly clear that the “young 
crowd” are as avid about the jazz 
LP stuff as horsepark devotees are 
avid about the daily scratches. 


Hidden away under the crush of 
releases are lots of excellent stuff 
right now. Indeed it‘s almost a case 
of there being an embarrassment 
of riches. Consider these recent 
items: 

Chet Baker Sings (Pacific Jazz). 
This kid is hot on the jazz circuit 
and that will sell this LP even 
though as a voc&list he leaves a 
lot to be desired. There’s good- 
Baker trumpet, too, and the ac- 
> epee is fine. Quality is 
hi-fi. 

Charlie Parker (Clef). Eight 
sides by Parker with Max Roach, 
Al Haig and Per¢y Heath, all stellar 
jazz men. Parker has a big fol- 
lowing in hip circles and these are 
right up their alley. Recording is 
hi-fi. 

Flip Phillips (Clef). “Jumping 
Moods” is the title and ail sides 


Leseeeeeeeeees By RALPH J. GLEASON oseseseeesees. 


— 


Know, Hurts Them 





Flip solos and the small band sides 
offer Oscar Peterson and Barney 
Kessel to boot. . Recording is fine, 

Bob Brookmeyer (Storyville), 
Tenor man Al Cohn is also heard 
on five sides which feature the 
valve trombonist currently the 
rage in cool circles. Recording jg 
good but not hi-fi and the per. 
formances are excellent. Should be 
a strong modern jazz item. 


Teddy Charles (Prestige). Bob 
Brookmeyer is featured with 
Charles. He doubles from valve 
trombone to piano. Recording is 
good but not hi-fi and the per- 
formances are excellent modern 
jazz. Another strong one. 


Stan Getz Quintet (Roost). Al. 
bum title is “Chamber Music” 
which it may be but Mozart wasn’t 
like this. It’s solid fare for modern 
jazz- fans, contining some great 
Getz and some exciting solos by 
guitarist Jimmy Raney. 

Jazz In Sweden (Prestige). Jim- 
my Raney, a solid modern guitarist, 
and a bunch of Swedish cats plus 
some Americanskas recorded in 
Sweden early this year. Bassist 
Red Mitchell and pianist Sonny 
Clark are heard as well as some 
of Sweden’s top rank jazzmen. 
Good for modernists. Recording 
okay but not hi-fi. 

Bud Shank Quintet (Nocturne). 
Shorty Rogers compositions played 
by a group of L. A. cats including 
Rogers and Shank. Flute and 
fluglehorn are heard plus rhythm. 
Recording is hi-fi and the flute, a 





jump. Four are by a big unit; four 
by a small one. All have top flight 


(Continued on page 36) 








copyrighted Audience Coverage 


Director, alphabetically listed. 


Don’t Worry ’Bout Me 
Friends And Neighbors 
Green Years 
Happy Wanderer 


eee ewes 
eeeeeee 
ee 


Hey There—*“Pajama Game” .. 


Hit And Run Affair 


I Could Have Told You 





play with clarity and precision, | 
as well as beauty. There’s especial- | 
ly fine keyboard work and string | 
support in the lovely fourth | 
(“Trout”) movement. | 


Mozart: Symphonies No. 35 & 40 | 
$3.10). Good, pop-| 


|ioned quality. that should appeal | priced versions by the London | 


| 


to the juke clientele as well as the 
jocks. Incidentally, he gets a triple 
billing on each side. 


fa 





Betty Madigan, MGM songstress, | 
booked into the Stage Coach Inn, | 
Hackensack, N.J., for six days) 
starting July 27. ' 


Mozart Players, under Harry | 
Blech, of two standards, the G; 
Minor (No. 40), a perfect gem of 
classical symphony, and _ the 
darker-hued but no less attractive 
“Haffner” (No. 35). 

Brahms: Sonata in F Minor, | 
Op. 5 (Westminster; $4.95). Im- 


(Continued on page 41) 
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10 Best Sellers on Coin-Machines Sas 





1. LITTLE THINGS MEAN A LOT (12) ...............c0c00- AE) RGN coe te ness Decca 
2. THREE COINS IN THE FOUNTAIN (9) ................0e. Po ae 0” Ae Decca | 
eg Bt gt, , Re ee ae ey Archie Bleyer ........ Cadence 
© TER WO nods cokcicds cecscas ces capes. Prank Weir ........-- London 3} 
nh ERC oe te TE ee ae Se aD end Crew Cuts ..Mercury | 
Bg i, a es ane ee i a aes CONES. otc ented s ae 0:2 Mercury 
Ss | ee ee ee ee Ce COW CR cwisse 6 kids Mercury 
Be. ee ee es Oe Ce ED ones Soren cil Be ee Fees ede Les Paul-Mary Ford ....Capitol 
9. IF YOU LOVE ME (REALLY LOVE ME) (11) ............. eet DEMO oooh -tate Wale dou Capitol 
10. IN THE CHAPEL IN THE MOONLIGHT (1) ............... Peiettt MOO ws Siads vecku « Decca 
Second Group 
LITTLE SHOEMAKER ... SEES er Te eR ch eg Pac Hugo Winterhalter ......Victor 
GOODNIGHT, SWEETHEART, GOODNIGHT .................. McGuire Sisters .......... Coral 
I UNDERSTAND JUST HOW YOU FEEL .................00.; Weer Tees Foe oa nde Jubilee 
SOME DAY rah he oe aE RC Re ep od Na) Oe ce ae Frankie Laine ........ Columbia 
I UNDERSTAND JUST HOW YOU FEEL ................ce06- PO RAR Victor 
MCT EE a 2 ayo oa OEE he OTE wk Oa ee oe ee PE i ga X Victor 
MAGIC TANGO Dat aMideark he ai uise a a ae axa Wn en, dae ee . Hugo Winterhalter ...... Victor 
SOT i ee er i a es oie es eee ae ee oe es M-G-M 
STEAM Ut soe STs See es ce 4 Uks s'Pb 6dmloie ds ai Ul ee Mercury 
Co I ee ig eh ek chk bone kne bcaoe op hte ple Eddie Fisher ....00e.... Victor 
ee ee, Po. cc ub o'et'e bie'b nc no on denen eee pes | Victor 
a re i ocho a Bh cea daled ws cdikoe Le eee oo BO CIEE Ee, So! ap a Cat 
I Se eS aig a cic CUS OAS Oe bode cul inc eee pS gS ae Victor 
HAPPY DAYS AND LONELY NIGHTS ....................... Fontane Sistere ........... Dot 
SEN SS) 0 oer eh SOG ons os 0 bo ea naeton e en Pee ree Capitol 


(Figures in parentheses indicat 


e number of weeks song has been in the Top i0) 
POSH EREPCE ESS SEP OEE FFP TEES OFESE SESE ES FFEFEOFEEEEEFEFTF9916666-6666660066464666 





Tm-A Beal oe Came 5..xss ene: 
Isle Of Capri 
Joey . 
Knock 
Little Shoemaker .... 
Little Things Mean A Lot ..... 
Make Her Mine 
Man That Got Away 
Man Upstairs .... 


Some Day 
Steam Heat—*“Pajama Game” 
Sway 


Wanted 
Who’s Afraid 
Young At Heart 


teeter were eeresr ere esrese 
Cees @ eet CR Ges.2 be 6 


Car pane 2° St ee oe ee 
Cross Over The Bridge 
Don’t Worry ’Bout Me ........ 
Farewell For Just A While 
Gilly, Gilly Ossenfeffer Katzenel 


oa 0 h4 4 


Green Years 
Sil A A ie aS RR Nias Yep 
Hit And Run Affair 
ete UU BOR CS 5 vss ca dim ce ks 
I Don’t Hurt Anymore 
I Love Paris 


‘eee ew weeeeeereseore 
eee ewe weee 


I’m A Fool To Care 
GORGE RON 5. edhe oo. Teves ed vaeat 
Little Things Mean A Lot 
Lost In Loveliness 


Man That Got Away 
my Friend ..... 2. 

River Of No Return 
on POR ee eee pr 
Some Day 
wren. Fae ee 
Three Coins In The Fountain . 
Wanted 


When I Needed You Most ..... 


Young At Heart 
t Filmusical. 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of July 9-15, 1954 


Hernando’s Hideaway—*“Pajama Game” 
High And The Mighty—?*“High And The Mighty” . . Witmark 
I Can’t Believe That You’re In Love With Me .. 


I Understand Just How You Feel 
If You Love Me (Really Love Me) 


In The Chapel In The Moonlight 


Oh, Baby Mine (I Get So Lonely) 


There Never Was A Night So Beautiful 
Three Coins In Fountain-?“Three Coins In Fountain’”.Robbins 


Top 30 Songs on TV 


(More In Case of Ties) 


Goodnight, Sweetheart, Goodnight 


I Understand Just How You Feel 
If You Love Me (Really Love Me) 


Love Him So Much I Could Scream 


Wedding Bells (Are Breaking Up That Old Gang) . een 
With All My Heart And Soul (Anema E Core) 


Inder & Audience Trend Indez. 


eg Sa pS ae Mills 
Pas ns cae ae Jungnickel 
ie rere eye Harms 


OR RES OS NE Duchess 

.. Mills 

bt nistGe a ana eee a United 

Pe weal Gin eats eels Jubilee 
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Sra tag shat ake AIS ee Harms 
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ee tt er seers Peer 
igi Reta gas aoe Broadcast 


aaa ey Fe: Witmark 
See Eee Eo a a Advanced 
Pens Mere ce te Sunbeam 


RAPES RET Oy eee Moonlight 
ols Sek ds ad ow ke Laurel 
eR a Ce ee eae Mills 

Rah SPO PERRY eS Goldsen 
len Bogen 


see eee ewe eee eer erene 
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Pincus 
Feist 
Chappell 


ee 
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Paxton : 
Simon House 
Cedarwood 
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|PAYOLA WIDES 


The Payola That Pauperizes 


The music biz payola has reached ridiculous and dangerous 
proportions. It’s about time it was curbed. 


It is one thing for a potent marquee star to want a “piece” of 
a picture or a play, but the manner in which many a fringe scav- 
enger “cuts up” and cuts-in on a disk is way off base. Funda- 
mentally it’s dishonest, although it has been an oceupational lar- 
ceny which the music men themselves inspired from the cradle 
days of Tin Pan Alley. In the heyday of vaudeville a headliner 
got a per-copy royalty, if not a pro rata participating share in 
the basic copyright. In the heyday of the bands, the orchestra 
leaders were prolific cut-ins. Before that, the many touring bur- 
lesque shows had new pieces of scenery contributed gratis to the 
producer as inducement for keeping a song “in” on the sundry 
burlesque “wheels.” 


Now comes the record vogue, and with it the disk jockey, the 
vocalists and instrumentalists, and even the diskery insiders who 
are more than strongly suspect of having “deals,” favored “pipe- 
lines” to this that publisher or artist, and other fancy con- 
siderations which may be “entertainment,” “presents” and the 
like. 


Jt reaches its nadir when artists get favored consideration or 
self-authored and/or self-published tunes. And-the extreme 
payola is that chirper who will only wax stuff in which she has 
a proprietary right in the basic copyright. 


An artist is worthy of his and her hire. But beacoup! This 
has been a time-honored principle in the best show biz tradition, 
and in which Variety has. long been acknowledged a prime 
champion in behalf of the artist. 


But it is economic and professional suicide to hamstring the 
singer’s own professional potential, and from the viewpoint of 
the diskery it is decidely a costly handicap. All of the majors 
dd business into the millions, and no million-dollar business 
should countenance such sharpshooter practices, 


The record business has come a long way in recent years. The 
post-World War II period has transcended in economic gross 
and net profit anything that has éver preceded it in the phono- 
graph recording industry. Revolutionary sound reproduction 
techniques have pyramided one on the other, from the new 
speeds to full-range and high-fidelity recording improvements 
and refinements. 


A freak network of disk jockey showcasings have (1) put some 
of the platter-chatterers into impresario importance; and (2) 
projected certain personalities into household words. 


From nowhere have come: singers who, overnight, achieved 
fame and with it fortune because, as they became household 
words, their marquee values for films, radio-tv, niteries, vaude- 
Ville and the like improved. 


These artists are lucky people indeed. They are the recipients 
and beneficiaries of a pyramiding combination of resources and 
values, of which they perhaps reap the greatest direct share. 


On, the Shakespearean premise of the-play’s-the-thing, cer- 
tainly the basic songwriters and publishers—splitting the stat- 
utory 2c royalty between them—will never achieve Fort Knox 
proportions from a 1,000,000-platter hit. The diskery does bet- 
ter, as its net profit from an 89c disk permits for a greater mar- 
gin of profit. But certainly the artist, cashing in on the creative 
values of the “right” song and the retord company’s merchan- 
dising resources, reaps the most vivid direct and indirect re- 
wards. Directly Joe Blow becomes Joe Glamor with just one 
click. The direct reflex values on salaries for personals is old 
hat in and out of the trade by now. S 


The obligation, therefore, once that impact has been achieved 
by happenstance or otherwise, is for the artist to insure future 
values to any and all who contract for his or her artistic services. 
That means the best songs delivered in the best manner. Such 
quality standard brooks being defeated if-there is compromise 
on material selection because of some private side-change chi- 
canery, It’s penny-ante stuff that must undermine sounder eco- 





omic values. The diskeries need not be party to it. 
And as for the other payolas—well, that’s still another story. 


Abel 





ASCAP Renews 


Overseas Deals 


Paris, July 20. 
The American Society of Com- 
posers, Authors & Publishers has 
Tenewed its reciprocal deals with 


the French licensing _ society, 
SACEM (Societe Des Auteurs, 
Compositeurs et  Editeurs de 


Musique), and the Italian society, 
SIAE (Societe Italiana Degli Au- 
tori ed Editori). Pacts call for 
ASCAP to collect performance coin 
for the foreign societies in this 
country, while they will do likewise 
or ASCAP pubs and writers in 
their areas. 
min.recent years, ASCAP has been 
making non-exclusive deals with 
€ foreign collection societies. 


Broadcast Musie Ine. has similar 
Bacts with the Italian and French 
tongen s ove BMI music over- 

oreign music published 
by BMI affiliates here. 





Goldberg to Brief 
Decca’s Field Staff 
On 20th Anni Plans 


In preparation for the extensive 
20th anniversary merchandising 
program being projected by Decca 


Records, sales chief Sid Goldberg 
and his assistant, Claude Brennan, 
will hit the road this week to brief 
the company’s field personnel. The 
sales execs will hold five divisional 
meetings across the country, start- 
ing in Newark for the eastern di- 
vision Friday (23), and then hitting 
Chicago, Cleveland, Los Angeles 
and New Orleans. 

Decca is planning to kick off its 
anni promotion with several major 
albums, among which will ‘be the 
wax biography of Bing Crosby. 
Latter will be a $27.50 package 
consisting of five 12-inch longplay 
platters and made up of new and 
old Crosby platters. 





resss Chris Martin inked 


PREAD, WIDE 





OPEN 





DISKERY EXECS. 
IGNORE DEALS 


The payola in the music biz is 
not only widespread, it’s wide 
open. That’s particularly true in 
the artists & repertoire phase of 
the disk operation, where the an- 
gles are being sharpened . these 
days virtually in full public view. 
What’s more, the diskery execs 
don’t seem to care what deals their 
subordinates are making, because 
it’s now regarded as an accepted 
part of the music biz pattern. 

: Payola, in fact, is no longer the 
right word to describe the situ- 
ation, since it’s not simply a mat- 
ter of a straight cash payment 
which gets a favor done for a pub- 
lisher. They’re still taking hot 
stoves, of course, but some of the 
a&r boys have developed cut-in re- 
finements that are almost legiti- 
mate. 

A favorite technique these days 
is for an a&r man either to have 
his own publishing firm or ‘have 
some “working relationship” with 
an, already established firm. With 
this type of alliance, it’s not sur- 
prising when release lists show 
favoritism to one or another pub- 
lisher. In a recent case involving 
a rhythm & blues a&r man, three 
out of four releases were tunes 
from his own firm. That was put- 
ting money directly into his own 
pockets in a direct, flagrant man- 
ner. 

A couple of a&r men are now 
also songwriters. Either directly 

(Continued on page 41) 


Victor Execs Hit Road 





NAMM Conv. Biz Slides This: Year: 
Some Major Diskers Brushing It Off 





TwosaCrowd . 


Moondog, the blind Broadway 
character who beats out rhythms 
in doorways, is challenging Cleve- 
land disk jockey Allen Freed on 
his use of “Moondog” as a nick- 
name. Freed is a rhythm & blues 
jockey who has been promoting 
sellout “Moondog” concerts through 
the east. : 

Attorney Abner Greenberg is 
repping Broadway’s Moondog 
(Louis Hardin) in his solo claim to 
the monitker. 


‘Anni Waltz’ In 
Claim on Play 





Chicago, July 20. 

The 53d annual trade show and 
convention of the National Assn. 
of Music Merchants wound up last 
Thursday (15), a slight disappoint- 
ment over previous years in terms 
of both dealer attendance and ex- 
hibit space purchases. 

Certain elements in the indus- 
try decried the continued avoid- 
ance of the conclave by major 
diskeries, many of which have 
been cold-shouldering the four-day 
sessions for several years, al- 
though RCA Victor, Capitol, Mer- 
cury and London turned out for 
this meet along with several small- 
er diskeries. From the disk stand- 
point, the biggest event of the con- 
clave was RCA’s announcement of 
its “Listener’s Digest” series. 

On the other hand, instrument 
manufacturers seemed generally 
satisfied with turnout and results. 
Instrument sales this year was pre- 
dicted by past NAMM prexy Rus- 





Of Same Name 


The value of a song title as a 
property right is again being spot- 
lighted in the current hassle be- 
tween the writers of the tune, 


ducers of the current Broadway 
comedy by the same name. Widow 
of the late Al Dubin, Mrs. Helen 
Dubin, and Dave Franklin, writers 
of the tune, are filing a claim 
against Joseph M. Hyman and 
Bernie Hart, the producers of the 
show, for “unfair competition” in 
using the song title without pay- 
ing for it. Mayfair Music, an E. H. 





For Major ‘LD’ Promotion; 
Marek Sees Big Potential 


The RCA Victor pitch for busi- 
ness will see a convergence by all 
department heads on its distrib- 
utors in a move to achieve greater 
market saturation. “For one thing,” 
says George R. Marek, manager of 
the company’s general artists & 
repertoire, “with 13,000,000 new 
players now on the market, maybe 
it’s not such a big trick to hit a 
1,000,000-copy platter, which is 
less than 10% of the market. 
Maybe we can and should do twice 
that, considering the large poten- 
tial.” The exec task force will con- 
centrate on the “Listener’s Digest” 
disk-instrument package. 

RCA prexy Frank M. Folsom’s 
move to take the phonograph and 
record business out of the tele- 
vision consumer products’ divi- 
sion, and putting James M. Toney 
in charge of merchandising, is 
regarded within the company as a 
“brilliant move.” It gives the rec- 
ord and phonograph end of it a 
stature all its own, and not the 
also-ran aspect it had when it was 
just part of the mammoth tv busi- 
ness. The results have already 
evidenced themselves on the af- 
firmative side. 

Flock of Victor execs hitting the 
road include Toney, Larry Kanaga, 
Howard Letts, Bill Bullock, Bill 


Alexander, Allan Kayes, Bob 
Yorke and others from both the 
disk and _ instrument division. 
Marek will leave the following 


week and will cover the company’s 
Coast distfibs, with the initial ses- 
sion in Los Angeles July 26. 


SEIDEL VICE ELLIOTT 
AS RCA SUBSID VEE 


Robert A. Seidel, vice-prexy of 
RCA’s Sales & Service subsidi- 
aries, has been promoted to veepee 
of RCA’s Consumer Products di- 
vision. RCA prez Frank M. Fol- 
som announced the Seidel appoint- 
ment last week, to fill the vacancy 
created by the resignation of Jo- 
seph B. Elliott. . 

Elliott, exec vice-prexy of RCA, 
left the company to rejoin Schick 
Inc., as president. He left RCA 
10 years ago to become v.p. of 
Schick and he has been a direc- 
tor of that company since 1950. 

Seidel joined RCA in 1949 after 
serving as vice-prexy and comp- 








Sengst 
to a Derby Records deal. 


troller of W. T. Grant Co, 


Morris subsid, publishes the tune. 
| It’s now a standard ballad. 

In a similar case recently in- 
volving the legit musical, “By the 
| Beautiful Sea,’”’ Shapiro-Bernstein, 
publishers of a 1914 song by that 
title, get a $100 weekly fee for the 
use of the title from Arthur 
Schwartz and Dorothy Fields, co- 
writers of the legit score. Claim 
in the “Anniversary Waltz” case is 
that it’s common practice for both 
legit and pix producers to pay for 
the use of song titles. 

Philip Wattenberg (& Watten- 
berg) is handling the action for the 
songwriters. 


Tunesmiths’ Suit Vs. BMI 
May Come to Bat Much 
Sooner Than Expected 


Rally of the Songwriters of 





“Anniversary Waltz,” and the pro- | 


sell B. Wells to come close to last 
year’s record take of $325,000,000. 
| Wells said it would probably not 
| be more than 3% off of last year’s 
figure. Optimistic makers of mu- 
sical instruments foresee another 
,record year if fall returns hold the 
| pace of last season. 

Wells predicted a sharp upbgat 
| in tv and hi-fi sales this fall, espec- 
jially since most of the fliy-by- 
night discount dealers have been 
| thinned out of the picture. 

New Officers 


Newly elected officers at the 
| convention were topped by former 
| NAMM vice-president Earl Camp- 
| bell, who succeeds Wells as presi- 
dent. Wells becomes chairman of 
‘board of directors. New v.p. is 
|Paul E. Murphy of Steinert & 
‘Sons, Boston, Mass.; secretary, 
|H. T. Bennett, head of Bennett 

Music Co: of Santa Barbara, Calif., 
‘and treasurer, Ben F. Duvall, gen- 


(Continued on page 41) 


‘Packaged Goods 
Key To Big Take 


“Packaged goods” is the key 
phase in record company plan- 
ning for the upcoming fail-winter 
push. That’s where the big dollar 
volume biz is and that’s the field 
getting prime concentration by 
|diskery artists & repertoire and 


| Sales execs. 
|. At the annual sales meets held 











85 


America, which is underwriting the | by several of the top disk com- 
suit of 33 songsmiths against | panies during the past month, dis- 
Broadcast Music Inc. and others on tributors pressed homeoffice execs 
antitrust charges, drew over 150, for more album product. Accord- 


tunesmiths to the Hotel Astor, 
iN. Y., last week for a_ briefing 
|session on latest developments. 
John Schulman, attorney for the 
| cleffers, reported that the case may 
come to trial much earlier than 
expected because the calendar in 
| the Federal Court is clearing up 
|rapidly. It was originally expected 
that the trial would come tq bat 
late next year. 


Both Schulman and John Jacob 
Loeb, chairman of the songwriters 
group, read excerpts from the 
record to buttress their contention 
that a monopoly relationship ex- 
ists among BMI, the broadcasters 
‘and RCA Victor and Columbia 
| Records. At the present time, the 
|ecase is in examination-before-trial 
| stage, with the BMI side expected 
to wind up its examinations of 
songwriters shortly. 

The songwriters’ case is being 
financed by the writers via volun- 
tary deductions from ASCAP divi- 
dends. It was reported that col- 
lections are up to par and that 
there’s enough coin in the war 
chest to sustain the suit for an- 
other three years. 











Bandleader Jan Brunesco, a fix- 
ture at the Carnival Room of the 
Sherry Netherland Hotel, N.Y., for 
the past five years, is set for the 
summer at the Hotel Henry Per- 
kins in Riverhead, L.I. 





ling to the distribs, the albums get 
'top ‘display in retail outlets and 
'the phonograph equipment interest 
|that’s become nation-wide have 
| skyrocketed sales of packaged 
| product. 

The disk companies are contin- 
_uing their buildup of their classical 
lines, but this season will see an 
extra added push in the pop album 
| field. On most of the major labels, 
, the pop artists, who've heretofore 
| confined their output to single re- 
| leases, are being prepped for spe- 
| cial package items. 

The diskeries aren’t brushing off 
ithe pop single releases in their 
| packaged goods stress. They figure 

the pop product will take care of 
_ itself. 








Legit Classics On Wax 


| Caedmon Records, a N. Y. outfit 
| specializing in poetry platters, is 
‘planning fall release of a four- 
| disk package under the title of 
i\*Monuments of Early English 
Drama.” Ineluded will be both 
full-length versions and excerpts 
from a half-dozen early stage 
classics, 

Burgess Meredith is heading the 
cast roster, which also includes 
Frank Silvera and John Pavelko, 
among others. Heward Sackler 
directed the series. 











‘I proudly told the then Under- 
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flags maké a profit. Perhaps I can 
best illustrate what I mean when 


secretary of War Robert P. Patter- 
son in 1943 that ‘This Is the Army’ 
had just turned its first $1,000,000 
profit. The Cabinet officer told 
me, ‘That’s not important; we have 
a lot of money in the U.S. Treas- 
ury; what's important is the morale 
job’. An@ later when we topped 
the $8,000,000 figure for Army 
Emergency Relief, I fully realized 
just what he meant.” 
Time Was Wrong 


Berlin recounts that he scrapped 
“God Bless America” when he first 
wrote it for “Yip Yip Yaphank,” 
the World War I soldier show, be- 
cause “I felt it was wrong for sol- 
diers from Camp Upton to be 
walking out of the Century Thea- 
tre, with doughboy packs on their 


backs, marching off to war in 
France—of course they loved 
America! There was no reason 


then’ to publish such a song. 

“But when I got back from Lon- 
don in 1938, where ‘Alexander's 
Ragtime Band’ had just opened, 
and it was just after Munich, I 
felt a very strong urge to write 
‘Thanks America!,’ but I tore it up 
—it was like a bad editorial set to 
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»Berlin comes along. 
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than the one that now gives Mr. 
Berlin his medal. May he wear it 
for many years to come.” 

The N. Y. Herald Tribune on 
Monday (19) editorialized, “A 
Medal For Mr. Berlin,”’ in part as 
follows: 

“It is not every day that the 
Congress of the United States 
votes to bestow a gold medal on a 
songwriter. But neither is_ it 
every day that a songwiter of the 
stature and character of Irving 
In honoring 
Irving Berlin, Congress was think- 
ing less of his success as a song- 
writer—though a Congressman un- 
doubtedly appreciates a good tune 
as much as the next man—than of 
his contribution to American 
morale, military and civilian, in 
two world wars. Patriotic songs by 
Irving Berlin have become part of 
the nation’s musical heritage, and 
one of them, ‘God Bless America,’ 
is almost an Assistant National 
Anthem. Mr. Berlin, who began his 
career without wealth or favor, a 
lad on the East Side of New York, 
has learned first hand of the op- 
portunities and rewards that help 
make up the American dream. In 
return, he has placed the country 
in_his debt, and can wear its latest 





Best British Sheet Sellers 


(Week Ending July 10) 

, London, July 13. 
Cara Mis. c .cs55 ee Robbins 
Things Mean a Lot...Robbins 
Little Shoemaker ..... Bourne 
Happy Wanderer... .Bosworth 
Secret Love.. .Harms-Connelly 
Wanted ..... Harms-Connelly 
Friends, Neighbors ....Reine 
Bale Goaele 2630 a6 oo 5 33 Bron 
Heart of My Heart.. .F.D.&H. 
Young at Heart...... Victoria 
Oh, Baby Mine....... Maddox 
Someone Else’s Roses. . Fields 


Second 12 
Cross Over Bridge.New World 
Changing Partners... ... Mellin 
Never Land....Keith Prowse 


Don’t Laugh At Me...... Toff 
Such a Nignt......¢.<5 Sterling 
Se BOGOR: ise S. Kassner 
Make Love to Me...... Morris 
Coins in Fountain....... Feist 
PMADO ..2 6 Macmelodies 


Dream, Dream, Dream. . Feist 
D’dw’d Stage. Harms-Connelly 
Story of Tina. ...Macmelodies 








Wallington Joins Granz 


George Wallington, jazz pianist 
and composer, has joined Norman 
Granz’s stable of jazz artists. He’ll 
cut for the Norgran label with a 
trio. 

Tunes in his first album include 
six originals which Mills Music is 








new jazz kick, sounds fine. Big 
item for modern jazz buffs. 


Wingy Manone (“‘X”). A batch of 
sides made by Manone in the mid- 
thirties with some .52d street 
refugees. Collector’s items, ex- 
cellent album notes and some sur- 
prisingly good solos by Wingy and 
clarinetist Joe Marsala. 

Round Midnight (Storyville). Vo- 
calist Teddi King’ sings broodingly 
through six tunes accompanied by 
pianist Beryl Booker. It’s mood 
music jazz with some attraction 
for modernists. Recording is good 
but not hi-fi. 

Beryl Booker Trio (Discovery). 
Good piano by the gal pianist and 
good tenor by Don Byas. Recorded 
in France, quality is almost hi-fi. 
Booker is comer in jazz circles and 
this could sell. 

Han Is Hip (Discovery). German 
ptanist, a gal named Jutta Hipp, 
and three other European poll wjn- 
ners in eight modern jazz offerings. 
They’re very good and _ indicate 
the rising level of European jazz. 
Modern fans will dig. Recording 
good. 

Dizzy Gillespie-Charley Chris- 
tian (Esoteric). Early bop from 
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_. What Dealers Don’t Know 


Continued from page 34 


equipment, the sound is 
low-fi but the interest is 
Christian is dead and this 
Gillespie. Modern fans of histori. 
cal bent will want this. Album 
notes give an interesting view of 
the birth of bebop. 

Bernard Peiffer (Norgran). 
number one French ‘pianist i 
eight sides recorded in Europe and 
released there but heard here for 
the first time. Recording comes 
through fine, the performance is 
excellent and this example of Gallie 
jazz is fit to rank with anything we 
do here. Progressive piano cats 
will love it. 

Don Byas (Norgran). Eight sides 
mostly slow ballads, recorded in 
France. Byas has been absent from 
the U. S. A. scene for some time, 
He makes a strong bid for popu- 
larity here. These are good middle 
period jazz. Recording is excellent, 


definitely 
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Ballet Orch to Vox 
The New York City Ballet Or. 
chestra and its maestro Leon Bar- 
zin were added to Vox Records’ 
longhair roster this week. Pact 
will run for three years. 





Minton’s and Monroe’s Uptown 


Orch’s initial release _ is ear- 


























































































































































































































music. I then recalled ‘God Bless | symbol of honor with pride.” publishing. House. Recorded on _ portable marked for the fall. 
America’ and I rewrote it. I under- 
line rewrote because in 1918 it 
went: | 
God bless America, land that RETAIL DISK BEST SELLERS 
I love, 
Stand beside her, and guide ’ 
her as ee a -~ CP) 
To the right with a light from e i ee g ~ 18 B 
ay : 3 
above. he aut = = nl wM a o|2 sial-. 
« Make her victorious on land VARIETY 8 | & SIE ottie z ~|P%lg > |n1319 
and foam ‘Sines # vetall disk bd elisisis)eiF “ Sis Sl elal P| @ie 2 s|2 0 
God bless America, my home neliove ye asf an aaa > =) Ps } 3 = > S 2 @ 3 a|2 Z Z 2-18 E 3 s CléE 0 >i £ 
. : -_ . 5 ° — 
sweet home. tained from leading stores in =| S eis $/3)>16 Sie|@|2z 2 5 a\§igis BR 9 
Making It Right 22 cities and showing com- ef. Sie lS Ssi/s|/e/e2]e 13 ais g SIiSialift@islislOlclg A 
“It is obvious that the word parative sales rating for this = 212)° y Zz 7 3|s a s $ 3S Si Gis z 3 = >| E| L 
‘right’ had to be changed. Where- and last week. TT Liielg l 7 | B22 |e 1e 1 = | s li35/2 4 7 
as in 1918 we had John Golden il E =l\elzl« E eT} ] rFigiSisa 217 eis 2/8 a| P 
and Winchell Smith’s ‘Turn to the | Sie TTL Sel ELSli 7 islia2is7is } R/g/0 4 ligleiyi7| 9 
Right,’ a big Broadway legit hit || National Slflelelsieigiltl% 4 ligis SisieisliSiSiEls yj a 
of the day, ‘right’ then meant the || _Rating siaisisis 3 E/ElZie\s “igis|é 7/$ sis; @i Sis] 4 
right road. In 1938 there was a || This Last eo; F# Sls liaoaiZzlSi/S/2e el sleialislisiais 3 § £/$/3/|T 
right and left, and it all had‘a dif- || Wk-* wk. Artist, Label, Title ZIFimaSe (BIA MISFITS IS Ai GBIOISEIS iv leila nlaini § 
ferent political significance. Also, 
we were not thinking of war, so KITTY KALLEN (Decca) | 
‘victorious’ was extraneous, and in 1 i. "see Shines Moen aie”... $$ ° ££: 2.3. 2 2. 1.2)... 4-3. 3 6 eS: Qt eee abet - 848 
making this change it became a ARCHIE BLEYER (Cadence) 
better song, to wit: 2 2 =“Hernando’s Hideaway” ..... 1 3 4 at he a Se ee BS ee ee De Si ct ee 
Stand beside her and guide CREW CUTS (Mercury) 
her 3 i I oe es eos ate 2. . sea Boe So s. @ "4 Se a SE Ree 5 10 1 124 
Through the night, with a FOUR ACES (Decca) 
light from above. 7 3 “Three Coins in the Fountain”. 2 5 6 3 ft 4 a 3° 3 *@ 3 «= 210 4 4 4113 
From the mountains, to the FRANK WEIR (London) 
prairies, 5 4 “Ha SS BEERS : ° 
To the oceans, white with foam oe Sameer : : a : too RY. Sil shin, ik. el T. 
God bless America, my home GAYLORDS (Mercury) 
Sa ma 6 7 “Little Shoemaker” ......... 5 8 10 2 3 10 . bee. lls. sas ¢ 8 
eS. KAY STARR (Capitol) 
Berlin cut out “make her victori- 7 5 “If You Really Love Me”..... .. ee ae i) «6° 8 e278" 256 ¥ 
ous on land and foam,’ because FOUR TUNES (Jubilee) 
America was, praying for peace. |} g 8 “I Understand Hew You Feet” ..__ 6 1 7 7 7 8 30 
espite the Hitlerian march, and | : 
when Ted Collins wanted a song KITTY KALLEN (Decca) me 
for Kate Smith to be sung on 9 12 Chapel in the Moonlight ES. 9 7 ee 7 a 4 «a 8 10 - 28 
Armistice Day. 1938, she _ intro- CREW CUTS (Mercury) 
duced it. Berlin recalls that “El- 10 11 “Crazy "Bout You, Baby”..... re 6 fe. bees ee wo gs 10 1 6 23 
lin, Nick Kenny and I heard that McGUIRE SIS. (Coral) - 
first rendition over the radio in my |} 11A 19 “Goodnight, Sweetheart” .... 8 .. .. «2. «2 «of « 7 6 5 7 22 
office and when she finished, even JUNE VALLI \Victon - —-— 
through the gimmick they used to “on ” 
a . 11B 14 I Understand How You Feel” . 4 22 
get a ‘big hand’ at the end of a = . : 6 3. 
show in those days, there was that ROSEMARY CLOONEY (Col.) = 
additional something that made me 13 16 Hey WR oo ses os ee we ce ee ee | See 3 . 3 ° . | ae oe sv. 20 “19 
feel that this song was not just an- CHORDS (Cat) 
other song.” 14A 16 .  ._... \—itiie ea ita a army arora 5 9 5 F 9 ei a ee 
The N. Y. Times on Sunday (18) FRANK SINATRA (Capitol) 
editorialized on “Mr. Berlin’s|{14B 9 “Three Coins in the Fountain” .. 5 4 8 16 
Medal,” in part, as follows: PAUL-FORD (Capitol) amen 
“In 1917 a well-known songwriter |4 16A “Pm a Feel te Care”........: me | ¢ NOT eo ea a eee 7 9g 13 
Send — 3 sg Army as a y LES BAXTER (Capitol) oe oat 
ee Se ae eee gifted | 16B “High and the Mighty”....... 8 1 erat 13 
paper headline writer a = nT Sd : ~ So IER ES 
chance to slug his story ‘U. S. PERRY COMO (Victor) ° 
Takes Berlin.’ Subsequently Irving || 18419 Wanted a Rr VOCE oa Sr a és sa P 11 
Berlin, the hero of this episode. LE ROY HOLMES (M-G-M) - , 
rose to be a sergeant and in two 18B “High and the Mighty” eee © oe ee 3 . . ° e ee 8 11 
wars proved himself one of the JACKIE LEE (Mercury) — 
most useful soldiers and ex-soldiers |{ 18C i |. 5 7 6 11 
the entertainment world has ever DEAN MARTIN (Capitol) ——_—____— . _— 
hee st yee Hees President |}21 .. “Sway” Ente 10 5 8 10 
isenhower signed a bill giving — —— aie : . : te te ee 
him a gold medal ‘in recognition 22 eee pdm er ate (Vic.) 
of his services in composing many oe mie Shecmeaber _—_— a : OL : S .. 8 os. ov 9 
popular songs, . including ‘God FRANK SINATRA (Capitol 
Bless America.’ 23 13 “Young at ee a eg ° ee ee 8 ee ee ee ee ee 9 ° . ee ee ee e 8 ee 8 
“Irving Berlin has not only FRANKIE LAINE (Columbia) 1 
given the public music that it|] 24. 23 “Some Day” ......... eiddases ao TR ee Te se ies Se ee ee ee ere | Pe 9 1 
loved, he has also given his time VAUGHN MONROE (Victor) SH — 
and talents in two wars. All the|]25 .. “They Were Doing the Mambo” .. .. .. .. .. 8 8 6 
royalties of ‘God Bless America,’ SEE EEE ES 
sud they have been considerable, 1 2 3 4 5 6 
went to a trust fund for the Girl 
end Rey Beeuts of Americe. Every SIX TOP STUDENT PRINCE PAJAMA GAME GLENN MILLER GLENN MILLER, MUSIC FOR SINCERELY, LIBERACE 
penny of the Proceeds of ‘This Is Mario Lanza Broodway Cast STORY MEMORIAL LOVERS ONLY aii 
e Army,’ produced in 1942, went ‘ ; Fam Soundtrack Glen loasen 
to the Army Emergency Relief. ALB UMS Victor Columbia D = aca rete * Columbia 
For these and other reasons, there LM 1837 ML 4840 pare Victor Capitol 
couldn’t be a more popular law be, DL 5519 LPT 3057 H 352 BL 1001 
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VARIETY Storebourd 
TOP TALENT AND TUNES 





Coin Machines 











Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 











NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
{Little Things Mean a Lot 
1 1 KITTY KALLEN (Decca).............0.+: )Chapel In The Moonlight 
2 2 ARCHIE BLEYER (Cadence) .............. Hernando’s Hideaway 
{(Sh-Boom af 
3 5 CREW CUTS (Mercury) .....0...0ccccecces )Crazy "Bout You, Baby 
4~- 3 FOUR ACES (Decca) elie aes. -vahagst th Tamme Pella oe 
5 4 FRANK WEIR (London) ................. Happy Wanderer 
6 7. GAYLORDS (Mercury) ..........:...0000: ote 
F {If You Really Love Me 
7° 38 KAY STARR (Capitol)...... soveeeeteeseh Tnale tostairs 
8 10 FOUR TUNES (Jubilee) .................. I Understand How You Feel 
Wanted 
9 8 PERRY COMO (Victor)............... ....4Hit and Run Affair 
There Never Was a Night 
10 oa LES PAUL-MARY FORD (Capitol) ........ I’m a Fool to Care 
POSITIONS - : 
N * 
This Last (@ASCAP. BMI) 
Week Week TUNE PUBLISHER 
1 1 PEER ape SHENG BEAN A. UAOE oc noc cn oe ecient seen cnsqecedes: Feist 
2 3 *HERNANDO’S HIDEAWAY ..... Biitie<is 66s Sth b ean) 4s ve Caaeuonn Frank 
3 2 *THREE COINS IN THE FOUNTAIN................6..-0600005. Robbins 
. 8 1SEEBOOM .. ks a ditine:d aun aciatet ala Bsn bls 23 + «ca Hill & Range 
5 4 *HAPPY WANDERER.......... cities Ls yea eees..* ceeked shi on kee Fox 
6 6 Pe ee, SE os tic sc bail odode (ka deuss vigtbabesss Bourne 
7 5 +IF YOU LOVE ME (REALLY LOVE ME)......... ...+.. Duchess 
8 7 *I UNDERSTAND JUST HOW YOU FEEL....................... Jubilee 
) A *IN THE CHAPEL IN THE MOONLIGHT...........°........ Shapiro-B 
10 10 CO I cnn, dice eda ssee obuboeedsicdeans Sunbeam 


Music Copyright Tangle on ‘Kismet 
Has More Plot Than the Legiter 


— 


* A music copyright tangle involv- 
ling the Chet Forrest-Bob Wright 
adaptation of the Alexander Boro- 
din score to “Kismet,” so far as 
the possible British production is 
concerned, has pyramided into an 
intrigue rivaling an Oriental musi- 
cal comedy plot. It focuses around 
the original Boosey & Hawkes 
(Britain) claim that it has a propri- 
|}etary right in the Borodin score 
under the European copyright stat- 
utes which protect an author for 
life plus 50 years after death—un- 
| like the American statuatory limit 
of 56 years.. However, in this in- 
} stance it focuses around Rimsky- 
' Korsakoff and Glazounov who com- 
' pleted some of the Borodin tunes 
|}and they are protected under the 
| life-plus-50-year’s statute. 

Eventually Chappell & Co.,, 
which has been deputized by Frank 


| Loesser (Frank Music, which pub- 
Emarcy, Merc Jazz Label, lishes the “Kismet” score) to clear 


|the British rights, acquired ‘“Kis- 

e ‘met” for England. Originally 

Buys Two Wax Catalogs; |'Boosey & Hawkes’ demands were 
‘for 2% of the London gross; a 

Plans Fall Album Pus , $30,000 advance, and 25% of the 
Hollywood, July 20. 'film rights. Chappell’s claims will 

Masters acquired from two de- not be as fancy, but the complica- 


. f - |tion is not as great considering 
| funct jazz labels, National and Key- ‘that Louis Dreyfus, head of the 


| note, will.put Emarcy Records, the | pritich Chappell’s, and Rodgers & 
_ Mercury Poy gem ca Rape —_ /Hammerstein are frequent partners 
| the jazz . ib ater yc gs sty |in Williamson Musie’s London pro- 
a series of albums. lutlit has al | auctions of American musical com- 


|ready released a Billy Eckstine | analy A ; 
| single, etched about six years ago, [omy tite, ineiueing weeee by Mer. 


=~ | Loesser doesn’t want to operate 
aon eee vr eauived “more | through Williamson Music ‘which 


| th @ Ecksti t ‘is both Rodgers & Hammerstein’s 
| Han a score of Ecksiine masters | publishing house and. also a legit 
| when it took over the National | producing outfit in the West End). 
oars : : Besides, Alfred Drake, star of 
| In the masters acquired in the the original Broadway production, 
, deal are etchings by Bill Harris, has his own ideas. Drake is said to 
Woody Herman, Red Norvo,' be anxious to do it in London— 
| Chubby Jackson and a few Sarah and this winter possibly through 
| Vaughan sides. ‘Jack Hylion’s production aegis. 
Emarcy will begin releasing its Billy Rose, whose Ziegfeld Thea- 
new albums for the fall trade. tre is making around $6,000 weekly 
Label will use the Eckstine, Her- from its incumbent “Kismet” run, 
;man and Norvo packages to make , is reported offering further con- 





Gold Every Way 


Publisher Jack Gold is ex- 
panding his activities. On the 
upcoming Cadence Records re- 
lease of “Ev’rything” and “A 
Kiss Should Mean We’re 
Sweethearts” with The Four 
Esquires, he’s repped as writ- 
er, performer, publisher and 
manager of the group. Gold 
cut the sides as demonstration 
disks but Archie Bleyer, Cad- 
ence prexy, tagged them for 

. release and pacted Gold and 
his group to a year’s deal with 
minimum eight additional 
sides. 

Gold’s first ‘Cadence sides 
are due to hit the market this 
week. | 


he 
































Sackbut,’ Electronic 
Answer to Petrillo, 
Hits Clinkers in Can. 


Ottawa, July 20. 

National Research Council of 
Canada, a government organiza- 
tion, has come up with a new at- 
tempt at electronic music, made by 
a unique instrument billed as “the 
remarkable sackbut of Dr. Le 
Caine,” said to be able to -repro- 
duce any musical sound from deli- 
cate to deep, Its inventor, a musi- 
clan member of NRC’s sound staff, 
is Dr. Hugh Le Caine. 

Members of the American Fed- 
eration of Musicians, who have 
been quaking in their shoes since 
they heard of the German effort 
at “synthetic” electronic music to 
Which a whole day of recent festi- 
Val of musie at Cologne was de- 
Voted, can relax now. Both types 
Were demonstrated—the “sackbut” 
live, the “synthetic” recorded—on 
Canadian Broadcasting Corp.'s 
Weekly half-hour “Canadian Scene” 
Sunday evening (11), and both 
were pretty terrible; although the 
Sackbut did produce some uncanny 
onenesses of individual notes, both 
imita ua and string, and even 
mitated fairly well a snatch of 
arry James’ “Trumpet Rhapsody.” 
an in sustained passages the 
ioe rence was excruciatingly obvi- 

: Dr. Le Caine himself boldly 


|essayed the trumpet solo from 
| Clyde McCoy’s “Sugar Blues,” but 
{the attempt, though recognizable, 


| was crude. 


So was a passage of 


; chamber music. And a little com- 


| 


| 


| 





position of his own, called ‘“Sack- 
but Blues,” sounded as though ren- 
dered by a combo of alley cats, 
coyotes and laryngitic jackals, with 
an occasional obbligato from a con- 
trapuntal cougar. 

The two recorded selections 
from Northwest German Radio 
were even worse. The longer, 
which Dr. Le Caine tentatively 
compared to Schoenberg, was in- 
strumentally limited to chipped 
pop bottles and a rusty crosscut 
saw. 


Thom Benson, producer of the 
show, explained that the “‘sackbut” 
(actually a - biblical instrument 
something like a trombone—the 
name was swiped because it was 
obsolete and catchy) has a key- 
board like an organ, whereas the 
German instrument is more like a 
telephone switchboard, and that 
the sound comes from electronic 
tubes. 





Sosnik’s Instrumentals 


Robbins Music, of the Big Three, 
will publish three of Harry Sos- 
nik’s new instrumentals in an edu- 
cational folio series for school or- 
chestras. 

Tunes are “Beauty Through the 
Night,” “Tango Chino” and “Tur- 
quoise Waltz.” 





Instrumentals Lead 
4-1 in Alltime Faves 


St. Louis, July 20. 
A poll cenducted by St. Louis 
deejay Harry Stone, on WIL show, 
“Make Mine Music,” 


disks are instrumentals, surprising 
in these days when the country- 


round rage is for vocal artists. | 
Stone had asked listeners to sub- | 


mit a list of 10 records they would 
choose to be stranded on a desert 
island with for the rest of their 
lives. ; 

Results were (1) “In the Mood,” 
Glenn Miller; (2) “Moonlight Ser- 
enade,” Glenn Miller; (3) “String 
of Pearls,” Glenn Miller; (4) 
“Boogie Woogie,” Tommy Dorsey; 
(5) “Blue Tango,” Leroy Anderson; 
(6) “September Song,” Stan Ken- 
ton; (7) “I Can’t Get Started,” 
Bunny Berigan; (8) “I Believe,” 
Frankie Laine; (9) “Begin the Be- 
guine,” Artie Shaw; (10) “That’s 
My Desire,” Frankie Laine. 





MGM Adds 2 Singers 


MGM Records stretched from 
N. Y. to L. A. last week to add 
two new crooners to its roster. 

Jesse Kaye, diskery’s Coast rep 
pacted Rush Adams, while Harry 
Meyerson, artists and _ repetoire 
chief, inked Billy Fields in 
Gotham. 


found that! 
eight out of 10 all time favorite | 


; 


a hefty initial impact in the jazz,cessions. Drake is said to be ada- 
| field. mant to bow out Jan. 1, 1955, be- 
Meantime, hefty schedule of jazz,cause of the holiday stretch; per 
‘recording sessions is being lined contract he could exit this coming 
up on the coast by Mercury, with | December. 
cutting slated to get underway next! Drake doesn't want to wait un- 
' week. Label’s jazz topper Bobby ‘til 1956. He has the London pro- 
Shad is en route here from New’! duction sayso, a la Mary Martin’s 
| York to supervise the dates. Un- deal with R&H for “South Pacific” 
derstcod Shad will concentrate on/in the West End although, in her 
| album stuff in the initial sessions, case, there was the added fillip of 
spotlighting such Coast talent as wanting to “redeem” herself be- 
Maynard Ferguson and Herb/;cause of the Noel Coward fiasco, 
| Geller. , “Pacific 1950,” a few seasons prior 
| thereto. 
| There the matter rests, with Har- 
NORM NEWELL EXITS ‘old Ornstein for Loesser and How- 
| . ard Reinheimer for R&H in the 
mn legal] act. Latter is delayed because 
| PHILIPS LABEL IN BRIT. of the untimely death of his 19- 
| London, July 20. | Yea@r-eld son in an automobile ac- 
| Norman Newell, artists & reper- | eee. 
itoire chief of Philips Records ° ] 
| here, has resigned from the com. SOFA to Step Up RCA S 
pany. It’s understood he has had | Ms md 
|an offer from U: S. Columbia and, | Plant in Spain After 
|; pending official announcement of Talks With US Execs 
oaaleed " peesener ngage Gabriei Soria, head of RCA 
recording sessions for Marlene | yicetor’s new plant in Madrid, flies 
Dietrich and a spoken Noel Coward back to Spain next week after 
set for the American Columbia homeoffice huddles on the me- 
peers chanics, repertoire. artistic record- 
ee & for Col | ing abroad, exchange of U. S. tapes 
_wewell was axr man for Colum: for local pressing in Spain, and the 
bia here _ previously and Joined | tike. Right now a Victor crew is 
Philips two years ago her ©Y | recording local talent in Spain, but 
launched their record ivIS}ON. | the big business will be the open- 
With him from Columbia 4 Smith |iPS,UP of the Iberian market for 
cording executive Leonard Smith! y's wax works, longhair and pops. 





and it is a split between these | Soria has been in_ intensive 
two which has now caused Newell’s ! huddles with RCA _ international 
resignation. | veepee Meade Brunet, artists & 

repertoire manager George R. 


Marek, as well as General David 
Sarnoff and Frank M. Folsom. 


Scopp 0’Seas on Big 3 Biz; | He has been exploring the new 
Levy, Bourne Back in US. U. S. manufacturing developments 


; 7 F j\of RCA players and techniques, and 
Mickey Scopp, executive assist- | jt is expected that Victor’s Spanish 
ant to Big Three general manager | operation will go into high in a 
Abe Olman, headed overseas this | month or so after Soria returns to 
week to join his boss in England. | Madrid. 


Olman arrived in London last : ° a 
week and plans to huddle with the 7th R&H Night, American 


Robbins, Feist & Miller subsids} Pgm. in Lewisohn Windup 
and affiliates in Europe. Olman| The _ six-week summer symph 
also plans to set up a Big Three | season at Lewisohn Stadium, N.Y., 
subsid in Germany. will wind up this year with the 

Meantime, Lou Levy, head of | seventh annual “Rodgers & Ham- 
Leeds Music, and Saul H. Bourne, | merstein Night” concert July 31. 
Bourne Music head, arrived back!Program will include selections 
in the U.S. this week after Euro- | from the team's Broadway hits. 
pean trips. Levy’ went to England| Final concert will follow an all- 
to finalize his partnership split| American program conducted by 
with Jimmy Phillips in Peter Virgil Thomson during the final 
Maurice Music. week. 
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New Beat for 


as CONtinued from page 1 


again and in 1924-25, a majority of 
pubs, spearheaded by Mills Music, 
settled in the Brill Bldg. on Broad- 
way at 49th St. 
Changing Times 

Now the current music _ biz 
spread stems from the new modus 
operandi of the industry. Pubs no | 
longer need large office space, with | 
cubbyho’es for the contactmen, and | 
piano rooms for artists auditioning | 
new material or tunesmiths ped- | 
dling new songs. The contactman 
staffs have dwindled over the}! 
years, the publishers get few visits 
from artists and the songwriters 
sell their songs. primarily via 
demonstration disks. In a throw- 





back to yesteryear’s music biz 
operation, however, Joy Music 
recently renovated its offices in| 


the Brill Bldg. to include a large 
piano room, but this is an excep-' 
tion to the rule. Many pubs are} 
scouting smaller office space and 
preferably away from the Tin Pan 
Alley sector. 
Few Calls for Copies 
Reasoning behind the decentrali- | 
zation is that the pubs no longer 
need to be jammed in the same) 
building, as they were in the hey- | 
day of the music biz in order to 
make it easy for artists prowling 
new songs or professional copies. 
Virtually all the new songs now are 
showcased in the artists & reper- | 
toire offices of the record compa-, 
nies and today over-the-counter* 
traffic in professional copies is 
practicaliy nil. Pubs today seldom | 
print up cuffo sheets until a song) 
breaks out via a.disking and even | 
then the calls for cepies are minute | 
by comparison with the old days. | 
In the move away from such lat- 
ter-day Tin Pan Alley edifices as | 
the Brill Building (1619 Broadway) | 
and the RKO Building (1270 6th! 
Ave.), the pubs have gone in for | 
offbeat office decor. Many new! 
offices are being set up as a com-/| 
bination office-living room. The 
routine office props are there, but 
the something new that’s been 
added are Castro convertibles, re-| 
frigerators, bars, cooking ranges, | 
etc. “There’s no need to be un- 
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¢omfortable while you’re doing 
business,” one pub pointed out. 
Some Pubs Stay 

Some of the major pubs are still 
sticking to their old hangouts. The 
cost of a move for many of them 
would be prohibitive since they 
need the large space for the | 
voluminous sheet music stockpile | 
they keep on hand. E. H. Morris, 
Music, however, wound up a long- | 
time tenancy in the Brill Bldg. re- 
cently to consolidate its operation | 
in new space on West 5ist St. Still 
sticking to the Brill Bldg. are such 
vet firms as Mills, Joy, Bregman, , 
Vocco & Conn, and Paramount-Fa- | 
mous Music. Latter, however, also | 
got into the consolidation act by 
vacating some of the extra offices 
it had acquired on the sixth floor. ' 
In the RKO Bldg., such vet opera- | 
tions as Chappell and Shapiro- | 
Bernstein remain, but Leeds’) 
ankled the building for space near 
Eighth Ave. E. B. Marks is now | 
the only music pub in the RCA 





| Bldg. (6th Ave. wing) as the Rocke- 


fellers want no more agents and | 
pluggers in that edifice. The | 
Warners’ Music Publishers Hold- | 
ing Corp. have long since relocated ° 
in the Look Bldg. on Madison Ave. | 

There’s been plenty of relocating 
going on since the first of the year 
and the newer and smaller firms , 
are continually prowling for new: 
space in the reconverted brown- 
stones in West 50s. This may be- 
come the new Tin Pan Alley as 
was West 46th St. in the 1920s, fol- 
lowing the abandonment of West 
28th St. . 








Five New Toscy Platters 
For Fall Victor Release: 


Although Arturo Toscanini has 
retired from his maestro chores, 
the 87-year-old conductor will be 
represented with five new platters | 
in RCA Victor’s fall longhair re- | 
lease. Toscanini works will include 
his versions of “Falstaff,” “The 
Masked Ball,” Shubert’s Ninth 
Symphony. a group of Wagne™ se- 
lections and one platter of familiar 
classical selections. . 

Other works to be released in 
the fall will feature Artur Rubin- 
stein, Leopold Stokowski and 
Charles Munch. 








Col Passes Nat’l Sale | 
Meet for Local Confabs 


Columbia Records is abandoning 
its annual conclave this year | 
in favor of separate regional 
meetings. 

Col is all set with its fall disk! 
push plan, but figured that smaller | 
confabs would be more effective | 
in getting its line across. The Col 
districts managers are due in New 
York at the end of this month to 
be briefed on the upcoming re- 
leases and promotion plan, ° 





Longhair Tinge 
Hollywood, July 20. 
If nothing else, Les Baxter's 
new waltz album for Capitol Rec- 
ords will have a definite longhair 
tinge. 
Batoneer will have no less than 


eight concert-masters in his or- 

CHUGH and CLARENCE GASKILL chestra, including the _ concert- 

ss Sapae 3 e ‘master of the Los Angeles Phil- 

MILLS MUSIC, INC. .harmonic Orchestra. Others are 

Recorded On 4Ul Wajor Labels from the various film studio 
‘ orchestras. 
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Survey of retail sheet music =i\°e ZSiais 

best sellers based on reports A § ~|~jselaté 
obtained from leading stores in 3 Bat SIGISI4S 1 cla] ¢ 
11 cities and showing com- wiglo/s|/S/2leiezizlsio 

parative sales rating for this SiEIEIS|2)@ : Si3/3 
and last week. a a eis Sis|— El =\s T 
*ASCAP _¢ BMI BIOS (BIS 1 SIS sl ais] A 
eT cel ele iets gle 
Tlelsigiéldlzig clas 

National wlelgelels Sizizs O| P 
Rating S$ | | 213 1 3 i | 4 | rt) 
alleles b| eis|eisie2)]s | 
This Last eisis s/S/E/e/2)3/8) 8 
wk. wk. Title ané Publisher elrsieisl/sel/Si/siS/at5/ 8/7 
ZIBI&@INIOIS/AISI¥lH!la! gs 
1 2 “*Little Things Mean a Lot (Feist).. LS Bee oe AE eae Og 
2 1 *Three Coins in Fountain (Robbins). , oe Ti Sess Bee ae ae | 1 1 1 95 
3 3 *Hernando’s Hideaway (Frank)...... .. re Se Me PR RE BO ee 
4 4 *Happy Wanderer (Fox)........... CR Be PS, OSE Ce Se ee 
5 8 *Little Shoemaker (Bourne)........ . ORE Sine / Se See , alr gery | 
6 6 My Friend (Paxton)..........-.... | Se ee ee, Fe Ree ie e _ RSS. aa 
7 * Vie ee ear 6° 6 “a ae Bee eS sae > 
8A 7  *I Understand (Jubilee)............ 7 @ x. a 8 Sg. -21 
8B 5 £=+Really Love Me (Duchess)........ EE: § <6 S.-7 8 21 
10. ED: Vey eee rank... 55... so aeee Be _ SRSA | 16 
11 *Magic Tango (Chappell) pane es eee os Be See 15 
12 __.. _ *Goodnight, Sweetheart (Arc)....... se ae s,$¥ 20 14 
13. 15 £*Chapel in Moonlight (Shapiro-B). ag: oe ¢.2 : 6 13 
14 Ss *High and the Mighty (Witmark).... x +) - : Pe es 12 
ao 10 OR ree a ee a0... 10 9 4 1l 











ASCAP SETS UP STAFF 
TO AID AM-TV STATIONS 


American Society of Composers, 
Authors & Publishers is no longer 
resting on its catalog and has start- 
ed an overall program to increase 
its value to its customers. Initial 
step was taken last week with the 
formation of a new station rela- 
tions staff to service radio and tel- | 
evision stations. 

New staff will operate in the 
field and will be under the direct 
supervision of Samuel E, Feldman, 
assistant sales manager under 
ASCAP'’s sales chief, J. M. Collins. 
Personnel comprises John T. Camp- 
bell, in Boston; Fred N. Brown, At- 


lanta; William J. Barzen, Chicago; | 


William E. Fox Jr., Dallas, and 





William S. Hoffman, San Francisco. 
All of them have been associated 
with ASCAP in some sales ¢a- 
pacity. 

Staff’s function will be to assist 
the radio and tv stations with their 
programming and licensing prob- 
lems and establish a more personal 
relationship with ASCAP  cus- 
tomers. 


Laine, Cleve. Symphony 
To Salute Carl Fischer 


Frankie Laine’s date with the 
Cleveland Symphony Orchestra 
Aug. 5 will be a salute to his late 





| 
| 
| 


| 





accompanist Carl Fischer. Concert 
will feature a medley of tunes on 


which Laine worked with Fischer | 


as well as latter’s original sym- 
phonic composition ‘Indian Sym- 
phony.” 

Fischer, who was an _ Indian, 
worked on the piece for 15 years 
and completed it only two weeks 
before his death. Victor Young, 
who edited the final work, will con- 
duct the orch. Columbia Records, 
for whom Laine records, is plan- 
ning to tape the concert. 





Downbeat, S.F. Jivery, 


Boaking Big Bands 


San Francisco, July 20. 

In a further bid for the big band 
fans, the Club Downbeat here has 
signed Woody Herman and the 
Third Herd to open August 25 for 
two weeks. 

Duke Ellington opens July 27 
for a repeat two weeks at the club 
(he was last there in April), and, 
in between, Billy Holiday will 
appear for two weeks. 





Cap Holding Sales Meet 

On the heels of its second an- 
nual sales meet at Estes Park, Col., 
Capitol Records has set a series of 
district sales confabs around the 
country. The conclaves, which 


teed off last week (15), will brief | 


| 
| 


| 





the district managers on the new | 


fall product 
program. The diskery has sched- 
uled 56 separate dealer meets. 

To hypo dealer interest in the 
confabs, Cap has set a series of 
prizes for each meet with a “grand 
winner” getting a cuffo trip to 
N. Y. and L. A. 


and merchandising | 


{ 


| 


Myers Drops 1st Round 
In ‘Wanted’ Legal Bout 


Myers Music motion to prevent 
the further distribution, publishing 
and recording of the tune, “Want- 
ed,” pending trial was denied last 


' week by N. Y. Federal Judge Ed- 
|ward A. Conger. 


Several weeks 
ago Myers filed an infringement 
suit on the tune against Witmark, 
Perry Como, who etched the tune 
for RCA Victor, and.the writers of 
the Witmark copyright, Jack Ful- 
ton and Lois Steele. 

In denying the motion the court 
said, “The plaintiff's application is 
so patently lacking in merit that 
little discussion is necessary.” The 
Judge added, “The affidavits and 
exhibits submitted in connection 
with the application raises the 
doubt that the Witmark song in- 
fringes on the plaintiff’s copyright 
and that the plaintiff's song title 
has acquired secondary meaning so 
that the Witmark song unfairly 
competes with it.” 

Judge Conger added that the re- 
lief sought would destroy Wit- 
mark’s promotion without the 
slightest indication that the plain- 
tiff’s song will be beneficially af- 
fected. : 





*Carlin Wraps Up Wax 


Sessions on ‘Leagues’ 


Steve Carlin, head of RCA Vic- 
tor’s kidisk operation, returned 
from the Coast last week after 
completing wax sessions on the 
company’s latest Walt Disney al- 
bum, “20,000 Leagues Under the 
Sea,” based on the Jules Verne 
novel. Album was a long time in 
preparation due to the complex 
sound-effect patterns required by 
the script. 

Package is being prepped for fall 


release by Victor. 





Wolpin To Coast 

_ Eddie Wolpin, general profes- 

sional manager of Paramount- 

Famous Music, planed to the Coast 
Sunday (18) for a two-week stay. 

He ll huddle with Par brass on 

upcoming filmusical product. 








COIN HURDLES BLOCK 
JAMES’ OVERSEAS TOUR 


Hollywood, July 20. 

Still-stringent foreign currency 
regulations have caused cancella- 
tion of Harry James’ scheduled 
European tour later this year. 
James, current at the Palladium 
Ballrcom here, plans to take the 
month of August off, as usual, and 
had expected to head for a tour of 
Europe after Labor Day. 

Trek was called off, however, 
when foreign promoters advised 
Music Corp. of America that it was 
impossible to forward deposits of 
the 50° guarantees before the 
band left the U. S. Understood 
there’s still a glim chance that 
something may be worked out, but 
both the agency and James are 
going ahead with plans for U. S. 
dates. 
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Chi Stations 
Split Over DJ. 
Cuffos on-45s 


Chicago, July 20. 

Move by the major record com- 
panies to Switch their cuffo deejay 
platters from the 78 to 45 rpm cut- 
tings is meeting with a mixed re- 
action from Windy City radio sta- 
tions. Although the network out- 
lets such as NBC’s WMAQ, CBS’s 
WBBM, Mutual’s WGN and ABC’s 
WLS and indies WAIT and WAAF 
are already geared for 45 spin- 
nings or are planning to retool, 
such potent deejay indies as WIND, 
WCFL and WJJD are adamant in 
their determination to stick with 
the faster, but bigger disks. 

Spokesmen for the indies list a 
variety. of arguments for staying 
with the “tried and true.” But 
those speaking for the stations al- 
ready geared for 45s claim the 
switchover is a matter of logical 
evolution and is inevitable. The 
anti-45 dissenters argue that the 
smaller disks pose cueing problems, 
that they are susceptible to stylus 
jumping and that their introduc- 
tion will force a complete physical 
revamping of their libraries. 

rhat there’s some resentment on 
the part of some of the station 
managers and program directors 
toward what they dub an “arbi- 
trary” action by the major disk- 
eries is seen in the fact that the 
indies appear to be acting in con- 
cert on the issue. They claim one 
of the reasons they are rejecting the 
45s and will continue to rely on 
78s for the perishable pops, even 
if they have to buy them, is that 
they consider the switch unfair to 
the hundreds of small stations 
around the country who will get 
nicked relatively hard by the turn- 
table retooilng costs. 


Cleve. Indie No Like 








Cleveland, July 20. 

William L. Doughtery, veepee of 
WDOK here, lambasted the disk 
companies’ switchover to 45 rpm 
cuffo platters. 

“If this is an economy move,” he 
said, “then let the record com- 
panies cease and desist in mailing 
hundreds of recordings which 
never get on the air. The growing 
influx of pop, polka, hillbilly and 
rhythm & blues wax.is too much 
for the station to keep up with. At 
the same time, duplicate mailings 
are made ‘to individual deejays 
which only serve to water-log a 
station’s library.” 


‘Polk Exits Alexander’s 
Chicago Band Office 


; Chicago, July 20. 

Bill Polk, Chi agent for Willard 
Alexander, is exiting the office 
Aug. 1. Polk. had opened a Chi- 
cago bureau to. book Alexander’s 
bands in the midwest in October, 
1951 and had been operating the 
oifice ever since. Agency had pre- 
vioua functioned only in New 

ork, 

No replacement has been named 
as yet by Williard Alexander. 





E SUMMER'S SINGIEST, 


words and music 53% 
by Sunny Skyler BRR 
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NAMM : 


s 


=== Continued from page 35 =e 


eral manger of W. W. Kimball Co. 
of Chicago 

Upon his installation, Campbell 
said: that a major objective of the 
NAMM during his term of office 
would be to remove Federal ex- 
cise tax on musical instruments. 
“It is obviously unfair to continue 
this 10% tax on items that are pri- 
marily for the education of 'chil- 
dren, and are in no sense lux- 
uries,” he said. He called _the 
teaching of music appreciation to 
youngsters. “one of life’s necessi- 
ties.” Campbell said the NAMM 
would work for fair adjustment of 
the impost which was cut from 
10% to 5% for appliances and not 
at all altered for musical instru- 
ments. 


John E. Furlong, president of 
the National Assn. of Piano Manu- 
facturers, said the oldtime player- 
piano might be due for a revival. 
At least three wellknown piano 
makers are experimenting with 
new type mechanisms. 


In the piano industry, Liberace 
is seen as a bright spot in pro- 
moting piano sales. His effect on 
piano interest has been called 
“phenomenal.” Likewise, Arthur 
Godfrey’s contribution to the mu- 
sic and musical instrument indus- 
try was also lauded highly. 


aciieaimeeneinall 


Payola 
=e Continued from page 35 gee 


or under nom de clefs, that’s be- 
come ‘a convenient way to cut in 
on song credits with legitimate 
tunesmiths. It’s a fact that a&r 
men frequently suggest revisions 
in tunes, but that doesn’t warrant 
putting their names,- or pseudo- 
nyms, onto the song. 


Talent management is another 
angle being used by some of the 
a&r men.. Once again, it’s a case 
of tie-ins with other managers 
with the a&r man playing a sub 
rosa, but essential part in the 
build up for the chosen artist. This 
pertains in the pop field, but the 
talent deals are most prominent in 
the r&b and hillbilly areas where, 
it appears, the supervision is non- 
existent because the top execs 
don’t understand the idioms. 


























Longhair Reviews 


=a Continued from page 4 See 








pressive performance by pianist 
Badura Skoda, who brings a vigor- 
ous, almost harsh approach to the 
opening, but a poetic style to the 
lovely slow movement. Overall, 
the mood and spirit are fine. 


Marches (Mercury; $4.85). Snap- 
py, ‘bracing versions of some 
stirring U. S. marches by the 
Eastman Symphonic Wind En- 
semble under F. Fennell. The 
eight Sousa, some _ unfamiliar, 
include “Semper Fidelis,” and 
eight other’ selections § include 
Begley'’s “National Emblem,” 
Goldman’s “Cheerio” and _ Bige- 
low’s “Director.” Bron. 





Plush Fortnighters Lead 
Herman to Statler, N. Y. 


After seven months, most of 
which was spent on one-nighters 
including a’ 30-day whirl through 
Europe, ‘Woody Herman and the 
Third Herd sit "down Aug. 5 for 
the first of a series of plush loca- 
tion jobs. 

Herd does five days at Jantzen’s 
Beach Ballroom in Portland, Ore., 
follows that ‘with two weeks at the 
Hotel Golden in Reno opening 
Aug. 11; then on Aug. 25 hits 
Downbeat in San Francisco for two 
weeks and on Sept. 14 opens at the 
Palladium in Hollywood for a fort- 
night. =~ ‘ 

After a string of one-nighters 
heading back east, Herman opens 
Oct. 25 for two weeks at the Chez 
Paris in Montreal and goes into 
the Statler in New York Jan. 28 





for a month. 





Wholesale Disk Prices 
In Slight Dip Last Yr. 


Washington, July 20. 

A decline in the wholesale price 
of phonograph records and televi- 
sion sets in the past year is re- 
ported by the U.S. Labor Depart- 
ment’s Bureau of Labor Statistics. 
There has been a small increase in 
the price of musical instruments 
in that period but the wholesale 
price of radio receivers has held 
virtually even. 

With 1947-49 given as the>base 
/period, tv receivers today are 
wholesaling at only 72.4% of the 
base period prices. There has been 
a steady *decline; a year ago, the 
wholesale prices of the sets was 
75%. of base period. Wholesale 
prices of radio sets now average 
95.6% of 1947-49. This is an in- 
crease of 2%.in the past year. 

Wholesale phonograph records 
now average 120.3% of base period 
figures, but show a decline of .4% 
in the past year. Musical instru- 
ments wholesale for 110-6% of the 
base figures but are 1.7% higher 
than last year. 


JANE MORGAN INKED TO 
KAPP LONGTERM PACT 


Jane Morgan. songstress current- 
ly in the Latin Quarter, N. Y., 
show, has beea inked to a longterm 
pact by Dave Kapp, head of Kapp 
Records. She’s the first distaff per- 
former to join the label. 

Deal marks Miss Morgan’s bow 
on U. § disks. A longtime per- 
former in Paris, Miss Morgan has 
sliced some sides for the Parlo- 
phone Co. in London. Her first 
sides for Kapp will be “BaSeball, 
Baseball” and “Fairweather 
Friends,” which will be released 
early in August. 








Oscar Peterson Gets 
That Bermuda Brush 


Hamilton, Bermuda, July 20. 

The apathy of the Bermuda pub- 
lic towards the presentation here 
of American classical, popular and 
jazz artists was demonstrated once 
more when a four-night concert 
stint by pianist Oscar Peterson in 
Hamilton was cancelled on_ its 
second night last week because 
only 60 people had turned up at 
concert time. The opening per- 
formance played to exactly 87 
people. 

The next show was cancelled, 
and all remaining seheduled per- 
formances were also put off. 
American tenor Rawn Spearman, 
who visited Bermuda last month, 
sang to an opening night audience 
of 15 persons. 





R&B Jock Hires Hall 
To Mark Third Anni 


Stockton, Calif., July 20. 

“Real George” Westcott, Stock- 
ton disk jockey, has booked the 
Steckton Civic Auditorium for five 
consecutive Friday nights for a 
series of- promotions celebrating 
the third anniversary of his KXOB 
rhythm and blues show. 

Westcott has booked Louis Jor- 
dan’s Tympany Five, July 23; 
Dinah Washington and Tiny Brad- 
shaw’s orch, July 30; The Gaylords, 
Don Cornell and Jerry Fielding’s 
orch, Aug. 6; The Chords, Aug. 13; 
and Peggy Lee, Aug. 20. 





Jazz a La Carte 

Hollywood, July 20. 
Irving Granz has packaged a 
“Jazz a la Carte” concert for a 
two-night stand on the Coast with 
some of the top jazz names as 
headliners. It will be presented at 
the Embassy Auditorium here July 
26 and at the Russ Auditorium in 

San Diego the following night. 
Duke Ellington, Dave Brubeck 
and Chet Baker head the bill for 
the local stand. In San Diego, 
Shorty Rogers will sub for Elling- 
ton, Others who'll play both places 
include Erroll Garner and a singer 
whom Granz hopes to set this week. 





Frisco Mambo Spot Bows 

San Francisco, July 20. 
San Francisco’s first club on an 
Afro-Cuban kick, the new Macum- 
ba, got off to a poor start with 
dance license trouble but finally 

managed to open last week. 

Cal Tjader’s Afro-Cuban Quar- 
tet holds down the stand with 
singer-dancer Maria Lamar shar- | 





ing the billing. 





On The Upbeat 


New York 


Count Basie back into Birdland 
for a four-week stand beginning 
tomorrow (Thurs.) ...Jack Dunn, 
Coral. Records’ disk promoter, 
weds Barbara Cohen Aug. 10_..Er- 
roll Garner currently at Camp- 
bell’s, London, Ontario . Betty 
Madigan opens at the Stagecoach 


Inn, Hackensack, N.J., July 27... | 


Mitzi Mason on an 1l-city deejay 
swing plugging her MGM release 
“Who Can Say?.” 


Chicago 
Ernie Rudy set for week at 
Coney Island, Cincinnati begin- 


ning Aug. 13, with Ralph Flanagan | 


orch following in for single frame 
on Aug. 20...Freddie Martin play- 


ing Edgewater Beach Hotel, Chi, | 


Aug. 3 for four weeks.. 


pegged for Dutch Mill, Delevan, 
Wis., Aug. 20 through Sept. 5... 
Tex Beneke into Coney Island 
Park Aug. 27 for one week. 


Maureen Cannon on Aug. 12 bill | 


at Palmer House with George 
Gobel topping show; succeeding 
show will be toplined by Goofers, 
opening Sept. 23...Sid Krofft 
playing three weeks at Chez Paree, 
Chi, beginning Aug. 3 on bill head- 
ed by Ann -Sothern...Peggy Tay- 
lor, current at Chase Hotel, St. 
Louis, pegged for three weeks at 
Park Lane, Denver, starting July 
29...Al Morgan booked for nine 
repeat week: at Preview Lounge 
starting Aug. 12 ... Four Lads 
pacted for single week at Coney 
Island Park, Cincinnati, opening 
Aug. 6...Carmen MacRea to Clois- 
ter Inn Aug. 5 for four weeks. 


Pittsburgh 
Tony Little, organist, following 
long runs at Ankara and Casa 
Loma, has checked in at Johnny 
Laughlin’s Shamrock Room on the 
Northside for an indefinite stay 
... Leo Parker, saxman, held over 
with Reid Jaynes and the Deuces 
Wild at Midway Lounge... Larry 
Faith orch back into Horizon Room 
for remainder of the summer fol- 
lowing week’s vacation, while the 
Jerry Gray band was there . 
Vogue Terrace operating 


weekends only until fall ... Mel) 


Martin, pianist, into the Horseshoe 


Jan Gar- | 
ber inked for Indiana State Fair | 
Sept. 2 through 10...Don Glasser | 


Bar and CRC Club upstairs for two 
weeks . ... Barbary Coast Boys 
opened a run at the Carnival... 
Ralph & Buddy Bonds, twin or- 
ganists, return to Oakhurst Tea 
Room in Somerset on August 2... 
Slim Bryant Wildcats booked for a 
return engagement at West View 
| Park Sunday (25)... Tiny Wolfe 
|orch taking a two-week vacation 





| from the Copa next month. 


Omaha 


Organist Pat Delaney continues 
at the White Horse Inn of the 
Regis Hotel here...Al Lamm orch 
handling special events at Centen- 
|nial Theme Center here... Paul 
Moorhead orch stays on at the 
| Paxton Hotel...Stephen Lles and 
| Eddie Greene apparently in for 
| 


long session at the Cottonwood 
Room...Earl Graves’ combo hold- 
ing forth at the Copacabana .. 
Pianist Molly Craft into Hayden 
| House at Airport. 

Ruwe & Looie, ventro turn, and 


| Barbara Kelly, singer-dancer, held 
|}over at Colony Club.. Robey & 
Dell and the Musical Battens 


| signed for the Dakota County Fair 
| at South Sioux City, Neb., Aug. 26- 
28 ..Nino Nanni opened at An- 
gelo’s Friday (16)...Comic Jim 
McGowan stays on at the West- 
ward-Ho, Jr. 


TOOTERS SUE FOR COIN 
IN HAWAII 0&J FLOP 


Honolulu, July 13. 

Recent abortive Olsen & John- 
son show, which reportedly dropped 
several thousand dollars, has re- 
sulted in a suit for $2,104 by 
musicians. 

Named as defendants are the 
American Improvement Co. 
(Charles W. Hulick and Carlo Pan- 
figlio) and Theatrical Equipment 
Co. (E. L. Carlson and Hal Lewis, 
latter being Hawaii’s top money 
disk jock). Elks Lodge 616 is named 
as a third party defendant, The- 
atrical Equipment Co. claiming 
lodge solicited firm to arrange for 
musicians’ services and that the 
lodge is responsible for payment. 

Plaintiff is George Suzuki, who 








>| was acting leader of Ray Tanaka’s 


| 1l-piece Esquires who played at 
'the show’ June 10-17. 
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Indie 


Agents Waiting for Swing 


Of Acts From Big to Small Offices 





The indie agents still remaining + 


in the field anticipate a return of 
many acts to the smaller offices be- 
fore long. The independents that 
haven’t gone out of business are 
now finding the variety field ex- 
tremely rough going, but they pre- 
dict that a lot of performers, who | 


are now circulating between mee 
{ 


jor offices, will, before long, find 
themselves forced back to being 
handled by the individual agent. 


Lloyds of London to 0.0. 
Odds on AGVA Policy 


Gabriel Galef, attorney repre- 
senting Lloyds of London, will fly 
to London late this month for a 
series of conferences with the un- 
derwriters of the American Guild 
|of Variety Artist’ insurance policy. 
They'll review the experience with 


The indies explain that there are 
a lot of acts with selling prices 
up to $3,500 that cannot get too} 


much work. Many of them have | Pro L : 
been switching between William | icy which has been in effect for 


Morris Agency, Music Corp. of | more than a year. However, there’s 
America and General Artists Corp. | little likelihood that any cancella- 
Despite the switches there is still| tion agreement will be~given be- 
a lot of dissatisfaction with man-| cause of the fact that the insur- 
agement. At times many personal | ance firm believes it’s investing in 
managers have been ineffectual in| 2 Program that will at some fu- 


the vaude union. 


It’s an open secret that not much 
fit has been shown on this pol- 








cellent grosses, going into overages 
in many situations. On July 7 at 
Brooklyn, Mich., they scored $3,- 
120; Fruitport, Mich., gave them 
$2,690. At the Holiday Ballroom, 
Chicago, they hit $1,900 on a $1,- 
500 guarantee. At Spring Valley, 





halting the rise of unemployment | ture date pay off to a greater 
of these performers. Consequent- extent. 
ly, with no other majors to go to! So far, Lloyds has paid out more 
and faced with the necessity of! than $200,000 in benefits to per- 
getting work the indies feel that) formers. 
they will soon be asked to service | 
a lot of acts that have been hitting | 
comparatively big money and who} ‘ 
aren’t getting same these days. Don Cornell P kge to Fold 
Movement has already started. 1 
For example, Mercury Artists has | In Sept. After Playing 
been getting a lot of acts that have * o 
been accustomed to four figures | 109 Dates; Grosses Solid 
weekly. Joe Glaser’s Associated | The Don Cornell-Gaylords-Jerry 
restore Corp. has also been get- Fielding package is due to disband 
sa a fair share of acts that had | Sept. 6 when they will have played 
een with the majors. Kenneth) more than 100 dates, including a 
—— ee eee res eas _full-week stand at the Paramount 
iles Ingalls, Baum & Newborn | Theatre, Portland, Ore. The break- 
and others have also been inking | up is a result of a previous booking 
= a faster rate than they have/| which calls for the Gaylords to play 
een. a nitery date in Reno two days 
The indies claim they have kept | after the unit’s dispersal. 
in shape all these years in the sell-| The package has been hitting ex- 
ing markets by exploiting virtually | 
every field that produced even the | 
minutest amount of commissions. | 
Several said that for many years | 
they didn't have an act that was an 
“easy sale.” Some are now coming 
in, and before long, they expect | 
poet apne of ~e itself felt with Ill., they did $4,320; Kaukauna, 
pact. | Wis., $3,860; and at Lake Geneva, 
With decreasing employment op-_ Wis., $3,415. 
portunities in the variety field, and Spokesman at Joe Glaser’s As- 
more movement of acts from ma-/ sociated Booking Corp., which 
jor-to-major, the indies have been booked the combo, said that the 
able to nab an amount that is help-| outfit will hit the Coast, go back to 
—— = a ry on their feet. | Texas and then return to the mid- 
rea schoo i i i 
peaking eae aoa they tas teae autor ae ek ae cua 
. | dates in spots that couldn't be 


trying to specialize in “rehabili-| taken care of during their previ-. 


tating” acts into the tall coin. ous stay in the territory. 





Youngman’s Revised Dates 


Henny Youngman’s prior com- 
mitment for one week at Hamid’s 
Steel Pier, Atlantic City, cost the 
comic balance of the summer at 
Aquashow at Flushing Meadow, 
L. L, where he has been piaying 
since the opening. 

His revised bookings now include 
a Saturday night CBS tv replace- 
ment date on Dorsey Bros. show, 
then Atlantic City for a week, then 
into the Nautilus Hotel, Miami, 
for two weeks. He'll holiday bal- 
ance of August in Florida. 


Jones In Aussie 
‘Contract Hassle 


Sydney, July 13. 

Allan Jones, U.S. singer, planed 
in here last Thursday (8) and set 
local show biz buzzing about whose 
management he would appear un- 
der. Prior indications were that 
Jones was coming here under con- 
tract to Harry Wren’s Celebrity 


Theatres for a run at the Palladi- 
um. 


On his arrival; Jones declined to 
see newspapermen. Nowever, he 
saw them Saturday (10), and said 
he had signed a contract with 
David N. Martin, head of the Ti- 
voli vaude-revue loop—and opposi- 
tion to Celebrity—for a run of,six 
weeks at the Tivoli, Sydney, open- 
ing tomorrow (14), with a further 
span in Melbourne. Jones indicated 
that contract options may see him 
remain longer Down Under. 


Questioned about the Palladium 
setup, singer said that no contract 
had been signed—only negotia- 
tions. He added that during his 
_appearances in New Zealand under 
management of Clive McMahon, 
there was talk of McMahon produc- 
ing the Palladium show for Wren. 
“However, on arrival in Sydney, 
and following talks with Harry 
Wren, I decided that the contract 
carried too many clauses that did 
not suit me. David N. Martin then 
rang me and offered’me a contract 
to star in ‘Knights of Laughter.’ I 
decided to accept this offer. That’s 
all there is to it.” 

Wren told newspapermen that it 
was “all news to him” that Jones 
had swung over to the opposition, 
and indicated that the singer had 
a contract with the Palladium. 
He later filed. suit for $20,000, 
claiming breach of contract. 


Jones has a big following here 
via films and disks. 
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Thanks MR. SUITS! 


Roney Plaza 
MIAMI BEACH 39, FLORIDA © PHONE 5-60!1 
Execdtive Office 





June 26, 1954 


Mr. Johnay Pineapple 
Roney Piaza 
Miami Beach, Fia. 


Deor Johnny: 


We are very happy to tell you that the business at the 
end of the one month of your engagement in the Bamboo 
Room has increased very satisfactorily. In view of this 
we wish to extend your contract to the end of our sum- 
mer season, which will be approximately about Sep- 
tember 1. 

You will be pleased to know that this is the first time 
any entertainer has been booked for the entire season 
in the Bamboo Room of the Roney Pleza. 


| went to thank you personally, and the other members 
of your fine group for the excellent entertainment you 
have provided our patrons. 


Sincerely, 


J. 8. Suits 


J. S. Suits 


Manager 
ISS:cl 














JOHNNY PINEAPPLE 


and his. ORCHESTRA and REVUE 


“DRIFTING SANDS” 


MERCURY ARTISTS CORP. 
730 Fifth Ave., New York 


=. 


HELD OVER 


RONEY 
PLAZA 


Miami Beach 
yee 
DECCA RECORDS 


“‘NOHELANI”’ . 
B/W 


Soon to Be Released 
Decca Album +#D.L.°5518 


“MOONLIGHT 
MAGIC” 


Management 


FRANCES FOSTER 


Direction 





Yank Ops Down 


Sydney, July 13. 

Ben Reyes and Lee Gordon, two 
Yanks located here, are taking a 
big show biz gamble by importing 
top U. S. talent for quick playdates 
in 12,000-capacity stadiums. First 
in are Artie Shaw, Jerry Colonna, 
Ella Fitzgerald and Buddy Rich, 
debuting at the Syeney Stadium 
July 23. Quartet will play two 
shows on debut, 6 and 9 p.m.; three 
on July 24, 2:30, 6 and 9 p.m. Top 
will be $4. Quartet returns July 
30 for another two-nighter. A 
similar setup will operate in Mel- 
bourne and Brisbane before talent 
planes back to the U. S. 

Reyes was out here in World 
War II with the U. S. 5th Air 





Georgie Kaye to Topline 
New GM Show for Buick; 
Other Industrial P’kges 


Ability of live show business to 
sell is apparently cuing more shows 
to pitch products in important 
markets. General Motors Corp., 
long a believer in the ability of 
specially written shows to help 
build a market, is launching a show 
for Buick to run for a month start- 
ing in October. : 

Buick division of GM has signed 
Georgie Kaye through the Kudner 
Agency to top the show with a cast 
to include Pat Northrop, and a 
singing group, The Headliners, 


| Under Trying Top US. 
Talent on Big-Stadium Quickies 


Force. He was also responsi 
for setting U. S. acts over the 4° 
mous Jungle Loop. Reyes Steered 
Bob Hope on his Pacific runaround 
Partner Gordon is in commercial 
biz here. This is duo’s first venture 
into the major league against J, ¢ 
Williamson Theatres and the Tivoli 
vaude-revue loop. 


Reyes hopes to get Frank 
Sinatra, Nat (King) Cole, Mickey 
Rooney and Jane Powell for Down 
Under quick runs. Johnnie Ray is 
timed to preem here in September, 
The Artie Shaw combo will play 
on a percentage, plus guarantee, 
basis. Reyes-Gordon anticipate 
playing to a mob of 24,000 on 
twice-nightly at the stadiums. They 
are hopeful of. having the Aussie 
monetary moguls unbend on dollar 
takeaway for U. S. talent after the 
initial show, 


Understood that the cost to fly 
the show~-combo here and return 
will hit around $10,000. Reyes and 
Gordon said that if the government 
will relax coin takeaway restric- 
tions, there would be no limit to 
the amount of top ‘J. S. talent 
available for Down Under. With 
a fast plane service, acts can reach 
here in two days, play a week or 
more and be back .on home ground 
in another two days. Only big- 
capacity stadiums make it possible 
to play the top talent here on a 
quick runaround. 

Aussie Actors Equity has not 
made’ any decided statement~re- 
garding the importation of U. S. 





with others still to be signed. Billy 
Livingston will design the cos-| 


tumes; Eddie Gilbert will do the | 
scenery; Bernie Wayne is writing | 


scenario, and Max Meth replaces 
the late Vincent Travers as music_ 
conductor. Georgie Hale who pro- 
duced the first unit at the Versail- 
les, N. Y., will produce this layout. 

The Buick unit will also mark the 
return of the Capitol Theatre, N.Y., 
to live showbusiness. The bill will 
play for an invited audience at that 
house for two mornings, starting 
Nov. 5. Of course, the house will 


the afternoon. 


which is pitched at consumers. 

Schedule calls for rehearsals to 
start in September with a Flint, 
Mich., opening Oct. 4 for four days. 
Other dates include Los Angeles, 
New Orleans, Detroit, Chicago, and 
New York. 


A similar show went out last 
year with Billy House in the lead. 
| Response was so big that Buick 
| will make this an annual. The 
| Buick show is only one of the lay- 
| outs to come from GM divisions. 
Pontiac is getting set with a dealer 
show, and Frigidaire is in the proc- 
re of putting out a traveling lay- 
out, 

In . addition, other traveling 
shows will be produced for General 
Electric, Westinghouse, among 
others. 


CONCESSION MGR. LAMS 
WITH AUDITORIUM $$ 


Minneapolis, July 20. 


Police are seeking the manager 
of the St. Paul Auditerium con- 








resume its straight film policy in| 


talent under the Reyes-Gordon 
setup. Reason is fact that local 
bands will be used to back the im- 
ported fare, plus other home tal- 


the music; Paul Dudley is doing the | out 


Aussie show biz toppers are 
“watching with keenest interest this 
play by two Yanks to give the 
Aussie public a gander at Broad- 
way stars. 
Back to Stage Shows 

Greater Union Theatres, major 
pic loop here under direction of 
Norman .B. Rydge, will bring in 
British singer Donald Peers at the 
2,800-seater Capitol, Sydney, next 
week. Peers, on a reported salary 





This layout is on the dealer and | Of $2,000 weekly, will be backed 
distribut$r level, and it’s supple-| >y Bob Gibson’s band and _ local 
mented by the GM Motorama | &cts. 


Unit will form the second 
half of pic bill. Unit will later 
play around the GUT loop, includ- 
ing key nabes. If idea clicks, other 
flesh shows will be used by GUT 
with. pic bills. ‘ 
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David W. Rubin Artists Manage- 
ment, Inc, chartered to conduct a 
management and employment 
agency business in New York. 


HESS MAYER 
420 MADISON AVE, 
New York L 5-4564 











session Sales, William Melton, 30, 
an employe of the Bush & Alaube | 
Concession Sales Co., Kansas City, | 
Mo., after discovery of a $1,606. 
shortage in receipts and his disap- 
pearance. 


~ The Kansas City firm only a/ 
week ago had been awarded the} 
contract by the city council to, 
handle concessions in the munict-| 
pal building and had just started | 
operations. 

Joseph Brown, the company’s | 
general representative here and! 
Melton’s superior, said he saw Mel- 
ton for the last time about 12:30 
p.m. Sunday. At 9 a.m. Monday he 
found a note on Melton’s desk in 


manager would be “a little late.” 


Becoming concerned when Mel- 
ton failed to appear during the 
morning, he called a locksmith to 
open the safe for which the man- 
ager had the only key. A check of 
the receipts revealed the shortage 
and the police were called. Melton 
had been with the Kansas City 











firm for several months. 


the Auditorium. which said the! 


WANTED: 
Chorus Girls 


Must be able to dance and do 
a specialty single. $60.00 « 
week; room, board. Send 
picture, write or call John 
Carli — 9087, Hurley, Wisc., 
24 Silver Street. 

a 


WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
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had them hanging from the raft 























Atlant, City N.J 
July 1) 1954? 
Genera) 4 Pte = 
Cnerg Ttists Corp 
RKO Building 
Rocke @lle,r Center 
York 20, N. 
Dear Tom: 
: you Will be 8 hrilleg a © learn 
that j, lius La Ro in his Current ¢ Eaeement at the 
Ste r Atlant > 88 broken € attendance 
Tecorg the ten (19) d cement , for 
July 4th ess’ 
é On Sunday July 4th 1954 Over 44 
into the Pier,’ , : 


A " We founa Julius completely co 
SPect, our Patrons loveg 
to have him 48 our 




















. BARONE 
: FRANK P. 
Personal Manager ions: HARRY SOBOL 
- , | Public Relations: 
| “nn TUSTS CORPORATION 
R nil ~ Sen * heade 
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. Exclusively: Gac 
ECORDS 
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Vegas Niteries Beat Name Shortage 


: 4 side in our actors’ colony and who 
y or er rate kudos for their untiring work 


Las Vegas. July 20. 

Las Vegas niteries are seeking 4 ane oF tein @ p00 
to overcome the constant headliner tributed these headliners. Most 
scarcity by booking names and acts | of the year, the hotelmen have to 
for longer periods. For’ example,/be on the constant lookout for. 
this week, Herb Shriner, who was | 2@mes. 


‘of | They make fairly frequent trips 
bought originally for three weeks ta. New. York and Hollywood, and 


at Last Frontier. has been extended ‘will give rapt attention to anyone | Park, a kiddies’ haven. 


an additional three weeks. .¥@ | supplying some fresh ideas. How- 
Parnell’s “Palladium Varieties” at | over ‘despite all the gimmicks and 


the Desert Inn is staying a total Of | the highest salaries in the world, | bedside visit with her sister, Muriel 


six weeks. | it’s still a struggle to get a com- 
The Strip hotels would like the | plete roster of names for the 

names to stay as long as possible. | casino belt. 

but unfortunately, the headliners 

will rarely remain for too long a | 

time in any spot. Joe E. Lewis, 


} a 

| 
when not booked too far in 2a. | tl Sh B 
vance, generally gets a holdover | A on OW 1Z 











frequent changes of headliners. | 
The innkeepers have to work} 
some seasoned topliner becomes ;AFM, saleon operators and cus- 
available, they’d like a buy for a | tomers, continues in Montreal with 
{to both unions concerned. 
, . . 
Lowe’s Editorial Post | In the meantime, most of the | 


session in any of the Vegas spots | " Ti 

closely with the talent agencies to 

get film names with none or little | 

lengthy stay. | no sotution in sight for any of the 
Milton Berle, who’s been booked | parties concerned. In past week, 
Emil Lowe, former 

for the American Guild of with haphazard shows, confused 


for four weeks to be followed by are Ernie Burnett, writer of “Mel- 


former 


organizer | boites around Montreal continue cumulate. 


Saranac Lake 


By Happy Benway 
Saranac Lake, July 20. 
Among the show folks. who re- 


in aiding all charity drives here 


ancholy Baby”; Benny Ressler, 
vaudevillian;; Eddie (& 
Hurst) Vogt, vaude and musicom- | 
edy actor now columnist on_ local 
Daily Enterprise; Helen O’Reilly, 
nitery hostess of prohibition era; 
and Irving Altman, amateur magi- 
cian. Their recent big drive was 
for the William Morris Memorial 


Dorothy (Eddy Sisters) Pino shot 
in from Gotham for a weekend 


(Eddy Sisters) Danzi. 

Leo Mantel, Randforce Theatres 
staffer who made a perfect come- 
back here, in from Brooklyn for a 
summer vacation and _ checkup. 
He’s okay. Ditto for Sophie Medes, 
former cashier Utica theatre, Utica, 
N. Y 


Jack Beek, manager of the Globe 
Theatre, Atlantic City, contributed 
taffy and reading matter for our 
library. : 

Robert Tubby, former White 
House secretary under President 
Truman, is the publisher of our 
daily Adirondack Enterprise. 

Write to those who are ill. 


Dietrich London Booking 
Proves Old Adage That 
You Gotta Take Chances 


London, July 20. 
The booking of Marlene Dietrich 
into the Cafe de Paris has proved 
the wisdom of the old adage: if 
you don’t speculate, you don’t ac- 





The speculation was considered 


that he plays. 
* 
- Inter-Union Row 
nitery experience, or offbeat head- | 
for the Sands Hotel, will remain | S0™Me 50 club owners and managers 
Variety Artists, is now editing the performers and a rapidly growing| uneconomic by most rival nitery 


There just aren’t enough names | 
liners, whom they cannot permit | Montreal, July 20. 
jformed a group with the hope of 
journal of the Hotelmen’s Assn. | group of non-union musicians, who) managements. With such an operat- 


Wednesday, July 14, 1934 








Vaud, Cafe Dates 





New York 


Trude Adams, current at the 
Blue Angel, N:Y., signed for the 
Coiony, ndon, starting Sept. 6 
through the Kenneth Later Agen- 
cy...Arthur Blake to the Saddle 
& Sirloin, Bakersfield, Cal. July 
30, before opening at the Thunder- 
bird, Las Vegas, Aug. 12...Mar- 
guerite Piazza tapped for the Stat- 
ler, Detroit, Sept. 13 ... Nanci; 
Crompton an added starter at 
Radio City Music Hall, N.Y., start- 
ing tomorrow (Thurs.) ... Larry 
Storch going to the Elmwood Ca- 
sino, Windsor, Ont., Aug. 2. 

After quick looksee at available 
talent in England for his nitery, 
Lou Walters planed to the con- 
tinent to continue the prowl, then 
come back for a quickie to Black- 
pool where the summer shows 
stock quite a few novelties that 
might suit him. He returned to 
London at the weekend and 
intends to go back to New York 
early this week. 
Miguelite Valdes pacted for the 
Tropicana, Havana, Aug. 18 for 8 
weeks...Zero Mostel has signed 
with Mercury Artists Corp.... 
Fran Warren, who opens Sept. 1 at 
the Sands Hotel, Las Vegas, on the 
bill topped by Red Buttons, goes 
to the Nautilus, Miami Beach, July 
28.. .Diesa Costello tapped for the 
Copacabana, N.Y., Aug. 16. Geor- 
gie Kaye may be on the same ses- 
sion, 





ww 


Atlanta 


Gypsy Room showing Cotton 
Watts & Chick, blackface team, and 
is holding over the Edmunds, 
dance team . . . Comedian Jimmy 





Costello heads the new bill at the}. 


around to permit the casino ops too } 

to remain for too long. Thus when! General snafu, involving AGVA, 
| presenting a more solidified front 

of Sullivan County, N..- Y. 


| know they can only make a living | ing nut, they argued, there was no 





Lowe left AGVA several months in the Montreal or Canadian areas | hope of paying a dividend, and the 


ago. and are bent on finding same. 
— cae Several rooms are still operating 











SASS | until such time as their contracts | 











i 


| expire. What happens after that, 
nobody seems to know. The Shera- 
€ .ton-Mount Royal Hotel has cut both 
SS shows and their band out of the 
Normandie Room and have substi- 
,tuted former orch leader Max 
'Chamitov with a trio (led by 
_Chamitov) and retained chantoosie 
| Norma Hutton, who resigned from 
|, AGVA and took out AFM member- 
4 | ship to’ continue working. People 
» | like to dance in Montreal and this 
} |experiment may point the way to 
other bonifaces if hassle continues. 


=, To keep many of the east end 
= clubs going, managements have re- 
~~ | tained usual number of performers 
‘and brought in non-union musi- 
Lcians and state they will continue 


SAS Currently 

Sa MERMAID ROOM 

SS" Park Sheraton -Hotel 
New York 


is some union agreement. 


| The Montmartre, featuring a big 

all-color revue, and several others 
in this area continue to pack ’em 
|in and the Savoy Cafe, an old fave 
4| around town, has been refurbished 
and preemed July 16 also offering 
-4| colored performers. In some up- 
4 | town clubs, the situation is pointed 
|}up to patrons when certain acts 
;come on and the orch walks out 
| during performance. One song- 
4 | and-piano team was cancelled re- 
4 j\icently at El Morocco because 
femme half of duo was AGVA and 
| her husband-partner a member of 
AFM. 


GRADES TO CONTINUE 
| THEIR COAST OFFICE 


Lew & Leslie Grade Agency will 
continue their Coast office. De- 
cision was made at a meeting held 























FOUR 


TV's ZING Monday (19) at the N. Y. branch 

of the London outfit with Lew 

ZANG ZANIES Grade, agency’s senior partner, 
Mgt: WILLIAM MORRIS | Presiding. 
‘eatin | Since Henry Dunn, formerly in 


sharge of the Coast oTice, left the 
agency late last year, decision 
~ - whether to enlarge or close the of- 
fice entirely has beeg in abeyance. 
Elkan Kaufman, of the homeoffice, 
was imported to take charge of 
the outfit following Dunn’s exit, 
and meeting yesterday (Tues.) 
with Grade, Eddie Elkort, in charge 
First 13 Files $6.00—All 35 issues $25 | Of American operations, and firm’s 
: Singly; $1.05 per script. U. S. counsel J. Robert Broder, 
© 3 Bie. PARODIES nes back 10 6 decided on maintaining the status 
@ MINSTREL BUDGET $25 @ | GUO. 

@ 4 BLACKOUT BKS., ea. bk. $25 @ Grade has just come back from 

















COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 





|} te do so until such time as there | 


cafe would be working at top pres- 
sure to pay the star a fabulous sal- 
ary. It was admitted on the one 
| hand that the engagement had defi- 
;nite prestige values, but empha- 
| sized on the other that the Cafe 
| management would be unable to 
| maintain the standard and would 
suffer in the long run. 

| The results have confounded the 
| wiseacres. That the nitery would 
| be jammed was a foregone conclu- 
sion, but few accurately assessed 
the real money capacity of the 
room. The number of covers has 
been substantially increased and 
| by encroaching on the dance floor 
and by using every available inch 
of space, accommodation has been 
made available for more than 450 
diners, who are without a choice 
on the menu, which helps to keep 
kitchen costs to a minimum. 

For dinner there is a $6 mini- 
mum, which yields a basic income 
of $16,200 weekly. But with the 
room crammed every night, the 
liquor sales have also shown a’ 
marked upswing and might reason- 
ably be assumed to provide a com- 
fortable margin of profit after all 
overheads have been met. 

Reports of Miss Dietrich’s week- 
ly paycheck have ranged between 
$5,600 to $14,000. Local insiders 
believe that something near the 
lower figure is the correct answer, 
but even though it may be low by 
American standards it is a record 
for London. It is certainly more 
than double paid to Noel Coward, 
who hitherto was the Cafe de Paris’ 
highest paid performer. 

_ By the extension of Miss Diet- 
rich’s engagement from the orig- 
inal four weeks’ booking to six, the 


MCA Names 
4 Veepees To 
Band-Act Dept. 


In a move to strengthen the act 
and band departments, Music Corp. 
of America at a departmental 
meeting in Chicago last week, 
moved up four agents to vice-presi- 
dencies. Those getting the prom 
tions are Eddie Green, head of the 
Dallas office; Hal Howard, head of 
the band and act sector of the Bev- 
erly Hills office; Bill Beutel, of the 
Cleveland band and act depart- 
ment, and Dave Baumgarten, of 
the New York talent sector. 


Moves announced by Larry Bar- 
nett, coordinator of these two de- 
partments, is designed to give more 
authority and strengthen these di- 
visions. Barnett stated that there 
has been considerable improve- 
ment in these departments and 
there’s likelihood of continued 
growth. 


Barnett cited the fact that the 
biggest development in the field 
has been the combination band 
and act packages, which have 
proven profitable in the majority 
of cases. He cited the fact that the 
acts have aided employment for 
bands and vice-versa. There are 
lots of situations where bands have 
not been able to get in on their 
own, but in combination with an 
act, new employment horizons have 








cafe management reckons that it 
| will now be even more profitable 
| for them than the Coward seasons, 
| which have beer the tops during 
| the past couple of years. — 


} 


‘FOX QUITS HIS POST 
| __ ASTROA EXEC CHIEF 


| Dave Fox resigned last week as 
» executive director of the Theatre 
Restaurant Owners Assn., a na- 
tional organization of nitery own- 
ers. Resignation was submitted to 
| Herman Kirschner, operator of the 
| Alpine Village, Cleveland, who is 
president of the group. 

Fox said that he left TROA be- 
cause of the fact that this connec- 
tion would stand in the way of 








| him. It’s believed to be in an ex- 


another post being considered for | 


@ BLUE BOCK ‘G for Stags) $50 @ , 
HOW TO MASTER rue CEREMONIES J a survey of the Coast office, hav-| ecutive position in a Catskill Moun- 
eiane ecassisian ENCYCLOPEDIA ing taken in the opening of Val tain (N.Y.) hotelmen’s organization. 
OF GAGS, $300. Worth over athousand J Parnell’s “Palladium Varieties,” Fox was formerly eastern re- 
BILLY GLASON which opened at the Flamingo, Las} gional director of the American 
ie ~ Vegas, and returns to England to-| Guild of Variety Artists, and has 
W. sath oe ew tae eet YT day (Wed.). Broder leaves for the | been with TROA since its incep- 

, Coast today. tion a couple of years ago. 











been opened for them. The same 
| has held true for acts. The bands 
| have helped them into a number 
of spots, especially ballrooms 
| which in past years rarely used an 
act. 
Barnett said that business is fair- 
ly good. The combinations have 
breathed some life into the act and 
| band sectors; conventions and in- 
| dustrial business is picking up, and 
| he also noted that there has been 
| a vast increase in the number of 
| acts being bought for private par- 

ties. The agency, exploring these 
_ areas of business, has found a con- 


| siderable amount of new revenue. 
| 
| 





Sell Chez Paree, Mont’] 


Montreal, July 20. 


Henry Grady Hotel’s Paradise 
Room, backed up by Bob & 
Dianne Scott, ee couple, the 
dancing St. Clairs and Larry Lynn, 
vocalist. Bruce Becker band are 
current at this spot ... Joe Cot- 
ton’s Steak Ranch bill spotlights 
impressionist Bob MeFadden, Jan 
& Jack , boy and girl dance 
duo, and Ken Morris orch .. . Jack 
Armstrong is emceeing the show 


at the Glen Irish Supper Club, 
featuring the Trade Winds, singing 
instrumentalists, and Antonia, 


Egyptian terper. 


King Cole Cracks 
Frisco Hotel Record 


San Francisco, July 20. 
Nat (King) Cole, who closed Sun- 
day night after three weeks at the 
Fairmont Hotel, broke his own rec- 
ord at the spot with a smashing 
three-week gross in covers only of 
‘$23,780. This means, at the ho- 
tel’s $2 cover per person, that Cole 
drew over 11,800 people to the 
room during his stay. 
Cole’s 1953 figures, which broke 
the house record held until that 
time by Sophie Tucker, were a 
cover gross of $21,572 for three 
weeks, $100 over Miss Tucker’s 
record. 
The Venetian Room, where Cole 
appeared, was sold out every week- 
end and then did less than’ 600 
in two shows On any night. The 
room capacity is 425, forty more 
seats than last year. 








Joaquin Garay opens July 29 at 
Bimbo’s 365 Club, San Francisco, 
followed by Consulo & Métba, Aug. 
19, and Guy Cherney, Sept. 9. 





BLACK 


A new note in 
Glamor Comedy 


Staged by - 
Mervyn Nelson 


Mot. Cass Franklin 
Low Walters Ent. 
1576 Broadway 
New York 
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MERCURY ARTISTS 











THE GARNEVALES 


(RALPH AND MARY) 
Current! 


ELMWOOD HOTEL 


WINDSOR, ONTARIO 


Dir.: Jimmie Husson Agency 
119 W, 57th St., New York 








“CREATORS OF SPECIAL 
COMEDY MATERIAL" 


A. GUY VISK 
Writing Enterprises 
94 Hill Street Troy, N. Y- 
(The Mirthplace of Show Biz) 
Write for Special Price List 





| this city, has been sold. Sol Silvers, 


| who has been operating the Down- 


| beat, here, has taken over from 
Jerry Taylor. 
| Spot has been booked for sev- 


eral years by Jack Miller out of 
New York, 


The Chez Paree, one of the most | 
| consistent users of name talent in| 














for MC's, Magicians, Enter- 
tainers, ete. Send for our 
latest price fist of grea! 
ORIGINAL gagfiles, mono 
logs, dialogs, parodies« 
skits, ete. Written by show 
biz tep gagmen. Or sene 
$10 for $50 worth of above 
Money back If net satisfied 


LAUGHS UNLIMITED 


| 
! 





Latest Comedy Material | 











106 W. 45 St. N. ¥., N.Y. JU 2-0373 
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VARIETY BILLS 


WEEK OF JULY 21, 1954 


ion with bills below indicate opening day of show 

whether full or split week 

Letter in parentheses indicates circuit. (1) Independent; (L) Loew) (M) Moss; 
- <P) Paramount; (R) RKO; (S$) Stoll; (T) Tivell: (W) Warner 











NEW YORK CITY |Harris & Moreland 
Music Hall_ (1) 22 | Novellos 
Corps de, Ballet CHICAGO 
Milan Timotich Chicago (P) 23 
Larry Griswold Ler Blue 
Glee Club Tommy Leonetti 
Rockettes 3 Arnauts 
Sym Ore Betty Luster 
lace (R) 23 MIAMI 
oreyuom Olympia (P) 21 
Bob Whalen achcombers 
Benny Meroff Hoveler Girls 
Gehrig & Danny Drayson 
Weismuller Rico Porchetti 
Helene Vernon 3 Gus Van 
: / 
AUSTRALIA . 


ADELAIDE 
Town Hall (T) 19 
Vienna Boys Choir 

MELBOURNE 

Tivoll (T) 19 
Buck Warren Co 
Warren Latona 

Sparks 
Dagenham Girl 
anwell 

axwells 
O’Hagan & Stead 


Grasl 
Johnny “‘Rubber- 
face” Craig 
Edith Crocker Co 
Ron Parry 
Gloria Dawn 
Frank Cleary 
David Sterle | 
David Hamilton 
Judd Lane 
Adorables 
SYDNEY 
Tivoli (T) 19 
Roy Barbour 
Harry Jacobs 
Myrons 
Margaret Brown 


Mike Joe & Coco 
Bouna 
Tony Fontane 


Max Biake 

Choral. Group 
Dancing Boys 
Dancing Girls 
Maji’s Thea (T) 19 
3 Daresco 
Charly W _Co 
Frank Cook & 4J 
Guus Brox & M 
Chevalier Bros 
G Nelson & C 
Norman Vaughan 
Bernice Vaughan 
Renita Kramer 
Corbeau 
Bert Duke 

Joy Horsburgh 
Dorothy - Hall 
Show Girls 
Nudes 





Dancing Boys 
Ballet 


BRITAIN 


ASTON 
Hippodrome (1) 19 
Tony Dalton 
Jack Glen 
Cliff Owen 
Paul Betts 
Peter Kingsley 


(mM) 9 


Revellers 
Eddie Gordon & N 





ssi 
Lucienne | 

b & Astor 
Eliane & Rodolphe 
Moore 


Corps Net 
20 Tiller Girls 


Palace (1) 19 
Beverley Sis 
Bonar Colleano 
Shane & Lamar 
Rolf Hansen 
Aerial Kenways 
Tommy Reilly 
2 Nadias 
Keefe Bros & A 
Tower Circus (l) 19 
C Cairoli « Paul 


Knies R 
2 Cherks 

Harold Gautier Co 
Fattini 

4 Ramses 

Douglas Kossmayer 
3 Petroffs 

George Ruzsa 

7 Eagles 

2 Rassos . 
10 Beer Barrel P 
Little Jimmy 
Jimmy Scott 

W G Pavillion ii) 19 
Terry Thomas 
David Whitfield 
Stella Moray 
Freddie Frinton 

3 Najas 

Cycling Brockways 
F Langford Co 
Herbart Walton 
Sonnie Willis 

12 Holidaymakers 


BOSCOMBE 
Hippodrome (1!) 19 
Jack Haig 
Mary Harkness 
Eric Williams 
Patricia Soleil 
Musical Elliotts 
Leslie Dowsey 
Earl Darhay 
Fisher Girls 

BRIGHTON 
Hippodrome (M) 19 
Max Bygraves 
Nitwits 
Joyce Golding 
K Feather 
Nelson Bros 
Tux Co 
Virginia Vernon 
Shirley Hepburn 
Hippodrome (S) 19 
Teddy Johnson 
Peter Sellers 
Pearl Carr 
Michael Bentine 
Max Geldray 
Mills & Melita 
Lester Sharpe & I 
Angelos 

BRISTOL 
Empire (i) 19 
George Beck 
Bob Gray 
Shirley 
Honky Tonk Girls 
BRIXTON 
Empress (1) 19 
Archie Lewis 
Sandra Dorne 
Johnny Lockwood 
Johnny Paul 3 
Jack Anton 
Alan Rowe 
Lorraine & Gay 

CARDIFE 
New Theatre ($) 19 
Issy Bonn 
Bown Wine 

n ite 
Rayy Alien’ °° 





‘Billy Bartholomew 
Copa Cousins 
Necolettes 


fe) 
Waltham & vries 
CHIsSwic 


Henri Vadden Co 

Billy Baxter 

Les Spanglers 

Merle & Marie 

B & B Adams 
EDINBURGH 
Empire (M) 19 

Roza 


Les Valettos 


Betty Driver 
Youngsters 
James 

Bel 
Tarri 

& Collins 
George Martin 

G 


w 
Empire (M) 19 
Guy Mitchell 
3 Buffons 
Syd & P Kayey 
Kazan & Katz 
Alphonse Berge Co 
2 Courtneys 
Jose Moreno Co 
Rey Overbury & § 
LEICESTER 
Palace (S) 19 
Benny Lee 
Robin Richmond 
Ken Wilson 
Graham Bros 
Michels 
Alec Pleon 
Brazilianos 
LEE 






Empire (M) 19 
Lee Lawrence 
Morgan & Manning 
Owen McGiveney 
Nixon & Dixon 
Ruddy Bolly 
Harry Bailey 
Sally & Charles 

LIVERPOOL 

Empire (M) 19 

Josef Locke 


12 Valettos 


Bill Waddington 

Les Dounos 

Rolf Hansen 

Pen Yeu Jen Co 

Wrieht & Marrion 
MANCHESTER 

Hippodrome (S) 1 

David Huehes 

G H Elliott 

Morecambe & Wise 

2 Shinway 

Billy Danvers 

Fayne & Evans 

Manning & J Lea 

Lorranine 


Tad ) 
Bonar Colleano 
Walthon & Dorraine 
Billy Maxam 
Peter Cavanagh 
Frances Duncan 
Albert Sturm 
Don Peters 
NORTHAMPTON 
New (i) 19 
Harry Shiels 
Harry Dawson 





3 Astaires 
Erik Leifson 


Carol Gatley , 

Roma Ferri 

3 Toledos 

Marilyn Girls 
NORWICH 

Hippodrome (i) 19 

Charlie Ehiis 

Wilton Co 

Angelina 

Amar & Alans 

Paris Lovelies 


NOTTINGHAM 

Empire (M) 19 
Eaton & O’Dell 
Moreton & Kaye 
Richman & Jackson 
Cliff Guest 
Vogelbeins Bears 
Dickie Henderson 
Olga Varona 
Authors & Swinson 


, PORTSMOUTH 
yes Royal (M) 19 


Connor & 
Mary Priestman 
Joe Church 

2 Peters 


Empire (M) 19 
nis Bros & J 


Morton Frasers 
Brian Andro 

G & A Doonan 
Tony Brent 
Rusty 

Pharos & Marina 
Bobbie Collins 


WA & 
Empire (M) 19 
Dickie Valentine 
Ray & J Penn 
Hackford & Doyle 
n Bros & J 
Phil Darban & W 
David Berglas 
3 Hellos 
WOLVERHAMPTON 
Hippodrome (1) 19 
Danny O’Dea 
Conrad Vince 
Franklyns 
Goya 3 
Bob & R Rema 
Beams Girls 
YORK 
Empire (1) 19 
Denise Vane 
Dick Montague 
Penny Lee 
Dick & R Ray 
G Gaye & Biaine 
3 Georginas 





Lovelies 





Cabaret Bills 


Mandy Campo Ore Vagabonds 
Johnny Silvers Ore | Ice ye hy .o 
9 PI } Mary e wson — 
Johnny Pineapple ? Eddie sf 
Hawaian Rev Frank Linale Ore 
LAS VEGAS, NEVADA 
Flamingo El Cortez 
Terry Moore Rose Murphy 
Alan King Golden Nugget 
BF gs Steper Moran & O’Connor 
y Ran Ed Fo & Whitey 
Hank Henry 
The Appletons Sands 


Ziegfeld Follies 
Frank Sinatra 
George Tapps 


Jimmie Cavanaugh neers 
sert inn El Rancho Vegas 





Palladium Revue Ann Sothern 
Sahara es & Skeeter 
Martha Raye Thunderbird 
Kirby Stone 4 Dorothy Collins 
Amin Bros Jay Lawrence 
Last Frontier Dunhills 
E. Albert & Margo Patio 
Marquis Family Dinah Washington 
RENO 
ot pomattns Riverside 
e wis Rev 
Mapes Peggy Lee 


Marquis Family 

Riverside Starlets 

Bill Clifford Orc 
LAKE TAHOE 

Cal-Neva 

Don Arden Dancers 

Frankie Laine 

, Cal-Vada 

Joni James 

Allen & DeWood 

Ike Carpenter Orc 


Helen Traubel 
Lord Buckley 
D Arden Dancers 
Eddie Fitzpatrick 
ore 

New Goiden 
Shecky Green 
Russell Arms 
Bud & Cece 
Golden Girls 
Will Osborne orc 





HAVANA 
Montmartre se i ey as 
ie Es 
Benny Moore Celia Cruz 
G A Guedes Rene & C Delaine 


Mane 


ta Lopez 
Rita Montaner oe A ig ( 





Basin St 


Jonathan Winter 
Martha Davis 
Calvin Ponder 
Stan Freeman 


Jimmy Lyons- Trio 
Leo De Lyon 


Bon Solr 
Jimmie Daniels 
Mae Barnes 
Charlotte Rae 
Jimmy Komack 
Norene_ Tate 
Three Flames 


Copacawanes 
Al Bernie 
Dolores Hawkins . 
Delta Rhythm Boys 
Ramona Lang 
M Durso Cre 
Frank Marti Ore 


Drift inn 
Cedrone & Mitchell 
Ruby_ Hill 


Sadie 
Joe LaPorte Ore 
D’Aquila Ore 

Hotel Astor 
Sammy Kaye Ore 
Hotei New Yorker 
Ed & Wilma Leary 
Jo Barnum 
Steve Kisley Ore 
Dee Drummond 
Frank Sonell 
Hotel Pk Sheraton 


Black Orchid 
"Felicia Sanders 
Dr Arthur Ellen 
Stan Wilson 
R Kerpays Duo 
Bive Angel 
Sam Manning 
Whalebone Willie 
Lady Jamaica 
Princess Orelia 
Lord Carlton 
Lady Trinidad 
D’Lacy Quartet 


Bive Note 


Ambassador Hotel 


Los Chavales' de 
Espana 
N Brandwynne Orc 
Band 6ox 


Wanda Curtis 
Jack Prince 
Larry Allen 
Rickie Layne 
Arnold Dover 
Larry Green Trio 
Bar of Music 
Dwight Fiske 
Odette Myrtil 
Dick Hazard Ore 
Biltmore Hotel 
Weire Bros (3) 
Allan & Ashton 
Bob Douglas 
Hal Derwin Orc 
Ciro’s 


Sophie Tucker 


Bar of Music 
Bill Jordan 
Hal Fisher 
Harvey Bell 


9| Beth Challis 


Gina Valenta 
Ethel Davis 
Fred Thompson 
Beachcomber 
Martha Raye 
Novelites (3) 
George DeWitt 
Condos & Brandow 
Len Dawson Orc 
Bombay Hotel 
Jean Burkette 
Russ Arno 
Peter Mack 
Dorothy Vincent 
Brook Club 
Michael Strange 
Beverly Kenney 


Lillian Roth 

Ted Lawrie 
Marilyn Hightower 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woorlbury 





NEW YORK CITY 


Milt Herth Trto 

Joan Bishop 
Hotel Roosevelt? 

Lenny Herman Orc 
Hotel Statler 

Ted Weems Orc 

Hotel Taft 

Vincent Lopez Ore 
tatin Quarter 

Bernard Bros 

Szonys 

Jane Morgan 

7 Ashtons 


Art Waner Ore 
B Hurlowe Ore 
Versaiiies 
‘Nice To See Yow’ 
Fay DeWitt ‘ 
Don Liberto 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Caro] Ohmart 
Salvatore Gioe Ore 
Panchito Orc 


Village Barn 


Mullen 
Joe st 


r 
Piute Pete 
Rachel Ellen 
Waldorf-Astoria 


Mischa Borr Ore 
Manolo Mera 


Village Vanguard 














CHICAGO 


Chez Paree 
Georgie Kaye 
Norman Brooks 
Louis Trio 
B Farnon Orc 
Rodriguez Rhumba 

Edgewater Beach 
Marguerite Piazza 
Di Gitanos 
D Hild Ders 
D LaSalle Ore 

Patmer House 
Dorothy Shay 


Louis Armstrong Darvas & Julia 
Velma Middleton Charlie Fisk Ore 
10S ANGELES 


Dick Stabile Ore 
Bobby Ramos Orc 
Chartey Foy’‘s 

Carl Ravazza 

Goa Grant 

J Black Ore 
Mocambo 

Eartha Kitt 

Paul Hebert Ore 


Moulin Rouge 
Chiquita & Johnson 
Rudy Cardenas 
DeCastro Sis (3) 

B Minevitch H R 
Tony Gentry Circus 
Barbettes (5) 

Gina Genardi 

Fluff Chariton 

Bob Snyder Ore 

Statier Hotel 
Celeste Holm 
Skinnay Ennis Ore 


MIAMI-MIAMI BEACH 


Five O'Clock 
Belle Barth 
Dick Hall 
Don Ostro Ore 


Leon & Eddie’s 
Lois De Fee 
Lynn Star 
Rose Ann 
Rita Marlow 
Charlotte Waters 
Di Lide Hotel 
Sammy Walsh 
Martin and Maio 
Freddy Calo Ore 
Nautilus Hotel 
Buddy Lester 
Eddie Snyder 
Antone & Ina 
Sid Stanley Ore 
Sans Souci Hote) 
Eileen Barton 
Sacasas Ore 
Ann Herman Decrs 
Anne Barnett 
Saxony Hotel 
Paul Grey 
Martha A Bentley 
Tano & Dee 
Nirva 


Leopoldo Fernandez 
Mimi Cal Paulina Alverez 
Chino Wong Bertica & Rolando 


Matamoros Trio Orlando de la Rosa 
Nancy & Renny Kiko Gonsalves 
Sonia Caleepo A Romeu Org 
Alonso Ballet Senen Suarez Org 








Unit Review 





Aqua Follies of 1954 

Minneapolis, July 17. 
June Taylor, Norma Dean, Char- 
lie Diehl, Orwin Harvey, Joe Ma- 
rino, Bob Maxwell, Johnny Simp- 
son, Jim Strong, Tommy Thompson, 
Eddie Chamberlain, Rufe Davis, 
Howard Hardin, Ted & Flo Valilett, 
Don Strong, Sabina, Virginia 
Sellers, Burt Hanson, Four Sing- 
ing Guys, Aqua Water Dears (24), 
Aqua Dancing Darlings & Show 
Girls (28), Barnett Orch (18); 
produced and staged by Al Shee- 
han; water ballet director, Helen 
Starr; stage ballet director, Dorothy 
Lundstrom; lighting effects, Jack 
Higgins; music arrangements, 
James McLeod; costuming, John 


M. Williams; Wirth Pool, Minne- 
apolis, July 14-25; $3.30 top. 


This is the 15th edition of Al 
Sheehan’s locally produced com- 
bination water spectacle and stage 
extravaganza, “Aqua Follies,” al- 
ways one of the leading attractions 
of the Minneapolis Aquatennial, as 
annual summer mardi gras. 


Each of these shows has been 
more pretentious and bigger and 
better than its predecessor and 
that goes for the current offering, 
which sets a new high for the 
event in entertainment, splash, 
splendor, color, spectacle and all- 
around customer enjoyment. 

With their diving exhibitions 
and clowning, water ballets and 
stage production numbers and 
acts, these “Follies” necessarily 
follow a set pattern. Like ice 
shows, circuses and rodeos, they 
can vary little from year to year, 
although each, of course, manages 
to include some new performers 
and features. Here, however, in 
this land of lakes where swimming 
is one of the top outdoor sports 
they’ve become as much of an in- 


lies” and, apparently, 
year “must” with an enormous 
ready-made clientele. 


the other editions, 
swimming and stage talent. 


the art ~ of 


the nation’s best. Ditto the diving 
clowns who unfailingly convulse 
the audience with their zany high 
jinks. The 24 Aqua Dears go 
through their intricate water bal- 
let formations with perfect preci- 
sion and rhythm. 


teller, but also a comedy juggler 
of the first order. Rufe Davis also 
gets laughs with his 
imitations and songs. 
accomplished _ violinist 
with plenty on the showmanship 
ball, while acro dancers and baton 
twirlers Ted & Flo Vallet gener- 
ate substantial palm pounding. 

The vocalistics of Virginia Sel- 
lers and Burt Hanson and the 





i 


Four Singing’ Lads, providing the 
vocal background for the pool and 
stage doings, and Don Strong’s 
rope spinning in a Round-Up pro- 
duction number, are much on the 
credit side, too. 

Following its 12 nights in Minne- 
apolis, the “Follies” goes into 
Seattle for an annual summer fes- 
tival and fortnight engagement 
there before disbanding. Rees. 





Foreign Finance 


Continued from page 3 jena 








record and see what you’ve done 
before.” 

Spiegel, who just returned from 
a three-week trip abroad, said he 
found ready coin via co-production 
deals ‘and government subsidies 
particularly available in France, 
Italy, England and Spain. “In 
some cases,” he said, “the sub- 
sidies are.so enormous, you can 
finance your next picture.” As ex- 
plained by Spiegel, here’s the way 
it works: To get started, the Amer- 
ican producer must make a picture 
in cooperation with a native pro- 
duction company. After the first 
picture is completed, the govern- 
ment starts working for you by 
Paying a subsidy calculated on the 
receipts of the picture. In Italy, 
for example, it is 18% of the do- 
mestic receipts of the picture at 
the b.o. In France, it’s slightly 


less. 
Lots of Private Coin 


In addition, Spiegel noted, 
there’s beaucoup. private coin 
around via investors who want to 
convert the local soft currency to 
hard dollars that the resultant pic- 
ture might earn in the U. S. “It’s 
mainly people who have been in 
the picture business and who can 
recognize the value of a good pack- 
age when they see it,” he ex- 
plained. 


In the U. S., while the subsidy 
angle is lacking, Spiegel said the 
major distribs and the banks are 
anxious to provide the financing 
for indies who can present top- 
notch package deals. His current 
“On the Waterfront,” which has 
been selected for showing at the 
upcoming Venice Film Festival, 
was financed by Columbia and the 
Chase National Bank. Picture, 
being distee uted by Col, will hit 
the nation’s theatres shortly. Elia 
Kazen, who directed, and Budd 


‘ Schulberg, who wrote the screen- 


play, have a participation arrange- 
ment with Spiegel on the film 
which stars Marlon Brando. 

It was in connection with 
“Waterfront” that Spiegel made 
his trek abroad, mainly to show the 
picture to the Venice selection 
committee. The group, according 
to Spiegel, made a_iast-minute 
change in its rules to allow the late 
entry of “Waterfront,” thus giv- 
ing the U. S. a representation of 
four pix instead of the stipulated 
three. Spiegel also discussed the 
foreign release of the film with Col 
reps abroad. It’s set, he said, for 
the Gaumont-British circuit for 
late October. 


On the basis of the early acclaim 
“Waterfront” has received, Spiegel 


-is readying another project in co- 


operation with Kazen. Like 
“Waterfront,” which was filmed 
wholly on location in Hoboken, 
N. J., the new film, set to roll in 
the spring, will be another location 
job. The site this time will be 
Connecticut. Spiegel was reluctant 
to reveal the contents of the new 








| 
Current production, like all of) 
has i | make a picture in England, involv- of dancers. 
water star, June Taylor, is tops in| 
synchronized ballet | between iz 
Swimming. The divers rate among | Company and its British counter- 
part, Horizon-British. As with the 











| ing. 

|ed,” he said, “the price might go 
On the stage, Howard Hardin! up.” 

not only proves to be a smooth | 

and breezy emcee and adept story | 


| of the upcoming productions. 


sound|™a , 
Sabina = an | the complete package is set.” he 


virtuoso | Said. 


film, but disclosed that it'll be 


with Osborn writing the screen- 


| play. 


Between .now and the Osborn 
project, Spiegel said he would 


ing a co-production arrangement 
his 


Connecticut-localed film, he de- 
clined to discuss the story ma- 
terial, saying it would be based on 
one of two books he was consider- 
“If they know I’m interest- 


Spiegel as yet hasn’t made any 
financing arrangements on either 
bad fd | | 
ke the deals when the cast and 


“Otherwise I’d be talking in 
a vacuum. The only way for a 
producer to make arrangements for 
financing and distribution is to 
have the whole package ready.” He 
disclosed, however, that Columbia 
was “anxious” for both pictures. 


Horizon-American | 





~ House Reviews 








Palace, N. Y. 

Alex & Galina, Jan & Evie Gale, 
Apus & Estrellita, Estelle & Al- 
fonsa, Roy Benson, The Renowns 
(3), Alan Carney, Tokayer Troupe 
(6); Jo Lombardi House Orch; 
“The Diamond Wizard” (UA) re- 
viewed in VarieETY July 14, ’54. 





A bit of tightening should elimi- 
nate the creaks from the current 
Palace card. Some acts, especially 
during the early portion of the bill, 
could cut down on the less pointed 
sections of thier turn, and thus the 
overall bill would benefit. Layout 
runs longer than is usual here, but 
the cutting down process would 
make this program more compact 
and remove a lot of dull time. 


For example, the vet Apus & 

Estrellita could telescope their gab 
sessions, selecting only some of the 
| better lines. It’s their song and 
dance work at the close of their act 
| that excites the applause. The same 
iholds true of Estelle & Alfonso, 
} Latin acro dancer and conga drum- 
; mer. Opening stretches seem form- 
| less and devoid of any exciting ma- 
terial, however, as they get going 

| they provéde a reason to get some 
applause and they walk off to a 
handsome mitting. 

Same could apply to some of the 
New Acts at this show. Reviewed 
separately are Jan & Evie Gale, 
a & Galina and The Renowns 
(3). 


The Palace regulars do fairly 
well. In the next-to-closing slot is 
Alan Carney who has a routine 
that’s become familiar to the 
Palace patronage. However, that 
doesn’t hamper its complete ac- 
ceptance. His topper; the various 
soapboxers in dialect, gets him off 
to an excellent mitt. 


Also in the comedy vein, Roy 
Benson does very well. His patter 
and magic are similarly familiar, 
but they get across handsomely. 
Benson clocks a regular share of 
laughs. 


The Tokayer Troupe (6), closing, 
provides a hot curtain with some 
fine. teeterboard formations. Top- 
pers are somersaults into an ele- 
vated chair and a high triple- 
somersault into an 18-foot basket. 
The crowd applauds lustily. 


In the usual position is Jo Lom- 
bardi, batoning the house orch for 
solid backing to the acts. Dave 
Bines adds to the show with his 
good light plots. Jose. 








Olympia, Miami 
Miami, July 16. 
Gene Barry, Billy Gilbert, Ted 
Lawrie, Marilyn Hightower and 
Selma Marlowe Dancers, Les 
Rhode House Orch; “Capt. Kidd & 
The Slave Girl” (Col). 





Duo of filmites in the topliner 
slots, combined with local Clover 
Club production setup, looks to 
tote up sock boxoffice results this 
week. 

Personable Gene Barry is an 
equipped songster with a better in- 
person act than most of the Holly- 
wood contingent. Barry’s full-rang- 
ing baritone is applied to a care- 
fully staged series of compositions 
with accent on special material. At 
times there is too much accent on 
the arrangements. Overall, smooth 
delivery and artful stage deport- 
ment add to values, keeping stub- 
holders with him all the way. 

Billy Gilbert makes his annual 
return and, per every outing, keeps 
them happy throughout a diversi- 
fied stint fortified by the knowhow 
acquired through the years. The 
mixture of gab, jokes, songs and 
the trademarked sneezing sequence 
|}squeeze plaudits from material 
that, in other hands, would be on 
| the mild side. Offed to resounding 





stitution as the annual “Ice Fol-| phased on a play by Paul Osborn, | returns. 
a once-a- | 


Selma Marlowe line, long fea- 
| tured at the Clover Club, make for 
{sprightly moments with _ bright, 
|intelligent terp patterns handled 
|in zestful manner by the sextette 
Marilyn Hightower, 
| with, her toe-spins and whirls, gets 
enthusiastic palming and Ted 

Lawrie sets himself as a_ highly 
| capable song-dance man. He’s best 
with a 
catalog that includes French and 
Yankee pops. 

Les Rhode and house orch show- 
| back in fine style. Lary. 


Fisher, Mills Bros. Set 


For Illinois Fair Show 
St. Louis, July 20. 
Eddie Fisher and the Mills Bros, 
| have been inked for the DuQuoin, 
| Ill., State Fair that tees off 32d con- 
; secutive season Aug. 29 and winds 
| up Labor Day. 
| The fair, second only to the one 
| held at Springfield, Ill., drew 400,- 
| 000 payees last year, setting up a 
new attendance record for a fair in 
Little Egypt. 


| in the song department 
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Sands, Las Vegas 
Las Vegas, July 14. 
Sam Levenson, Frances Lang- 
ford with the Fellas (4), Chuck 


Nelson, Sands Girls (20), Ray Sin. | 


atra Orch (11); no cover or mini- 
mum, 


Jack 





Entratter’s final three 


recent years. It’s more likely due 
to Goodman’s ae over the 
years, but he still can hit a driv- 
ing pace when he wants to. 

The surrounding combo fur- 
|nishes excellent support with 
| Charlie Shavers on trumpet, Mel 
Powell on piano, Morey Feld on 
‘drums, Israel Crosby on bass and 


frames of his version of “Ziegfeld | Chuck Wayne on guitar. Shavers’ 


Follies” finds Sam Levensun and 
Frances Langford replacing Frank 
Sinatra. The show sparkles with 
comedy and song and should be a 
good bet for big biz. 

The universa 1 
son’s homespun humor is such 
that his 30-minute stand seems 
hardly enough. 


early rearing in a family of eight) : 
Everything he touches| Clayton, who used to be with the 
The humorous, old Goodman band. A fine trum- 


children. 


on hits home. 


appeal of Leven-| ‘Slipped — Disc” 


| virtuosity gets plenty of solo show- 
'casing and though he tends to go 
'in for 
| blends neatly with Goodman on 


ithe set arrangements such as 


and “Airmail, 
Special Delivery.” Powell, on 
piano, makes a great anchor man 


The theme is his/in a standout rhythm crew. 


Playing on the same bill is Buck 


human side of famiwv life is pen peter, Clayton is working with a 
| 


son’s material and he makes the 
most of it in an act that’s solid. | 

Frances Langford, working with | 
four young men called the Fellas, | 
is sock in an act that’s got every- 
thing. From the early portion 
which is a trifle over-arranged and 
finds the group pressing a bit. 
the sleek-gowned, platinum-gold | 
coiffed star moves into her own 
orbit of song presentations that 
click. Her pipes were never bet-| 
ter and she adeptly handles the 
change of pace through the clever 
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materiat. Repertory includes 

Feel a Song Coming On,” “Strang- | 
er in Paradise” and “Flame 
O'Neill.” Miss Langford is a posi- 


tive standout in “Pity the Poor, 
Little Rich Girl-” 
(by Jerry Seelin) includes stand-| 
out 
portrayed with fine skill. 
Miss Langford belts 


rhythm trio for the straight swing 
stuff. Group also backs up Sylvia 
Sims in her song sessions. Miss 
Sims, a fave in the smart boites, 
is not at her best in this big jazz 
spot, but the hepsters still go for 
her stylistic attack. - Herm 


Biltmore Hotel, L. A. 
Los Angeles, July 14. 
Wiere Bros. (3), Allan & Ash- 
ton, Bob Douglas, Biltmore Star- 
lets (12), Hal Derwin’s Orch (11); 
$1-$1.50 cover. 





Joe Faber calls his current revue 
“Laffarama” and the layout has a 
showmanly balance to be a divert- 
ing sureease from the steaming 


The material weather. 


The Wiere Bros. have been 


lyrics and continuity and is | around since the Earl Carroll days 
._,Alone.| and have probably played every 
Summer cover spot in town, but they vary 


Time.” “Chattanooga Choo Choo.” their old routines just enough to 


“I'm in the Mood for Love” and 
“Blue Skies” are strong finishers. 
The musical. director is Dave 
Fleischman, who works okay from 
the Steinway. 

The “Venus” number, sans the 
departed George Tapps Dancers. 
is now a cute boy-girl thing with 
Chuck Nelson scoring on the vocal 
and chorine Kim Smith as Venus. 

Heldover are the pair of pro- 
duction numbers. Sid Kuller wrote 
and staged the show and the Ray 
Sinatra orch is good in its musical 
backstop job. Bob. 


Coleny. Londen 
London, July 13. 
Nancy Andrews, Felix King & 
Don Carlos’ Bands; minimum, $5. 





Nancy Andrews is a comedienne | 


with a dominating personality who 


specializes in narrative type num- | 
of which have a pro-, 


bers all 
nounced laugh appeal. At her open- 
ing at this Berkeley Square cafe 
she was overgenerous in her selec- 
tion of lyrics but this was a de- 
liberate policy to test aud reaction. 
One the routine is trimmed to the 


standard 30 minutes, it will merit | 


a boff reception. 

Apart from one or two songs at 
the piano, the chirp avoids a 
straight run-through of her lyrics 
but breaks into the vocals te punch 
home with some comedy spiel. 
Much of the comedy gab collars 
hefty vocks. After a breezy opener, 
Miss Andrews does a standard ren- 
dition of “Cock-Eyed Optimist” 
from which she segues, with good 
comedy results, into “Cock-Eyed 
Bigamist.” This is followed by an- 
other hit entry in a pointed lyric 
about the much discussed dangers 


of the cigaret habit. A participa- | 


tion number, “We Never Mention 


Aunt Clara.” could be jettisoned. | 


Sock accompaniment is supplied 
by the resident Felix King Orch 


which shared the dais for the | 


dance sessions with the Don Car- 
los rhythm outfit. Myro. 


Basin Street. N. Y. 
Benny Goodman Sextet, Buck 
Clayton Quartet, Sylvia Sims; $3 
minimum, $1 admission. 





Berny ‘Goodman is one of the 
few show biz names who can lay 
off for a considerable time and still 
stay on top. That’s undoubtedly 
due to his personal disk catalog 
where his rep as the “king of 


swing” is etched permanently for, 


each succeeding generation. Good- 


man hasn't played New York since 


he was stricken with a _ heart; 
attack at the outset of his tour) 
with Louis Armstrong last year, 


and lve returns here for a three-| 


week stand wiih the outlook for a 
capacity gross for the duration. 

The old excitement surrounding 
the swing movement some 20 years 
ago can no longer be stoked up, 
even by Goodman, but he stili 
supplies the best examples from 
that period. Currently fronting a 
sextet, the Goodman musicianship 
is clearly evident in the precision 
of the combo whether it’s playing 
pretty or hot. 

Goodman's clarinet-blowing is 
still as flawless as ever, although 
some captious listeners claim io 
have detected a slight over-refine- 
ment for the jazz groove due to 
Goodman's classical efforts’ in 
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| keep their welcome warm. Their 
| didees with fiddles and bowlers are 
| bright gems of sight humor to aug- 
|ment their repertory of brisk pre- 
|cision and provocative facial con- 
| tortions. It was smart showman- 
| ship by Faber to bring them into 
the en masse finale for speedy and 
!colorful display of jazz age dance 
| routines. 
Acro-dance team of Allan & Ash- 
ton set a sizzling tempo without 
letup and the adagio turns reflect 
the high skill of their long partner- 
ship in the niteries. Novelty effect 
‘of their panto routine sets off spins 
}and turns while a recording gives 
_audibility to their inner thoughts. 
It’s clever persiflage enhanced by 
the precise movements and chang- 
/ing moods 
Bob Douglas is an octave or so 
‘below Mario Lanza, but the vocal 
volume is just as robust. He belts 
across a tune like most of the 
“Glory Road” baritones and also 
fronts for the production numbers. 
He flashes a personable smile and 
lays into his number with ardent 
‘vigor that loses none of its melodic 
strain. 
Biltmore Starlets, well costumed 
and drilled, lend dash and verve to 
their inventive routines. Hal Der- 
win’s crew puts the cast over on 
their feet. Helin. 


Shoreham Hotel, DB. C. 
Washington, July 13. 
Enchanted Violins (12), Char- 
monaires (3), Ruth Costello, 
Bar..ee’s Orch (11); 50c cover, $1 
weekends. 





The popular, outdoor Shoreham 
Terrace continues to experiment 
with its show, each change adding 
a new twist which tends to dress 
up the performance. 


circus tricks too often, he) 


Chez Paree, Chi 
* Chicago, July 43. 
Norman Brooks, Georgie Kaye, 
Louis Trio, Brian Farnon Orch (8); 
$1.10 cover, $2.50 minimum, 





In this three-weeker, Chez is u.1- 
spooling another typical midsum~ 
mer format per formula of song, 
comedy and ‘dance. Marquee is 
none too potent, as Norman Brooks 
and Louis Trio are playing their 
first Chicago dates. Biz was okay 
for opening show (13). 


Norman Brooks is an amiable, 
goodlooking lad whose claim to the 
headline bracket is that his voice 
is the spittin’ image of Al Jolson’s. 
Diction and ditties match too, but 
on the subject of showmanship the 
comparison stops. Brooks is.a 
standup singer whose Mammy- 
style wingspreads and occasional 
kneeling are stilted. Act needs 
greater mobility onstage and the 
adoption of a manner that is truly 
individual for real punch. 


Unseen, Brooks could pass easily 
for Jolson, and he has a good reci- 
tative flair. He opens and caps 
with good special material, “I’m 
Happy” and “You’re Wonderful,” 
and in between reprises a battery 
of nostalgiac Jolson identities like 
“It Had to Be You,” “Anniversary 
Waltz,” and “Mr. Radio Man.” 
Sole newie, “My Funny Valen- 
tine,” clicks and gives good idea of 
how Jolie might have sung a cur- 
rent ballad. Turn is well lauded, 
and with visual aspects strength- 
ened, youth could be a big hit next 
time around. 

cere segment is held for 30 
minutes by Georgie Kaye. Wear- 
ing fulldress suit and pince-nez, he 
tells about the nutsy folk in the 
guise of a madcap psychiatrist 
with emotional disturbances of his 
own. Trifle berserk monolog gives 
leave to some droll throwaway 
gags, and outright buffoonery. 
Very fast-talking, leaping from 
punchline to punchline, he does 
ludicrous skit of women trying to 
settle a restaurant check and 
clinches singing “Night and Day” 
backwards, phrase by phrase. 
Laugh quotient is high, and the 
mitting strong. 

Louis Trio tees off the show 
with 15-minute production of 
“Slaughter On Tenth Avenue,” 
which has varied moods and tempos. 
Two femme members are real si- 
rens, and Louis himself is a slick 
dancer. Eye-riveting terp is fine 
for the leadoff spot. Brian Farnon 
orch plays the “Slaughter” piece 
expertly and backs rest of the show 
in equally fine fashion, besides 
playing dance sets. Les. 


Nautilus, Miami Beach 
Miami Beach, July 17. 
Buddy Lester, Antone & Ina, Ed- 
die Snyder, Syd Stanley. Orch; 
$2.50 minimum. 





The free-wheeling comedy style 
of Buddy Lester is tailored for a 
hep spot such as the Driftwood 
Room in this hostel, which at- 
tracts the younger of the local and 
vacationing patronage. : 

Lester’s fast-paced gaggery hits 
the mark most of the way, with 
laugh-build sustained following 
the opening sequence of character 
lampoons. Involved bit on Sher- 
lock Holmes and Watson has been 
smoothened to point where the off- 





trail humor keeps them howling. 
| His straight carbon on Ted Lewis 
'makes for good change of pace, 
| with followup a screwy routine in- 
volving the orch. He rounds out 


At the beginning of the current | the turn with his standard Fitz- 
open air season, the Terrace intro- | Patrick travelogue spoof, “Africa,” 
duced its 12 Enchanted Violins, | for the callback and topper, a zany 
playing among the tables and final- | Tondelaye Goldfarb stripper de- 
ly out on the dance floor, a smart | lineation. 

stunt based on the~violinists at} _Terpers Antone & Ina are back, 


Monsigneurs, in Paris. Since that after excursion into vaude via date | 


time, a little balcony has been built at the Olympia, and per usual, set 
out over the top of the bandstand, well with the tablers. Eddie Sny- 
on which the fiddlers also do their der, local composer-pianist, plays 
stuff. |the in-between sessions in good 
The Terrace has now reintro-| style while Syd Stanley and his 
duced loudspeakers and mikes for | sroup provide inviting music, ar- 
the first time in many years. Be- | ranged in soft, easy tempo. They’re 
cause of complaints some years | adept at the showbacks, as well. 
back, the speakers and vocalists Lary. 
were abolished. aera 
The three Charmonaires, gal, Desert Inn, Las Vegas 
singers, are not only attractive in| Las Vegas, July 15. 


their white gowns, but also dis- London  Palladiur Varieties, 
pense songs smoothly. They work presented by Val Parnell, with 
from the dance floor with the! Richard Hearne, Pat Kirkwood, 


schmalzy fiddle corps kneeling be- 
hind them in semicircle and provid- 
ing the accompaniment. For their 
finale, gals move up to the new 
| baleony where they give out with 
“Ii You Love Me, Really Love Me” 
and “Oklahoma.” ‘The Violins, 
lined up behind them on the 
balcony, and the orchestra working 
in its shell, one flight down, pro- 
vide accompaniment. 

Ruth Costello, blonde acro-bal- 
lerina, dances for the first part of 
the bill with an assist from the En- 
«>> =ted Violins and Barnee’s house 

orch. 
‘dit for the innovations goes 
to Sernard Bralove, an official of 


The Andrea Dancers (3), George 
Lafaye & Co. (5), Four Bagdadis, 
Wilson Keppel & Betty (3), Ma- 
dame Malta (3), Desert. Inn Danc- 
ers (16), Carlton Hayes . Orch 
(11); no cover or minimum. 





The seven acts and two produc- 
tion numbers presented by 
London Palladium’s bossman Val 
Parnell induces at best a fair reac- 
tion here. For the most part, the 
75-minute entertainment is good in 
spots, but in the main, the show is 
tedious in its attempt to make 
good. 

The lineup of talent lacks stellar 
names or talent, and if tying ‘“Pal- 


th. Shoreham Hotel, who has ladium” to the show as its tag is 
“tive tharge of the Terrace supposed to be a trademark for 
this year, Lowe. top talent, then the effort misses 


1: ( ' mer 3 in’ sts ii? - a Rieti Tet’ 6 6 


the, 
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fa oe Se whole ie a an 
podge of actso por er n E 
Cne star might do much toward 
tying the package he a Show 
is booked for six weeks. 

Stars are Richard Hearne and 
songstress Pat Kirkwood. Follow- 
ing a brief stint in a mid-Victorian 
dance purlesqned Fy Hearne, made 
up like a middleaged British 
schoolmaster, he returns to do his 
main bit portrayed on the Ed Sullti- 
van tv show, wherein he*performs 
the ancient British rite of “passing 
out from the university.”” He jumps 
chairs and gulps champagne, and 
goes off to a mild hand. There are 
a few bright spots in this otherwise 
stodgy routine. 

Miss Kirkwood is a bouncy, effer- 
vescent singer- who picks up in 
interesting fashion following a dull 
“What A Lot Of Fuss About A 
Little Bit Of Love.” The order of 
acts would have seemed better, 
perhaps, had Miss Kirkwood closed 
the show and led right into the 
finale which she presents, rather 
than the windup with the Four 
Bagdadis, an acrobatic turn. The 
Egyptians deliver some _ tossing, 
twisting and somersaulting in a 
speedy act that goes over well 
enough. 

George Lafaye & Co. is a novelty 
turn with luminous lines and 
figures seen on a screen and ma- 
neuvered by the five members 
behind it. The Andrea Dancers are 
socko in adagio with grace and 
smoothness of the trio a standout. 
Wilson Keppel & Betty try to 
approach Mack Sennett comedy in 
a harem dance and are so-so. 

Perhaps the most pleasant mo- 
ments of the show come in the 
opener, a canine act presented by 
Madame Malta. The dogs, attired 
in human habiliments, work in 
standup fashion all the way and 
are clever in stunts and comedy. 

The Desert Inn Dancers, with 
precision kicks, get a nice hand. 
Carlton Hayes had a difficult time 
at the opener leading his orch 
through the seemingly intricate 
musical score. Bob. 


Black Orchid. Chi 
jm Chicago, July 13. 
Felicia Sanders (with Irving Jo- 
seph), Dr. Arthur Ellen, Stan Wil- 


son, Rudy Kerpays Duo; $4 mini- 
mum. 





Playing a six-week return en- 
gagement, Felicia Sanders prom- 
ises healthy biz all during her stay 
as she heads a fine lineup in this 
bon-ton intimery. House was 
jammed for opening show (13) 
and rang with applause for all 
turns. : 

Attractive Miss Sanders takes an 
engaging soft-pedal approach in 
chanting her rich tones. Vocally, 
she is probably as distinctive as 
it's possible to be without resort- 
ing to gimmickery; and she’s a 

champ at underplaying. This is her 
| Peculiar brand of salesmanship, 
and it’s effective. 

Well-plotted song fest combines 
familiar ballads like “Old Devil 
Moon” and her Columbia biggie 
“Moulin Rouge,” with such smart 
offbeat airs as “Something Cool,” 
“Let Me Love You,” and sensitive 

Lonely Town.” She's brilliantly 
accompanied by Irving Joseph at 
the keys, and her arrangements 
are solid. In ail, she has a sock 
low-pressure presentation that 
brings an explosion of response 
for begoff. 

Mentalist Dr: Arthur Ellen pre- 
sumably is trying to prove a p 4 t 
with his act: that hypnotism isn’t 
hokum or black magic. A clinical 
demonstration performed on the 
boards, with certain carnival side- 
show attributes, it is carried off so 
tastefully and provocatively in this 
room that it is sure to build trade 
| through lip service. At outset, he 
/amazes with phenomenal memory 
|of numbers and nouns tossed up by 
| the audience. This sets mood for 
rest of his turn as a kind of party 
| caper. 

For mesmerism, Dr. Ellen sin- 
gles out the best available subject 
and proceeds to make her act out 
his orders while she’s entranced. 
Accordingly, opening night sub- 
ject executed a graceful dance, 
though in waking moments she in- 
;sisted she’d never danced before. 
| Session climaxed with hypnotist 
standing upon the woman’s rigid 
,abdomen, while she’s stretched 
| prone across two chairs. Dr. El- 
len’s manner is clinically brusque 
but never offensive, and his act, or 
_ demonstration, whichever it is, en- 
| grosses and is loudly received. 
Open-shirt folk-balladeer Stan 
Wilson opens bill with 25 minute 
| segment of warm, absorbing songs. 
|Singer has a wide vocal range, 

pleasing tones and a broad reper- 
| toire, which is unusual for folk- 
| Singers who normally specialize’ in 
a single mode. Wilson takes in bal- 
lads like “Frankie and Johnny,” 
‘rural folk tunes like “Careless 
| Love,” and old English songs like 
| “Golden Vanity.” What's more, he 
| offers two calypsos, and his voice 
| customary fine musical backing. 
Les. 

J ett ) .9) , 





Last Frontier, Las Vegas 
Las Vegas, July 18. 


Herd Shriner, Lisa Kirk (with 
irse; Pepper}, The Marcelli’s 
(2), Frontier Girls (10), Garwood 
Van Orch (11)3 no cover or mini- 
mum, 





Herb Shriner and Lisa Kirk lend 
balance to this bill and satisfy. 

As always, humorist Shriner digs 
into Indiana lore for his mater; al, 
The droli comic regales with 
stories during 30 minutes which 
are punctuated by howls of laugh- 
ter. His double entendres are sharp, 
and the simple bucolic stuff is 
timed to net just as big laugh re- 
turns. The personable star touches 
on most aspects of small town ma- 
terial. Shriner eloses with classi- 
cal selections on the harmonica 
and the begoff indicates he'll 
inspire plenty of repeat biz during 
his three-week run. : 

Miss Kirk is in good voice and 
charms the diners with. her per- 
forming ability. “What I Do I Do 
for Love” clicks. “They Can’t Take 
That Away From Me” is great, if 
you haven’t heard Frank Sinatra do 
it in Vegas for the past five weeks. 
This intense songstress wraps up 
her audience with a fine mood- 
interpretation of “A Song of Love 
Is a Sad Song.” A cute gimmick is 
a phone with a hidden mike used 
to sing to ringsiders. Buddy Pep- 
per is outstanding in piano and 
vocal support. 

The Marcelli’s set a gee 
pace in the opening spot. The pair 
of tumbling, somersaulting acrobats 
display a — style, working 
with chairs and a long table. The 
wiry acros hang onto the chairs 
while being flipped through the 
ozone and roll from the floor over 
the table like a caterpillar. 

The Frontier Girls are okay in 
two productions backed by the 
able Garwood Van orch. Bob. 


New Churehills. London 
London, July 13. 

“Season for Sheila,” with Sheila 
O'Neill, Michael Charnley, Ronald 
Moody, Rachel Roberts, Eleanor 
Fazan, Doreen Rider, Josephine 
Gordon, Anne Valery, Barry Mor- 
gan and Monty Tyree Band; cover, 
$2.80. 





Sheila O'Neill, a blonde looker, 
who hit in last year’s London stage 
production of “Paint Your Wagon,” 
is the star of this tted revue 
which has been stylishly staged 
and tastefully conceived. With a 
little pruning, particularly of some 
overlong comedy gab, it should 
settle down as a solid attraction 
during the summer months. 

Peter Myers and Alec Grahame, 
who authored the revue, have 
traced the progression of a Scot- 
tish lass who comes down from 
the Highlands to the bright lights 
of London. Their treatment breaks 
from. convention, has frequent 
flashes of wit, and is fresh and 
anusual. They've penned a couple 
of good lyrics, but they gave too 
much time to Ronald Moody who 
has the comedy chore to himself. 
The artist has inventive talent and 
some impressions are of standout 
quality. The weakness ‘s usually in 
the writing and not in the interpre- 
tation. 

Sheila O'Neill and Michael 
Charnley fill the dancing leads 
with charm and polish, and the gal 
adds a strong quota of feminine 
appeal. Rachel Reberts handles the 
two songs with confidence and 
Anne Valery makes an attractive 
femcee. Eleanor Fazan, Doreen 
Rider and Josephine Gordon give 
effective terp and vocal support. 

Production is neatly backed by 
Barry Morgan and his Mayfair 
Music band, which also cater for 
the terp sessions with Monty 
Tyree’s Cuban Band. Myro. 


Hotel Chase, St. L. 
St. Louis, July 16. 
Peggy Taylor, Bob Thompson 
Aquatones (3); $1-$1.50. 


Peggy Taylor, a brunet looker, is 
scoring solidly in launching het 
American nitery career in Harold 
Koplar’s swank layout after work- 
ing in niteries in London and Paris. 
She has swell pipes, fine diction: 
and a flair for showmanship an 
wins the customers under none too 
favorable circumstances, Firstly 
the amplifying system here, is de- 
fective, and-secondly she has to 
combat the noise of passing traffic 
in this al fresco spot. 

Miss Taylor clicks from het? 
opening “What Does It Take” 4 
smart parody on “Making 
Whoopee.” Sandwiched in between 
is a change of pace with a newie, 
“Boing Boing,” and “When The 
World Was Young” in French and 
English. The limited space for en- 
tertainers precludes any acts exX- 
cept singers, and even the number 
of musicians must be held to a 
minimum. Thompson’s crew dishes 
out the notes Yor the act and 
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Mapes Skyroom 


Helen Traubel, Buckley, 
Don Arden Dancers, Eddie Fitz- 
patrick Orch; $1.50 minimum, sec- 
ond show. 


Helen Traubel is getting the 
type of shouting enthusiasm some 
entertainers think is long gone in 
Reno. Of course, Reno has always 
considered itself a opera town— 
importing a couple of road com- 
panies each year. 

The thing about Miss Traubel 
is her respect for her profession, 
without the pompousness which 
usually accompanies it. She touches 
briefly on opera best known to 
the non-operagoer. Then, she does 
something like “No Other Love,” 
or a pleasing medley of “St. Louis 
Blues,” next to “Pagliacci.” 

Lord Buckley gets his usual 
quartet of victims on stage for a 
pantomime, or sort of human 
puppet show. The three guys and 
a gal from the aud move their lips 
while he goes through his comedy 
routine. 

Bright addition to the Mapes 
decor is the Don Arden line, which 
gives this room a new Class. 

Costuming is fine and numbers 
are exciting. 

Eddie Fitzpatrick’s orch backs 
Miss Traubel classily. Mark. 


Blue Angel, Chi 
: Chicago, July 15. 
“Calypso Magic,” with Sam Man- 
ning, Lord Carlton, Princess Orel- 
ia, Lady Calypso, King Rudolph, 
Lady Jamaica, Whalebone Willie, 
Jerry -Miller, Al D’Lacy Gypsy 
Orch (5); $3.50 minimum. 








Serving Calypso as specialty of 
the house for over a year, Chi- 
cago’s Blue. Angel comes closest to 
an authentic display with the 
present unit. It’s a fast-paced 
whirligig using two stages, one at 
front and one at rear of the house, 
with a genuine native look, con- 
vincing Trinidad conviviality and 
Plenty of dash. But showmanly 
polish and best stage presence 
are sacrificed in an effort to re- 
produce the real thing. 

Like previous show, from which 
most of present cast is held over, 
this spread was produced by head- 
liner Sam Manning who holds 
lengthy cleffing credits in the 
Calypso idiom. Aged chanter 
holds court as Judge Calypso at 
rear stage, trying other members 
of the unit on front shelf as pre- 
sumed lawbreakers. In this for- 
mat they sport their stuff, with 
Manning himself singing opening 
“Banana, Dance” and “Matilda” 
finale. Best singer of the lot is 
easily Lord Carlton, guitar-playing 
tengr who essays ludicrous ditties 
like “Man Smart; Woman Smarter” 
and “Donkey Want Water,” the 
latter with rousing off-the-cuff 
verses that are real crowd pleas- 
ers. 

Contortionist Whalebone Willie, 
who is primarily a leg-twister per- 
forming on a chair, has some awe- 
provoking moments’ with the 
crowd, but has to overcome self- 
consciousness. King Rudolph backs 
the show with invigorating primi- 
tive percussing and takes unique 
solo on steel drum, a pounded-out 
oil can top played like a marimba, 
that gets a warm mitting. 

Femme ingredient is weakest in 
the whole package, though Princess 
Orelia has sex. appeal and_per- 
forms an engrossing sensual dance 
with Jerry Miller. Matronly-look- 
ing Lady Calypso belts too hard, 
slurring diction on “Make Him Be- 
have,” while Lady  Jamaica’s 
warbling is too thin and at times 
inaudible. But visually they con- 
vince as local color and enhance 
overall calypsonian atmosphere. 
Finale, with all hands onstage, is 
exciting and colorful. 

Al D’Lacy string ensemble lends 
melody behind King Rudolph’s 
drum backing and plays okay 
&ypsy airs for listening and danc- 
ing between shows. Les. 


Hotel Radisson, Mpls. 
Minneapolis, July 15. 
Carmen Cavallaro, Don Mc- 
Grane Orch (8); $2.50 minimum. 


What with Liberace riding so 
high, wide and handsome, there's, 
of course, the possibility that his 
phenomenal appeal may tend to 
create a vogue generally for such 
showy and extremely listenable 
Male pianistics. In such a case, 
Carmen Cavallaro would seem to 
be right up the ivory tickling alley. 

ut under any circumstances, he 

Stacks up as a topnotch entertainer 
of his kind and one always com- 
pletely capable of winning local 
cafe society’s approval. 

Goodlooking, personable and the 
Possessor of much keyboard talent 
ane musical routining wisdom, 
cavallaro hits the jackpot on this 
Mie the same as hitherto in 
orianeapolis. His performance of 
original and distinctive arrange- 

—_e of surefire numbers produce 
Pienty of mitt pounding. It’s the 








sort of, enjoyable melodic display 
that ap tly suits all musical 
tastes. He plays for an hour and 
the table sitters still clamor for 
more, 


Cavallaro mostly adds new key- 
board twists to perennial favorites 
so that they emerge with a fresh 
flavor. His embroidering shenani- 
gans cary spell showmanship 
and increased lisfener pleasure. He 
varies the proceeding’s mood and 
tempo-eleverly and gives even his 
brief excursions into the classics 
popular touches. The audience 
especially warms up to an amus- 
ing version of “Chop Sticks,” his 
medlies of pop selections and dis- 
tinctive arrangements of “Twelfth 
Street Rag,” “St. Louis Blues,” 


“Warsaw Concerto” and ‘“Mala- 
gueana.” Introductory remarks are 
pleasingly short and to the point. 
The pianist is aided by Don Mc- 
Grane and the latter’s orch which 
back him up superbly. As usual, 
too, the McGranites do very well 
for customer dansapation. Rees. 


EI Raneho, Las Végas 
_ Las Vegas, July 14. 
Joe E. Lewis, Gloria De Haven, 
Doodles & Skeeter, El Rancho 
Girls (10), Bob Ellis Orch (11); 
no cover or minimum. 





Customers are expected to make 
plenty of return trips during eight- 
weeks tenure of Joe E. Lewis, who 
can be depended upon to render 
something different on any given 
visit by the stubholders. Aiding 
and abetting during the first four 
weeks is Gloria De Haven and the 
heldover Doodles & Skeeter. 
Le Roy Prinz is staging the opus. 

The Lewis humor is, as always, 
a strong fillip to diners. He never 
lets up during his 30 minutes and 
he never lets the cash customers 
down. New stuff includes: “Some- 
body Bad Rang the Guy’s Door- 
bell,” strictly socko; “Each Year 
It Gets Harder to Win in Las 
Vegas,” and “Sex Is Just a Num- 
ber After Five.” 


Gloria -De Haven, prettily 
gowned, exhibits nice talent and 
personality. Her voice is not big, 
but the young thrush pleases. 
“Little Things Mean a Lot” and 
“Not Too Lazy for Love,” are 
warbled interestingly, while the 
gal’s topper is “It’s the Same.” 


record-pantomiming while The El 
Rancho Girls, in a pair of new pro- 
duction numbers, are cute to look 
at.” Bob Ellis orch rates a nod for 
an okay job at the musical — 
‘ob. 


Chaudierre, Ottawa 
Ottawa, July 16. 
Ames Bros. (4), Ernie Richman 
Mannequins (4), D’Andrea Sisters 
(2), Jimmy Garrett Orch (8); $1 
admission, 


Their disks riding high locally, 
the Ames Bros. opened to okay 
business at the Chaudiere Club’s 
Rose Room and they give the cus- 
tomers what they came to hear. 
On for 30 minutes, the Ames boys 
chirp in smooth, neat style and 
add mugging antics that click at 
times and flop at others, to final 
begoffs. They score best with im- 
pression stint of Laine, Cole, Eck- 
stine, Pinza, Kenny, Mills Bros. 
and four Vaughn Monroes. Stand- 
out numbers include “I Love 
Paris,” “Man With A Banjo” and 
“I Can’t Believe That You're In 
Love With Me.” Herb Eidemiller 
arranges and leads the band from 


D’Andrea Sisters, a blond and a 
brunet, present a light terps and 
chirps session to good returns. Held 
over are Ernie Richman & His 
Mannequins in clicko hoofing and 
warbling stanza. Jimmy Garrett 
band is okay for show and dancing. 

Gorm. 


Sans Souci, Miami B’ch 
, Miami Beach, July 17. 
Eileen Barton, Ann Herman 
Dancers, Sacasas Orch; $2.50 mini- 
| mum. 





Eileen Barton is one of the 


500 Club, A. C. 
Atlantic City, N.J., July 16. 
Dean Martin & Jerry Lewis; 
Wendy Waldron, The _ Skylarks 
(53, Mayo Bros. (2), Johnny Con- 
rad Dancers, Dick Stabile Orch 
(18), Tony Curtis; $6 minimum. 
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MICKI MARLO 


Back again into me night club | S"8s , 
field, Martin & Lewis bang through | 2° Mins. 


500 Club, Atlantic City 


Micki Marlo \ 
songstress of strong potential. She 


a 40-minute routine in 500 Club’s 
Vermillion Room proving’ they 
have _ forgotten nothing and 





is a newcomer | 





DANA & WOOD 
Comedy, Satire 
20 Mins. 
EI Morocco, Montreal 

Comedians Bill Dana and Gene 
Wood, making their first Montreal 
appearance at the new El Morocco, 


Doodles & Skeeter repeat their, 


the keyboard for the Ames niche. | 


learned much since they formed | has the ingredients which augur 
their duo in the same spot in 1946. | full-blown stardust. Reminiscent 
Their popularity, enhanced by | of the Ethel Merman technique, 
reason of motion pictures and tv she is a softer song delineator but : ; 
work, has grown in the past five | belts em out with the same author- | benefit of any musical backing “— 
years and club management reports | ity, in itself a surprising anamoly|to current AGVA-AFM | hassle 
complete sellout for the 10 davs|in Night of her tender years. |) chon material, both Youngsters 
ey will appear. archlights in| Miss Marlo’s professional span | ° ’ . A 
the sky, banners across the street, | is said to be sumhered in mentha, — regiment grungy: ms a 
renamed for a week in their honor, and not years, yet she has all the | oP lath routines to draw solid ap 
give them front publicity spot | aplomb of veteranship which be- | P’eclation trom payees. 
over the many summer attractions. | speaks either (1) anonymous school- | In many ways duo works at too 
Payees catch about same, with | ing in the woods; or (2), a, natural- | great a tempo and their eagerness 
few exceptions, format which has | born savvy approach to present-|to please results" in many good 
hypoed their tv rating and made | day song standards. The latter ap- | lines and aq lib asides either going 
them boxoffice draws at the picture pears more likely, as she appears | Over heads of patrons or getting 
houses. Routine has Jerry clown-| to’ be still in her teens or maybe | lost in collision. Comedics for 
okies na Laney Pech. and the | has just achieved being a hot 20 in pores) part epee: a more ig a 
rest stage. | age. /eated vein, satires coverin s, 
It’s surefire stuff, for crowd of| A mighty purty brunet, she is politics, television, et al., shaped 
more than 600, at $6 minimum pert and betimes impertinent in into a clicko package. 
per head, a hike of a deuce, sel— her stance, making for a hoydenish| Team wisely stays as far away 
dom rested from the guffaws, and | personality (as befits some of her as possible from the obvious 
that seldom came when Martin! song stylings) and ingenue in| straight-man-comic setup manag- 
brought into play those pipes! others. Her penchant seems to be a | ing to mix gag honors in a fairly 
which have had much to do with | modern rhythmic treatment of pop-|even and _ entertaining fashion. 
making the act one of the nation’s ular standards such as “Life Is Ideal for the intimery trade and 
first. | Bowl of, Cherries,” “Them There | tele shots. Newt. 
Top bit brings waiter up with Eyes,” “Lover Come Back to Me” | 
small table which he places on/|and “Just One of Those Things.” | GENE GRIFFIN 
stage just as Martin is set to start | “Cry Over You” rounds out her Songs 
song. Singer gags about ople | repertoire. Miss Marlo is on the 8 Mins. 
coming in during last part of show | Capitol diskery roster and needs Gatineau, Ottawa _ 
and beautiful redhead, (Wendy |one of those surprise quick dis-| Gene Griffin, with some stage 
Waldron) takes place at table. | clicks to catapult her into extraor- | and television experience, has 
Seconds later Jerry appears, at- | dinary values but, on her own, | chanted with the Lindsay Sapphire 
tired as flashy youth escorting she is an important addition to Dancers at the Gatineau Club in 


prove to be the most refreshing to 
hit this town in months. Despite 
fact that duo had to work without 








father’s secretary assigned toj|the thrush circuit. She has the | Ottawa since the line teed there in 
keep him on straight and narrow. | spark for name timbre. Abel. late May, but his initial solo spot 
Fun from there on murders the -_————_—__—__- of any consequence is in the club’s 
customers. ALEX & GALINA + ope bn rin a a a A 

Martin, in early moments of act, | Acro istinct comedy ability he has a 
offers “What a 5 Ae and “Money 9 Mins. pleasant, loose, easy-going build 
' Burns a Hole in My Pocket,” from | sie N. i." . , viene ss a yo a 
their new pic. On stage pair sing) Alex & Galina, an imported strona suspert én te fhexiite sea, 





and clown their way through parts |turn, comprise an okay opener | omit; 
of such songs a: “ify Heart eae | with their hand-to-handing plus | —_ handles ballads, novelties and 
For You,” “Some Enchanted- Eve-|terp interludes. This man-and- | rages Fy br aay’ effect. In 
ning,” “St. Louis Blues,” and | woman turn have a series of tricks | diir -20s, Griffin, with proper 
bring on a brass act with Martin | that are standard in this field, but. oui ae materie one Fg seo 
working the trombone and Lewis they give these antics a snappier |Cou!d Probably be molded into a 
the trumpet—and they can play | dressing with their dance briefies. S7O"8 act Gorm. 
them too. | Their topper is a good novelty. yan 
Duo takes turns in leading or- They do a head-to-head whilst - anda irish see 
chestra, augmented for the occa-|the lass plays a concertina in an g Mins. 
sion. The gags, which have proven | inverted position, and he strums a Palace, N. Y. 
pay dirt, are again pulled out for | guitar. It’s probably a good thing, Jan & Evie Gale are a well- 
the payees to enjoy, and they do/that the orchestra plays very loud’ groomed harmony duo who are 
just that. 'during this interlude, but it does precise in their notes and gestures 
Pair look like the vaudeville | Provide an unusual and applause-| The girls have good voices but 
nin Bl — iy be a = closer. Jose. ‘their extreme peSeray in pres- 
number, “ ew or,” entation gives their efforts an arti- 
which they work through vocally THE CHECKERS (2) |ficial mien. There’s so much of 
as 2 Senesen duo. Softshoe bit is| Songs-Dances-Comedy | an aim od canal os any 
e y i /14 Mins. individual flavor is eliminated. 
on werk sincerely and hard for , Legion Club, Omaha Mig —e = ly Ba not 
-minute stretch caught as they. ‘tery Sive them any hold on audiences. 
opened. Amply rewarded by big | scene in years is ‘The Checkers, 2 Lhe, 40 three tunes. “Mad About 


crowd out for glimpse of them here : ENR ‘ “ _“| You,” “I Love Paris” and “Rico- 
again after eight years. aos Bune ee ane ee chet,” and they're off to a perfunc- 
Good bill supports comics. Sky- are currently stopping the show at | tery. hand. sane. 


9 mized i three Revs | the Legion Club. | THE RENOWNS (3) 

and two girls) offer four neat and! Tytored by the white boy’s moth- | : 

— poet st. Oren | er Mrs. sn Locken pom has a/| Comets Dance 

ben aving a e il ‘t ‘yg “Swin | dance studio here), the boys come | Palace N Y 

ra ne Cha Spiri rm “owing on to taps and vocals on “Crazy. |” “The Renowns British i * 
ow, Sweet Chariot. roup goes | Man, _Renowns, a British import, 

<n Old = age ae pone two aye = a girl, in : 

in fast tempo. ose solidly wi series of comedy terps that nee 

just a bit of tightening to achieve 


“St. Louis Blues.” Unique arrange- |race and Johnnie Ray. Lad em- ; 

Buel facing eacte other closely wit | BIQYS & black wig to impersonate predominate in the efforts of this 
oad boy ‘, rear during number) Miss Kitt's “C'est Si Bon” and \team. but there are a few out- 

for socko response. _ Beg Pa ee Ss re standing tricks that set them off. 
Two dance acts, Mayo Bros., pair | straight bit on “You Belong to Me” m5. yo ge 2 Senna ay 

,of clever tapsters; and Johnny Con- | that should be dropped because it comedy rid can — = = 
rad. Dancers, boy and four girls, | winds the youth. good spina. » few excellent: fala, 


Looe ss / 
‘fl , y rtis - . 
feeder’ wsetre Then Stabile | Negro boy, Neil Reynolds, re-| and some lifts that get top results. 
'who first brings on Lewis, who turns for a standout bit of chal-| Elimination of a few of the tricks 
after gagging introduces Martin. |lenge tapping that sends kids off) that are in the catalog of virtually 
Walk. {tan ovation. Act might be helped) all of dance teams of this type 
if Reynolds were given more stage | would increase their alreagy good 
j time. Trump. impact on audiences. Jose. 
Gatineau, Ottawa Ble Ss i, oa 
Ottawa, July 16. Things Mean A Lot” and a John- Knucklehead Smith, the headliner’s 
| D’Arco & Gee, Bruce Stevens, | nie Ray aping. Griffin also emcees other dummy, plays a home-built 
Gene Griffin, Lindsay Sapphire and continues his line chores ef-| musical contraption, and together 
ancers (6), Harry Pozy Orch, fectively. Gorm. | they make “Wabash Cannonball” a 
| (8); 75e admission, $1 Saturday. — rouser. The act is a cafe nat- 
ural. 





Crazy” and then Danny 
| Locken takes over for a terrific 
| takeoff stint on Eartha Kitt, Libe- 











group of thrushes who've Socame! Clean comedy so distinet every- | 
staples along the hotel-cafe circuit | body gets every line and action | 
in this area. Back at the Bluesails| makes the D’Arco & Gee sfanza_ 
Room of this mid-beach swankery,| an annual click in the Gatineau 
she marks up a solid score purvey-| Club's Carnival Room. The boys 
ing the deft blend of tunes az-|;use hoke, knockabout, chanting 
ranged for her. jand gab for socko reaction from | 

The slim songstress applies a tablesitters. Not that they play } 
fluid delivery to sustain eye-appeal | down to the crowd; they merely | 
while spelling out her songalog.|@VOid getting complicated and 
Mixture contains “Secret Love,” |¢very fragment is a direct hit. 
“I'm Just Wild About Harry” and | Taller D’Arco handles straight ma- 


“The Man Who Got Away,” illus- | terial nicely to Gee’s unrestrained 
trative of the balancing. The build | @Mtics. Both have top pipes which 
is steady with intro of her latest | 8&t an occasional showing. 
recording, “Sway,” sending her| For the second time in his stay 
into encore segment 
tures takeoff on Red Buttons’ “Ho| from the line to do a solo spot. 
Ho,” “Cry,” ala Johnny Ray, and | Considerable improvement in sav- 
trademarked “If I Knew You Were | vy and act structure is evident and 
Coming, I'd Have Baked A Cake.” | the lad’s flair for. comedy is al- 
Ann Herman dancers, house | lowed to show. Besides an okay 
studio perennials, define the mam- | handling of smooth oldie, “Do You 
'bo and samba terps in zingy man-| Ever Think Of .Me?” standouts in- 
‘ner to tee off matters. Lary. ‘clude a boff ballading of “Little 





which fea-! here, lanky Gene Griffin is taken| Winchell 


Sahara, Las Vegas 
Las Vegas, July 13. 
Paul Winchell, Billy Ward & His 
Dominoes (5), Bob Hamilton Trio, 
Saharem Dancers (12), Cee Da- 
vidson Orch (11); no cover or 
minimum. 





After six years on tv, Paul Win- 
chell is tackling cafes again and 
his in-person appearance is socko 
in an overlong show due mainly 
to the opening dance act, the Bob 
Hamilton Trio. The show is heavy 
on terps as it is, with two George 
Moro line productions in addition. 
jokes and_ hokes 
through his wooden _ side-kick, 
Jerry Mahoney, and essays clever 
song duets, including novel im- 
| pressions in “Be Yourself.” The 
star and his dummy do a pair of 
Jimmy Durantes in sock fashion. 
rThe material, in most of the 35- 
‘minute stint, is fresh and funny. 


| Billy Ward & His Dominoes, five 
vocalists who teamed three years 
ago, are a smooth harmony group 


with Ward a_ standup piano 
pounder. The _ fine  voice-blend 
makes for easy listening in “I 


Really Don’t Want to Know” and 
“Three Coins in the Fountain.” 
“Because” is stirringly rendered 
‘and the contrasting jump tunes 
with clever choreo by the quintet 
rate salvos. 

The interpretative dances of the 
Bob Hamilton Trio are effective. 
The trio jumps, jives and performs 
a good calypso, to wind in a jam 
session. The act is on too long and 
would fare better were a number 
lopped off. Moro intro’s fast-mov- 
ing production numbers’ with 
Vienna and vivid jungle drum 
routines, both rating big hands. 
| The Cee Davidson orch cuts a clean 
show all the way. Bob. 
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‘Oklahoma’ Even Fits On Utah Mt. Top; 
Boff Start To Salt Lake City Fest 





By ARTHUR BRONSON 


Salt Lake City, July 20. 

“Oklahoma’s” status as an Amer- 
ican classic was emphatically de- 
monstrated again last week, when 
the Rodgers & Hammerstein mu- 
sical served as opening production 
of the U. of Utah’s 8th annual sum- 
mer festival here. Unique setting 
for the legiter helped to enhance 
its appeal. But the fresh, engaging 
performances of the local present- 
ation only emphasized the endur- 
ing qualities of the musical. 


Setting here was a knockout, the 
show being presented outdoors in 
the U. of Utah Stadium high on a 
mountain overlooking Salt Lake 
City, with the stark, imposing Wa- 
satch Mts. rimming most of the 
area, and moon and stars serving 
as added backdrop. Performances 
and setting have generally com- 
bined to make this festival one of 
the finest theatrical events—enter- 
tainment and artisticwise—of this 
whole Intermountain region. 


It’s astonishing how well the mu- 
sical stands up after 11 years. Au- 
thorities brought in Laurel Hurley 
and John Tyers, of the N.Y. City 
Opera Co., for the Laurey-Curly 
leads, and Coast singer Marny 
Nixon for the Ado Annie role. Two 
San Francisco Ballet Co. leads did 


the dream dance scene, while bal- | 


ance of the large cast were all lo- 
calities and amateurs — radioites, 
teachers, tradesmen, etc. 

Maurice Abravanel, conductor of 
the Utah Symphony Orchestra and 
onetime Broadway maestro (‘Lady 
in the Dark,” “One Touch of 
Venus,” etc.), is the fest’s music 
and artistic director; Dr. C. Lowell 


(Continued on page 52) 


Phoenix-Rachel Tie May 
Extend Beyond ‘Sandhog’; 
Share Residual Rights 


Production association of T. Ed- 
ward Hambleton and _é Norris 
Houghton, of the N. Y. Phoenix 
Theatre, and Howard Da Silva and 
Arnold Perl, of Rachel Produc- 
tions, may extend beyond the 
presentation of “Sandhog” at the 





|—Biltmore, L. A. (19-31). 


Current Road Shows 


(July 19-31) 


Caine Mutiny Court Martial (Paul 
Douglas, Wendell Corey, Steve 
Brodie) — Alcazar, S. ze (19-28); 
Opera House, Central City, Col. 
(30-31) (Reviewed in Variety this 
week). q 
King and I (Yul Brynner, Patri- 
cia Morigson)—Opera House, S. F. 
(19-24); War Memorial Aud., S. F. 
(26-31). 

Peter Pan (Mary Martin)—Cur- 
ran, S. F. (19-31). (Reviewed in 
VARIETY this week). 

Picnic (Ralph Meeker) — Geary, 
S. F. (19-31). ’ 
Porgy & Bess — Philharmonié 
Aud., L. A. (19-31). 

Seven Year Itch (Eddie Bracken) 


South Pacific (Jeanne Bal, Webb 
Tilton)—National, Wash. (19-31). 
Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi (19-31). 
Wonderful Town (Carol Chan- 
ning)—Shubert, Chi (19-31). 


‘Angels’ Breaks 23- Year 
Stockbridge Barn Mark; 
Other Strawhat News 


Stockbridge, Mass., July 20. 


“My 3 Angels” rang the bell at 
the Berkshire Playhouse last week 
when it set a new house record for 
the 23 years of this stand’s opera- 
tion, with $6,020 take. Local pro- 
duction had Paul Lipson, who un- 
derstudied Walter Slezak in the 
original production and later took 
over the part on tour. Featured 
with Lipson were Eleanor Wilson, 
Sheppard Strudwick, Mary Jack- 
son and William Swan. 

This week producer William 
Miles is reviving the old comedy 
melodrama, ‘‘The Ghost Train,” 
with Rex O’Malley, Mary Jackson 
and <Augusta Roeland featured. 
David Clive, stage manager, will 
direct the production. The opus 
ran two years under his father, E. 
E. Clive’s tenure at the Copley 
Theatre, Boston, years ago. 








‘Annie’ 14G, Wallingford 
Wallingford, Conn., July 20. 





off-Broadway Phoenix next season. 
Deal for the production of the 
Earl Robinson-Waldo Salt musical 
gives each of the producing teams 
the right to participate in any sub- 
sequent presentations of the tuner. 


If both teams decide to go ahead 
with a subsequent presentation 
then a new joint partnership would 
be formed. However, if either 
management is 
participating in such a move, the 
other can go ahead on a solo basis. 
In any case, both teams will share 
in certain residual rights as result 
of their original co-production 
relationship. Hambleton-Houghton 
participation in any subsequent 
production of the work would be 
on their own and not a Phoenix 
enterprise. 

It’s estimated that financing of 
the Phoenix production of “Sand- 
hog” will run about $60,000. The 
Phoenix partnership agreement 
calls for a $15,000 capitalization on 


each of the shows presented, which | 
means additional coin will have to| 


be raised, as was the case last sea- 
son with “Golden Apple,” which 
was subsequently brought uptown 
after a limited run at the Phoenix. 
It’s understood that raising of the 
additional coin will be split evenly 
between Hambleton & Houghton 
and Rachel Productions. 

Production rights to “‘Sandhog”’ 
had been acquired by Rachel. Out- 
fit had been scouting around for a 
suitable theatre in which to mount 
the show next season but had been 
unable to find a satisfactory loca- 
tion. 


ANDERSON WORKING ON 
PLAY AFTER HOSP SIEGE 


Hollywood, July 20. 

Maxwell Anderson is working on 
a new play, which he hopes to 
have ready for Broadway produc- 
tion this season. He has completed 
the filmwriting assignment for 
which he came here from New 
York last winter. 

Dramatist has been discharged 
from the hospital after a serious 
illness and a minor operation, but 





is due for major surgery early this | which, as one critic mentioned in 


fall. ' 








disinterested in/! 


Oakdale Musical Theatre, local 
| 1,500-seat tent setup, tallied some- 
| thing exceptional in a Connecticut 
strawhat take when the spot 


About Time, Too | 
Cincinnati, July 20. 

Latching on to legit as a po- 
tential trade hypo, seven lead- 
ing downtown department and 
apparel stores are supporting 
the Cincy play series subscrip- 
tion campaign for the new sea- 
son, 

Individual cooperation of the 
merchants was obtained by 
Noah Schechter, resident man- 
ager for the Shubert interests, 
on the basis that road shows 
not only bring in people from 
out-of-town, but also bring 
Cincinnati area residents to 
the downtown section. Stores 
already have inserted Theatre 
Guild subscription blanks in 
mailing pieces to more than 
100,000 customers. 





Traube May Film 


Chicago, July 20. 

Shepard Traube, co-producer 
and director of “Time Out for 
Ginger,” is negotiating with Chi 
business man Arnold Maremont 
and other as-yet undisclosed back- 
ers for the financing of a film ver- 
sion of the comedy. Producer was 
in last week conferring with Mel- 
vyn Douglas, the show’s star, who’s 
summering at Maremont’s North 
Shore residence. 


If the project jeils, Traube says, 
he may lens the show here and 
that Myrna Loy has been sounded 
out for the wife role. The pro- 
ducer-stager, meanwhile, plans to 
continue the “Ginger” run here 
until September, when it resumes 
on tour westbound. It’s currently 
in its 27th week at the Harris, 


Ink Windham, Quintero 
For Legit ‘Baker’s Wife’ 


Donald Windham has_ been 
signed to dramatize and Jose Quin- 
tero to stage “Baker’s Wife,” the 
stage edition of the French film suc- 
cess. Play is scheduled for produc- 
tion in midwinter by Bruce Becker 
and Robert Ellis Miller. Male star 
is required for the lead, played on 
the screen by the late French char- 
acter actor, Raimu. 

Windham is ‘best known in legit 
as the coauthor, with Tennessee 
Williams of “You Touched Me,” 
produced by Guthrie McClintie in 
1945-46. Quintero drew critical at- 








grossed over $14,000 on its initial 
production of “Annie Get Your'| 
Gun,” with Helen Gallagher and 
' Mark Dawson. This figure was out- 
standing in view of the fact that! 
| opening-week houses also carried | 
the deadwood of considerable pa-}| 
per attendant upon missionary pro- | 
motion of the community's first | 
| ozone legiter. | 


| Rapid acceptance of tent musi- | 
cals here has prompted the man-| 
agement to extend season two! 
weeks beyond the original 10. aed | 
| will now run through Sept. 21-26, 
| with “Bloomer Girl” and “Carmen | 
| Jones” the extra duo. 

Bill Ross is staging the shows 
‘here, and Sylvan Levin is conduct- 
| ing, with assists from Peter Press- 
{man and Homer Denison. Allen 
Waine is handling choreography; 
scene designers are Steve Saxe 
/and Won Tirrell; technical assist- 
ant, Beverly Rowan; lighting, An- 
thony Carmucci. ‘ 





‘Burning’ $6,000, Boston 


Boston, July 20. 

Uta Hagen and Herbert Berghof, 
in “The Lady’s Not For Burning,” 
pulled a satisfactory $6,000 into 
the Falk-Capp-operated Boston 
Summer Theatre last week. House, 
|a 917-seater, operates with a $3 
jtop. “Mr. Roberts,” starring Gene 
| Raymond, at the larger Marblehead 
Summer Theatre, which incidental- 
ly is operated by Lee Falk solo, 
was slightly better than the teeoff 
production, nabbing near $7,500. 

Current at the BST is “Hasty 
Heart,” starring Farley Granger, 
with “Son of Norway,” its cast 
topped by Lucille Manners, at the 
Marblehead barn. 


‘Boy’ $12,500, Philly 
Philadelphia, July 20. 

“Boy Meets Girl,” with Robert 
Preston starred and Leon Janney, 
Georgiann Johnson and Addison 
Richards featured, turned in a/| 
neat $12,500 at the Playhouse in 
the Park last week, thus maintain- 
ing the fast pace set by the tent 
| theatre in Fairmount Park this 
} season, Notices were particularly | 
laudatory for this farce revival 














(Continued on page .5D 


tention two years ago as director 
of the hit off-Broadway revival of 
“Summer and Smoke,” and last 
season as stager of “In the Sum- 
mer House.” 

Before doing “Baker's Wife,” 
Becker and Miller will produce 
“Tonight in Samarcand,” with Al- 
bert Mare directing and Eva Gabor 
as star. Latter show is due to start 
rehearsing early in September for 
a mid-November opening on Broad- 
way. Becker planed Monday (19) 
to the Coast for additional casting. 
He's due back in about a week. 


Scheduled B’way Openings 


(Theatre indicated if set) 








Almanac, Imperial (8-23) (re- 
opening). 

Fifth Season, Cort (9-5) (reopen- 
ing). 


Home Is the Hero, Booth (9-22). 
Summer Long, Coronet (9-23-, 
Boy Friend, Royale (9-30). 
Reclining Nude (10-7). 

On Your Toes, 46th St. (10-11). 
Tender Trap (week 10-11). 
Fragile Fox (10-12). 

Ensemble (rep)., Bijou (10-15). 
Peter Pan, W. Garden (mid-Oct.). 
Champagne Complex (10-27). 
Rainmaker (10-28). 

Fanny (11-4). 

Festival (11-10). 

Quadrille, Coronet (mid-Nov.). 
Tonight Samarcand (mid-Nov.), 
Hot Rock (11-22). 

Sandhog, Phoenix (11-23). 
Black-eyed Susan (Late Nov.), 
House of Flowers (12-15). 
Desperate Hours (12-29). 

Silk Stockings, Imperial (12-29). 


Asheville’s ‘Britches’ 


“Tight Britches,” folk-play by 
Hubert Hayes, is doing a summer 
run at the Mountain Playhouse, 
Asheville. 

The play will continue on Thurs- 
day, Friday and Saturday nights 
through Labor Day, while a musi- 
cal program made up of youthful 
balladers and dancers is being pro- 
duced gach Wednesday night. 





“sexy and vivid’ as Brainard said. 
get another one.” 


years. 


® ° 
Inside Stufl—Lesit 

The annual “it’s too sexy” complaint about a traveling show being 
presented in L. A.’s Philharmonic Auditorium cropped up again last 
week. This time it was about “Porgy and Bess.” Robert Br 
producer and director of the folk opera, said a letter of protest had 
been received from C, H. Brainard, general manager of the Aud., which 
is owned by the Temple Baptist Church. Brainard asked that changes 
be made to eliminate “lewd, sexy and obscene” scenes between the 
characters Crown and Bess... Breen nixed the suggestion, commenting 
that Irene Williams was seen here as Bess simply because she was as 


een, Cco- 


“If he weren't,” he added, “we'd 


Anyway, Breen declared, this production of “Porgy” has been on 
tour for two years without complaint and was presented in Europe 
under U. S. State Dept. auspices as a “cultutal venture.” 
added: “Boston and Philadelphia didn’t object.” According to report 
Monday (19) from the Coast, last week’s boxoffice receipts were being 
held by the Philharmonic management, apparently in an attempt to 
force Breen to change the show as requested. 


Breen 





a 

Display ads in the local papers for Tallulah Bankhead’s starring ap- 
pearance last week in “Dear Charles,” at the Newport (R.I.) Casino 
Theatre, used only the actress’ first name, with a head-and-shoulders 
photo and her radio-tv signature. the word “Dahling.” Copy, in the 
form of a note from the star inviting readers to attend the show, had 
the script signature Tallulah. Week’s engagement drew sellout attend- 
ance, as did the previous stanza at the Cape Playhouse, Dennis, Mass. 





“Sailor Beware,” by Philip King, is opening soon at the Connaught, 
Worthing, Eng. This is not te be confused with the Kenyon Nicholson- 
Charles Robinson farce, “Sailor, Beware!,” a hit on Broadway in 
1933-34. King is a British author among whose various plays “See 
How They Run” has been a standard stock item in the U.S. for several 





Sol Jacobson, pressagent ‘for 
“Teahouse of the August Moon,” 
is on a motor trip to the Thousand 
Islands, with a quick 0.0. visit to 
the Stratford (Ont.) Shakespearean 
Festival...Lewis Harmon is sub- 
bing as p.a. for the John Patrick- 
Vern Sneider comedy... Alexander 
H. Cohen’s (in association with 
Gayle Stine) production of the Les- 
lie Stevens comedy, “Champagne 
Complex,” will be financed for 
$50,000 and it’s figured to break 
even at $10,000 gross. 

Jim Mishler, understudy to 
Charles Nolte in “Caine Mutiny 
Court Martial,” played the part at 
both performances last Saturday 
(17)...Actor Jimmy Yoham res- 
cued a man Saturday night (17) 
who had fallen from the platform 
to the tracks in the subway station 
at 50th and Broadway...Author’s 
agent Carl Cowl left last Friday 
(16) to attend the opening of “The 
Wooden Dish,” by his client, Ed- 
mund Morris, next Tuesday (27) at 
the Phoenix, London. The play is 
scheduled for Broadway produc- 
tion this season by Aldich & Myers. 

Elmer Rice and Betty Field (Mrs. 
Rice) have taken an apartment in 
New York and are disposing of 
their home at Stamford, Conn.... 
Robert E. Sherwood has sold his 
country home in Surry, England, 
and is spending the summer in 
London. He’s due back in the U.S. 
late in August, probably with a 
revised script of his “The Better 
Angels” for prospective production 
this season by the Playwrights Co. 
. .. Theatrical attorney L. Arnold 
Weissberger left Monday (19) to 
see “Peter Pan,” with Mary Martin 
and Cyril Ritchard, in San Fran- 
cisco, with a stopoff in Chicago to 
catch ‘‘Wonderful Town,” with 
Carol Channing. He’s due back in 
four weeks. 


Pericles Alexander, amusements 
editor of the Shreveport (La.) 
Times and local VARIETY mugg, in 
New York for three weeks to catch 
the shows and write his daily col- 
umn... Producer Walter Starcke 
back from two-month Hawaiian 
vacation and doing a five-a-week 
strawhat stint to scout new plays 
and actors ... Toni Darnay, a fix- 
ture in radio and tv serials for 
several years, is doing one of her 
infrequent legit stints, appearing 
with Eva LeGallienne, Enid Mar- 
key and Parker Fennelly in a try- 
out of the new John Cecil Holm 
play, “The Southwest Corner,” 
week of Aug. 9 at the Spa Theatre, 
Saratoga ... Allan Lewis, of the 
Barry Hyams legit publicity staff, 
left N. Y. Saturday (17) for Europe 
on a three-month holiday. 

Jeanne Bal is exiting her star- 
ring role in the national company 
of “South Pacific,” with Iva With- 
ers replacing Gregory Ratoff 
will direct A. B. Shiffrin’s “Black- 


fall on Bro 
Pollock. ..B 
Huntington Hartford Television 
Agency, has acquired production 
rights to Charles Miller’s “That 
Certain Age,” scheduled for Broad- 
way in ctober...“The Shaggy 
Dog,” rewritten by Arnold Auer- 
bach and slated for fall produc- 
tion by Earl S. Peed, has been re- 
tagged “The Saturday Bus.” Rob- 
ert H. Gordon will stage the tuner, 
which has music and lyrics by 
Carly Mills. 

Pressagent Joe Shea is currently 
doing an out-of-town ballyhoo job 


way by Gordon W. 





on the “Caine Mutiny’s picture, sas 


Eyed Susan,” to be produced this 085 


ney Ward, veepee of 000 





Legit Bits 


Producer Eunice Healey planed 
Saturday (17) to San Francisco to 
visit her ailing mother. She'll be 
gone three weeks. .. . Moss Hart, 
trying to work out an idea for a 
new play, is summering at his place 
at Bucks County, Pa., while Kitty 
Carlisle (Mrs. Hart), co-starring in 
“Anniversary Waltz,” gets home 
weekends. 


The Parkway Theatre in Brook- 
lyn has been leased by the Hebrew 
Actors Union, to become the third 
in a series of N. Y. playhouses tc 
be devoted to Yiddish stage pro- 
ductions beginning this fall. 


London Legit Bits 


London, July i3. 


Emile Littler and Peter Dau- 
beny’s “Sabrina Fair,” which opens 
at the Palace Aug. 4 after a week's 
tryout at the New Theatre, Oxford, 
has set Kathleen Nesbitt to play 
her original mother role, Don Ran- 
dell, the Joseph Cotten role, Zena 
Dare, Marjorie Steel, Phil Brown 
and John Cromwell, Last three are 
American, with Cromwell also to 
direct the play, Cromwell also 
played in the N. Y. version. ... 
Ludovic Kennedy’s “Murder Story,” 
which was tried out at* Aldershot 
and played there for two weeks, 
into the Cambridge Theatre tomor- 
row (14). Play was acquired by Tom 
Arnold soon after opening against 
many West End managers’ bids. 


“In the Bag,” farce by Ronald 
and Michael Pertwee, which was 
tried out at the Theatre Royal, 
Windsor, a year ago, is to be tele- 
vised July 31, after which it may 
go to the West End. ... “The 
Wooden Dish,” by American author 
Edmund Morris, which has been 
acquired by E. P. Clift, goes to the 
Phoenix July 27 after tryout weeks 
at Newcastle and Nottingham. Wil- 
fred Lawson and Maureen Beckmill 
co-star. 

Stephen Mitchell has acquired 
the latest Terence Rattigan play, 
“Separate. Tables,” with Peter 
Glanville to produce. Play will star 
Eric Portman and goes to the West 
End by August after a provincial 
tryout. This is the first time since 
Rattigan has been writing plays 
that he has dealt with other man- 
agements than H. M. Tennent... . 
Lee Soble off to Madrid on his 
continental talent hunt for his 
seve, “International Parade of 

ars.” 


Operating Statements 


TEAHOUSE OF THE AUGUST 
MOON 


(As of June 19, ’54) 
Gross last four weeks, $128,706. 
Profit last four weeks, $23,187. 
Total new profit to date, $207- 











Distributed profit to date, $80.- 





SEVEN YEAR ITCH 
(As of July 3, ’54) 
trees last five weeks (N. Y. co), 


$79,534 
Profit last five weeks (N. Y. co.), 


$3,644. 

Gross last five weeks (road co.), 
$85,695 

Loss last five weeks (road co.), 
$2,211. 


Total net profit to date, $544,158. 
Distributed profit to date, $489,- 
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ROAD LOOKS BULLISH FOR ’54-55 


Stratford Fest Set as Can. Annual: 


Mason, Guthrie 


Stratford, Ont., July 20. + 


Share SRO Honors 





With a hefty $121,950 gross in its 
first three weeks and a 70% ad- 
vance sale, the Stratford Shake- 
spearean Festival of Canada again 
proves that the Bard of Avon can be 
a boxoffice bonanza, given produc- 
tions that are professional, theatri- 
cal and entertaining, a big bill 
which director Tyrone Guthrie is 
filling here for the.second year. 

On the modified Elizabethan 
stage especially designed by Tanya 
Moiseiwitsch for this Festival, 
Guthrie this year has directed a 
“Taming of the Shrew” that is 
full of horseplay and hékum, which 
the audiences love, and a massive 
and moving “Oedipus,” starring 
James Mason. Mason also stars in 
the  Festival’s third  offering,, 
‘Measure for Measure,” a less hap- 
uy choice, for as directed by Cecil 
Clarke it is slack and static. 

Granted that this “Shrew” is a 
romp that seems more .Guthrie 
than Shakespeare, it is a very 
funny show, full of invention, style 
and originality, but given to ex- 
cesses that sometimes .cancel out 
these virtues. There are a few too 
many funny props, whoops, and 
full-speed exits, but in his concep- 
tion of the leading couple, Guthrie 
-is original and consistent. Petru- 
chio, skillfully interpretated by 
William Needles, is a Harold Lloyd 
type of comic lover, hornrimmed 
glasses and all, a milksop at heart 
but under the influence of love 
roused to strength which surprises 
himself most of all. Along with 
this, Guthrie softens the role of 
Katherine, played with appeal and 
humor by Barbara Chilcott, so that 
she is more credible, especially in 
the hard-to-take submission speech 
at tne end. 

Non-conventional, Guthrte’s 
erowd scenes are filled with flow- 


(Continued on page 52) 


Guild Breaking Several -. 
Precedents With Sept. 
D.C. Tryout of ‘Summer’ 


Washington, July 20. 

Theatre Guild breaks precedent 
by booking “All Summer Long,” 
new Robert Anderson opus fea- 
turing the mother-son team of June 
Walker and John Kerr, for the 
National Theatre Sept. 6. Guild- 
American Theatre Society sub- 
scription season has never started 
in September. In addition, it is 
breaking its own rule of never 
bocking a return engagement. 
“Summer” had its preem at the 
tiny Arena Stage, town’s theatre- 
in-the-round, over a year ago. 

Bess Davis: Schreiner, Guild rep 
here, said the rules were tossed to 
the winds because of the unusual 
local interest in the Anderson 
drama about the moods and prob- 
lems of a small boy on vacation. 
In addition to the fact that the 

,fhow debuted here, “Tea and Sym- 

pathy,” Anderson’s first play, got 
last season off here to a sock start, 
with Kerr garnering critical kudos. 
The actor had already made an 
impression on local drama cireles 
in his “Bernardine” stint the pre- 
vious season. 

Another precedent-breaking 
angle is the one-week rehearsal in 
D.C. before opening night. No play 
has rehearsed here in recent years, 
and it has been several years since 
any Broadway-bound show opened 
cold here, 


Bari-Nicol to Star In 
Coast ‘Blaze’ Tryout 


Laguna, Cal., July 20. 
Alex Nicol and Lynn Bari will 
star next week in the premiere of 
Blaze of Glory,” Leo Lieberman 
drama which Richard Krakauer 
plans to present on Broadway next 
Season. Demetrios Vilan will direct. 
Glory” is being presented by 
Kenneth Britton and Joseph Paul, 
in association with Krakauer. Stint, 
incidentally, marks Miss Bari's 
first stage rele since 1950, when 

She appeared in “Herace” here. 














Boot Trainees? 


An appearance in “Mister 
Roberts” apparently isn’t 
enough to make a seaman out 
of an actor. Scheduled open- 
ing of the play at the Marble- 
head (Mass.) Summer Theatre 
last week almost didn’t come 
off because of a boating expe- 
dition undertaken by two of 
the cast members, Dick Van 
Patten and Wayne Carson. 
Duo. took off in a sailboat on 
the afternoon: of the preem, 
Monday (12), and were carried 
out to sea by the tide. Un- 
able to maneuver back to land, 
they serit up a distress signal, 
with the harbor police coming 
to their aid. 

Once back on land they 
were able to make their way 
back to the theatre just in 
time for the curtain. 


Hepburn May 
Tour ‘Ondine 


Audrey Hepburn, who closed a 
limited, successful Broadway run 
July 3 in “Ondine,” may tour in 
the Maurice Valency-Jean Girau- 


doux fantasy next fall, presumably 
with Mel Ferrer again as costar. 





Before sailing last week for a 


Switzerland vacation with play- 
wright-novelist Anita Loos, the ac- 
tress discussed the tour possibility 
with Victér Samrock, general man- 
ager of the Playwrights Co. 


With nothing definitely set for 
the fall, Miss Hepburn explained 
she’d like to consider the tour “just 
in case.” First, she'll go to Eng- 
land to confer on a possible assign- 
ment this summer with the British 
studio with which she has a one- 
picture commitment. If nothing 
develops from that and no other 
more attractive legit offer comes 
along, she’d like to resume “On- 
dine.” There’s no talk of reopen- 
ing the play on Broadway, how- 
ever—just for a road trek. 

An “Ondine” tour if any, would 
probably be limited to only the 
larger cities, as Miss Hepburn is 
due back in Hollywood in January 
for another Paramount picture. 
Meanwhile, the Playwrights Co. 
has given up efforts to find a suit- 
able successor to star in “Ondine” 
on the road. It had approached 
Swedish-born London legit-film ac- 
tress Mai Zetterling, ballerina Les- 
lie Caron and ballet-legit star 
Renee Jeanmaire, among others, 

Ferrer, currently making a pic- 
ture in Italy, is believed to be 
available to resume as costar with 
— Hepburn in a tour of “On- 

ne,” 


Buffalo Solon Pitches 
Plan For Tent Theatre 


Buffalo, July 20. 

A tent theatre with a capacity 
of 1,800 was proposed to the Com- 
mon Council here last week by 
the City Parks Commissioner. 

Calling attention to the fact that 
a number of cities have built open- 
air legiters, and that there is a 
growing demand for this type of 
entertainment, the Commissioner 
urged the project, which he esti- 
mated would involve’ approxi- 
mately $150,000 in construction 
costs. 








Philly Pattern 

Citing the example of the Phila- 
delphia’s municipally - operated 
Playhouse in the Park, currently 
in its third highly successful sea- 
son, Actors Equity recently circu- 
lated authorities in leading cities 
througheut the country with a 
brochure describing the project. 

Piece outlined production op- 
erating setup of the Philly shew 
tent, with general instructions and 
suggestions about establishing such 
a venture. 


4 1954-55. 





MANY B'WAY HITS: 
ARE SET FOR TOUR 


By HOBE MORRISON 


Prospects are for a relatively 
good legit season on the road in 
In general, that’s on the 
basis of the established rule that 
as regards quality and number of 
shows, the road follows Broadway 
by a season. 


In the case of the coming season, 
the road is due to get not only a 
number of Broadway hits from 
1953-54, but a couple from the pre- 
vious season, plus a few holdover 
tourers still strong enough to keep 
going. There’s also the prospect 
of some new-season entries that 
may go on the road, plus the usual 
crop of tryout tours, the latter 
category applying mostly to the 
eastern key spots of course. 

Among the sure or probable 
tourers from last season are “Tea 
and Sympathy” (second company 
with original star Deborah Kerr), 
“Caine Mutiny Court Martial” 
(second company already playing 
the Coast), “Oh Men, Oh Women,” 
“Solid ‘Gold Cadillac’ and “Anni- 
versary Waltz.” 


Possible added road items are 
“Sabrina Fair’ (depending chief- 
ly on its b.o. fate on Broadway 
the next couple of weeks), “King 
of Hearts” and “By the Beautiful 
Sea” (ditto). Reported plans of 
Feuer & Martin to produce a tour- 
ing edition of “Kismet” are now 
uncertain. There’s nothing def- 
inite, as yet, about a touring com- 
pany of “Pajama Game.” Also, a 
proposed road troupe of “Teahouse 


(Continued on page 52) 


Vallee Likes Barn Job; 
Studying Post-Strawhat 
Tour in South, Canada 


Boston, July 20. | 


Rudy Vallee is so enthusiastic re- | 
garding his role of Father Moyni- | 
han in “Jenny Kissed Me,” and the 
chances of reviving the Jean Kerr 
comedy, that he is currently ex- 
ploring the possibilities of touring 
throughout the South and Canada 
when the current silo season 
winds. It’s his first shot in a legit 
role in 15 years, and while he real- 
izes the legit circuit won’t pay off 
as well as his nitery stints, he fig- 
ures hitting the hinterlands will 
expose him to a large untapped 
(by him) audience. 

During his shakedown date at 
Ogunquit, Me., last week, Vallee 
localized several gags, replacing a 
line referring to teenagers hang- 
ing around a drugstore to “Bes- 
sie’s,” a local eatery, and inserting 
in place of a line squawking of the 
necessity of attending banquets 
and teas, a Hub columnist’s famed 
beef anent the “rubber chicken 
and gutta-percha peas” circuit. 
Both lines drew yocks and Vallee 
intends to continue with similar 
type local coior stuff. . 

Although he’s booked the play 
along the strawhat route until fall, 
Vallee will take time out to fill a 
nitery engagement at the Hub’s 
Hotel Bradford Roof during week | 
of Aug. 16. Guy played the spot 
about six weeks ago, drawing solid | 
biz, resulting in bonifaces Ralph | 
Snider and Al Taxier nabbing him | 
for what is believed to be the 
quickest nitery return date in local | 
nightspot circles. 


Russell in Benefits For 
Fire-Swept Can. Ballet 


Winnipeg, July 20. 

Anna Russell, legit and concert 
comedienne, has heen engaged by 
the Royal Winnipeg Ballet of Can- 
ada for two benefit performances | 
next season. 

Performances will be given to 
raise funds with which to replace 
scenery, costumes, orchestrations 
and office equipment which were 
eompletely destroyed by the fire 
which swept Winnipeg last winter. 
Miss Russell is personally donat- 
ing $1,000 to help swell thé fund. 

















Parking Space Idea Seen Complete 
Stymie for N.Y. Theatre Building 


a 
¥ 





That Old Devil, Taxes 


Current talk about admis- 
sion taxes reminds authors’ 
agent John M. Rumsey of an 
incident in the fall of 1917, 
when the Goyernment, as a 
“war measure,” first slapped 
on a 10% levy on theatre tick- 
ets. The late director-producer 
David Belasco was so sure that 
the unprecedented tax would 
discourage playgoing and kill 
the theatre that he sold his 
interest in “Tiger Rose,” his 
new hit at the Lyceum, N. Y., 
for $12,000. 

The play earned $147,000 for 
the purchaser, the late thea- 
treowner Daniel Frohman. 


‘Camera Clicking 
On; 148% Profit 


4 


An additional dividend of $4,000 | 
was paid last week on “I Am a 
Camera,” the 1951-52 Gertrude | 
Macy-Walter Starcke production of | 
John van Drpten’s dramatization of 
Christopher Isherwood’s Cpe d 
Stories.” That brought the total net 











Having just heaved a wrench in 
the legit works with a 5% admis- 
sions tax, New York City is now 
considering a building regulation 


“that might indefinitely stymie new 


theatre construction. Ironically, 
the proposed legislation follows by 
only a few months the revision 
of the municipal building code 
aimed to encourage such construc- 
tion. 

Suggested amendment to the 
building law, submitted by the City 
Planning Commission, would re- 
quire that all new theatres and 
other public buildings contain 
parking facilities within the prem- 
ises. Specifically, it would call 
for accommodations for one car 
for each 40 people using the build- 
ing. Public hearing on the meas- 
ure is slated for tomorrow 
(Thurs.). 

According to Broadway theatre 
interests, such a law would be a 
further deterrent to new theatre 
construction, as it would not only 
involve increased building costs 
but the extra space would also 
boost operating overhead. Theatre 
owners claim there’s already ample 
parking space in the Broadway 
area, so the proposed regulation 
is also unnecessary. 

Despite the revised building code, 
permitting legit theatres to be 























to $192,337 thus far. On the basis | apove or below the ground level, 
of the standard 50-50 split between | ajjowing construction directly over 
management and backers, _that the stage area and providing for 
gives the latter a 148% profit on | stores, restaurants and other com- 
their $65,000 investment. ‘mercial enterprises on the same 

The show’s net earnings for the premises as the playhouse, there 
year ended last April 30 were has been no move to build any new 
$2,078, plus $1.684 balance remain- | houses. This in spite of the fact 
ing from the previous year. After | that the newest existing Broadway 
the dividend payment there was a theatre is more than 25 years old. 


ithe fall. 


balance of $392. | 
Still to come are royalties from 
the current hit production in Lon- 
don, amounting to 25% (abcut $200 
a week) of the Brish management’s | 
profits, plus the show’s 40° slice | 
of the $50,000 film sale. 


B’WAY ANGELS BRANCH | 
IS READIED FOR COAST 


Hollywood, July 20. | 

A Coast affiliate of Broadway | 
Angels, Inc., to invest in local 
legit productions and provide sec- 
ond money for independent pic- 
tures and financing for television 
ventures, is being formed here. 








Wallace Garland, president of 
Broadway Angels; tv producer 
Lawrence Schwab Jr.; actress- | 


producer Paula Stone, and Howard | 
Field and Tom Legate, of the | 
Angels Auditions tv staff, are here | 
to set up the operation, which will 
be called Hollywood Angels. 
Group is also dickering for a 
Coast ABC-TV time slot for “An- 
gel Auditions” when it resumes in 





Bowden Inks ‘Teahouse,’ 
‘Can-Can’ For Aussie 


Harold Bowden, director of J. C. | 
Williamson Theatres, Australia, | 
left N. Y. for London Monday (19), | 
after finalizing purchase of Down | 
Under production rights for “Tea- | 
house of the August Moon” and | 
“Can-Can.” “Teahouse” is skedded | 
for presentation in Aussie next Oc- | 
tober or November, with “Can-Can” | 
planned for next Easter. 





Bowden | 
will be back in N. Y. in mid-August ' 
for a short stay, before heading | 
west and home. | 

Deals for the “Teahouse” and 
“Can-Can” buys were initiated by | 
the late Dorothy Stewart, William- | 
son N. Y. rep, who died suddenly | 
last month. Her passing necessi- | 
tated Bowden’s visit. Peggy Tait, | 
daughter of Frank Tait, managing 
director of the Williamson chain, | 
is taking over Miss Stewart’s post | 
in N. Y. Miss Tait is married to a 
U. S. playwright, Davis Snow. 


New Austin Symph Mer. 
Austin, Tex., July 20. 
Audrey Fenzl has been named 
business manager for the Austin 
Symphony Orchestra. 
She replaces Tom Johnson who 
goes te the Houston Symphony 











It’s explained that, even under 
the recently relaxed code, construc- 
tion is too costly to be practical. 
For example, it’s estimated that a 
modern theatre building, with a 
seating capacity of 1,500-2,000, 


| would probably cost upwards of 


$3,000,000. At that figure, the 
house would have to average 
around $50,000 a week gross to be 
profitable. Even the presence of 
a restaurant and commercial shops 
in the same building would not 
substantially reduce the overhead, 
it’s asserted. 


Under the circumstances, theatre 
operators argue, it’s evident why 
no one has been in a hurry to con- 
struct new theatres, even under 
the “revised building code. If, on 
top of existing costs, any new thea- 
tre had te contain parking space, 
the prospect of construction in the 
forseeable future seems even more 
remote. 


No Musicians Threat To 
Philly Legit This Year 
As Pact Is Inked Early 


Philadelphia, July 20. 
The legit season, stymied last 
year for over a month by a hassle 
with the Musicians Union, has been 
given the greenlight by the tooters 
this year, with the announcement 
of an agreement between the 
Shubert Theatres and Local 77. 
Romeo Cella, president of the 
musicians local, announced the 
settlement following a conference 
with Lawrence Shubert, who repre- 
sented the local theatres. Salaries 
were held at the same price as the 
1953-54 season, but the musicians 
asked for and got two concessions. 
All musical attractions coming 
in, whether new productions or re- 
vivals, will carry 20 men in en- 
semble. Last season, revivals hired 
only 15 musicians. The union also 
asked for two weeks’ notice on a 
change of matinee dates, instead 
of the current practice of one 
week’s notice. Local 77 last year 
received a 10% wage hike. 
Lawrence and Cella concluded 
negotiations in a single meeting, 
a record for these powwows. Law- 
rence, who is general manager of 
the four Shubert houses here, was 
designated by J. J. Shubert to act 
for the company, marking the first 
time these negotiations were con- 
ducted on a strictly local level. 











+ aye 





LEGITIMATE 


VARIETY 





 Strawhat 


Jenny Kissed Me 
Ogunquit, Me., July 20. 


John Lane production of comedy in 
three acts by Jean Kerr. Stars Rudy Val- 
lee. Directed by John Holden; setting by 
Jock Purinton. At Ogunquit Playhouse, 
Ogunquit, Me., July 19, ’54; $3 top. 


Father Moynihan .......--- ‘Rudy Vallee 
Michael Saunders....... James Broderick 
Mrs. Deazy ......eeee+- . Florence Bray 
Sister Mary .......«+. Martha Wadsworth 


Shirley Tirabossi ....... Elaine Anderson 
Miss Stearns Patricia Barclay 
Mary Delaney 


eoeeoee Sandra Silverstone 


Reviews 


Cowardish as the diplomat friend, 
Murray Hamilton is quite funny 
and credible as her raffish son-in- 
law, Sylvia Daneel just about 
knocks herself out to make her 
Gabor-type character as appealing 
as possible. In short, the author has 
little to complain about. He has 
written a light, perhaps too light, 
comedy, and has received expert 








Dt Tae 6 etnies Sod Nancy Bacal | rector Sherwood Arthur. ; 
gi ose eecsseceeeeens Virginia McElroy But from here on, it’s Shiffrin 5 
ha areata a Jimmy eoetick | job to give meaning to a meaning- 
Girl... pase ngs Feta see es | less but ey qeeeey aes 1s 
Another Girl ....+.-ese0 ura nson | shove the strawhat level, but below 
Mr. Parkside ......++.«+. Donal Cardwell Broadway’s. . Ward. 

Essaying the role of Father " 

Moynihan, the testy, behind-the- | Walk Tall 


times priest, Rudy Vallee appears | 
to have chosen, in “Jenny Kissed | 
Me,” a nifty vehicle for his first | 
legit appearance in more than 15, 
years. Light and amiable, the Jean | 
Kerr comedy is ideally suited for | 
the citronella circuit, and the) 
prospect of glimpsing Vallee in| 
clerical robes will undoubtedly re- | 


act favorably at the boxoffice dur-| Emanuel Gerard. At. Somerset (Mass.) 


ing his forthcoming tour. 

As Father Moynihan, whose main 
interest, outside of the church, con- 
sists of playing a snappy game of | 
chess with Michael, a 


while conducting a survey of the 
diocese’s school system, Vallee, 
via his sly sense of humor and top- 
notch timing, humanizes his role, 
meanwhile appearing to 
thoroughly enjoying himself. As a 
matter of fact, he turns in a compe- 
tent job, never overplaying. 

His narrow world threatened | 
with disruption when his house-| 
keeper’s cornfed niece, Jenny, | 
moves into the rectory for an ex- | 
tended visit, Father Moynihan, 
craftily takes steps to remodel her | 
into a sick-chick, figuring to marry | 
her off to the vapid Owen Park- | 
side, who fancies himself the local | 
lover-boy. The priest’s well-inten- | 
tioned, but nearsighted, plot nearly 
backfires 


teacher | 
temporarily residing at the rectory 





Somerset, Mass., July 12. 

Fred & Martha Miller presentation of 
revue in two acts, with music by Dean 
Fuller, lyrics by Marshall Barer, sketches 
by Arnold B. Horwitt.. Additional music 
by Ralph Strain and Albert Selden, lyrics 
by Horwitt, Billings Brown and Valerie 
Bettis, sketches by Bud Burson and Wil- 
liam Engvick. Stars Pau! Hartman; fea- 
tures Jane Dulo. Directed by George 
Englund. Musical direction, Peter Matz; 
choeregraphy, Ray Harrison; settings. 


Playhouse, July “12, E 

With Paul Hartman, Jane Dulo, Pat 
Stanley, Robert Kole, William Dwyer, 
Helene Ellis, June Ericson, Ann Buckles, 
Lenny Claret, Skeets Guenther. 





“Walk Tall,” in its outing here 
‘at Fred and Martha Miller’s Som- 


assistance, particularly from di-/Joyes her man, she will do the 


menage a deux, both successful 
personalities, he as a novelist, she 
as a photographer. 

As Jeff Frazer, Matthau eats, 
sulks and ambles his way through 
confrontation with a grown son he 
doesn’t recognize, recall to the 
Pentagon with his typewriter and 
ultimate reunion with Maggie, his 
customary charm falling short of 
the front pews. Miss Medford, 
however, compounds sex, a sultry 
voice and an offbeat delivery of 
lines into a believable Maggie. She 


right thing in renouncing him for 
Uncle Sam, she will be happy to 
become Mrs. Frazer shortly after 
final curtain, the first Mrs. Frazer 
having made a_ convenient last- 
minute switch of affections to her 
lawyer. 

Coincidence, cliche and the con- 
ventional are so much the author’s 
stock in trade that she fluffs some 
good opportunities. When Frazer’s 
Air Force officer son says his 


had he not forsaken wife and child 
for Maggie, and when he urges 


rather than return to write mili- 
tary leaflets, 
trembling on the threshold of 
freshness. Having made thus bold, 
however, she shies away skittishly 
at once. 

Michael Lipton plays Frazer’s 
son with an engaging frankness 





erset Playhouse, proves to be a 
llively, brightly-costumed revue 
with plenty of appeal for strawhat 
‘customers. Although it needs a 
|good deal of work if it is going 
‘to graduate from the summer cir- 
| cuit, “Tall” has the makings of a 
| brisk, engaging show. 

Chief need at present is strength- 
ening of sketches to give star Paul 
Hartman more opportunity to ex- 
ercise his satirical talent. As 
matters stand now, 
of sequences are satisfactory show- 
cases for him — notably a comical. 
spoofing of tv cowbdéys and another 
sketch in which he plays a Holly- 
wood analyst who is a more in- 


before he realizes that teresting case than any of his 


Jenny and the older Michael are Patients. 


in love, and plan to marry. While | | its 
the priest beams at accomplishing are decidedly expendable. These | 
his main purpose—ridding himself include a 


of Jenny on the grounds it’s not 


Several numbers in the show 


depressing melange 
about a former burlesque queen 


proper for a young lady to reside who has struck it rich, and that 


at the rectory—he also gloomily , old warhorse, the hotel-room scene, | 
|in which a timid fellow purposesly | 


realizes he’s lost his best chess 
partner. 


The supporting cast is excellent. 
Lee Remick, who emerges from her 
bucolic cocoon into an wp-to-date 
chick, is attractive and winsome 
without being sugarsweet. James 
Broderick handles the role of the 
serious-minded schoolteacher con- 
vincingly and Jimmy Goodwin, as 
the lightweight youthful heart- 
breaker, romps through his lively 
role. Florence Bray scores nicely as 
the priest’s housekeeper and Patri- 
cia Barclay is okay as the gushing 
busybody neighbor. The minor 
roles are handled by members of 
the resident company with varying 
degrees of skill. 

Jock Purinton’s lone setting, of 
the rectory living room, neatly 
conveys the priest's informal mode 
of living and John Holden’s direc- 
tion is light and brisk. 

Following the cast’s curtain calls, 
Vallee intros an 
strawhat procedure, remaining in 
the spotlight to deliver a 20 minute 
sesh of stories. Gags are mostly of 
Irish genre, and garner a hefty 
share of yocks. Elie. 


A Burst of Summer 


New Hope, Pa., July 12. 
Don Walker oduction of three-act 
comedy by A. B. Shiffrin. Directed by 
Sherwood Arthur; setting, W. Broderick 
Hackett. At Bucks County Playhouse, 

New Hope, Pa., July 12, °54; $3.75 top. 
MM Sass aekievestatecs ura Raynair 
Murray Hamilton 





DEE ne4o uieenonece aad Marta Linden 
WERE 0 sc cccestocvencce Murray Matheson 
SL Sa 6 nas Waves caense Sylvia Daneel 





At one point in this gracefully 
staged penthouse comedy, Murray 
Hamilton says to Sylvia Daneel, 
“There's less to me than meets the 


eye.” That pretty well sums up “A 


Burst of Summer.” 


It’s an upper-crust quadrangle | 


concerning a lady of 46, who ad- 
vertises in the Saturday Review’s 
improbable classified section for 
a “companion” to replace her late, 
wealthy husband. Responding to 
her ad is a greying State Depart- 
ment official of a medium grade 
whose life is miserable because he 
is married to a vigorous, young 
Polish girl from the international 
set. A son-in-law of cafe society 
type with Ogden Nash overtones, 
steps in to take care of the vig- 
orous young wife. 

_ This sums up not only the situa- 
tion but also the plot. Throughout, 
as the audience guffaws occasion- 
ally, there is a feeling of expect- 
ancy, as though the story might yet 
turn out to be as good as the pro- 
duction. However, in its present 
state, the play is unsatisfactory. 

Marta Linden is excellent in the 


innovation in| 


/compromises himself with a volup- 
\tuous floosey to give his wife 
|grounds for_ divorce. 


| Hartman’s chief support comes 
| from vet performer Jane Dulo, who 
|wows the audience with a sock 
i/number, “Get Married, Shyrlee,” 
and is wonderfully comical as a 
jlady wrestler lecturing before a 
|woman’s club. 

| At least three,zof thé tunes are 
/potential Hit Parade material. The 
|title number, for example, is con- 
'tagiously cheerf@ul, and two ballads, 
'“I’ll Dance You” and “Yesterday 


‘I Loved You,” are pleasant and! 


tuneful. 

| Choreography, while not in- 
spired, is adequate for the occa- 
sion. Two newcomers, Pat Stanley, 
'a_ petite, 
| Audrey Hepburn hairdo, and lithe 
| Lenny Claret, come off best in the 
dance sequences. Singing chores 
/are handled capably by Miss Dulo, 
| William Dwyer, and June Ericson. 
| Package producers John Green- 
|leaf and Chilton Ryan hope to 
| bring “Tall” to Broadway in the 
ifall. It might stand a chance with 
new material tailored to fit Hart- 
|man’s satirical and dancing prow- 
ess. 

In any event, Broadway-bound 
| or not, “Tall” has enough zip and 
‘melody to make it a good bet for 
| strawhat bookings. Dias. 





|Maggie Pack Your Bags 
Spring Lake, N. J., July 15. 


Rea John Powers production of com- 
edy-drama in two acts by Elaine Carring- 
ton. Stars Walter Matthau; features Kay 
Medford. Directed by David Brooks: set- 
ting. Marshall Yokelson. At Ivy Tower 
Playhouse, Spring Lake, N.J., July 12, ’54. 
Jeff Frazer Walter Matthau 


ee ee ey 


| AUBUSENS oc. ccccscesecsve Carol Veazie 
PC sn's 9b: u cd baad cee Kay Medford 
Don Frazer .....,...... Michael Lipton 
| Gen. Mark Frost......... Joe A. Callaway 
| Dewitt Carver ............ n rome 
ee COOUEP -. So ocicccicce Laurie Vendig 
ee RM Cvcass aon ated Diana Lotery 





. “Maggie Pack Your Bags” is the 
| Jaunty title of a pedestrian play 
which Rea John Powers has tried 
; Out for Elaine Carrington at the 
{Ivy Tewer Playhouse here. De- 
spite extensive familiarity with 
the tricks of character and situ- 
ation on the networks, Miss Car- 
rington speedily stretches her 
story idea to its limit. That she 
extends it as far as she does proves 
she knows precisely how ‘far a 
slender plot line can be elomgated 
without breaking. 

Walter Matthau and Kay Med- 
ford, starred and featured respec- 
tively, play two Americans self- 
exiled at Cuernavaca, Mex., living 





sympathetic role of the widow, Mur- 
ray Matheson is perhaps too Noel-' 


together in what is commonly 
called sin. Story picks them up 
on the fifth anniversary of their 


only a couple | 


impish blond with an) 


and Diana Lotery appears briefly 
as his bride. Joe A. Gallaway is 
Gen. Mark Frost whose blandish- 
ments to Frazer disrupt the idyl 
at Cuernavaca. Carol Veazie, Don 
Barone and Laurie Vendig round 
out a cast which ungallantly re- 
fuses to come to Miss Carrington’s 
rescue. 


Singer David Brooks has direct- 
ed. He has chosen a slow tempo 
and made much use of the preg- 
nant pause, but the play is still 
over in an hour and three quar- 
| ters inclusive of intermission. 
Marshall Yokelson’s set is func- 
| tional, although not spetific to 
| Mexico. 
| Even under improved circum- 
stances, “Maggie Pack Your Bags” 
could not be expected to better 
week's longevity at Spring 
ake. Geor. 





Anniversary Waltz 
La Jolla, Cal., July 14. 


La Jolla Playhouse production of com- 
edy in three acts, by Jerome Chodorov 
|!and Joseph Fields. Stars Howard Duff, 
| Marjorie Lord. Directed by Norman 
Lloyd; scenery, Robert Corrigan. At La 
Jolla (Cal.) Playhouse, July 13, '54; $4.20 


top. 
Ns «a0 sine bas abe ds es Lillian Randolph 
Okkie Walters .....c0-0.. David Du Val 





Alice Walters «.cccccecdss Marjorie Lord 
Debbie Walters ......... Jansje Herbert 
ee SOE ic csbaace® som oward Duff 
Chris Steelman .........--- Pitt Herbert 
Janice Revere ........+. Dorothy Patrick 
oS BPO I Pee Richa Lu 

EE... Gceacuies ) aes seats Carnell Kirkeeng 
Oe, SO ont20snceks Willard Waterman 
Ds SEE a neste cae seus vans Helen Ford 
Handyman ............ Edward Hickok 





If this bantamweight comedy 
| were any lighter it would float 
away. But it’s tailor-made for sum- 
mer theatre and should develop 
into a staple along the silo route 
even after the main target for its 
spoofs—television—is as common- 
place as the telephone. 

_ First and, thus far, only author- 
ized stock production of the cur- 
rent Broadway comedy, the La 
Jolla version is first-rate. With a 
lively script for hot weather pa- 
trons, the cast has a good time 
— Norman Lloyd's brisk direc- 

ion. 

| Howard Duff, as the harassed 
| father and husband, demonstrates 
|he has learned his way around a 
| stage, shedding considerable stiff- 
| ness and acquiring an easy flare 
| for farce. Marjorie Lord is a stand- 





father would have been a failure | ‘ 


him to continue- as the artist| > 


Miss Carrington is| j 


stig | Pan” 











|out as the wife, never allowing 
| caricature to creep into her role. 
| Fhe strong supporting cast is| 
headed by Willard Waterman, the | 
| star of the “Gildersleeve” radio-tv | 
| shows, and Lillian Randolph, the 
|maid, Birdie, on the same series. 
_ As the children, David Du Val and | 
| Jensje Herbert are attractive with- 
| out stage-brattishness. Robert Cor- 
rigan’s set fills the bill. Don. 





White Barn’s ‘Angels’ Reprise 

; Pittsburgh, July 20. 

_“My 3 Angels” was the biggest 
hit in years at the White Barn 
Theatre, and as a result co-produ- 
cers Clay Flagg and Carl Low have 
re-scheduled it for week of Aug. 2, 
which previously had been an open 
date. Title roles will be repeated 
by Low, O. Talbot Hewitt and Wil- 
lard Thompson. Pittsburgh is due 
to get a lot of “Angels” before the 
year is out. Pittsburgh Playhouse 
director Fred Burleigh has already 
picked the Sam and Bella Spe- 
wack comedy to open the commu- 
nity theatre season here in Oc- 
tober. 

Decision to repeat it fills the 
White Barn schedule. “Country 
Girl” is current, to be followed by 
“Bachelor Honeymoon,” then ‘“‘An- 
gels” again, “Elizabeth Sleeps 
Out,” “Boy Meets Girl,” ‘“Whis- 
tling in the Dark,” “A Lady’s Gen- 








tleman,” 
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~ Plays Out of Town 


Peter Pan 


San Francisco, July 19. 

San Francisco Civic Light Opera Assn. 
presentation of Edwin Lester production 
of musical in two acts (mine scenes) with 
book by James M. Barrie; lyrics, Carolyn 
Leigh; music, Mark Charlap; incidental 
music, Trude Rittman. Stars Mary Martin; 
features Cyril Ritchard. Staged by Jerome 
Robbins; scenery, Peter Larkin; costumes, 
Motley; technical direction, Richard 
Rodda; lighting, ny Clark; conductor, 
Louis Adrian; Jay ackton; assistant di- 
rector, Mary Hunter; orchestral arrange- 
ments, Albert Sendry; assistant con- 
ductor, Roger Adams; choral director, 
pay Rubanoff. At Curran, San Francisco, 
July 19, °54; $5.50 top. 


WOOT nko 0 cacintseccceveses Ann Connolly 
WOMGY ovcctevaagstdecnsn tis Kathy Nolan 
TORN wi rcccvccvccevase Robert Harrington 
Ee eras te ee Heller Halliday 
Michael. ..ccsseccccseces Joseph Stafford 
ee WES rer eres Norman Shelly 
Mrs. Darling .....+...- Margalo Gillmore 
Mr. Darling .....ccccoeses yril Ritchard 
Peter Pan ...... Meicssetes Mary Martin 
Slightly ...cccescecccctesese David Bean 
Tootles .ccccvcseccvscecs Arthur -Pollick 
CPEN wc cc cecotaceneiudD Stanley Stenner 

WE 3s Se ch cceesaden cbe 0's Ronnie Lee 
Fak Toyim  .cccccccesvece Alan Sutherland 
, oe) eee CEL Darryl Duran 


Cyril Ritchard 
Joe E. Marks 
Sondra Lee 
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ee 


William Burke 
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Starkey <..ccccccccece Robert Vanselow 
Mullin ...seeeeeee weeeeees James White 
Crocodile ...cccsccccoce:: Norman Shelly 
Ce Serer Joan Tewkesbury 
CAO co 60 3.06664 000 649.05 ees Richard Wyatt 
WRAMIMOTOO | oe onc ss sen s.enee sts Don Lurio 


Wolves....Frank Marasco, James_ White, 
¥rank Lindsay 

Pirates: Meurisse Du Ree, Frank Lind- 
say, Frank Marasco, James White, Wil- 
liam Burke, Chester Fisher, John Newton, 
Arthur Tookoian, Robert Vanselow, Rich- 
ard Winter. 

Indians: Robert Banas, Fred Curt, Don 
Lurio, William Sumner, Richard Wyatt, 
Linda Dangcil, Lisa Lang, Suzanne 
Luckey, Joan Tewkesbury. i 





“Peter Pan,” in a musical ver- 
sion, got away to a flying social 
start tonight at the Curran Thea- 
tre, San Francisco, thanks to the 
presence of Mary Martin in the 
title role and the enthusiasm of 
the Civic Light Opera subscribers. 
But whether it will be material 
for New York is debatable. 


Miss Martin, as Peter, is in one 
of her best moods, charming,’ live- 
ly, lithe and understanding. Cyril 
Ritchard is excellent as the trou- 
bled father and the ominous Cap- 
tain Hook. Sondra Lee is delight- 
ful as the whimsical Tiger Lily 
and Joe“E. Marks is very amusing 
as the pirate, Smee. 


These are characterizations, how- 
ever, and while the general pro- 
duction of “Peter Pan” is on the 
lavish side with scenic investiture 
of a high order by Peter Larkin, 
interesting costumes by Motley and 
sound lighting by Peggy Clark, 
there is indifferent music by Mark 
Charlop. 


In assembling the story of “Peter 
for musical presentation, 
Jerome Robbins, who has emerged 
from the ranks of choreographer 
to take over the chore of director, 
has concentrated his attention on 
the fantasy sequences without lay- 
ing a sufficient foundation for the 
story. 

In its present form it would be 
a little difficult for anyone un- 
familiar with the Barrie story to 
understand just what it is all about. 
The entertainment lies chiefly in 
the handling of the ensembles and 
choruses and the occasional ballets. 


As a consequence, the point of 
interest is Captain Hook, rather 
than Peter Pan, and Miss Martin 
is in the rather curious position 
of functioning as a subordinate 
player, while Ritchard emerges as 
the star of the performance. 


“Peter Pan” is now presented in 
three acts, the first scene of the 
first act being offered as an act 
and concentrating on two songs, 
“I’ve Got to Crow” and “I’m Fly- 
ing.”’ The second act socko number 
is a plaintive refrain, ‘“‘When I 
Went Home.” 


Third act singing honors go to 
Ritchard and an ensemble in “The 
Old Gavotte,” with Miss Martin 
and her daughter, Heller Halliday, 
doing a cut reprise of “I’ve Got 
to Crow.” Miss Halliday shows a 
lot of promise and works very well 
with her mother. ‘ 

In the dance department, Miss 
Lee has no difficulty establishing 
herself as an important factor. She 
has a keen sense of timing and a 
shrewd method of establishing 
audience relationships. “The Old 
Gavotte,” incidentally, which justly 
won opening night applause, is an 
interpolation with lyrics by Nancy 
Hamilton and music by Morgan 
Lewis. Soan, 


‘Venus’ $5,200, Olney 
Washington, July 20. 

Olney Theatre grossed a nice 
$5,200 last week for the third stan- 
za of “Venus Observed,” starring 
Margaret Phillips. Play is now in 
its fourth and final stanza at the 
Maryland strawhatter. 

Brian Donlevy opens at Olney 
July 28 in “The Country Girl,” 
which is to be followed by a re- 
turn of Miss Phillips in Shaw’s 
“Heartbreak House.” 





Caine Mutiny Cou 


Martial 


ee San Francisco, July 10. 
or. rodu 
two acts by iter: * on of oe, 
as, ende orey, Stev i 
Directed. by Charles Laughton. At Uni; 
Haug, E. Brady, Marge Wilkens, 
Nations Theatre, S.F., July 5, ’54. 
Stenographer ............. Morgan Jones 
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Paul Gregory, whose luck as a 
producer has been little short of 
phenomenal to date, has struck 
paydirt again in the selection of his 
national company of ‘‘Caine Mutiny 
Court Martial,” which opened a 
limited engagement at the United 
Nations here July 5, preliminary to 
a special engagement at Central 
City anda run in Chicago. 

Wendell Corey, Paul Douglas 
and Steve Brodie of the films are 
now employed in the roles created 
by Henry: Fonda, Lloyd Nolan and 
John Hodiak, and whiie the impact 
of the Herman Wouk drama re- 
mains the same, the emphasis has 
been altered slightly by ‘director 
Charles Laughton in the operation 
of the two chief roles. 


In place of the bored monotone 
of Fonda, Corey brings to Lt. 
Greenwald a whimsical sense of 
futility, the acrid humor of a man 
who knows he has been forced by 
circumstance into the enactment 
of an unpleasant role in life, but 
is prepared to make the best of it 
until at long last he loses his tem- 
per and speaks his mind. 


As against the restraint of Nolan 
as Commander Queeg until his 
mental resources give way under 
the bitter cross-examination that 
reveals his lack of balance, Douglas 
attacks the role with assurance and 
complacency, falling apart with 
arm waving and violence only 
when he realizes that he has been 
— by the prosecutor. 

Whether or not this change of 

tempo and presentation has en- 
hanced .the dramatic values of 
“Caine” is debatable. At all events, 
neither of the two principals has 
sought td imitate their predeces- 
sors. Brodie in the Hodiak role is 
a little more earthy and less effi- 
cient. 
‘ In the supporting cast there are 
capable performances by Robert 
Anderson, who conducts the case 
against Lt. Maryk (Brodie) unsuc- 
cessfully; Robert Lowery, who is 
the invidious Lt. Keefer, deus ex 
machina of the general plot; Jerry 
Crews as the ‘unhappy signalman; 
John Parrish as the smug psy- 
chologist, and William Cottrell as 
his self-satisfied aide. 

This “Caine,” as it stands now, 
differs materially, in substance and 
exposition, from_the original that 
had its start in San Francisco, but 
it loses no ground as a major con- 
tribution to theatre. Soan. 


Top Exec Staff 


W. Hampton, N. Y., July 20. 

Probably the highest - salaried 
package ever to appear on a straw- 
hat stage hereabouts was “High 
Ground” put on at the Hampton 
Star Playhouse here last week (12- 
17). Production was the work of 
the Little Club of Munsey Park, 
whose members include veeps 
from a Manhattan ad agency and a 
Long Island utilities company, plus 
top executives from a dozen or so 
assorted Manhattan corporations. 
They waived their regular salary 
scale for the stage stint, the club 
working on a split with the house. 

“Ground” is a restaging of the 
group’s 24th annual production 
done earlier this year in Manhas- 
set. Probably the oldest commu- 
nity theatre org on the Island, the 
Little Club had its start in the late 
’20s when pioneer suburban com- 
muters gathered to give one-acters 
in members’ homes. 

The Playhouse, originally plan- 
ning a 10-week season of commus 
nity theatre, has opened its book- 
ing to include five professional 
packages, “Rope,” to be given next 
week (27-31) by the Cabaret Play- 
ers, will be followed by the Man- 
hattan Players’ “Streetcar Named 
Desire.” 

Incidentally, Playhouse produ- 
cers John Havens and Andre Ar- 
ceneaux are prexy and v.p, respec- 
tively of CAST (Community And 
Suburban Theatre) Inc., _ which 
serves as a talent-exchange bureau 
for the score or more community 
theatre groups operating on Long 
Island. The Playhouse however, . 
not limiting in bookings to CAS 








member-groups. 
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‘Angels’ Sets Barn Mark 


a continued from page 48 


his review, was panned by some of 


the local crix when originally try- 
ing out here in 1935. At that time 
Bulletin scribe (no byline) was 
shocked by play’s “bawdy dialog.” 

A severe electrical storm, with 
very high wind preceding the rain, 
hit Philly Wednesday night. Play- 
house patrons were advised to 
leave about 10 minutes before 
show broke. The heavy- gale did 
some damage to the tent which 
had just been installed the previ- 
ous weekend, but it was okay by 
Thursday night’s performance. 

This week’s offering is “The 
Front Page,” with Preston held 
over as Star (first time any star 
has played two consecutive weeks 
at the Playhouse) and Janney, Miss 
Johnson and Philip Bourneuf fea- 
tured, 


‘Time’ $1,506, Reading 
Reading, Pa., July 20. 

Two-week run of “The Happy 
Time” ended Saturday night (17) 
at Green Hills Theatre here to a 
total gross of over $3,000 for the 
run. Take just over $1,500 for 
the first week and just under that 
the second. Attendance totaled 
$2.096 for the stay. 

“Gigi” opens tonight (Tues.) for 
a one week stay, with Irma Lee 
Hurley in the lead role. 








‘Affairs’ Clicks, Houston 
Houston, July 20. 

First week of “Affairs of State” 
grossed $3,500 at the 215-seat 
Alley Theatre here, and may prove 
to be the biggest hit in the spot’s 
seven-year history. Production 
was set for three weeks, but an 
indefinite run in indicated. 

The Alley, Houston’s only legiter 
since the playhouse folded recent- 
ly, began its. first professional 
season with “Death of a Sales- 
man,” starring Albert Dekker, and 
followed with Spring Byington in 
“Mrs. McThing” and “The Shrike,” 
starring Ward Wood. Nina Vance 
is the producer. 





Deer Lake Using Names 
Reading, Pa., July 20. 

“Miles of Heayen,” a_ tryout 
starring film aetor Charles 
Korvin, opened last night (Mon.) 
at the Deer Lake Theatre, at 
Orwigsburg, between Pottsville 
and here. Tickets are _ tabbed 
at $2 for the 350-seat_ air- 
conditioned theatre, and $1 for 
Wednesday and Saturday matinees. 

Last week Kurt Kaznar starred 
in “My 3 Angels.” This is the first 
season that producers Leonard 
Soloway and Joseph W. Kapfer 
have had a guest star policy for 
the strawhat. Betty Field in “Coun- 
try Girl” is scheduled for next 
week and “Goodbye. Again,” with 
Jeffrey Lynn and Elaine Stritch, 
will be the bill the week of Aug. 2. 





‘Sabrina’ $5,600, Binghamton 
Binghamton, N. Y., July 20. 

Constance Bennett, in “Sabrina 
Fair,” grossed $5,600 in eight per- 
formances last week at Gail Hill- 
son’s Triple Cities Playhouse here. 
It was a loser for both the house 
and the touring package. 

Strawhat management expects to 
recoup, however, with the current 
bill, “Pal Joey,” with a cast includ- 
ing Tommy Morton, Shirl Conway, 
Jessie Elliott, T. J. HaHigan, 
Beverly Dixon and Joan Coburn. 
Production was staged by Betty 
Kean, with choreography by 
George Martin. 





‘Hut’s$6,500, Saratoga 

.e Saratoga, N.Y., July 20. 

“The Little Hut,” starring Bar- 
bara Bel Geddes and featuring 
Hiram Sherman,-housed a substan- 
tial gross of $6,500 in John Hunt- 
ington’s 587-seat Spa Summer 
Theatre, at $3 top, last week. 

Spa. patrons’ reaction to the 

risque farce was described as the 
best encountered on the strawhat 
circuit. To reduce the element of 
offensiveness, Huntington or his 
assistant, Klaus Kolmar, went be- 
fore the curtain from Wednesday 
night on to point out that the play 
was “fantasy” and should be taken 
as such, Management claimed no 
adverse audience response through- 
out the week. 

With a fine advance sale for the 
current “Stalag 17,” the local thea- 
tre is running about 15% ahead of 
last year’s strong trend. 


Lakewood Met. Shift 
Operation of the Lakewood Play- 
nouse, Barnesville, Pa., has been 
taken over by Charles O. Carey. 
Ouse had previously been under 
Aanagement of John Kenley. Resi- 
oon Staff includes Charles Avery, 
“'rector; Bert Heckel, scenic de- 
‘igner; Jim Gildersleeve, 
Ravager, and Tommy Brent, flack. 
ccsident actors include Mary 
race Canfield, Stanley Cobleigh, 





stage | r 
| production of “Captain Carvallo.” 





go 


Vincent De Baun and Karen 
Gelert. 

In past years, Carey has oper- 
ated the Surry (Me.) Playhouse 
and Bar Harbor (Me.) Playhouse. 





Grinnell Barn Flareup 
Omaha, July 20. 

Hollister Smith, Spirit. Lake, Ia., 
ad man, last week was named di- 
rector. of the Okoboji Summer 
Theatre near Spirit Lake. 

He was named after Prof. Kent 
Andrews resigned as theatre direc- 
tor and head of-the Grinnell, Ia., 
College Dramatics Dept., eharging 
“lack of cooperation” by Rupert A. 
Hawk, acting prexy of Grinnell, in 
connection with the Okoboji thea- 
tre project. 





Shreveport Yens ‘Eileen’ 
Shreveport, La., July 20. 


The Shreveport Summer The- 


atre is dickering for special rights 
to stage “My Sister Eileen,” on 
which the musical; “Wonderful 
Town,” is based, to close its ninth 
season here in August. i 

Meanwhile, the Louisiana straw- 
hatter opened its second produc- 
tion of the season, “The Four- 
poster,” for a two-week run Mon- 
day (19). Theatre here, a non- 
professional operation,’ began the 
season with “My Three Angels” in 
June. 

The strawhatter is regarded as 
the largest south of the Mason- 
Dixon line, boasting a paid-up sea- 
son’s membership of 4,000. 


‘PACIFIC’ SKIDS IN 9TH 
D.C. STANZA TO $19,800 


Washington, July 20. 

“South Pacific’ skidded again 
for its 9th D.C. week at the Nation- 
al Theatre, racking Op about $19,- 
800. Iva Withers comes in to the 
Nellie Forbush role here next 
week, in place of Jeanne Bal, who 
has been in the part since “Pacific” 
came to Washington. 

Musical winds up here Aug. 14 
and moves to Toronto. 


‘Pal Joey’ Okay $17,300, 
Melody Fair, Toronto 


Toronto, July 20. 

Leighton K. Brill’s production 
of “Pal Joey,” the first time the 
Rodgers-Hart piece has been seen 
in Toronto, grossed a satisfactory 
$17,300 for 8,188 payees last week 
in the Melody Fair theatre-in-the- 
round series, with the mid-town 
Arena Gardens masked off to 5,300 
seats at $2.50 top. 

Co-starring Bob Scheerer and 
Eleanor Lutton, with Vivian Joyce 
and Stanley Carlson, the musical 
got_rave reviews and built steadily 
from mid-week on, but the sophis- 
ticated theme militated against the 
usual family trade enjoyed by most 
shows in the musical series. 

Current week has “Oklahoma,” 








with Wilton Clary and_ Elise 
Rhodes. Bertram Yarborough is 
staging the 10-weeks’ summer 


series at “Melody Fair,” with Ar- 
thur Lief directing the 1l4-piece 
orchestra. = 


Pitt Sluffs ‘Syracuse’ 


For Poor $21,000 Take 


; Pittsburgh, July 20. 

_ Despite excellent notices, they 
just wouldn’t buy “The Boys From 
Syracuse” here last week at Pitt 
Stadium and the outdoor musical 
wound up with the poorest take of 
the season until now, just short of 
$21,000. An unfamiliar show cou- 
pled with unfamiliar names in the 
legit field were believed the rea- 
sons. By end of engagement, good 
word-of-mouth had apparently got- 
ten around, since window sale clos- 
ing night was terrific, but it was 
too late by then. “Boys” featured 
Blackburn .Twins, Gloria Lind, 
Evelyn Ward, Joey Faye, Herb 
Corey, Mildred Cook and Ronnie 
Cunningham. 

This week’s show is “Oklahoma,” 
and best advance of the year in- 
dicates the Rodgers & Hammer- 
stein perennial may well be the top 
grosser of the eight-week series, 
too. Cast is headed by a flock of 
“Oklahoma” veternas, including 
Harry Stockwell, Gloria Hamfiton, 
Jerry Mann, Walter Donahue, Pat 
Englund and Dave Mallen. 








Edgar Daniel plays the title role 
in “Papa Is All,” which opened 
last night (Tues.) at the Green 
Mountain Playhouse, Poultney, Vt. 
Ed Zimmerman and Mary Alice 
Bayh had the leads in last week’s 


John C. Hurd is producer-director 


‘at the strawhatter. 


, 


‘Hazel’ $35,500, Dallas; 
Pat Crowley a Click 


Dallas, July 20. 

State Fair Musicals’ third sum- 
mer production, “Hazel Flagg,” 
chalked up a mild $35,500 gross 
for the first seven performances 
of a two-week run. This was in 
the face of the city’s all-time record 
heat wave, with the mercury rang- 
ing “hes 102 to 110 degrees last 
wee 


Musical, starring Don Ameche, 
Pat Crowley, Gene Lockhart and 
Benay Venuta, pulled such local 
rave reviews for Miss Crowley’s 
performance that Paramount, 
which has her under contract, sent 
Robert Emmett Dolan here to 0.0. 
her singing and dancing. 
Rehearsals started yesterday 
(Mon.) for the season’s sole op- 
eretta, “Naughty Marietta,” open- 
ing next Monday (26) for a fort- 
night’s run. Patrice Munsel and | 
Jim Hawthorne will star. 





ja fast-moving performance. 


B'way Wilts: Straight Plays Worst: 
‘Can-Can’ $47,300, Shirley $27,400, 
Fontaine $18,400, ‘Cadillac’ $18,300 





Stritch-‘Hattie’ $22,000 
* As 2d L’ville-Musical 


Louisville, July 20. 

“Panama Hattie,” second out- 
door staging of musicals at Iro- 
qudis Amphitheatre, which wound 
up the week Sunday (18) with a 
$22,000 take. In spite of the ter- 
rific heatwave, with incidents of 
some patrons fainting, cast headed 
by Elaine Stritch came ace Ned 
up- 
porting were Jack Albertson, Dick 
Bernie, Rudy Tone, Sue Gilvin, 
Lee Jeffries, David Daniels, Carol 
Dedrick and Fred Harper. 





King’ Wow $82,000, 
‘Caine’ OK $24,700, 
Picnic’ 16446 SF. 


_ San Francisco, July 20. 

Legit is having a midsummer 
boom here. Two former Broadway 
hits and a touring edition of a 
current Broadway smash were 
joined last night (Mon.) by the 
Broadway-bound musicalized ‘“Pe- 
ter Pan,” starring Mary Martin. 
It’s another ‘49 stampede, 105 
years later. 


Estimates for Last Week 
Caine Mutiny Court Martial, 


United Nations (2d wk) ($4.40; 
1,147) (‘Paul Douglas, Wendell 
Corey, Steve Brodie). Solid $24,- 


700 ‘previous week, $24.600). 

King and I, Opera House (lst 
wk) ($4.75; 3,250) (Yul Brynner, 
Patricia Morison). Drew enthusi- 
astic reviews and, with Civic Light 
Opera subscription, grossed a 
spectacular $82,000 on the opening 
stanza. 


(Mary Martin). Opened last night 
(Mon.) to favorable reviews as the 
final subscription offering of the 


a four-week engagement. 
Picnic, Geary (3d wk) 


($3.85; 
1,550) (Ralph Meeker). 


Theatre 


name productions; eased off to 
$16,500 (previous week, $19,200). 


Town’ $34,900, Chi, 
‘Ginger’ $9,10 


Chicago, July 20. 
Midweek break in the heatwave 
helped up biz for he two Windy 
City legiters last frame. *““‘Wonder- 
ful Town,” in its first full week, 
benefited from laudatory word-of- 
mouth reports. 


Estimates for Last Week 





Time Out for Ginger, Harris 
(27th wk) ($4.15; 1,000) (Melvyn 
Douglas). Almost $9,100. 


Wonderful Town, Shubert (2d 
wk) ($4.60; 2,100) (Carol Channing). 
Nearly $34,900. 


‘CRAZY’ MIXED-UP 506 





Kansas City, July 20. 

“Girl Crazy,” starting moderate- 
ly, gained momentum to wind up 
Sunday (18) with a $50,000 gross for 
last week at the Starlight Theatre, 
better than two previous produc- 
tions, but under expectations. Ex- 
tremely hot weather and mod-) 
erately paced show worked against | 
the established draw of the Gersh- 
win music, but weekend trade 
pulled up the final take. Earl 
William, Betty O'Neil, Arlyne 
Frank, Guy Raymond, Morely 
Meredith, Michael Kermoyan, 
Charles Nelson Reilly headed the 
cast. 

“Carmen,” in a new English- 
language adaptation by Virginia 
Card, opened last night ¢Mon.) in 
the 7,600-seat outdoor theatre in 
Swope Park, with indications of 
being the top draw of the season 
thus far. It’s expected to draw 
about $60,000 for the week’s stand, 
comparing favorably with “Call 
Me Madam,” which racked up 
$65,000 for 10 days as the season- 





opener. 


“Anything Goes,’”’ opening show 
| with Janet Blair, Billy Gilbert and 


| Jack Goode, drew a big $29,000, in- | 


| stead of originally-reported $19,- 
000. 

| Third week of the 16th al fresco 
|season offers “Bitter Sweet.” Jea- 
nette MacDonald is starred, with 
Robert Shafer, Rose Inghram, Lou- 
ise Kirtland, Nat Burns, 
Dilworth, Emalyn Remmel, 


Jean 


ton, and as special attraction Pa- 
tricia Dreylie, ballerina. “Bitter 
Sweet” opened Monday (19). ~ 


Porgy $62,100, 
Tteh’ $15,300, LA. 


Los Angeles, July 20. 

Unseasonal heat wracked local 
legit last 
j}around town below expectations. 
Even the ozone Greek Theatre 
suffered, since the heat hung on 
‘through the night, an unusual oc- 
,currence in Southern California, 
'and most people just stayed home. 
/Town’s five offerings will 
|swelled tonight ‘(Tues.} 








the Civic Playhouse. 
| Estimates for Last Week 


} 
i 


| $2.300 start. 


- : | N. ¥. City Ballet, Greek Theatre 
Guild production of William Inge’s (2d wk) (4,407; $3.60). Toe troupe 
prizewinner was apparently over-| found it tougher sledding in the 
shadowed in the turmoil of big-|second frame with $32,000 in the 


| till. 


| Porgy and Bess, Philharmonic 
Okay 
| $62,100, including tax, which the 


Aud (1st wk) (2,670; $4.80). 


non-profit show retains. 


| Seven Year Itch, Biltmore (3d 
| wk) (1,636; $3.85). No Theatre 
|Guild subscriptions to help this 


| week; registered $15,300. 

| That’s Life, Las Palmas (3d wk) 
(400; $3.30). Bounced up to $6,000, 

iwith the advance’ lengthening 

| daily. 





BLONDES’ $48,000, ST. L., 
DESPITE RECORD HEAT 


St. Louis, July 20, 

| “Gentlemen Prefer Blondes” 
| wound up a seven-night stand Sun- 
|day (18) with a hefty $48,000 gross 
‘at the Municipal Theatre Assn. 
|alfresco playhouse in Forest Park. 
That was despite a heat wave that 
soared to 112.3 degrees Wednesday 
(14) for an all-time local record. 
The piece drew 55,000 payees on 
the week. 


AT STARLIGHT, KAYCEE. "1% sire Det 


Burr, 
Eckles. 

“Three Musketeers” opened last 
night (Mon.) before a mob of 6,700 
and an estimated gross of $3,500, 
with the intense heat continuing. 
Cast is headed by William John- 
son, Gail Manners, Rosemary Kuh!'+ 
mann, Alan Hewitt and Gilbert 
Russell. 


‘Sweethearts’ $7,600 


For 4 in Fort Wayne 


Toledo, July 20. 

Fort Wayne Light Opera Festi- 
val grossed $7,600 with “Sweet- 
hearts,” pulling in over 5,000 peo- 
ple in four performances at the 
Franke Park outdoor theatre in 
Fort Wayne last week (15-18). 
Perfect weather marked the run. 

Lewis Bolyard, native son, came 
back from New York for his first 
professional appearance in_ his 
hometown, starring as Prince 
Franz. Carol Mason costarred as 
Sylvia. 


Mary Finney and _ Robert 








Gordon | 


Cameron, Edwin Clay, Claude Hor- | 


week, keeping tallies. 


be 
3 : with the 
Peter Pan, Curran $5.50; 1,758) advent of “Yiddisher Dragnet” at 


me : | Lady’s Not for Burning, Ivar (1st 
Civic Light Opera season; set for | yx) ‘400: $3.30). Heat en its repu- 


/tation for verbosity gave it a slow 


+ Summer really slugged Broad- 


way last week. Boxoffice men, 
managers and producers’ were 
moaning as the mid-July doldruins 
— caught up with Main Stem 
egit. ; 

As always, the. solid \sellouts 
maintained pace, but the trend was 
generally down. Musicals were 
relatively little affected, a few 
actually registering small rises. 
Straight plays felt the drought 
| badly, however, in one instance 
| taking a $5,500 drop from barely 
|breakeven figure the previous 
wi 





With no prospects of a break 
due for two more weeks, it’s a 
;question how many shows may be 
lable to keep going. Traditionally, 
the downtrend should level off the 
first week in August and the sea- 
ort rebound is due week of Aug. 
16. 
| In several cases, slightly higher 
|reported grosses last week did not 
represent increased attendance, 
but merely’ reflected reduced 
amounts deducted from the total 
in the form of absorbed city tax 
on presold tickets. 
| Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
i|CD (Comedy-Drama), R (Revue), 
| MC (Musical Comedy), MD (Musi- 
|cal Drama), O (Opera), OP (Op- 
|eretta). 

Other parenthetic designations re- 
'fer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, num- 
ber of seats, capacity gross and 
stars. Price includes 10% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

Anniversary Waltz, Broadhurst 


(C) (18th wk; 115; $4.60; ~ 1,160; 
$28,000) (Macdonald Carey. Kitty 
Carlisle). Just $11.000 (previous 


week, almost $13,100). 
By the Beautiful Sea, Majestic 


(MC) (15th wk: 116; $6.90; 1.510; 
$58.000) ‘Shirley Booth). Nearly 
$27,400 ‘previous week, almost 
$29.100). 

Caine Mutiny Court Martial, 


Plymouth ‘(D) (26th wk; 204: $5.75- 
$4.60; 1.062: $33,500) ‘Lloyd Nolan, 
John Hodiak, Barry Sullivan). 
Went clean again, almost $33.700 
‘previous week, with the city tax 
out. $32.900). 

Can-Cen, Shubert (MC) (63d wk: 
500: $6.90; 1.361; $50,160). Nearly 
— ‘previous week, over $47,- 

Carousel. City Center (MD) (7ih 
wk; 56; $3.60: 3.099: $46.000). Near- 
ly $23,100 ‘previous week, $24,300). 

Golden Apple, Alvin (MC) (13th 
wk: 103: $4.60-$3.45: 1.150: $40.- 
807). Almost $20.800 ‘(previous 
week, over $16,500): closing Aug. 7. 

| Kine of Hearts, Lyceum (C) 416th 
'wk: 122: $5.75-$4.60; 995: $23.389) 


‘Donald Cook, “Jackie Cooper). 
Nearly $10,600 ‘previous week, 
over $11.700). 

Kismet (Ziegfeld (O) (33d wk: 


260; $6.90: 1.528: $57.900) (Affred 
Drake). Over $54900 (previous 
week, almost $52.800). 

Oh Men, Oh Women, Miller (C) 
(31st wk; 254; $5.75-$4.60: 920: $23.- 
248) ‘Lloyd Bridges). Almost $7,590 
(previous week, $12.000). 

Pajama Game, St. James (MC} 
(10th wk: 76: $6.90; 1.571: $51.717) 
‘(John Raitt, Janis Page, Eddie Foy 
Jr.). Goes clean at all perform- 
ances; nearly $51,700 (previous 
week, over $51,000, with city tax 
on “presold” tickets deducted). 

Sabrina Fair, Royale (C) (35th 
wk; 277: $4.60: 1.172: $24,000). Al- 
most $9.700 on two-for-ones (pre- 
vious week, $9,800). 

Seven Year Itch, Fulton (C) (87th 
wk; 693; $5.75-$4.60: 1,063: $24.- 
000) ‘Tom Ewell). Over $15,600 
(previous week, $15,400). 

Solid Gold Cadillac, Music Box 
(C) (37th wk; 293; $5.75-$4.60: 
1.077; $27.811). Nearly $18,300 
(‘previous week, almost $18,400). 

Tea and Sympathy, Barrymore 
(D) (42d wk: 333; $5.75-$4.60; 1.060: 
$28,300) (Joan Fontaine). Over 
yg (previous week, nearly $20,- 

) 

Teahouse of the August Moon, 
Beck (C) (40th wk; 320: $5.75-$4.60; 
1.214; $31,681) ‘(David Wayne, John 
Forsythe). Always’ getting the 
standee limit; almost $32,200 again. 


‘Roberta’ $15,800, Cleve. 


Cleveland, July 20. 

| “Roberta,” third tune show 
| staged by Musicarnival here, drew 
a good $15,800 in seven perform- 
lances at $3.50 top last week in the 
'tent theatre. 

| Jack Cassidy and Patricia Ruhl 
were featured in an all-Equity cast 
lin the 1,600-seater. 





| 
| 
| 
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Off Bway Shows 


The Cretan Woman 
(Provincetown P’house, N. Y.) 


High cost of Broadway produc- 
tion and the generally negative 
disposition of present-day Main 
Stem audiences to plays of a cias- 
sical nature would make Robinson 
Jeffers’ “The Cretan Woman” a 
risky bet for presentation in the 
Times Square legit sector. Work is 
more commercially suited for the 
off-Broadway locale, where it’s cur- 
rently being shown at the Province- 
town Playhouse as a comparatively 
brief two-acter. 

As a theatrical vehicle, Jeffers’ 
scripting requires high calibre per- 
formances. Although there are 
some weak links in the acting de- 
partment, this initial offering of 
the Players Theatre is a credit to 
the outfit. Jeffers’ adaptation of 
the Greek legend, in which 
Phaedra, wife of Thesus, is driven 
to distraction because of her unre- 
quited love for her warrior hus- 


vival cohesion, which is providen- 
tial. 
As the hulking, dim-witted Len- 
nie, Clayton Smeltz uses devices 
that make him seem physically ail- 
ing rather than a man who is sim- 
ply childlike. Therefore, despite 
an earnest effort, he is defeated by 
his concept and gives the play a 
slant that is not-in the lines. 
Howard Augusta’s Candy is 
touching as he reaches out of lone- 
liness toward human contact. Terry 
Carter as Curley, the boss’s son, 
lacks the character’s wiry pugnac- 
ity. Helen Marsh plays Curley’s 
wife, swinging from the toughest of 
prosties into a scene of introspec- 
tive wistfulness with startling rap- 
idity, but remains believable. 
Luther James doubles as Slim 
and as director of the production. 
In the latter capacity he has 
achieved much vitality in the 
scenes of physical action but hag 
allowed the first half of the play 
to proceed at a panderous pace. 





band’s son, Hippolytus, is easy to 
follow and completely arresting 
when performed capably. 

The need for an imposing actress | 
as the title character is satisfied by | 
Jacqueline Brooks. Running a wide | 
emotional range, she scores impres- | 
sively in an exhausting role. Also) 
standout is Charles Aidman, whose | 
Thesus rings with authority. As | 
Hippolytus, William Andrews looks | 
the part but his acting lacks polish, 
as is the case with Barbara Waide 
as Aphrodite. Amanda _ Steel, 
Martha Farrar, Blanche Cholet and 
Katherine Hynes are okay in sup- 
pori. 

Theodore Marcuse has done an 


|the tedium thus induced. Geor. 


The revival never quite overcomes 


$$ 


=e Continued from page 49 =a 


of the Rugust Moon” produced by 
Charles R. Meeker Jr. at Dallas is 
now believed to be off. However, 
John Murray Anderson’s “Alma- 














nac,” currently laying off; is a tour | 


prospect. 


meaning, and give performances 
that are either embarrassingly out 
of control, as was Toby Robins’ 
Mariana, or hackneyed and stilted, 
like that of Mavor Moore as the 
aged Escalus. 

James Mason as Angelo is not 
shown to good advantage, for in- 
stead of subtly revealing the dis- 
turbance of the sensitive intellec- 
tual aroused for the first time by 
the purity of Isabella, he makes 
advances to her like a pro, and 
throws her around the stage in 
Hollywood’s best grapefrui¢-in-the- 
face tradition. The redeeming fea- 
tures of this dragging production 
are Frances Hyland’s_ sensitive, 
beautifully-spoken Isabella, Doug- 
las Campbell’s cheerfully vulgar 
Pompey the bawd, and Douglas 
Rain’s erring Claudio, who is con- 
demned to death by Angelo for the 
same sin this judge secretly har- 
bors. 

The surprise of the Festival is 
“Oedipus.” Directed by Guthrie 
and starring Mason, it is a power- 
ful production that packs a wallop. 
In staging the Sophoclean tragedy 
Guthrie has used masks, ritual and 
classic style on the grand scale, to 
present the basic passions of an- 


Mason, reportedly ‘“down” on 
opening night, came back with a 
bang two nights later, bringing 
| force and tremendous power to the 
central character whose arrogance 
and pride bring destruction upon 
him. The movement throughout, 
from main roles to the chorus, is 
on massive, classic lines, and the 





‘Ondine’ Prospect 
“Ondine” is a prospect for at 
least a limited tour provided Au- 





effective job of direction, especial- 
ly in the more frenzied sequences. 
Production design by Jac Venza is 
basic and adequate. Jess. 


Of Mice and Men 
(CABARET THEATRE, N. Y.) 





“Of Mice and Men” is current in 
an al'-Negro revival at the, Open 
Door Cabaret Theatre, in reen- 
wich Village, N. Y. Self-styled 


its wares prior to weekend resort | 
bookings. Version of the Steinbeck | 
is considerably | 


opus on display 
edited, accenting human relation- 
ships and playing down social com- 
ment. 

No matter how it’s cut. the story 
still concentrates on the relation- 
ship between buddies George and 
Lennie, itinerant laborers. 
Gordone’s George is terse and to 
the point. His playing gives the re- 








be an angel— 


HERE’S YOUR 
CHANCE TO BACK 
A BROADWAY 
SHOW ! 


At last, the Broadway theatre is an in- 
vestment within your reach. For only 
50c a share, you can buy stock in a cor- 
oration that invests regularly in 
roadway shows, motion pictures, tele- 
vision,and radio. 
By “pooling” the capital of many invest- 
ors, BROADWAY ANGELS, INC., creates 
a fund large enough to back entire shows 
and to acquire broad interests in the en- 
tertainment field by diversifying not 
more than 40° of its capital. A board 
ot experienced, professional advisers, 
many of them famous, all of them re- 
spected names in the theatre. make the 
selection of shows worthy of investment. 
Few people realize the margin of profit 
returned on original investments in suc- 
cessful shows. For example, “Voice of 
the Turtle” showed a profit of 3,000°° on 
the initial investment; “Mister Roberts’ 





paid off 5 to 1; “Harvey” paid off $40 to 
$50 for every $1 invested. 


These are extremes, of course: the re-| 


turns on the average successful shows 
are not that high and many shows are a 
complete financial loss. 

By spreading the initial investments and 
by applying profit against loss. we be- 
lieve that we are offering the safest, 
most down-to-earth tbeatre 
yet devised—and the investment with the 
a assurance of bringing substantial re- 
urns. 

BROADWAY ANGELS, INC. is offering 
at this time 570,000 shares at 50c a share. 
If an established securities firm is em- 
ployed to distribute these securities, 


there is an allowance of $71,250 broker- | 


age commissions and $12,000 for ex- 


penses leaving $201,750 working capital. | 


If the entire issue is sold direct, the 


working capital is estimated at $260,000. | 


A Letter of Notification under Regulation 
A has been filed with the Securities & 
Exchange Commission. This does not 
mean that the Commission has either ap- 


proved or disapproved these securities or | 


passed upon the completeness or accur- 


acy of the statements in the Offering Cir. | 


cular issued in connection therewith. 


BROADWAY ANGELS, INC., DEPT. V-1 | 
29 West 65th St. a ey. + 
TR 4-1815 ' 
Send Offering Circular without cost 1 
or obligation. 4 
' 
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Chuck | 


investment | 


drey Hepburn gets no acceptable 
| film assignment in England this 
/summer or a more inviting legit 
bid for fall. “Golden Apple,” in 
its final weeks at the Alvin N. Y., 
plays a two-week stand at the Car- 
{ter Barron Auditorium, Washing- 
| ton, beginning Aug. 9 but is un- 
| likely to have a regular tour. 

| “Fifth Season,” a 1952-53 entry, 
iis slated to go on the road after 
|with replacements for costars 
Menasha Skulnik and_ Richard 
Whorf. “Seven Year Itch,” already 
touring in a second company star- 
ring Eddie Bracken, may get a 
| second: troupe on the road if busi- 
| ness on Broadway fails to hold up 
|for the original edition headed by 
| Tom Ewell. “Picnic” another 1952- 
_53 production is, already on tour 
| and will continue at least part of 
| the coming season. 


on the road during 1954-55, depend- 
ing on its b.o. stamina on Broad- 
way. 
the Coast is figured a sure bet to 
ecntinue touring through the new 
season. “South Pacific,” 


Washington, is 
enough for return dates in most 
of the key cities it has previously 
visited, plus first dates in other 
spots, such as Philadelphia. A 
revival of “Saint Joan,” starrimg 
Jean Arthur, will play an extended 
tour before reaching Broadway. 

This road lineup, comparing 
favorably with the last couple of 
seasons, is nevertheless far below 
the touring crop of a decade and 
more ago. However.that is just 
another aspect of the drastic 
5 Sarenege of legit during the last 
‘quarter-century, on Broadway al- 
| most as much as the road. 


Stratford 
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ing movement, and his conception 
of the lesser roles is an important 
asset. Outstanding in the usually- 
confusing subplot, which here has 
both meaning and humor, are Eric 


House’s ancient and brittle Gremio | 


(he also contributes a_ hilarious 
deadpan cook and an effeminate, 
mincing tailor); William Shatner 
and Donald Harron as 
and his servant Tranio; Frances 
Hyland, delightflyy fresh and pert 


as the goody-good Bianca: William | 


Douglas Rain as a rough and ready 
servant. 
Guthrie's Genius 
Guthrie’s genius in direction is 
shown especially in the way almost 
, all of these Canadian actors, with 
little professional training in 
| Shakespeare, are able to not only 
| grasp but convey characterizations 
with sureness and _ style. But 
| “Measure for Measure,” under less 
inspired direction, demonstrates 
|Guthrie’s importance to the Festi- 
| val. Under Clarke's direction, the 
‘actors speak without conveying 


“King and I,” now playing | 


nearing | 
the end of a summer stand in | 
figured potent 


Lucentio | 


Hutt as a disappointed suitor, and | 


‘pictorial and rhythmic effects are 
| especially striking. 

| Donald Davis’ Tiresias the 
| prophet, Eleanor Stuart’s Jocasta 
|}and Douglas Rain’s messenger are 
all standout, and Tanya Moisei- 
| witsch’s masks and gowns are visu- 
ally stunning. 

| With a 99°% capaeity audience 
/in the 1,988-seat house this third 
|week of the Festival, $121,979 
‘raised in the Fund drive (including 
}a $40,000 Rockefeller grant), and 
'a virtual sellout season in sight, 


| val will continue next year. Tyrone 
' Guthrie has already promised to 
|return. Regarding the prospects 


| ahead, Tom Patterson, who con- 


|ceived and organized the Festival, 
| and serves as its director of plan- 
|ning, states that “the respcase 
| from Canadians from coast-to-coast 
| has definitely established the Fes- 
| tival as a ‘national’ project, and 
| ticket requests for next year indi- 
| cate that the Shakespeare Festival 


“Can-Can” is a possibility to go has become established as an an- | 


| nual event.” Grif. 
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Lees, head of the university’s de- 
partment of speech, the stage and 
production director, and William 
F. Christensen, ex-Coast choreog- 
rapher who now _  heads_ the 
school’s department of ballet, the 
dance director. 

| Together, these three whipped a 
| group of 100 (including orch of 27) 
into a production of highly profes- 
sional merit that had pace, spirit 
and style. Christensen’s dances 
and dance direction gave the show 
fluidity of movement with some 
flavorsome western steppings and 
an almost classical ballet turn in 
| the dream sequence that was very 
agreeable. 

| Lees’ direction was clean and 
largely uncluttered, despite the big 
| choruses of dancers and singers. 
| Abravanel guided a smooth orches- 
tra (garbed in cowhand outfit) and 
willing cast through sprightly 
music numbers with an overall 
| master touch. Tyers and Miss Hur- 
|ley brought firstrate voices and 
delightful acting style to their 
roles. Miss Nixon, a competent 
singer, was charming but too en- 
ergetic. Among localites, John A. 
| Nicolaysen stood out for an impos- 
ing Jud Fry, Alan Frank for a 
breezy Ali Hakim, Keith M. Engar 
for a lusty Will Parker and Lila 
|E. Brimhall for an engaging Aunt 


Eller. 
$60,000 Budget 

Curve of the Utah Stadium seats 
5,000. Stage in the field is a raised 
| one, with no curtain or sides, and 
| with simple movable sets. Over- 
| hanging and footlight mikes give 
perfect sound, and amplification is 
| perfect. 
| “Oklahoma” ran for seven per- 
formances, July 10-17. Abravanel 
will follow the musical, as usual, 
with an opera, giving “Aida” for 
| four showings July 26-28-30-31. 
| Imported leads will be Beverly 
| Sills, John Drury, Gloria Lane and 





cient heroes of tremendous stature._ 


Grant Garnell. Participants wiil 
exceed 200, including an orch of 
‘50. 

Two works have a budget of $60,- 
000 for the 11 showings, with man- 
Agement expecting to just about 
break even. (Fest is non-profit, un- 
der university auspices). Tix top 
is $3, with $5 season ticket for 
both shows. The 5,000-seater in 
the curve had near-capacity all 
week for “Oklahoma,” with many 
reported seeing the show for the 
first time. Aud included many from 
Provo, Ogden and points 50 miles 
away. 

Abravanel, who’s conducted for 
the fest since ’49 and introduced 
opera into the presentations, does 
the casting for both the tuners 
and longhairs. Fest has met with 
local opposish from the start, from 
downtown film people, the all-pow- 
erful Mormon church, and even 
university execs themselves. Event, 
however, has caught on steadily, 
especially with the younger folk. 
This year, for the first time, the 
Chamber of Commerce is giving 
the fest its support, even making 
a money contribution. 


_ Barn Notes 


Apprentices at the Bucks Coun- 
ty Playhouse, New Hope, Pa., in- 
clude Abbey Perelman, daughter 
of humorist S. J. Perelman, and 
Penny Funt, daughter of play- 
wright-tv scripter Julian Funt... 
Robert Feyti will appear in “Mary 
of Scotland,” windup production 
of the Helen Hayes Festival at the 
Falmouth Playhouse, Coonames- 
sett, Mass., the week of July 26... 
Richard Eastham will appear with 
Alice Ghostley and David Brooks 
in Leonard Berstein’s “Trouble in 
Tahiti,’ which wili be presented 
;at the Westport (Conn.) Country 
Playhouse the week of July 26 as 
part of a double bill which also in- 
cludes James Thurber’s “Thirteen 





} 





Clocks.” 

Frances Heflin, sister of Van 
| Heflin, plays the only feminine 
{role in “The Hasty Heart” straw- 
|hat production starring Farley 


| Granger. Show is in Boston this 


Comet Productions is showcasing |# return engagement on Broadway | there is little doubt that the Festi- | week. . George Reis is guest star- 


ring this week in “Mr. Barry’s 
Etchings” at the Warren County 
|Summer Theatre Festival in Bol- 
| ton Landing on Lake George, N.Y. 
Lily Lodge, daughter of Gov. 
| John David Lodge, of Connecticut, 
|and Mrs. Lodge (the former Fran- 
| cesca Braggiotti), is one of the fea- 
|tured supports for Victor Jory in 
| ‘‘My Three Angels” at Eddie Rich’s 
Sacandaga, N.Y., Summer Theatre 
‘this week. Her father, a former 
|Congressman, was a stage and 
/screen star from 1932 to 1942. 

| Neal Prince, who was production 
| assistant for last season’s Broad- 
' way presentation of “Lullaby,” is 
| stage manager this season for the 
Duchess Players, Cecilwood Thea- 
|tre, Fishkill, N.Y. ... Julius Monk 
| will resume cabaret stock shows in 


Provincetown, Mass., July 29 at the 


Surf Room of the Sea Horse, with 
performances seven nights a week 
On a twice-nightly basis. Monk had 
previously produced cabaret shows 
in Provincetown during the 1946- 
47-48 summer seasons. 

| In what's billed as her’ strawhat 
| debut, film actress Marie Wilson 
opened this week as the star of 
| “The Hut” at the Chi-area Drury 
|Lane Theatre. . . . Same theatre 
|has Geraldine Page and Jenny 
| Hecht listed for Aug. 3 in “Mid- 
|summer.”, . . Showcase Theatre, 
| Evanston, Ill., winds its summer 
| season Aug. 1 with a two-week run 
'of “Stalag 17.”. .. Pamela Printy 
|and Robert Harris are co-starring 
(in “Claudia” at the Manistee 
(Mich) Summer Theatre. 


Sturbridge Halfway 

Sturbridge, Mass., July 20. 
|_ Sturbridge Players, of Local 
Merry-Go-Round Theatre are cur- 
‘rently hitting the halfway mark of 
| their fourth season with a tryout 
of Jack Perry’s “Without Consent” 
(19-24). Following stanzas bring 
“Mr. Barry’s’ Etchings” - (26-31); 
“Second Threshold” (Aug. 2-7); 
“Bell, Book, Candle” (9-14); “Good 
Housekeeping” (16-21); “My 3 An- 
gels” (23-28), 

Bill Martin, former manager, is 
among the missing here this year, 
now being associated with the new 
Highfield Theatre at Falmouth, 
Mass. Howard R. Orms repeats as 
director. 


' 






















CAB CALLOWAY 


108th Week as Sportin' Life 
“PORGY AND BESS” 


Currently July 12 to Aug. 7 
PHILHARMONIC AUDITORIUM 


Mgt.: BILL MITTLER, 1619 Broadway, New York 





- Strawhat Tryouts 
(July 19-Aug. 1) 


Bedtime Story, by Margaret Hil! 
and Ted Ritter—Lake Whalom 
Playhouse, Fitchburg, Mass. (19-24), 

Brothers, opera by George Ant- 
heil—U. of Denver Theatre (28). 

Carmen, new version by Virginia 
Card—Starlight Theatre, Kansas 
City (19-24). ! 

Dreaming Dust, by Denis Johns- 
ton—Wharf Playhouse, Province- 
town, Mass. (19-24). 


Farmer’s Hotel, by John O'Hara 


—Cecilwood Theatre, Fishkill, 
N. Y. (20-35). 
Great Magician, by Lawrence 


Carra—Mill Playhouse, Hammon- 
ton, N. J. (20-24; 27-31) (Reviewed 
in Variety, Nov. 28, ’51). 


Lonely Boy, by Judson Phillips 
ee (Conn.) Playhouse (20- 
4). 

Miles of Heaven—Deer Lake 
Theatre, Orwigsburg, Pa. (19-24), 

Opera House, Dan Durning— 
cope ee Theatre, Brandon, Vt. 
(27-31). 


Put Them All Together, by 
Theodore Hirsch and Jeanette Pat- 
ee (Mass.) Playhouse 
(26-31). 


Snow Was Black, by George 
Simenon, adapted by Kitty Black 
—White Barn Theatre, Westport, 
Conn. (24-25). 


Sudden Alarm, by Gene O’Don- 
nell—Cape Ann Playhouse, Glou- 
cester, Mass. (26-31), 


13 Clocks, by James Thurber, 
and Trouble in Tahiti, by Leonard 
Bernstein -— Westport (Conn.) 
Country Playhouse (26-31). 


Times Between, by Joseph G. 
Stockdale, -Jr.—Barn Theatre, Au- 
gusta, Mich. (27-31). 


Walk Tall, revue—Grist Mill 
Playhouse, Andover, N.J. (19-24) 
(Reviewed in Variety, July 14, 
54). 

Waltz Down the Aisle, by Edward 
Eager—Lambertville (N. J.) Music 
Circus (27-1). 


Without Consent, by Jack Perry 
—Merry-Go-Round Theatre, Stur- 
bridge, Mass. (19-24). 


Philly Ballet Co. Loses 
Tag in Local Court Suit 


Philadelphia, July 20. 


Philadelphia Ballet Co. Inc., was 
enjoined from the use of that 
name by Judge Edward J. Grif- 
fiths in Common Pleas Court here, 
Suit was brought by the Philadel- 
phia Civic Ballet, operated by 
Norman and Alicia Craig. 


The Craigs said they have been 
using that name since 1948, while 
the Philadelphia Ballet Co. was 
chartered April 29 of this year. 
Judge Griffiths held that the 
Craigs have employed the title so 
long it has become identified with 
their activities. 


Current London Shows 


London, July 20. 


(Figures denote premiere dates) 
After the Ball, Globe (6-10-54). 

Airs Shoestring, Royal Ct. (4-22-53). 
Angels in Love, Savoy (2-11-54). 

Both Ends Meet, Apollo (6-9-54). 

Boy Friend, Wyndham’s (12-1-53). 
Cockles & Champagne, Saville (5-28-54). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
Edmee, Arts (7-13-54). 

Folies Bergere, Pr. Wales (9-24-53). 
Guys and Dolls, Colliseum (5-28-53). 
Hippo Dancing, Lyric (4-7-54). 

Am a Camera, New (3-12-54). 
Intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, Fortune (6-2-54). 

King and !, Drury Lane (10-8-53). 

Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Moon Is Blue, Vaudevilfe (3-5-54). 
Mousetrap, Ambas. (11-25-52). 

Never Too Late, Strand (6-3-54), 

New Revue, Phoenix (7-6-54), 

Pal Joey, Princes (3-31-54). 

Reluctant Heroes, Whitehall (9-12-50). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 








We Must Kill Toni, W’minster (6-29-54). 


Wedding in Parts, Hipp. (4-3-54). 
Where There’s a Will, Garrick (6-17-54). 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 





SCHEDULED OPENINGS 


, Salome & Prostitute, St. Mart. (7-20-5#. 
Six Characters, St. Jas. (7-20-54). 

Meet a Body, Duke York (7-21-54). 
Murder Story, Cambridge (7-22-54). 
Wooden Dish, Phoenix (7-27-54). " 
Your Entertainment, Lindsey (7-27-54. 
Duenna, Westminster (7-28-54). 

Salad Days, Vaudeville (8-5-54), 


CLOSED LAST WEEK 
East Lynn, Sadler’s Wells (7-1-54). 
Going To Town, St. Martin’s (5-20-54). 
Waiting For Gillian, St. Jas. (4-21-54). 
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Literati 





Correspondents’ Reunion 

It’ was correspondents’ reynion 
time in Spain last week. Ex-corre- 
spondents-turned-novelists Irwin 

aw, Ray Brock and Phil Werten- 
bacher happened to run into each 
other at St. Jean De Luz, the spot 
just across the Spanish border into 
’ France where correspondents used 
to dash out to file dispatches and 
pick up “mail during the Spanish 
Civil War. 

Brock and Wertenbacher went 
on to Pamplona for the Fiestas de 
San Fermin, the greatest showing 
of bulls since the war, Brock, in- 
cidentally, reports that attempts 
are being made to set up an inde- 
pendent producing company to 
turn out a film version of his up- 
coming biog of Ataturk, “Ghost on 
Horseback.” It would be a joint 
Turkish-American company to film 
the biog in Turkey in the fall, 
using an American star, producer 
and director, with rest of the com- 
pany Turkish. 





Ben Hecht’s ‘Marilyn Monroe’ 

Ben Hecht, who ghosted the 
Marilyn Monroe biog, and Double- 
day, the publisher, are awaiting 
the star’s formal OK. That’s a 
condition of their contract, but for 
the moment it is in a state of flux. 
Result is that Doubleday can’t 
schedule it specifically although 
very content with the Hecht-MM 
effort. 

Meantime, literary agent Jacques 
Chambrun further complicated 
matters by selling the British syn- 
dicate rights, without waiting for 
the necessary okays, and that’s 
where the matter rests right now. 





Perma-Pocketbooks Merge? 

Behind the announcement that 
after Aug. 1 Leon Shimkin, presi- 
dent of Pocket Books Inc., will 
handle Permabooks’ distribution, 
is the move by Doubleday and its 
president, Douglas N. Black, to get 
out of the paperback reprint busi- 
ness. Pocket will take over 
Perma’s commitments, and there 
will also be joint Perma-Pocket- 
book publications. 

It’s no secret that the market 
became glutted; that racks were 
cluttered with too many titles, and 
the public had little choice for dis- 
criminating sampling, with result 
that the jackets became more and 
more lurid, and after a while these 
too palled. Other paperback out- 
fits are said to be faced with simi- 
lar economies. One result of the 
P-P merger was Mel Evans’ exit 
from the Doubleday affiliate to set 
up his own “book packaging” busi- 
ness. 

The Doubleday move has no 
bearing ‘on its Anchor Books (95¢ 
line), which more nearly ap- 
proaches England’s Penguin Books, 
or the Image Books (Catholic pub- 
lications), a 35-95c line. 

efense of the paperback pub- 
lishing industry as a means by 
which culture and good literature 
are made available to the mass 
audience has been made by Kurt 
Enoch, president of the New 
American Library. Enoch, in an 
article appearing in the July issue 
of the Library Quarterly, also is 
optimistic about the paperback's 
future, pointing out that improve- 
ments in manufacturing, distribu- 
tion and promotion will tide the 
industry over from its current 
critical condition. 
_ Interesting sidelight in the ar- 
ticle is a breakdown of the 1953 
paperback output—51.3% general 
fiction, 18% mysteries, slightly 
over 18% westerns, 6% non-fic- 
tion, and 7% miscellaneous (po- 
etry, humor and_ anthologies). 
Total estimated output for 1953 
by 16 firms is 292,000,000 copies 
of 1,061 titles. 


Donenfeld on Sex Comics 

Harry Donenfeld, president of 
National Comics Publications and 
v.p. of Independent News Co., says 
comic books dealing with horror, 
sex, vice and crime are being run 
off the newsstands. 

Citing widespread public clamor 
against corrupting influence of 
horror and sex comics on children, 
Donenfeld asserted some are “ab- 
solutely injurious” to juveniles. 
His own firm publishes some 40 
titles, with circulation totaling 
about 100,000,000 per year. “Super- 
man” is his major comic, with qther 
big sellers including “Batman” and 
Robin, Dean Martin & Jerry Lewis, 
Bob Hope and Mutt & Jeff. 


Harry Latz’s ‘Spellbee’ 

Harry Latz, dean of direct mail 
specialists in New York (and of the 
family which once owned the 
Alamac hotels in Atlantic City and 
Manhattan), has made*a deal with 
Bell to Syndicate his game Spell- 
ee. It’s now set up as a circula- 
tion-promoting adjunct. 

Spellbee started originally as a 











tv audience participator, and was 
given a whirl in Skouras film thea- 
tres as a screen game. 


Gammon’s Religiosé Efforts 

Roland Gammon, managing edi- 
tor of See for four years, is resign- 
ing to complete his text and pic- 
ture story of the world’s great re- 
ligions. The book, which will be 
called “Truth Is One,” wil! be pub- 
lished by Harpers Oct. 6. Mr. Gam- 
mon, who has studied Christianity, 
Judaism and other major faiths in 
the U.S., Europe and Asia for many 
years, will act as press director of 
a round-the-world goodwill flight 
of 30 business and religious lead- 
ers which leaves New York on Aug. 
10. The mission, which is under the 
auspices of the World Parliament 
of Religions, will visit 25 countries 
in the interests of peace. 








‘Insomnia Alley’ 

In “The Late Risers” (Random 
House; $3.50), Bernard Wolfe pre- 
sents a segment of life along 
“Insomnia Alley” (Times Square). 
Wolfe, a former Broadway flack 
and @ne-time night city editor for 
Paramount Newsreel, elects to do 
a stylized job with his novel. His 
characters are developed in fre- 
netic mosaic. Often Wolfe’s style 
“quite o’ercrows” his people, leav- 
ing them unsupported and curious- 
ly undimensional when he drops 
his “punchy” approach and writes 
more or less straightforward prose. 

The author is most successful 
with demi-world character sketches 
—his young reefer-pusher, for ex- 
ample, and again with a repulsive 
creep who blackmails unwary 
doxies. Wolfe is less successful 
with Biff, the weeping moyie cow- 
boy; and his two “leads,” a ghost- 
writer and his misunderstood 
dream gal, are pasteboard cutouts. 

Despite its locale, there is not 
much show biz in this book, but 
some of Wolfe’s kaleidoscopic 
wordage recreates the midtown 
maelstrom with vivid penetration. 

Down. 





‘From Mark Twain to Beebe’ 

The bibliography of Nevada's 
Virginia City and the Comstock 
Lode was enlarged this week by the 
publication by the Stanford Uni- 
versity Press at Palo Alto of “Com- 
stock Commotion, The Story of 
The Territorial Enterprise.” Author 
is Lucius Beebe, former member 
of the N.Y. Herald Tribune staff 
and now publisher of Nevada’s old- 
est newspaper where Mark Twain 
cut his reportorial teeth in 1864. 
“Commotion” is being issued in a 
single edition of 10,000 copies but 
with two bindings: a paper jacket 
book selling for $2, designed for 
the tourist trade in Virginia City, 
and a $3.50 edition for national 
distribution. Publisher is supplyimg 
Virginia City saloons, the only 
bookstores in the community, with 
racks and two color posters with 
the overline “From Mark Twain 
to Lucius Beebe.” Initial sales are 
reported satisfactory as book is 
advertised as Western Americana 
as well as an institutional history. 

The Territorial Enterprise itself 
is contemplating. devoting two of 
its outdoor billboards on the road 
up from Reno to Virginia City to 
“Commotion,” which might well be 
the first outdoor advertising ever 
devoted to a work of belles lettres. 


‘English Wits’ 

Macmillan is giving cover in Au- 
gust to a collection of biographical 
once-overs about “English Wits.” 
Anthology was assembled by Leon- 
ard Russell; literary editor of the 
Sunday Times, London. 

Wits range from Alexander 
Pope and Dr. Samuel Johnson 
through Charles Lamb ‘to Oscar 
Wilde, George Bernard Shaw and 
“Saki.” 
come from 14 contributors. 


Lasky’s N. Y. Post Suit 

Author Victor Lasky has brought 
a $500,000 suit against the N. Y. 
Post and columnist Murray Kemp- 
ton. Filing of the suit was revealed 
last week in N. Y. Supreme Court, 
when a hearing was set for tomor- 
row (Thurs.) on a motion for dis- 
missal by the Post's attorney. 
Lasky claims he suffered in name, 
fame, reputation, credit and _ in- 
come from an April 1 column by 
Kempton, one of the newpaper’s 
Washington correspondents. Lasky 
named as defendants’ Kempton, 

itor James A. Wechsler and pub- 
lisher Mrs. Dorothy Schiff. Post 
ttorney M. Marvin Berger moved 
es dismissal on the ground the 
complaint didn’t give sufficient 
facts for a damage action. 


, Dick J«seph Lecturing 
Richard Joseph, travel editor of 
Esquire and prolific travelog book 
author for Doubleday, is being set 
by Colston Leigh for a modern 
version of the Burton Holmes tech- 











Essays on subject matter | 


- 


nigue. Joseph will accent.“I Was 
There” as his lecture circuit theme, 
giving his spiels the “roving re- 
porter” approach... _ 

Joseph, meantime, is breaking 
down his “Worldwide Travel 
Guide” into three volumes, ex- 


first to embrace Europe and the 
Mediterranean; Mo. 2 will be Latin- 
America; the third on the Orient. 
He also has a new Mexican travel 
guide due, also via Doubleday. 


. 





CHATTER 


Bride’s Magazine celebrating its 
20th anni with current 236-page 
issue. . 

Gale Storm has a byline yarn in 
the October issue of Woman’s | 
Home Companion. 

Gordon Gordon’s latest book, | 
“The Talking Bug,” will be pub-| 
lished by Doubleday. | 

Charles Marquis Warren’s Ietest | 
novel, “The Long Swords,” will be | 
run as a serial, his fourth, in| 
Satevepost 

George Sullivan advanced to pro- 
motion manager of Pines Publica- | 
tions, succeeding Norm Hill, now | 
director of promotion. 

Joseph Hayes’ novel, “The Des- | 
perate Hours,” chosen as one of. 
the four stories for the summer | 
edition of the Reader’s Digest Con- | 
densed Books. 

“Drama in Hoboken,” by Budd | 
Schulberg, in the current (August) 
issue of Holiday magazine, tells of | 
his search of material for the film, | 
“On the Waterfrent.” 

Dr. Heinz Bartsch, manager of 
German News Agency, and Theodor | 
M. Jost, editor of the Wuerttem- 
berg-Baden, in Hollywoodvas guests 
of the film industry. 

Edward E. Lewis, for the past 10 
years director of sales for Fawcett | 
Publications’ book division, joined 
National Comics Publications as 
director of retail sales. 

Arnold Horwitt has short story | 
in the -August issue of Ladies’ | 
Home Journal, “Once In Love With 
Amy!”, inspired, says Horwitt, by | 
gata 18-month daughter Elisa- 

eth. 

Bennett (Random House) Cerf. 
distributing the fall literary supple- | 
ment of the London Times to the | 
U. S. literati set. Supplement will | 
cover the American publishing | 
scene. 

Young & Rubicam agency’s Paul | 
Gardner sold a piece to Nation's | 
Business on what’s happening to} 
America’s golf courses. 
died the National Golf Day pu?- 
licity for Life mag, one of Y & R’s 
clients. 

Marvin Albert and John Davaney 
appointed managing editors at 
Pines Publications, announced by 
Norman Lobsenz, editorial direc-. 
tor of See and Real magazines. Al- | 
bert will hold the position on See 
Magazine, and Davaney on Real.) 
Former was with Quick and CBS; 
Davaney formerly managing ed of | 
Bold. 

Past and present executives of, 
Street & Smith are said to have re- 
laxed after getting advance reports | 
on Daisy Bacon’s book, ‘“‘Love Story 
Writer,” which has only praise for | 
her former company. But the mood | 
may not last after they learn that | 
she is now at work on a novel with 
a New York magazine publishing | 
background. 

The annual press party at the} 
Saratoga flat track will be held | 
Sunday (25), in advance of the} 
meeting’s premiere Aug. 2. News- | 
paper, radio and television people | 
will be guests of the Saratoga Rac- | 
ing Assn. in the clubhouse. George | 
R. Nelson agency, of Schenectady, | 
holding the account, has made ene | 
arrangements. 

The late playwright Sidney | 
Howard's daughter, Miss, Sidney | 
Damrosch Howard (also named for | 
her grandfather, Walter Damrosch, | 
the conductor) married Cass Can- | 
field Jr., of McGraw-Hill Book Co., | 
and son of the chairman of the 
board of Harper's. Her sister is. 
Mrs. Samuel Goldwyn Jr., who was | 
matron of honor at the wedding 
June 17 in Union Church, Tyring- | 
ham, Mass. 
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Bravo? Fine! 

Mario Rivas Montes, United 
Press correspondent in Gua- 
temala City during the recent 
revolt, had a tough time talk- 
ing himself out of jail when 
the Arbenz regime intercepted 
two cables from UP’s N.Y. 
headquarters. The wires read, 
“Anything to reports Arbenz 
resigned? Bravo.” and “Need 
Arbenz resignation. Fine.” 

Commie-domimated Govern- 
ment officials at first wouldn't 
believe Montes when he told 
them that “Bravo” stood for 
Jorge Bravo, UP night Latin 
American editor, and _ that 
“Fine” meant Gesford Fine, 
Latin American editor. He fi- 
nally convinced them that the 
cables were legitimate news 
queries. 
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that a form of bingo—involving a 
“skill” gimmick—is back on the 


| show, 


boardwalk along with the tradition- | 


al auction rooms, 
ums, jewelry displays and the like. 


Plenty of Talent 
Along with the Paramount pitch, 


rum empori-— 


which had the Tisches’ Traymore } 


Hotel as its foéal point—and inci- 
dentally, the new Prestén (Bob) 
Tisch managment is doing a savvy 


City ‘Re-Discovered’ 


Continued from page 2 








panded, revised and updated, the | for a spell although it is noticeable | black-and-tan. Larry Steele pro- 


duees and emeees his excellent 
“Smart Affairs of 1955,” 
with cast comprising Mabel Scott, 
Lewis & Chisholm, Lon Bubeau 
Fontaine, Merdis Thomas, Sir Li- 
onel Beckels & Estelle Price, and 
Miller & Gibson—she’s Olivette 
Miller, daughter of Flournoy Miller 
(& Lyles}, songsmiths of the yester- 
year click, “Shuffle Along.” She’s 
a personable swing harpist with a 
nice specialty that would register 


/on tv; her partner is a “funny val- 


another type of success story— it | 


is noticeable that A. C. isn’t want- 
ing for nite life. There are dozens 
of bistros west of the boardwalk 
for all brackets, and there is beau- 
coup talent all over the place. 


The Par bunch outdid itself in 
making the title “Living It Up” a 
reality in king-size hospitality 
treatment: The boys did a smart 
promotion job in also “promoting” 
gifts and gadgets for all invitees. 
(Skinny) D’Amato, bossman 
of the 500 Club where the comics 
first started as a team eight years 
ago—hence’ the “local boys make 


the press with everything except 
the cuffo Sortilege. Martin & 
Lewis are in for 10 days there on 
one ef those “expenses only” deals 
because, obviously, the 600-ca- 
pacity room at $3.50-$4 minimum, 
and a crack supporting show (in- 
cluding The Skylarks, the hoofing 
Mayo Bros. and maestro Dick Sta- 
bile with a basic musical quintet to 
sit in with the local band) couldn't 
afford them normally. 
Big Names Used 

However, D’Amato, who is a 
savvy local citizen, does take the 
rubberband off the bankroll during 
the summer with bookings like 
Sophie Tucker, Betty Hutton, and 
the like. 


convention groups, etc. 

Par’s organization of “Living It 
Up” premiere at the Warner The- 
atre was wisely geared for some- 
thing beyond the local level. Dave 
Garroway’s video show, originating 


|from in front of the Warner, on 


the Boardwalk, on the morning of 
the opening night, was immediate- 
ly reflected in wires and phone 
calls back to the distribution boys 
from Pittsburgh, Chicago, etc. 
Playdates were unsubtly made part 
of the tv pitch. Deejay Freddie 
Robbins emceed and taped inter- 
views for future usage as did 
Pegeen (Ed &) Fitzgerald for her 


WABC (N. Y.) broadcasts, and 
other radio-video regulars, such as 
Bill Grady, Ed Hurst, Priscilla 


Fortescue, Jerry Gaghan, Harold V. 
Cohen, ‘ Nancy Craig, Barbara 
Welles, et al. 

The approach to the 500 Club 
was renamed Martin & Lewis 
Street; Mayor Joseph Altman was 


in the lead car with M&L for the | 
motorcade from the airport (where | 


four busloads of press, et al. con- 
verged). For the preem a wheel- 


chair parade from the Traymore | 


was one of the 
each chair carrying 


to the Warner 
stunts, 


entine” funster. The Paradise is 


job there, too, which is in itself | the merged result of Williams’ 


Club Harlem and Altens’ incum- 
bent management, but that hasn't 
deterred~ two other sepia spots 


‘ springing up, instead of consolidat- 


‘his Steel 


‘time in America) are a 


| good” pitch—did a Billingsley for | 


ing into one. 


Hamid’s Tops 

George A. Hamid easily has the 
top mass draw of the town, with 
Pier including every- 
thing from firstrun films, -vaude- 
ville, dansapation, an aquatic show, 
kiddie show and countless side- 
shows, latter on a concession basis. 
The Flying Constellations (first 
standout 
of the water show, with their air- 
plane prop high aloft, a_ real 
thriller, as is The Diving Horse. 
Spike Jones is jamming them in 
the Marine Ballroom, alternating 
with Hal McIntyre (since suc- 
ceeded by Claude Thornhill). Bill 
comprised Georgie Shaw, Johnny 
Morgan, A. Robins (‘successor?), 
Bobrow Bros. and the Benby Girls. 


'Al Rickard does the booking for 


Hamid, and _ persqnalities like 
Johnnie Ray, Sinatra, Frankie 
Laine are the usual thing. 
Musical Bars Aplenty 
There are musical bars in plenty. 


|The major hotels have champagne 


}dance contests 


and name bands. 
The burlesque houses do big, and 


'next Friday night John H. Harris 


In the winter he really | 
makes money with banquet parties, 


the | 


billing of the personalities. Janet | 


Leigh, featured femme lead in 


“Living It, Up,” helped Martin & | 


Lewis cut an 8th anniversary cake 


on a podium in front of the the- | 


atre. Managing director A. J. 
Vanni did a good job organizing 
matters with Par. A motorcade on 
the Boardwalk was also a first. 


Behind Scenes Stuff 


As is usually the case, some real 
behind-the-scenes work with 
proper city contacts must be af- 
fected in stunts of this nature as 
the key men are Louis F. Cunning- 


| Scandals” 


‘of Irving Berlin, 
‘Jimmy Durante, politicos, et. al., at- 


opens his “Iee Capades of 1954” 
for the summer at Convention Hall. 

A truly unique personality spot, 
literally a foodeasy, is Jimmie'’s, 
billed “Just a Hobby” and offer- 
ing “Menu—you will eat what we 
give you and you will enjoy it.” 
He’s a personality kid of “over 
38." who harks back to the old 
Knickerbocker Hotel on Broadway 
and 42d St., name-dropping Cohan 
& Harris, Caruso, Sime, et al. He 
has a closed-door policy: the best 
snacks extant; keeps his cheese- 
cake in a prop safe; makes sensa- 
tional miniature steak sandwiches; 
and has autographed photographs 
adorning his two-by-four bistro 
Eddie Fisher, 


testing to his gastronomic prowess. 
Jimmie’s calling card includes two 
months’ out—October for ginrum- 
my and November for fishing. He 
also has a Miami Beach spot. The 
tab is a quiz show—if he likes you 
it can be light, mostly it’s a war 
debt computed on his unique take- 
it-or-leave-it system (?! 7), 
Rundown 
A sampling of the shows: Lionel 


Hampton headed the show at Ben * 


Cotey’s Dude Ranch; Bob O'Neill 
is at the Hialeah Club; the Hotel 
Traymore has the Jay Jerome and 
Bobby Rivera bands, plus Penny 
Davis; Martin Portnoy orch and 
Weela Gallez are at the Holiday 


|Room; Bambo Club is a windup- 


pery where Red Morgan has the 
Kay Martin Trio and Elaine Wild- 
er; Bobby Roberts’ band is at the 
Hotel President along with Jan 
Powers, Pedro Albani, Franc Peri 
and Lady Rhoda, Magico. Vic 
Earlson’s Cotton Club has “Sepia 
with Jackie ‘Moms) 
Mabley, Stump &-.Stumpy, Baby 
Dee (MGM disker), Rose LaRosa, 


'Graham Billie's Kansas City Band 
and the Bernie Peacock Trio. The 


ham, the p.r. topper of A. C., who | Ritz-Carlton has Herbie Collins: 
was laregly responsible for the | the Punchinellos are at the Shel- 
Paul Whiteman-ABC-TV show | burne; Vicki Wells, Manny King, 
originating from here (Hamid pays/ 4] Anger, Imogene Lee, Barbara 
the network $5,000 a week for the Curtis, Al Baker and Bob Ridley 
facilities) and Mall Dodson, who di-| head Billy Kroud’s burleskery at 
rects the city’s advertising and |ihe Globe: Billy Kretchmer is at 
promotion. Cunningham and Dod- | gjj| Kurtz’s Famous Club; Jackie 
son work as a team. They now | Henkins heads the Paddock’s new 
have a $320,000 Centennial Year chow comprising Fairfax Mason 
budget, upped from $180,000 last) (formerly “Miss Connecticut’), 
year, They are regular city em-| Albert & Dean Diane, Sierra Hall, 
ployees, working from press head- | Flaine Sotherland; Art Smith and 
quarters in Conventional Hall. Lou Jules Lavan are the musicmakers 
Cunningham is also p.a. for the | at Jack Voight’s Edgewater; Ted 
A. C. racetrack, in which Mayor | Forrest Quartet, featuring Joan 
Altman is laregly interested. Harrison, and Penny Parker are at 
Of the city’s highlights, Amato's | the Hotel Chelsea; and there are 
500 Club is the top nitery but the | dozens of other musical bars and 
Club Paradise, operated by Cliff | jam joints all over the map. P.S.— 
Williams and Ben Altens (Jack | there’s also Hackney’s, still the No. 
Southern manager) is a topflight'1 seafood showplace restaurant, 
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Broadway , 


NBC exec veepee Robert W. Sar- 
noff and his wife back from their 
European holiday. 

Irving Greenfield, Loew's attor- 
ney, winged out for a vacation in 
Europe and Israel. 

Ben Thau, Metro studio exec, 
back to the Coast following a trek 
te Europe and a stopover here. 

RCA prexy Frank M. Folsom to 
San Francisco next week for the 
annual conclave of The Bohemians 
at the Grove. 

Publicist Edward L. Bernays 
chairmaning the Golden Jubilee 
reunion of Public School 184 (Man- 
hattan), ciass of January 1905. 

Marie Torre, amusement editor 
of the N. Y. World-Telegram & 
Sun and wife of tv producer Hai 
Friedman, in Lenox Hill Hospital 
with an appendectomy. 

Richard Skinner, associate pro- 
ducer and general manager for the 
new Huntington Hartford Theatre, 
Hollywood, leaving Friday (23) for 
the Coast after a week in N. Y. 
lining up shows and talent. 

Sam Spiegel, indie producer 
whose “On the Waterfront”’ preems 


at the Astor next Wednesday (28), | 
returned over the weekend from a} 
European junket which took him to | 


London, Rome, Venice and Paris. 

Magico Paul Duke leaving Fri- 
day (23) on the S.S. Nassau for a 
week's date at the British Colonial, 
Nassau. He’s also doing his one- 
man concert at State Teachers Col- 
lege, Oneonta, N.Y., tonight (Wed.). 

Norman Reader, ad-pub chief of 
French Gov't. Tourist Office, guest 
speaker next Monday (26) at the 
luncheon meeting of Admen’s Post 
209, American Legion, Hotel Lex- 
ington, on “Americans Abroad— 
Asset or Liability?” 

Fritzi Scheff relics up for auction 
today (Wed.) and tomorrow at Ar- 
thur Ross Inc. Besides period fur- 
niture, the “Kiss Me Again” de- 
lineator’s possessions include origi- 


nal musical scores by early 20th) 


century composers, among them 


Victor Herbert. 


The Jewish Theatrical Guild re- | 


ceived a three-line memo from 
Fred Allen, in characteristic lower- 
case typing, with’ the simple 
message: ‘dear dave: a_ check,” 


signed by the comedian. The $500. 


contribution was addressed to Dave 
Ferguson, exec sec of the JTG. 
Hotel Pierre’s house officer Jack 
Frazer explains the constriction of 
his yesteryear act of (Eddie) 
Weber, (Fred) Beck & Frazer 
(“three boys plus piano”) to (Frank) 


Stillwell & Frazer (“two boys at Arnold orch the preem show. 
vaudeville | ae ate al 
started to decay we ate the third, 


piano”) that “when 


man.” 


Harold Rome-Joshua Logan mu- 


sical, “Fanny.” was so oversub- 
scribed that Manie Sacks was re- 


funded $5,000 of his personal in- |, 


vestment. RCA has a $25,000 stake 
in the show. It also has $125,000 
in Mary Martin’s “Peter Pan” 
which opened Monday night (21) 
in Frisco. Sacks also has a per- 
sonal $5,000 stake therein. 


Cape Cod 


By Earl J. Dias 

Marshall Field vacationing on 
Martha's Vineyard. 

Herb Lewis appearing at Olde 
Surrey Room, Falmouth. 

Mystery writer Georges Simenon 
in for a month's stay at Edgartown. 

June Lockhart at Cape Play- 
house, Dennis, for “Sabrina Fair.’ 

Playwright John Cecil Holm at 
Chatham home for brief vacation. 

Straight Wharf Theatre, Nan- 
tucket, under new management of 
Nola Chilton and Lee Nemetz. 


Playwright A. P. Mollison in for | 


premiere of his new comedy, “Lisa 
and the. Lords,” at Gordon Argo’s 
Orieans Arena Theatre. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 


Sue Stanley, U.S. singer, into the | 


Dinarzade here. 

Anna Held Jr. finishing a book 
on the life of her mother. Irvin 
Marks agenting. 


Curtis Courant here to study | 


possibilities for Franco-American 
pic coproductions. 

Gordon Heath and Lee Payant 
celebrating fifth anni of 


this week. 

Moulin Rouge picture house, 
closed for renovations, opens next 
season as the first Continental 
Cinerama playhouse. 

Adolph Zukor’s “The Public Is 
Always Right” being published 


here in French and running in ex- | 


tract form in two big dailies. 

Renee Jeanmaire’ vacationing 
here and setting up plans for a 
musical here next season after she 
fulfills a Hollywood chore as the 
lead in Irving Berlin’s “‘Miss Lib- 
erty.” 

Trevor Howard to star in French 
ic, “Les Amants De 
“Lovers of Tage”), opposite Fran- 


their | 
intime Left Bank boite, L’Abbaye, 


coise Arnoul and Daniel Gelin, 
with exteriors starting in Lisbon 
next month. 

Pierre-Louis Guerin and Tony 
Azzi planning to open a new nitery 
on the Champs-Elysees featuring a 
U. S. sepia show packaged in the 
States. They are ogling the old 
Aiglon and Carrere’s for possible 
site of the boite. 

Baron Valentin Von Mand-l- 
stamm heading for the U. S. to 
wind up affairs before returning to 
Spain to act as technical advisor 
for Spanish producers on pix 
destined for the U. S. market. 
Mandelstamm will also do some 
articles on the U. S. for French 
mags. 


San Francisco 


By Ralph J. Gleason ‘ 

Tony Travis making the dj. 
rounds under the wing of Jerry 
Johnson. 

Saul Zaentz, eastern promotion 
manager of Clef and Noargan rec- 
ords, in town on vacation. 

Bey Coen, Coral _ distributor, 
took Don Cornell to eight disk 
jockey shows in one day plugging | 
i“Susan Slept Here.” 
| Jerry Wexler and Ahmet Erte- 
gun of Atlantic in town visiting 
| jocks, dealers and their Northern 


|California distributor, Bob Chat- 





| ton. 

| Rodgers Rickenbrode, promotion 
|man for Bell Records, on the 
| Coast for a month, hit town for the 
world premiere of “Susan Slept 
Here” to plug the soundtrack disk 


Portland, Ore. 


By Ray Feves 

Hilo Hattie and Her Hawaiian 
Revue held for a second week at 
Amato’s Supper Club. - 

Joan Crawford and her three | 
daughters in town for a couple of 
days last week (13-14) while vaca- 
{tioning in this area. 

Don Cornell, The Gaylords and 
| Jerry Fielding orch in at the Para- 
mount Theatre on film-vaude pol- 





icy for week beginning today | 
(Wed.). 
Latin Quarter Supper Club 


opened last week (15) in basement 


London 


Dr. Roger Manvell, director of 
the British Film Academy, to serve 
on the Venice Festival jury. 

ABC organizing a junket to Ab- 
erdeen next week for the opening 
of their first new postwar theatre. 

Ballerina Margot Fonteyn elected 
presidenteof the Royal Academy of 
Dancing, succeeding Dame Adeline 
Genee. 

W. H. Allen has acquired sole 
rights to publish Bernard Grun’s 
only authorized biography of the 
late Oscar Straus. 

Visitors last week included Lou- 
ella Parsons, Mrs. Joseph Mankie- 
wicz, Francoise Rosay, Leonard 
Spigelgass and Ethel Reirter. 
Phyllis Neilson Terry and Fran- 
ces King are out of the new edition 
of Cecile Landeau’s revue, ‘“Cockles 
& Champagne,” at the Saville The- 
atre. 

Sam Wanamaker set for a solo 
performance on tv when he’ll per- 
form both parts in a Chekhov one- 
acter, “A Tragedian In Spite Of 
Himself.” 

Jean Widmark arrived in Lon- 
don- yesterday (Tues.) to join her 
husband who is currently starring 
in “A Prize of Gold” for Warwick 
Productions. The unit is on loca- 
tion in Berlin. 

Charlie Forsythe convalescing 
from hernia op, which has kept 
him in hospital for six weeks while 
his staff was moving his music 
business from Soho Square to 
Charing Cross. s 

Billy Daniels winds up his Brit- 
ish vaude tour this week and 
planes back for New York with 
Benny Payne and Bill Rockwell on 
July 25. He opens at the Mocambo, 
Hollywood, Aug. 3. 

SRO notices are going out for 
the Royal Festival Hall season of 
the Vienna State Opera Co., start- 
ing Sept. 13. Over 30.000 seats 
were sold within the first five days 
of the announcement and only a 
few remain at $9 per. 


Miami Beach 
By Lary Solloway 
William Morris exec George 
Woods had a brief stay at the 
Saxony. 
Former AGVA rep Jerry Hirsch 
joined exec staff of the Beach- 





of Nortonia Hotel. Paul Blanchard, 


of the Dancing Blanchards, Jerry | Comber. 


Pingeree, 
, Ruse are owners. “Fun For Your 
Money,” with Danny Daniels, Paul 
& Rosalie Vincent, and George 


Omaha 


Rod Louden and Don} 


Pat Morrisey installed as feature 
|/in town’s newest intimery, 70-seat- 
er La Vie En Rose. 

Martha Raye leased Harry Rich- 
man’s home here for duration of 

er Beachcomber engagement. 

Signe Hasso in town, staying at 
the Algiers while playing a two- 
week engagement in “Candlelight” 





By Glenn Trump 

Gil Gray Shrine Circus booked 
for Norfolk July 24-26. 

Jimmy Murphy troupe played 
the July 17-18 Dodge, Neb., Rodeo. 

Ex-orch leader Pat Ash a key 
man as Lincoln plans its new City 
Aud. 

Three Jones Bros. into second 


|; week at Don Hammond's Seven) 


Seas. 

i W. A. Thomas 
played Elgin, Neb., 
| week (14-15). 

| Jack Bell’s stage revue an added 
|feature at the Alliance, Neb., 
| Rodeo last week. 

Wheeler-Pittman agency book- 
ing the Polk County Fair at Os- 
ceola, Neb., Aug. 2-5. 

Tommie Holden Motor Maniacs. 
featuring Holden’s 13-year-old 
brother Larry, touring state. 

Secretary Ed Schultz last week 
signed “Dancing Waters” for Ne- 
=eene State Fair in Lincoln Sept. 
o- ; 

Ak-Sar-Ben’s outdoor vaude 
'show for members last week in- 
cluded Al Flosso, Joe Termini, 
| Rudenkos, Sheri-Dons and Ralph 
Marterie orch. 


Philadelphia 
‘ By Jerry Gaghan 

Bill Harris, trombonist whose 
combo is at Blue Note, will tour 
Japan in the fall. 

Joseph Berger, former assistant | 
branch manager of Capitol Rec-| 
ords here, has been upped to Pitts- | 
burgh branch manager. 
_Irving Feld, of Super Attrac- 
tions, Washington, has booked Bal- 
let Theatre for a two-night stand 
at Academy of Music in November. 

Paul Olefsky, former first cellist 
of the Philadelphia Orchestra, will 
not return to local symphony on 
his discharge from service in the 
fall, but wili join the Detroit Sym- 
phony. 

Friars Club, South Jersey nitery, 
was robbed (18) for second time in 
|two months, when thieves carried 
|} away safe containing upwards of 
/ $1,500. Club lost $6,900 in initial | 
| robbery. 


Carnival Co. 
Festival last 





Elaine DuFeen, nitery songstress | 
| who lost out in runoff for “Miss | 
Pennsylvania” title, went to “Miss 
| Universe” Beach, 


contest, Long 


Tage” |Cal., at own expense to enter as | Zuidema, ete. 


|“Miss Philadelphia.” 


at the Biltmore Playhouse. Sylvia 
/Sidney and Luther Adler also at 
the hostel, with son Jody. 

' Harry Tarfel, former partner in 
,the Sans Souci, broke ground in 
|Bal Harbor sector for a 270-room 
| hotel which will feature a cafe tail- 
|/ored on some lines as the Blue 
, Sails Room of the former. 


Fire Island 


By Mike Gross 

Georgia Gibbs’ bikini was within 
limits. 

William Morris office agent Lou 
Weiss at the Jess Kimmells. 

Dick Frohlich, ASCAP publicity 
director, summering at Seaview. 

Beverly Blazer, Moss Hart’s 
secretary, in for a 10-day vacation. 

Tunesmith Roy Jordan winding 
up the second act of his musical, 
“Three Bags Full.” 

Ocean Beach film house installed 
a 22-foot wide screen over the 
weekend for C’Scope at the sea- 
shore. 

lack Paul Benson and his wife 


Charlotte (“Solid Gold Cadillac”) | 


Van Lein at the Lou (CBS) 
| Melameds. 

| Among the weekenders: Deejay 
Fred Robbins, publisher Herb 


| Reis, tv director Burt Shevelove, 
jand Emil 


Mogul huckster Les 


Dunier. 


Rome 


By Robert F. Hawkins 

Hedy Lamarr at the Grand. 

Writer Guy Elms to Capri for 
month’s stay. 

Oscar Homolka in from _Paris 
after fininshing tv stint. 

The William Holdens 
Marshall) at the Excelsior. 

May Britt, young Italo actress, 
off to her, native Sweden for 
month’s vacation. 

Howard Hawks directing “Land 


(Brenda 


/Of The Pharao’s” for Warners at 


the Scalera Studios here. 

Corinne Calvet set for Lux pro- 
duction, “Le Ragazze Di San Fre- 
diano,” shooting in Florence. 

Italo tv set total, July 1, an esti- 


|mated 52,000, for high rise in lst 


six months of regular telecasting. 

Patachou has left the Belvedere 
delle Rose show. Bruno Quirinetta 
continues on, with Irene Hilda, 


Arcobaleno and Corso Theatres 


here are among pic houses shutter- 
ing for summer season. Quirinetta 
being restored. . 

Niall McGinnis married 
Wednesday (14) to Eleanore Ham- 
macher in Rome’s city hall. Steve 
Szekely and Klara Gyory were re- 
cent couple wed in same spot. 

“1,000 Faces-of Rome,” series 
of rescreened oldies shot in and 
about Rome in past 10 years, do- 
ing well at Sistina Theatre. Legit 
house running pix to bridge sum- 
mer hiatus. 


Atlantic City 
By Joe W. Walker 

Wrestling back in Convention 
Hall ballroom Saturday night (24). 

Uptown boardwalk burlesque go- 
ing strong with show this week 
featuring Ann Perri. 

Mills Bros. at Steel Pier Music 
Hall, with Claude Thornhill* and 
band in Marine ballroom. 

Diamond Jubilee of Light num- 
ber featured in “Ice Capades,” 
which opens here Friday night (23) 
in Convention Hall. 

Jimmy McCullough, pressageént 
for Joe Walcott when he was world 
heavyweight champ, doing p.a. job 
for Skinny D’Amato at 500. 

Sylvia Karlton and Philip Prin- 
dle have leads in ‘Finian’s#Rain- 
bow,” which opened a week’s run 
last night (Tues.) at Musical Gate- 
way Playhouse in Somers Point. 

Betty Hutton opens in 500 Club 
Sunday night (25) following Mar- 
tin & Lewis, with Will Mastin 
Trio featuring Sammy Davis Jr., 
back for repeat following week. 
Sophie Tucker due late in August. 


Minneapolis 
By Les Rees 

Star Playhouse offering 
Play’s the Thing.” 

“Remains to Be Seen” on tap at 
Old Log strawhatter. 

Edyth Bush Little Theatre pre- 
senting “The Curious Savage.” 

Pianist Carmen Cavallaro hold- 
ing over at Hotel Radisson Flame 
Room. 

Tex Beneke and his orchestra 
played from Prom Ballroom one- 
nighter. 

Buddy Heller into Persian Palms 
nitery with exotic dancers Penny 
Parker, Ann Lee and Jean Idelle 
and emcee Jane Rubey. 

Lowell Kaplan, manager of the 
Lyceum, in New York vacationing 
and seeking attractions for coming 
season, which opens next month 
with “Picnic.” 

Comedian Jack Carson, an 11th- 
hour addition to WCCO Aquaten- 
nial show, which also includes Art 
Linkletter, Helen O’Connell, Curt 
Massey, etc., and which is pre- 
sented at Auditorium at $5.50 top 
as well as over air. 


Ireland 


‘ By Maxwell Sweeney 
Turner Layton inked for The- 
—_ Royal, Dublin, opening July 


“The 


will make “Lyons Family” film 
here early 1954. 
| Cicely Courtneidge in for revue 
|Stint with “Bits and Pieces” at 
| Olympia, Dublin. 

Diana Hyde named overseas pro- 
gram producer for Northern Ire- 
|land BBC transmitter. 

+ Ronald Grierson Co. booked for 
|Strawhat season at Bray, Dublin 
| neighborhood seaside spot. 

| Harold Mendelsohn in as flack 
|for U.l.’s “Captain Flash,” cur- 
|rently on location near Dublin. 

| Longford Productions will stage 
\“The Male Animal,” by James 
| Thurber and Elliott Nugent, next 
|; month. 

Seamus Kelly, Irish Times col- 
| umnist, pacted by John Huston for 
| role of Flash in ‘Moby Dick,” now 
|in production here. 
| Lord Moyne has authored new 
comedy, “Riverside Charade,” 
skedded for Abbey Theatre pres- 
entation next month. 

Dermot K. Doolin, general sec- 
retary, and Louis V. Nolan, legal 
adviser, will represent Irish Ac- 
tors Equity at International Actors 
Federation gabfest in Venice, 
opening Aug. 25. 


Memphis 
By Matty Brescia 

Henry Busse at Peabody’s Plan- 
tation Roof for two weeks. 

Jimmie Boyle now touring mid- 
South flacking Columbia pix. 

Teddy Phillips and crew at Clar- 
idge Hotel’s Magnolia Roof for two 
weeks. 

Charlie Britt, WMPS commercial 
chief, to Alabama for a two-week 
vacash. f 

_Harold Walker, WDIA commer- 
cial boss, back from a month’s tour 
of New York agencies selling sta- 
tion on changeover to 50kw. 

Sonja Henie and her ice show 
skedded’ for one week beginning 
Nov. 10 at City Auditorium for 
Charley McElravy Attractions, 
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Noe Jurado in from Mexico 
ity. 


~~ Buddy Baer aired to Chicago for 
deejay conclave. 

Les Tremayne in Frisco to b 
“Susan Slept Here.” ad 


Tony Martin back after enter- 
taining the governors’ conference 
in the east. 

untz Hall heads for Europe 
shortly after winding his current 
“Bowery to Bagdad’”’ stint. 
20th-Fox closed down Jits “Desi- 
ree” set due to illness of Jean 
Simmons, who has title role. 

Sherwill Corwin, head of Metro- 
ya ate Theatres, recuping at Good 

amaritan hosp following surgery. 

Wilt Melnick, agent with the 
Louis Shurr office, confined to St. 
John’s —— following a kidney 
stone attack. 

Charles J. Feldman, Universal- 
International sales veepee, in from 
Gotham for huddles at studio 
anent upcoming production. 


Chicago 

Phil Phillips in Bethany Metho- 
dist’ for major surgery. 

Agent Larry Lux to Billings 
Memorial Hospital for 17 days. 

Marie Wilson current at Drury 
ioe Summer Theatre in “Little 

u Cg 

Vincent Price is starring in 
“Winslow Boy” at Salt . Creek 
strawhatter. ae 

“Star Night”. promoters hosting 
over 200 deejays from this area at 
Chez Paree Saturday (24). 

Mary Small here briefly last 
week on p.a.’s for her new Epic 
disk, “I Love Johnny, Johnny.” 

Milt Weintraub, secretary of 
ATPAM, stopped in Chi last week 
for meeting of the Windy City 
local. : 

Mr. and Mrs. Aaron Cushman 
last week adopted five-day-old 
baby boy, their first. Cushman is 
pressagent for Chez Paree. 

Doris Gray, pianist at Barclay 
Club, slated to play with North 
Shore Symphony at Lake Geneva, 
Wis., Aug. 8 under Izler Solomon. 

Cathy Kesting, formerly with 
Coral Records in Chi, now doing 
indie promotion for Tony Tarvis. 
She’s currently touring midwest- 
ern keys to plug “It’s Easier Said 
Than Done” on Victor label. 


By Hal V. Cohen 

Marty Allen and Mitch DeWood 
into the Cal-Neva Lodge with Joni 
James. 

Janice Norris to Asheville, N. C., 
for several weeks of summer musi- 
cal stock. F 

Lincoln Maazel, father of boy 
maestro Lorin Maazel, launching a 
singing career. 

Mrs. Evan Evans, mother of 
dancing Evans Family, operated on 
at West Penn Hospital. - 

Robert Francis in over the week- 
end to plug “Caine Mutiny,” open- 
ing Friday (23) at Harris. 

Fred Kelly and his wife have 
opened a dancing school ir their 
hometown of Closter, N. J. 

Local playwright Rosemary 
Casey’s “Late Love’’ skedded in at 
least 20 strawhats this season. 

Singing team of Mary Martha 
Briney and Bob Carter turned 
down Honolulu to be with their 
families here. 

Gene Kaufman, son of County 
Court Judge Louis L. Kaufman, ex- 
radio broadcaster, doing bits with 
summer opera company. 


Berlin 


By Hans Hoehn ‘ 

Harlem Globetrotters appearing 
at Sportpalast. 

Robert Siodmak pacted by CCC 
to direct Hauptmann’s “The Rats.” 
Shooting starts in winter. 

A full-length documentary film 
about the soccer world champion- 
ship in Switzerland released here 
in numerous cinemas. 

Hagenbeck Circus moved from 
the Funkturm to another local lo- 
cation near the new Ford Founda- 
tion Memorial Library. 

Biggest grosser in eight German 
key cities in June was “Eine Frau 
von Heute,” domestic film. “From 
Here to Eternity” (Col) landed fifth 
rspot. : 

Hans Domnick will show his 
“Der Goldene Garten,” full-length 
documentary on California, at the 
forthcoming Cultural Film Bien- 
nale at Venice. 

England's Warwick Films cure 
rently shooting “A Prize of Gold 
here, with Richard Widmark in the 
lead, and Mai Zetterling co- 
starred. Mark Robson directs. 

German newsreel, Blick in die 
Welt, in association with DEFAS 
documentary film unit, is currently 
making a documentary film on the 
Protestant Church Day being held 
in Leipzig (East Germany). 
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JACINTO BENAVENTE 

Jacinto Benavente y Martinez, 
87, Spanish playwright, died. July 
14 in Madrid. Author of about 200 
plays, he won the Nobel Prize for 
literature in 1922. Best known of 
his plays performed outside of 
Spanish-speaki countries were 
“Phe Bonds of Interest” and “The 
Abhorred.” The former was put 
U.S. in 1919 co anes 
atr uild and was ree 
aire thereafter up until 1951. The 
latter work was produced in New 
York in 1920 ~~ - until 1922, 
including a roa Penae 
in neveune’s first full-length vy 
to be produced in Spain was a1 
Nido Ajeno” (“Thy . Brother’s 
House”), presented in 1894. His last 
play, “The Bronze Husband,” was 
produced in Madrid last April. In) 
1909, he founded a children’s thea- 
tre for. which he wrote such juve 
plays as “The Prince Who Learned 
Everything Out of Books.” In 1920, 
he was appointed director of the 
Teatro Espanol, the Spanish na- 
tional theatre. 

In 1923 Martinez toured the U.S. 
and Latin America with his own 
theatrical company. ‘He also made 
an occasional appearance as a per- 
former and ih 1939 had a ro'e in 
“The Bonds of Interest.” .At one 
time, he had his own film producing 


















IN LOVING MEMORY OF 
JACK ADAMS 


A Dear Husband ond Father 
Who Passed Away ‘July 20, 1953 
MRS. MARIE ADAMS AND JACKIE 





company and worked on scripts for 
celluloid versions of his plays. 


‘JOSEPH BERNHARD 

Joseph Bernhard, 65, longtime 
film industry executive and a con- 
sultant on management relations 
for Stanley Warner for .the past 
six months, died in New York July 
15, after a long illness. A Phila- 
delphia realtor who owfied several 
theatres in that area, he joined 
Warner ‘Bros.’. real estate depart- 
ment in 1930. 

Bernhard subsequently was 
named general manager of Warner 
Bros. Theatres, then held the post 
of v.p.-director of Warner Bros. 
Pictures. After wartime service 
with the Navy as an efficiency ex- 
pert, he re-entered the film indus- 
try to establish United States Pic- 
tures in partnership with Milton 
Sperling. 

Resigning from USP in 1947, 
Bernhard was a key factor in the 
organization of Film Classics, which 
distributed modest budget pictures 
for several years, Outfit is now 
defunct. Bernhard also was presi- 
dent in 1948 of Cinecolor Corp., 
predecessor firm of the Color Corp. 
of America. In addition, he had 
produced three pictures as an in- 
dependent film-maker. They were 





In Loving Memory of 


JENNIE MOSCOWITZ 
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“Japanese War Brides,” “Journey 
Into Light” and “Ruby Gentry.” 

Surviving are his wife and four 
sons. One son, Jack, is an indie 
producer. 

ELIZABETH G. KOSKOFF 

Mrs. Elizabeth Gilbert Koskoff, 
playwright and former music critic, 
died in Pittsburgh July 11 after a 
long illness. Daughter of Henry F. 
Gilbert, the late American com- 
poser, and wife of Dr. Yale D. Kos- 
koff, neuro-surgeon. and director 
of research at Montefiore Hospital 
in Pittsburgh, she was a graduate 
of the Yale Drama School and also 
attended the Baker Workshop. Be- 
fore moving to Pit , she was 
music reviewer for the New Haven 
Register and the Bosten Traveler. 

While in Pittsburgh, Mrs. Kos- 
koft directed a number of religious 
plays and organized theatre classes 
for children. A playlet she au- 
thored, “The Uncle,” a Chanukah 
production, won a national prize. 
Several years ago, she wrote “The 
Fitth Freedom,” an outdoor pag- 
fant staged at Forbes Field ,in 
Pittsburgh for the Community 
Chest. The Philadelphia Orchestra 
and the Pitt Symphony. Orchestra 
Several times performed “Jack and 
the Beanstalk,” a musical composi- 
lion by her brother-in-law, Reuben 
Koskoff, for which she did the 
narrative, 

Survivors, in addition to her hus- 








band and mother incl 
: ude a gon, a 
daughter and a sister. 7 | 


ARIES. 


'JOSEF ISRAELS 2d 

Josef Israels 2d, 48, writer and 
publicist; died July 16 in New 
York of a heart attack. During\the 
past four years, he had been in 
Austria where he was a corre- 
spondent for International News 
Service, NBC and VAarIETy. He 
returned to New York recently to 
handle some public relations work. 

Early in his career, Israels was 
a staffer on the New York World. 
In 1928 he served as a director of 
the radio and motion picture divi- 
sion of the Democratic National 
Committee during Alfred  £. 
Smith’s Presidential campaign. A 
year later, he formed the firm of 
Publicity Associates with his 
mother, the late Mrs. Belle L. Mos- 
cowitz, which functioned until 
1948. 

Israels covered news events in 
many. parts of the world and had 
been public relations counsel for 
Emporer Haile Selassie of Ethiopia 
for several years. He wrote num- 
erous mag articles and was the au- 
thor of several books. 

His wife, Ilka Windisch, a Vien- 
nese actress, a brother and a sister 
survive. 


GRANTLAND RICE 

Grantland Rice, 73, vet sports 
writer, died July 13 in New York 
following a heart attack. His syn- 
dicated column, “The Sportlight,” 
appeared in over 100 papers and 
was carried in New York in the 
Daily Mirror. Besides his sports 
coverage, he also wrote poetry and 
had collaborated in the production 
of a series of one-reel sports films 
bearing the same title as his col- 
umn. One of the pix, “Amphibious 
Fighters” won an Academy Award 
“Oscar’’ in 1943 for the best one- 
reel film. 

Rice’s first newspaper job was in 
1901 with the Nashville Daily News. 
In 1911, he came to New ork to 
work on The Evening Mail. In 
1914, he joined the N: Y. Herald 
Tribune, remaining with that paper 
until 1930 when he began writing 
for the North American Newspaper 
Alliance. 

Wife and a daughter, the former 
Florence Rice, a film-legit actress, 
survive. 





LORD GRANTLEY 

Richard Henry -Brinsley Norton, 
Lord Grantley, 62, British filmite, 
died in London July 12. A descend- 
ant of Richard Brinsley Sheridan, 
the playwright, Lord Grantley 
joined United Artists in 1931 and 
became a director of Dominion 
Films and Pinewood Studios. With- 
in a year after joining the com- 
pany, he was made executive direc- 
tor of production. 

In 1937, Lord Grantley founded 
Pinebrook Films Ltd., the first 
company to make cooperative 
films. From 1938 to 1946, he was 
chairman of the British Film Pro- 
ducers Assn. A former director 
of the J. Arthur Rank organization, 
he became chairman in 1941 of 
Pascal Film Productions, produc- 
ing exclusively all George Bernard 
Shaw stories. 

A son and a daughter survive. 


CLAIRE BENEDICT 
Helen Collamore, onetime 





Mrs. 


vaudevillian and legit actress, pro- . 


fessionally known as Claire Bene- 
dict, died July 18 in New York 
after a long illness. She had ap- 
peared in vaude with her father, 
the late Lew Benedict, and later 
headlined her own act on the Or- 
pheum circuit. 

In legit, Miss Benedict appeared 
with Walter Hampden in “Hamlet” 
in 1918-19 and in 1920 performed 
in “Clarence.” She later went to 
the Coast and was seen with Mar- 
garet Anglin in “Hippolytus.” 


Other plays in which she had roles | 


included “Romance,” ‘“Czarina,” 
“Starlight” and “The Kreutzer So- 
nata.” She retired in 1930. 

Her husband survives, 


MAX COHEN 

Max Cohen, 58, who operated the 
Minerva Film 
Jersey and Washington, died July 
13, in Washington after a long 
illness. After coming to Washing- 
ton in 1940, he was associated with 
several firms in the film distribu- 
tion field over the years before 
opening his own business. 

A native New Yorker, Cohen 
served in the Marine Corps in 
World War I, and was a member 
of the Motion Picture Pioneers, 
Variety Club and Cinema Lodge of 
B'nai B'rith. He is survived by his 
wife, a son, daughter; a sister and 
two brothers. 








LUDWIG SCHMITZ 
Ludwig Schmitz, 70, German 
stage and screen actor, died re- 
cently in Munich of a heart at- 
tack. He was considered as one 


Exchange of New) 


of Germany’s most popular comics} Alan Jay Lerner, died July 18 in 
although he often appeared only in| New York. Also surviving are two 
supporting roles. ‘ other sons, two brothers and four 
Schmitz’s biggest. stage hit was|sisters. Father, an  ex-dentist 
the title role in “Schneider Wib-| headed the Lerner Stores chain. 
bel” which he - portrayed 1,042 
Mrs. Jean Empson, 48, story 


times. One of the busiest screen 
anylyst at Columbia, died July 13 








actors in postwar Germany, he last 
appeared in “Gruen ist die Heide,” in Hollywood. Surviving’ are her 
“Am Brunnen vor dem _ Tore,”| mother and two brothers, Harry 
“Pension Schoeller,” “Der Keusche | and Jerome Gruskin. 

Josef” and “Land of Smiles.” . 


LAWRENCE MOONEY 

‘ Lawrence Mooney, 86, former 
operatic singer and music teacher, 
died July 16 in New York after a 
long illness. Born in Dublin, Ire- 
land, he heeame a member of the 
Musgrove Opera Co., singing bari- 
tone roles both in that country and | 
Australia. 

Mooney retired in 1938 as chair- 
man of the music department of 
Washington Irving High School, 








Widow, 69, of theatre architect 
John Eberson, died July 15 in Stan- 
ford, Conn. A son and two 
daughters survive. 





neer radio and vaude actor, died 
July 15 in Chicago. Wife and 
daughter survive. 





Father, 74, of Abe and Barney 
Weinstein, operators of two Dallas 
; night clubs, died July 16 in that 








where he had been associated since | city. 
1907 when he came to N. Y. | « 
His wife survives. Father of Mary McLaughlin, 


vocalist with George O'Neil orch 


ESTHER S. MILLER in Pittsburgh, died in that city 


Mrs. Esther Shaw Miller, 50, one- | July 5 

ee nang singer and dancer, | ainben 

ied in Laconia, N. H., July 12. tes 

after a long illness. A tative a Irene Savini, wife of Robert M. 

|Honolulu, she sang and danced in | Savini, prexy of Astor Pictures, 

the Hawaiian Room of the Hotel idied July 15, in Huntington, L. L., 

ees. N. Y., for seven years. | : 

She _ als i } 

Sraetirey a cap peveral | Mrs. Edna _ Hunt Galehouse, 
Surviving are her husband, C.; Widow of Marlin Hunt, creator of 

Walter Miller: two brothers, and |the “Beulah” radio character, died 

la sister. : July 9 in Beverly Hills, Cal. 























Jackie Saunders, 56, former 
stage and screen actress, died July 
| 14 in Palm Springs, Cal. 


MARRIAGES 


Sandra Gershwin Godowsky to 


FLOYD H. TOTTLE 

: Floyd H. Tottle, 46, a saxophon- 
ist in the Ray Bloch orchestra, was 
found dead in his car July 18 in 
Massapequa Park, L. I., N. Y. Po- 
lice said death was due to fumes 
coming from the car’s exhaust run- 
ning through a 
hose into the window. | Westport, Conn., July 18. Bride is 

Several notes addressed to his the granddaughter of the late 
wife, Betty Ann, indicated de- | pianist-composer, Leopold Godow- 
spondency from his inability to | sky and niece of lyricist.lIra Gersh- 
cure himself of alcoholism. | win and the late composer, George 


, | Gershwin. 

MEADOR LOWREY _ | Eden Hartford to Groucho Marx, 

Meador Lowrey, 52, former radio| Sun Valley. Idaho, July 17. He’s 
news commentator, died July 15 in ‘the comedian-emcee. 
Dallas. Entering radio in 1935 as| Sally Perle to Mel Gold. New 
ge aaa al - WHAS, Louis-| york, July 2. Bride is an agent; 
vile, Ky.. he later was a news , , . 
commentator at KRLD, Gelles. |" + oe eee 
from-1940 to 1952. He was with) 
KLiF, Dallas, until last January, | 
when he left radio to start pub- 
lishing a weekly news-letter. 

Survived by his wife, son and 
sister. 











Sidney Damrosch Howard to 
€ass Canfield Jr., Tyringham, 
Mass., July 17. Bride is the daugh- 
ter of the late playwright, Sidney 
Howard, and granddaughter of late 
,conductor Walter Damrosch; he’s 
with the McGraw-Hill Book Co. 
and is son of Cass Canfi2ld, board 
chairman of Harper & Bros., pub- 
lishing firm. 

Terese Hayden to William Clow. 
New York, July 14. Bride is a legit 
producer; he’s with the off-Broad- 
way Phoenix Theatre. 





AUGUSTO COSTA 

Augusto Costa, 54. playwright, 
died recentiy in Lisbon of a heart 
| attack. He wrote a number of suc- 
‘cessful plays. Perhaps best known 
of his works was “The Straw Near 
the Fire,” produced at Lisbon’s | 
Teatro Nacional in 1940. After his | i 4 - 
health failed he contributed iiter- , Russell, Mexico City, July 9. Bride 
ary and political articles to the |#S am actress; he’s the radio-tv 
Portugese and foreign press. singer. 

Survived by wife and two sons. Angela O'Connor to James 


Trainor, Dublin, July 12. Bride’s a 
RUSSELL G. CARTER musicomedy singer. 
_ Russell G. Carter, 66, former as- Marlene Gornall to John Whited, 
| Sistant sales manager for WTAM, Pittsburgh, July 9. Bride’s on tv 
| Cleveland, died July 13 in South jn Pitt. 
| Euclid, O. A onetime steel sales- Joan O’Brien to Billy Strange, 
/man, he entered the radio business [o> Angeles. July 18. Bride is a 
more. than 20 years ago with vocalist: he’s a guitarist with Ten- 
| WTAM. Retiring last year. nessee Ernie’s band 
His daughter, a brother and two be fits Bap a a 
sisters survive. | Stella Bianco to Bill Dorais, San 
| Francisco, July 18. Bride is KCBS 
IKE KAHN | traffic manager; he’s a KLX an- 
Ike Kahn, 76. oldest member of | MOUNCer. ; 
| the Memphis Federation of Musi-| Gerri Lang to Barry Kaye, New 
|cians, died recently in that city.| York, July 15. Bride is a model; 
|For years he was pit orchestra} he’s a disk jockey with WJAS, 
leader at the old Orpheum, Lyce-| Pittsburgh. 
um and Pantages (now Warner) | Shirley Louise Lee to 
Theatres in Memphis. Maver, San Antonio, July 8. 
Surviving are his wife and two} publicity director for Statewide 
brothers. Drive-In Theaters Inc. there. 
Jane Sparks to Alfred Ruscio, 


SAM FIELDS Ellenville, N. Y., July 11. Brid 
Sam Fields, 38, film editor, died | or Aone are Gucaiaes. — 


July 16 in Hollywood, following a} 
|} heart attack. He had been in the 
film business since 1937, his last 
post being with Allied Artists. 














Fred 
He's 

















and a brother, Jackie Fields, for- 
mer welterweight champion. | 


aun Continued from page 7 gaa 





Fred Oliver Jacobson, 69, pio- 


vacuum cleaner | Ensign Charles Franklin Faddis, | 


Velia Sanchez Belmont to Andy} 


Surviving are his wife. two sons 


- 


Sexless Tags 


=—=am=mes Continued from page 5 aaa 


“The Star” became “Bitter Tears” 
and “Titanic” turned into “And the 
| Sea Engulfed Them.” 

| Titles frequently take into ac- 
{count the local angle. “The Kid 
| From Left Field” was switched to 
|“The Little Giant,’ the fair as- 
sumption being that baseball-con- 
scious Latin Americans had heard 
about the Giants. 

| As a rule, once a foreign title 
has been picked, it’s translated 
_into the various different lan- 
| guages. Not so with “Executive 
Suite,” a term that wouldn’t make 
'sense to anyone outside the U. S. 
Film tells .of the competition 


among big biz executives for the 














| top job in a company. It beeame 
'\“The Schemers” in Germany; 
in Italy; “A 


'-“Thirst for Power” 
i Chair Is Vacant” in Sweden; “The 
Top Man” in Holland and “The 
Tower of the Ambitious Ones” in 
France. ~ 

; “Jupiter’s Darling,” another 
somewhat obscure title for foreign 
/audiences, became “Never Trust a 
| Woman” for the rest of the world. 
| Classics, like “Julius Caesar” and 
“Knights of the Roundtable,” are 
in their original form 


| preserved 
| title-wise. 
Foreign title determination usu- 
ally represents teamwork, with the 
foreign branches caHed upon to 
offer suggestions and pass on titles 
, dreamed up at the homeoffice. 








‘ 
| 


| Ideal Chance 





aaa continued from page 3} = 


_have never had such an oppor- 
| tunity to crack the Yank market. 
But this is on condition that they 
specially groove their output, that 
is; stress values that transcend 
country-to-country borders. 
| Point is made that German pro- 
‘ducers are concentrating at this 
| time on costume and opera prod- 
juct. This is great for German 
j}audiences but there’s no demand 
| for such material in the states. 
| Offered as an example of how a 
,foreign pic can take on “Ameri- 
|can values” is Columbia’s “The 
| Paratrooper.” Although lensed in 
| Engiand, the assignment of Alan 
Ladd in the lead spot meant cir- 
| culation in the U. S. for the pic. 
| This is an example of what 
Goldenson has in mind—the use 
of an American player or director 
or writer to de-emphasize the 
“alien” nature of European and 
‘other films. 


| 





| BIRTHS 


| Mr. and Mrs. Jerry Mapes, 
| daughter, Johnstown, Pa., July 7. 
Mother and father are both ice 
| skaters. 

Mr. and Mrs. Tom Cteary. son, 
| Pittsburgh, July 11. Mother's for- 
mer Nancy Lee Garver, dancer. 

| Mr. and Mrs. William Larkin, 
son, Hollywood, July 9. Father is a 
radio and tv writer 

Mr. and Mrs. Thomas Mosley, 
son, Burbank, Cal., July 14. Father 
is sales rep for RCA Victor record 
division in L. A. 

Lieut. and Mrs. Thomas J. 
Scully. twin sons, Topeka, Kans., 
July 15. Twins are the grandsons 
of Frank Scully. 

Mr. and Mrs. Herbert W. 
tei, son, Hollywood, July 
Father is a music publisher. 

Mr. and Mrs. Conn Murray, 

daughter, San Francisco, July 10. 
'Father is with KNBC news de- 
| partment. 
| Mr. and Mrs. Gerard Dunne, 
‘son, Dublin, July 11. Mother is 
;comedienne Paddy Dunlea. 
' Mr. and Mrs. David Carlisle, 
|son, Philadelphia, July 14. Father 
is tv sales account executive at 
WFIL-TV. 4 

Mr. and. Mrs. Harry Katleman, 
son, Los Angeles, July 11. Father 
is a literary agent at MCA. 


Mon- 
14. 


mag’s editorialist re the strict} 2 
ART O’MURNAGHAN | standards by which the Catholic | PE a A gy reggie mete 
Art O’Murnaghan, 82, actor, died | Legion of Decency judges films. Father is district. manager for 
in Dublin July 8. Former stage|_ He maintained many had become Stanley Warner Theatres 
manager for the Dublin Gate The-| impatient with producers and oth-|~ yr and Mrs. Robert Schultz 
atre, he became an actor and/ers who plead for freedom of the | .9n. Manchester. N. H.. July il 


toured with the company in Egypt) screen, etc., by quoting “eloquent! Father is an announcer at radio 


and the. Near East. 
Surviving are his four sons and 
two daughters. 





Josephine Wupperman Langdon, 
75, sister of actor Ralph Morgan, 
the late actor Frank Morgan, and 
aunt of actress Claudia Morgan, 
died July 13 in Hastings-on-the- 
Hudson, N. Y. 


Mother, 76, of G. F. McMahon, 
former Hollywood talent agent, and 








|if irrelevant phrases from Thomas | station WKBR in that city. 

| Jefferson, and misquotations from, Mr. and Mrs. John Horton, 
Voltaire.” Freedom of speech, thes daughter, Washington, July 5. 
editorial held, “inrplies responsibil- Father is Universal] Pictures rep in 
ity, and if the entertainment and capital; mother is the former 
publishing worlds refuse to exer- Drueie Snyder, onetime freelance 
‘cise responsibility, someone else tv commentator, and daughter of 
| the Congress, state or local govern- ex-Secretary of Treasury John 








'ment, if necessary—should do it 
|for them.” 

Mag complained that “many of 
those who call most loudly for 


Snvder. 
Mr. and Mrs. Frank McCarney. 
daughter, White Plains, N.Y.. July 


13. Mother is 
Helen Halpin. 


singer-comedienne 


‘grandmother of child actor Glenn | freedom of speech do so in connec- — Mr, and Mrs. Bill Rich. son, New 
‘McMahon, died recently in New. tion with ideas for which they have | Rochelle, N. Y.. July 15, Father 
| York. | sympathy, and are strangely quiet|is merchandising manager of 





i'when ideas they oppose are cen-|WNBC and WNBT. the NBC flag- 
Father, 67, of lyricist-librettist |! sored or ignored.” iship stations in N. Y. 
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The 
ROBERT Q. LEWIS 
SHOW | : 


—on CBS-TV | | ‘ 


Monday thru Friday, 2-2:30 P.M., EDST 











—on CBS-RADIO . 
Saturdays, 11-12 Noon, EDST | 3 ( 
with oe 
JAN ARDEN 
THE CHORDETTES 
LOIS HUNT 
DON LIBERTO | | 
JAYE P. MORGAN r 
LEE VINES : y 
EARL WRIGHTSON ; 
and RAY BLOCH and His Orchestra pt 
TV Producer, AL SPAN | ju 
TV Director, FRANK SATENSTEIN | b 
Radio Producer-Director, BRUNO ZIRATO, Jr. © 
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Best Foods (Current) Helene Curtis (Sept.) ie 
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Helene Curtis ; 
Royal Crown Cola ’ 
Van Camp's Chicken of the Sea Tuna N 
Pinesol (Nov.) 
& | 
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Goodson-Todman Production tt 
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